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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Dunyo mamlakatlarining
siyosiy, iqtisodiy hamda madaniy manfaatlari qondirilishiga qaratilgan harakatlar
xalglar etnomadaniyati yaxlitligiga xavf solayotgani sababli odamlarda yod g‘oyalar
asosiga qurilgan “identliklar’ga berilmaslikka, etnosentrizm va shovinizmga qarshi
turishga, milliy-madaniy o‘zlik yo‘qolishining oldini olishga dolzarblik ortib
bormoqda. Xalqlar etnomadaniyatining sinkretik xususiyatlarini saqlash mas’uliyati
tobora ortib bormoqda. Etnomadaniyatning milliy madaniyat bilan uyg‘unlashib
ketishi, etnogadriyatlarning umummilliy va umuminsoniy qadriyat darajasida
ifodalanishi, etnoartefaktlarning yaxlit tarzda yashab qolishi zarurat bo‘layotgani
sababli dunyodagi etnogumanistik munosabatlar yaxlitligini ko‘p tomonlama saqlab
qolish, rivojlantirish dolzarb ahamiyat kasb etmoqda.

Jahon madaniyatshunosligida insonparvarlik, qadriyat, erkinlik va tolerantlik
haqidagi g‘oya va qarashlar bir-biri bilan uyg‘unlikda, yaxlit tarzda o‘rganilayotgani
uchun ham ijtimoiylashuv, madaniylashuv va insoniylashuv muammo va masalalari
etnomadaniy sinkretizm bilan bog‘liglikda tadqiq etilmoqda. Madaniyatshunos,
san’atshunos, tarixshunos va faylasuflar tomonidan sinkretizm fenomeni, funksiya va
shakllari qo‘llanilishi asosida etnik, milliy, siyosiy, axloqiy, estetik, diniy va madaniy
jihatlariga e’tibor garatishmoqda. Etnomadaniyatni sinkretik aspektda tadqiq etish
orgali, umuminsoniy va milliy madaniyatning saqlab qolish, yuksalish zarurati
yuzaga kelmoqda.

Yangi O‘zbekistondagi ijtimoiy-gumanitar, madaniy, siyosiy va iqtisodiy soha
va yo‘nalishlarda olib borilayotgan o‘zgarish va islohotlar o‘zbek milliy-madaniy va
etnomadaniy hayotiga kuchli ta’sir ko‘rsatmoqda. Milliylik, etnomadaniyat,
etnogadriyat, etnogumanizm, etnoartefakt, etnosan’at, bag‘rikenglik va xalq og‘zaki
jjodiga doir tadqiqot o‘tkazish amaliyotini yangicha fenomen, yondashuv va
tushunchalar bilan to‘ldirilish amaliyoti kuzatilmoqda. “So‘nggi yillarda
O‘zbekistonning yangi tarixini yaratish, moddiy va nomoddiy madaniy meros
durdonalarini saqlash va targ‘ib etish, xalq og‘zaki ijodiyoti va havaskorlik san’atini
yanada  ommalashtirish,  yurtimizning jahon madaniy makoniga faol
integratsiyalashuvini ta’minlash, madaniyat va san’at sohasini innovatsion
rivojlantirishga qaratilgan tizimli chora-tadbirlar amalga oshirildi”!. Bunda,
sinkretizm asosida etnomadaniy boyliklarni, etnoqadriyatlarni, etnosan’at va biror
etnosga tegishli nomoddiy-madaniy merosni tadqiq etish, ularni asrab-avaylash,
targ‘ib qilish va rivojlantirish ustuvor vazifalar sifatida belgilandi.

O‘zbekiston Respublikasining 2020-yil 23-sentabrdagi O‘RQ-637-son “Ta’lim
to‘g‘risida”, 2021-yil 20-yanvardagi O‘RQ-668-son “Madaniy faoliyat va madaniyat
tashkilotlari to‘g‘risida”gi Qonunlari, O°‘zbekiston Respublikasi Prezidentining
2020-yil 26-maydagi PF-6000-son “Madaniyat va san’at sohasini jamiyat hayotidagi
o‘rni va ta’sirini yanada oshirish chora-tadbirlari to‘g‘risida”, 2022-yil 28-yanvardagi
PF-60-son “2022-2026-yillarga mo‘ljallangan Yangi O°‘zbekistonning taraqqiyot

! O‘zbekiston Respublikasi Prezidentining “Madaniyat va san’at sohasini jamiyat hayotidagi o‘rni va ta’sirini yanada
oshirish chora-tadbirlari to‘g‘risida”gi 2020-yil 26-maydagi PF-6000-son Farmoni. Qonun hujjatlari ma’lumotlari milliy
bazasi, 27.05.2020-y., 06/20/6000/0673-son.
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strategiyasi”’gi farmonlari, 2018-yil 26-avgustdagi PQ-3920-son “O‘zbekiston
Respublikasida madaniyat va san’at sohasini innovatsion rivojlantirish
chora-tadbirlari to‘g‘risida”, 2018-yil 28-noyabrdagi PQ-4038-son “O‘zbekiston
Respublikasida milliy madaniyatni yanada rivojlantirish konsepsiyasini tasdiglash
to‘g‘risida”, 2022-yil 2-fevraldagi PQ-112-son “Madaniyat va san’at sohasini yanada
rivojlantirishga doir qo‘shimcha chora-tadbirlar to‘g‘risida”gi qarorlari hamda boshqa
meyoriy-huquqiy hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu
dissertatsiya tadqiqoti muayyan darajada xizmat qiladi.

Tadqiqotning respublika fan va texnologiyalari rivojlanishining ustuvor
yo‘nalishlariga mosligi. Mazkur tadqiqot ishi respublika fan va texnologiyalarni
rivojlantirishning . “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, madaniy, ma’naviy-ma’rifiy rivojlantirishda, innovatsion g‘oyalar tizimini
shakllantirish va ularni amalga oshirish™ ustuvor yo‘nalishiga muvofiq bajarilgan.

Muammoning o‘rganilganlik darajasi. O‘zbekistonlik tadqiqotchilardan
R.Abdullayev, M.Ahmetjanova, V.Alemasov, F.Atamuratova, A.Ashirov, A.Erkayev,
J.Eshonqulov, T.Haydarov, O.Ibrohimov, K.Imomov, I.Jabborov, Y.Jumaboyev,
M.Jo‘rayev, T.Mirzayev, A.Musaqulov, O.Nishonova, M.Nurmatova, T.Qilichev,
M.Qodirov, U.Qoraboyev, S.Ro‘zimboyev, O.Safarov, A.Samadov, B.Sarimsoqov,
G*“.Soatov, M.Sattor, N.Sobirova, O.Tojiboyeva, N.Toshtemirov va N.Turg‘unovalar
mavzuning milliy-madaniy, estetik, ma’naviy-axloqiy, etnografik, folkloriy,
etnomusiqiy va tomoshaviy-badiiy jihatlarini tadqiq etishgan?.

2 AGmymnaes P. O6pamosas Mysbika Hapoznos LleHTpaibHoii Asun. Mosorpagus. — Towmkent: ®an, 1994. — 135 c;
Axmetjanova M.V. Teatr san’atining ekzistensial mohiyati va milliy ong shakllanishiga ta’siri: Fal. fan. dok. diss. — Samargand:
OzMU, 2023. — 222 b.; Alimasov V. Madaniyat falsafasi. O‘quv qo‘llanma. — Toshkent: Donishmand ziyosi, 2023. — 104 b.;
AtamyparoBa ®. MyCTaKWIMK IAPOUTUIA Y30€K MHJUTUH MEHTAIMTETH/IA STHOMAIaHui xapaéHnap: Dan. daH. HOM. Jce.
— Tomkent: TJITA, 2010. — 168 6.; Ammpo A. Y36ek XaJIKMHHHT KaJuMHil YBTHKOX Ba MapocuMyapH. MoHorpadus.
— Tomkent: Anmvep HaBounit Homunarun Musnmit kyryoxoHacu Hampuérh, 2007. — 276 6.; OpkaeB A. MabHABUSATITYHOCITHK.
1-xkuT00. MabHaBuUAT OHTONOTUsICH Ba (heHoMeHonmorusich. MoHorpagus. — Tomkent: MabHaBust, 2018. — 480 6.; DpkaeB A.
MabHaBHATIIYHOCIHK. 2-KUTOO. MabHABUAT METONONOTHSCH Ba Tpakcuosorusich. MoHorpagus. — TorkenT: MabHaBuHSIT,
2018. — 456 06.; Duonkyin XK. Donbkinop: obpa3 Ba TankuH. MoHorpadwms. — Kapim: Hacad, 1999. — 172 6.; Xaiinapos T.
['ypyemu Ba Mudponorus cunkpermsmu: Ou. (an. Hom. muce. — Tomkent: TIIY, 1993. — 157 6.; U6poxumoB O.A. Y36ek xank
MYCHKA WKOIM (MeToIMK Kyiianma). I kuem. — Tomkent: PecryOnmka yKyB-meromika mapkasu, 1994. — 62 6.; Mmomos K.,
Mupsaes T., Capumcokos b., Cadapos O. V366K xaik oF3aku Ho3THK wkom. Jlapeiuk. — ToukeHT: YkuTyBuH, 1990 3046,
YKa6Gopos 1. V36ek xanku 3THorpa(bI/1;ICH Japcmuk. — Tomkent: Ykurysun, 1994, — 320 6.; ; Kab6opos . FOxkcak MazaHusT
Ba HOSO MabHABHAT MackaHH. Mororpaus. — TomkeHT: Y36ekucton, 2012. — 320 6.; }KyMa6oeB . V36exucronna dancada
Ba axJIOKHMit (PHKpIIAp TAPAKKUETH TapyuxuaaH. Mouorpadus. — TomkeHT: YKuTyBum 3146 -Hommp, 1997. — 182 6.; XKypaes M.
V36ex xank camoBuii apcoHaNapUHUHT Tapuxuii acocnapy: ®wi. dax. Hom. mucc. — Tomkent: Y3P®A Ammep Hapowit
HOMMJIArH ANabueT necTUTyTH, 1996, — 294 6.; XK¥paes M. DonbKIOPIIYHOCTHK acocIaph. YKyB KyiuianMa. — Tomkent: Maw,
2009. — 192 6.; Jo‘rayev M., Eshonqulov J. Folklorshunoslikka kirish. O*quv qo‘llanma. — Toshkent: Barkamol fayz media,
2017. — 180 b.; Mycakymos A V36ex xank mupukac. Monorpadus. — Tomkent: ®an, 2010. — 308 6.; Humanosa O. Y36ex
STHOMAJAHUSTHHIHT SCTETHK MOXMATH Ba pyHKIsUIapu: Dai. ¢daH. T0K. aucc. — TOmKeHT: Y3MY 2016 215 6.; HypmaToBa
M. Illaxc MabaHBHI KaMOJIOTHAA ACTETHK Ba aXJIOKUH KaAPUSTIAp YHFYHIMra myamMocr: @ai. ¢an. nok. auce. — TomkeHT:
V3MYV, 2011. — 151 6.; Kumiaer T. Xopasm xank Teatpi. Mosorpagus. — Toukent: Foyp Fynom Homunarn Anabuér sa
canbaT HampuéTn, 1988, — 184 6.; Komupos M. V36ek xank Tomora cabati. Mosorpadus. — TomkenT: Ykurysun, 1981.
— 224 6.; Kopaboes V. V36ex xanku Gaitpammapn. — Tomkent: Illapk, 2002. — 240 6.; KopaGoes Y. MamaHusT Macananapy.
Mowsorpadus. — TomkenT: Y36ekucTon Mumii suimKIoneuscy, 2009. — 388 6.; Ro‘zimboyev S.R., Sabirova N.E. Xorazm
xalfachiligi an’analari. Monografiya. — Urganch: UrDU, 2020. — 188 b.; Camagos A. I1laxc 3CTeTHK WICATMHIHT MAKUIAHAIIIN
Ba PUBOXCTAHMIIN Myammonapy: dant. dar. ok, muce. — Camapkanm Cam[V, 2020 — 261 6.; Carrop M. V36ex ymymapu.
Moworpaus. — Tomkent: ®an, 1993. — 240 6.; Coatos F. V36ex Xank aHbaHaBuii Gaifpamyiapy TapKHOMIArH (ONBKIOP
acapIapyHHHT TIOTHK Xycycusapu: ®un. ¢an. HoM. jwice. — Tomkent: Y3PMA Ammmep Hapowii HoMmmaru Anabuér
nHCTHTYTH, 1993. — 142 6.; ToxkuboeBa O. Dmoc Ba Teatp. XajK MUK IKOAUETHHUHT TeaTp CaHbaTHAArd YpHU. brupnHun
kuto0. MoHorpadust. — TomkenT: Canpar, 2015. — 240 6.; Tomrremupos H.b. )Kn3szax BusosTy ¥30ek xank Kymmkaumr: CaH.
dan. Hom. muce. — Toukent: Y3CUTH, 1993. — 196 6.; Typrysosa H. daprona Bouiicy sunaqmiMK canbati. Mosorpadus.
— Hamanran: Hamanran, 2016. — 364 6.
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MDH mamlakatlaridagi tadqiqotchilardan E.Abdullayeva, M.Abdullayeva,
L.Antonova, Y.Arxipova, A.Bogomolov, S.Dugovora, S.Fedosin, G.Gadjinayev,
S.Gutova, L.Jmud, Y.Kaminskaya, O.Kruteva, A.Losev, L.Mikeshina, B.Putilov,
V.Pushkaryov, L.Tixomirov, Y.Udovichenko, O.Xoteyeva, L.Yadrishnikova
hamda Y.Chubriklar falsafiy-tarixiy, falsafiy-metodologik, fenomenologik,
nazariy-fundamental va ijtimoiy-madaniy jihatlarini tadqiq etishgan®.

Xorijiy mamlakatlardagi olimlardan H.Baydemir, D.Lukach, K.Levi-Stross,
A.Natev, B.Teylor va Y.Xeyzingalar muvzuning madaniy-strukturaviy, arxaik-
madaniy va mifologik-strukturaviy jihatlarini tadqiq etishgan®.

Tadqiqotning dissertatsiya bajarilgan oliy ta’lim muassasasining ilmiy-
tadqiqot ishlari rejasi bilan bog‘ligligi. Dissertasiya ishi O‘zbekiston davlat san’at
va madaniyat instituti ilmiy-tadqiqot ishlari rejasiga muvofiq “Yangi O‘zbekistonda
millly madaniyatni rivojlantirish konsepsiyasi va madaniyat, san’at xodimlari
tayyorlash muammolari” mavzusidagi ilmiy yo‘nalish doirasida bajarilgan.

Tadqiqotning maqsadi sinkretizmni nazariy, fenomenologik jihatdan ochib
berish orqali, o‘zbek etnomadaniyatidagi sinkretik immanentlikni, etnomadaniy
hodisalar uyg‘unligi va yaxlitligini aniqlashdan iborat.

3 A6aynnaesa D. CUHKPETH3M JyXOBHOM KYJIbTYphL: B3aMMOCBA3b 00IIero 1 ocobenHoro: Jlucc. ... kani. Guioc. Hayk.
— I'posnsiit: UI'Y, 2007. — 8 c.; AbaynnaeBa M. DTHOKYNbTypHass WACHTHYHOCTh HAapoAoB Jlarectana: €IWHCTBO H
MHoroo0pasue: Jlucc. ... 1ok. KynbTyp. Hayk. — Cankr-IlerepOypr: CII6GI'YKU, 2013. — 332 c.; AuronoBa JI. Auanor
KaK OCHOBAa HMHKYJIBTypallMd JUYHOCTH: [lucc. ... KaHO. KylIbTyp. Hayk. — Yman-Yma: BCI'AKU, 2006. — 158 c.;
ApxurnioBa 0. CuHkpeTu3Mm B CTpYKTYpe KyiabTypbl: Jucc. ... kann. ¢unoc. Hayk. — CapatoB: CI'Y, 2005. — 145 c.;
BoromosnioB A. Autuunas ¢uiocodus. YueOHuk. — MockBa: Beicmas mkoma. — 2006. — 390 c.; yraposa II.

WHKynpTypalus TUYHOCTH B COBPEMEHHOW HAalMOHAIBHOM mikoie: [lucc. ... kaHA. KynbTyp. Hayk. — Ywmra: 3ITIY,
2004. — 167 c.; ®epocun C. OcHobl Cunkperuku. dunocodusi Hocurener. Monorpadus. — Mocksa: Dauropual
YPCC, 2003. — 464 c.; TamxunaeB 1. CuHKpeTu3M HApOTHOH XyJOXKECTBEHHOW KymbTyphl Jlarectana:

HCTOPUKO-KYJIBTYPOJIOTHUECKUE acmeKThl: Jluce. ... KaHM. KynbTyp. Hayk. — Maxaukana: /II'Y, 2013. — 144 c.; I'ytoBa
C. CuHKpeTHYeCcKHe y4eHHS BCEEIMHCTBA B MCTOPUU (HIOCO(HUM: TEOPETHKO-METOROJIorHdecKuil acmekt: uce. ...
nok. ¢unoc Hayk. — ExarepunOypr: Yp®V, 2018. — 345 c.; XKmynp JI. IMudarop u ero mkona. Monorpadus.
— Jlenunrpax: Hayka, 1990. — 192 c.; XXmynme JI. Hayka, ¢unocodus u penurus B paHHEM mNudaropersme.
Monorpadus. — Cankr-IlerepOypr: Aunreiis, 1994. — 378 c.; Kamunckas E. TpamuumoHHsid (OJIBKIOP: KYJIBTYpHBIE
CMBICJIBI, COBPEMEHHOE COCTOSIHUE M IMpoOJieMbl akTyanuzauuu: Jluce. ... noK. KynbTyp. Hayk. — Yensounck: UMK,
2016. — 365 c.; Kpyreera O. HapomHpie XymOKECTBEHHBIE HMPOMBICIBI ypala M MX COXpaHEHHE B COBPEMEHHBIX
COILMOKYIBTYPHBIX MpaKkTukax: Jlucc. ... KaHd. KynsTyp. Hayk. — Yensbunck: YI'HK, 2019. — 144 c.; JloceB A. Uctopus
aHTUYHOHN (unocopuu B KOHCIIEKTHBHOM m3noxeHnu. Monorpadus. — Mocksa: UePo, 1998. — 212 c.; Mukemmmna JI.
DKJIEKTUKA ¥ CUHKPETH3M: K BOIPOCY O CHCTEMHOCTH (riiocodckoro 3Hanus // Dnucremornorus U Guinocous HayKu.
T.38 (XXXVII). — 2013. — Ne 4. — 27-43 c.; IlyrunoB B.H. Mud-o6psa-necass Hooit ['Buren. Monorpadus.
— Mocksa: Hayka, 1980. — 383 c.; [Iymkapés B. KynbsTypHBIN MOTEHIMAT COBPEMEHHOTO (POIBKIOPHOro TeaTpa: Jlucc.
.. KaHz. KyneTyp. Hayk. — Cankr-IlerepOypr: CII6I'YKU, 2011. — 179 c.; Tuxomupos JI. Penurnozuo-dpunocodckue
ocHOBBI mcTopuu. Monorpagus. — MockBa: ®UB, 2012. — 808 c.; Ymosuuerko E. ®@wumocodus: xypc nekuuii u
CIIOBaph TEPMHUHOB: YuebHOe mocodue. — Marautoropck: MI'TVY, 2004. — 203 c.; XoteeBa O. ['apMoHUS Kak KOHCTaHTa
KyneTypsl: ucc. ... kaHO. KyibTyp. Hayk. — Caparos: CI'TY, 2006. — 165 c.; AnpumankoBa JI. @omekiop u
MOCT(GONBKIOP B KYIBTYpPHBIX MPAKTHKaX IMOBCEAHEBHOCTH: JlWcC. ... KaHA. KymbTyp. Hayk. — ExatepunOypr: VIV,
2008. — 154 c.; Uyopuk E. Pycckuii merckuii (OIBKIOp CPEACTBO paHHEW MHKYIbTypauuu: Jucc. ... KaHA. KyIbTyp.
Hayk. — BmaguBocrok: AI'TY, 2007. — 180 c.
4 Baydemir H. Ozbekistanda geneleksel tiyatronun bir subesi: mazkarabazlik ve kizikcilik / Turkish Studies
— International Periodical For The Languages, Literature and History of Turkish or Turkic Volume 6/1 Winter 2011, p.
763-777; Jlykau [I. CBoeobOpasue scrernaeckoro Tom 2. Monorpadus. — Mocksa: [Iporpecc, 1986. — 469 c; JleBu-
Crpocc K. Crpykrypnas antpomnonorusi. MoHorpagus. — MockBa: ['1aBHast penakiys BOCTOUHOH JTuTepaTypsl, 1985.
— 536 c.; Jleeu-Ctpocc K. IlepBoOsiTHOE MbInieHne. Monorpadus. — Mocksa: Pecrrybmmka, 1994. — 384 c.; Hares A.
HckyccrBo u obmectBo. Monorpagus. — Mocksa: ITPOI'PEC, 1966. — 320 c.; Teiinop 2.b. IlepBoObITHas KynbTypa.
Monorpadus. — Mocksa: UILI, 1989. — 573 c.; Xeiisuara M. Homo ludens. CTaThi MO HCTOPHH KyIbTYPBL.
Monorpadus. — Mocksa: [Iporpecc — Tpamumms, 1997. — 416 c.



Tadqiqotning vazifalari:

sinkretizm va eklektika tushunchasining madaniyatshunoslik kontekstida
nazariy-metodologik, ilmiy-fenomenologik jihatdan ishlab chiqish;

o‘zbek milliy madaniyati sinkretikasi o‘zagida o°‘zbek etnomadaniyati
sinkretikligining o‘rni, sof gumanizm, xalqchillik, hurfikrlik va tolerantlik sifatida
ifodalanilishini ochib berish;

o‘zbek etnomadaniyatida sinkretizmning immanent xususiyatlarini asoslab
berish;

madaniylashuv, insoniylashuv va ma’naviylashuv umumiyligiga intilishning
qabul qilingan sintez amaliyotlari tanlanilishini, magbul topilgan uyg‘unlashuvini,
umuminsoniy butunlikka kelish tomonlarini ishlab chiqish.

Tadqiqotning obyekti sifatida o‘zbek etnomadaniyatidagi sinkretizm va uning
jjtimoiy-madaniy voqelik sifatida yuzaga kelishi olingan.

Tadqiqotning predmetini o‘zbek etnomadaniyatining sinkretik asoslari hamda
uning butunlikdagi immanentligi, ichki xususiyatlari, namoyon bo‘lish holatlari,
usullari, vositalari, institutsional jihatlari, yo‘nalishlari va omillari tashkil etadi.

Tadqiqotning usullari. Tadqiqotda induksiya, deduksiya, analiz, sintez, qiyosiy
tahlil, strukturaviy-funksional yondashuv hamda yaxlitlik tamoyili usullaridan
foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

o‘zbek  etnomadaniyatida  sinkretizmning  etnosotsial =~ munosabatlar
murakkablashuvida salbiy va ijobiy holatlarni bir-biridan ajratib turishi, bir-biriga
zidligini  ifodalashi sababli eklektikadan insoniylashuv, ijtimoiylashuv va
madaniylashuvga tomon intilishi va harakatlanishi bilan farqlanishi va qarama-qarshi
bo‘lib kelishi aniglangan;

o‘zbek etnomadaniy sinkretikligida ong-amaliyot tomonlama axloqiylik,
estetiklik, tarbiyaviylik immanent xususiyatlari tarixiylik, og‘zakilik, jamoaviylik,
jjodkorlik, an’anaviylik birligidagi ichki-generativ immanentlikka muvofiqlashuvi
sababli yaxlitligi hamda iyerarxik-stixiyali jihatdan inkulturatsiya immanent
xususiyati mavjudligi isbotlangan;

shovinizm va etnosentrizmlarning radikallashuviga, keng tarqalib ketishiga
qarshi turishda etnomadaniyatdagi sof gumanizm, tolerantlik hamda xalqchillik g‘oya
va qarashlarining etnoslararo va millatlararo ayirmachilikka, etnos va millatlarga
qarata nafrat uyg‘otish va mensimaslikka zidligi, qarama-qarshiligi sababli moddiy
va nomoddiy etnoartefaktlarda ifodalanilishi, gabul qilinishi va rivojlantirilishi
dalillangan;

o°‘zbek etnomadaniy sinkretizmining ichki-generativ, ong-amaliyot va iyerarxik-
stixiyali immanent xususiyatlari bir-biriga uyg‘unlashgan holda insoniylashuv va
xalqona ruhiyat yaxlitligini ifoda etishi sababli uning millly va umuminsoniy
madaniyat darajasida etnoestetik, etnogumanistik va etnoaxloqiy namoyon bo‘lishi
asoslangan.

Tadqiqotning amaliy natijasi quyidagilardan iborat:



etnomadaniy artefaktlardan foydalanish, qayta ishlash, yangilik yaratish hamda
ular yordamida o‘zlashtirish uchun, ilmiy-nazariy jihatdan madaniylashuvning
sinkretlashuv bilan kompleks sifatida amal qilinishi ishlab chiqilgan;

o‘zbek etnomadaniy sinkretikligining ichki-generativ, iyerarxik-stixiyali,
ong-amaliyot sifatidagi immanent xususiyatlari amal qilishi va saglab qolinishi ishlab
chiqilgan;

o‘zbek etnomadaniy sinkretikligining ichki, tashqi va yuqori inkulturatsiya
jarayonlarini milliy va umummilliy madaniyatlar darajasida to‘g‘ri yo‘naltirishning
ilmiy-nazariy va amaliy tomonlari ishlab chiqilgan.

Tadqiqot natijalarining ishonchliligi respublika va xorijda chigarilgan
konferensiya materiallari tezis va maqolalarida, OAK tomonidan ro‘yxatga olingan
maxsus jurnallar maqolalarida, xorijiy ilmiy maqolalarda, tadqiqot ishidagi ilmiy
yangiliklarning amaliyotga joriy etilgani bilan izohlanadi.

Tadqiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot natijalarining
ilmiy ahamiyati insonlar o‘rtasidagi munosabatlarning tartibli, tizimli, struktiv,
garmonik birligi tomon yo‘naltirishni anglash, etnomadaniy sinkretizm orqali
insoniylashuv, madaniylashuv va ijtimoiylashuv jarayonlari haqida yangicha tadqiq
etish imkoniyatlarini kengaytirish uchun g‘oyatda muhim manba sifatida xizmat
qiladi.

Tadqiqot natijalarining amaliy ahamiyati madaniyatshunoslik va madaniyat
nazariyasiga doir yangi o‘quv qo‘llanma va darsliklar yaratish, oliy ta’lim
muassasalarida yangi madaniyatshunos va san’atshunos kadrlarni tayyorlash uchun
g‘oyatda muhim manba bo‘lib xizmat qiladi.

Tadqiqot natijalarining joriy qilinishi. O‘zbek etnomadaniyatida sinkretizm:
nazariya va amaliyot masalalari yuzasidan olib borilgan tadqiqot natijalari asosida:

0‘zbek etnomadaniyatida sinkretizm etnosotsial munosabatlar
murakkablashuvida salbiy va ijobiy holatlarni bir-biridan ajratib turishi, bir-biriga
zidligini  ifodalashi sababli eklektikadan insoniylashuv, ijtimoiylashuv va
madaniylashuvga tomon intilishi va harakatlanishi bilan farqlanishi va qarama-qarshi
bo‘lib kelishini aniglashga oid xulosa va takliflardan “O‘zbekiston nomoddiy
madaniy merosini muhofaza qilish” mavzusidagi davlat ijtimoiy buyurtma loyihasi
doirasida belgilangan vazifalar ijrosini ta’minlashda foydalanilgan (“Umrboqiy
meros” O‘zbekiston madaniyati va san’ati targ‘iboti markazining 2023-yil
13-noyabrdagi ML 01/01-53-son dalolatnomasi). Natijada, etnomadaniy va nomoddiy
madaniy merosni muhofaza etish, saqlab qolish va keng miqyosda targ‘ib qilishga
manba bo‘lib xizmat qilgan;

o‘zbek etnomadaniy sinkretikligida ong-amaliyot tomonlama axloqiylik,
estetiklik, tarbiyaviylik immanent xususiyatlari tarixiylik, og‘zakilik, jamoaviylik,
jjodkorlik, an’anaviylik birligidagi ichki-generativ immanentlikka muvofiglashuvi
sababli yaxlitligi hamda iyerarxik-stixiyali jihatdan inkulturatsiya immanent
xususiyati mavjudligini aniqlashga oid xulosa va takliflardan O‘zbekiston
Respublikasi Madaniyat vazirligining 2022-2024-yillardagi madaniy-ma’rifiy ishlar
samaradorligini ta’minlashga qaratilgan faoliyatida foydalanilgan (O‘zbekiston
Respublikasi Madaniyat vazirligining 2024-yil 5-martdagi 01-12-17-1278-son
dalolatnomasi). Natijada, yangi O‘zbekistonda etnomadaniy muhit, etnoqadriyat
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va etnoartefaktlarni saqlashga, rivojlantirishga qaratilgan madaniy tadbirlar,
madaniy-ma’rifiy hamda madaniy-ta’limiy jarayonlar kuchaytirilishi, to‘g‘ri
yo‘naltirilishida manba bo‘lib xizmat qilgan;

shovinizm va etnosentrizmlarning radikallashuviga, keng tarqalib ketishiga
qarshi turishda etnomadaniyatdagi sof gumanizm, tolerantlik hamda xalqchillik g‘oya
va qarashlarining etnoslararo va millatlararo ayirmachilikka, etnos va millatlarga
qarata nafrat uyg‘otish va mensimaslikka zidligi, qarama-qarshiligi sababli moddiy
va nomoddiy etnoartefaktlarda ifodalanilishi, gabul qilinishi va rivojlanishiga oid
xulosa va takliflardan O‘zbekiston Respublikasi Madaniyat vazirligining
2022-2024-yillardagi nomoddiy madaniy merosni muhofaza qilish targ‘ibotiga
qaratilgan  faoliyatida foydalanilgan (O‘zbekiston Respublikasi Madaniyat
vazirligining 2024-yil 5-martdagi 01-12-17-1278-son dalolatnomasi). Natijada, xalq
madaniyati va folklorda sof gumanizm g‘oyalari marosim, urf-odat va an’analar
uyg‘unligi asosida ifodalanilishining targ‘ib qilinishi uchun manba bo‘lib xizmat
qilgan;

o‘zbek etnomadaniy sinkretizmining ichki-generativ, ong-amaliyot va
iyerarxik-stixiyali immanent xususiyatlari bir-biriga uyg‘unlashgan holda
umuminsoniy madaniyat darajasida etnoestetik, etnogumanistik va etnoaxloqiy
namoyon bo‘lishiga oid xulosa va takliflardan O‘zbekiston kompozitorlari va
bastakorlari uyushmasining 2022-2024-yillardagi madaniy-ma’rifiy ishlar targ‘iboti
faoliyatida keng tatbiq etilgan (O°‘zbekiston kompozitorlari va bastakorlari
uyushmasining 2024-yil 11-dekabrdagi 01-04/80-214-son ma’lumotnoma). Natijada,
xalqona musiqiy kuy-ohanglarning yangicha folkloriy ijrochilik namunalarini ishlab
chiqishda etnomadaniyatdagi sof gumanizm g‘oyalarining etnomusiqiy kuy-ohanglar
bilan uyg‘unlashuvi, bir-biridan ajralmasligi targ‘ib qilinishi uchun manba bo‘lib
xizmat qilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 10 ta ilmiy-amaliy
anjumanlarda, jumladan, 4 ta xalgaro, 6 ta respublika konferensiyalarida
muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilingani. Dissertatsiya bo‘yicha jami 18 ta
ilmiy ish nashr etilgan. Shu jumladan, O‘zbekiston Respublikasi Oliy attestatsiya
komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop etish tavsiya
etilgan ilmiy nashrlarda 5 ta, xorijiy jurnallarda 3 ta maqolalar chop etilgan.

Dissertatsiyaning tuzilishi va hajmi Dissertatsiya kirish, uch bob, xulosa va
foydalanilgan adabiyotlar ro‘yxati, shartli belgilar va atamalar ro‘yxatidan iborat.
Dissertatsiyaning umumiy hajmi 138 betni tashkil etadi.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish qismida tadqiqot ishining dolzarbligi va zarurati asoslangan,
muammoning o‘rganilganlik darajasi ko‘rib chiqilgan, tadqiqot obyekti, predmeti,
metodlari, maqgsadi va vazifalari ko‘rsatib o‘tilgan, tadqiqotning ilmiy yangiligi,
respublika fan va texnologiyalar rivojlanishining ustuvor yo‘nalishariga bog‘ligligi
ochib berilgan, ilmiy va amaliy ahamiyati, amaliyotga joriy qilinishi bayon etilgan,
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dissertatsiya natijalarining aprobatsiyasi, tadqiqot natijalarining e’lon qilingani
hamda tadqiqot ishining tuzilishi bo‘yicha ma’lumotlar keltirilgan.

Dissertatsiyaning “Sinkretizm ilmiy, falsafiy va madaniy tadqiqotlar obyekti
sifatida” nomli birinchi bobi uch paragrafdan iborat bo‘lib, “Sinkretizm fenomeni:
ilmiy-nazariy tahlil” deb nomlangan birinchi paragrafida sinkretizmning
falsafiy-metodologik jihatdan tahlili, sinkretik narsa-hodisa, jarayon va predmetlar
yaxlitlikka, butunlikka kelib garmonik umumiyatni ifodalashi, madaniylashuv
jarayonidagi sinkretizm bilan eklektikaning bir-biridan farqlanib zid bo‘lib kelishi
tadqiq etilgan.

Falsafiy-metodologik, nazariy, madaniy-funksional, madaniy-fenomenologik
jihatdan sinkretizm eklektikadan farq etgan holda, u diskussiv, metafilosofik,
sublimativ, struktiv, tizimli, kreativ, kritik, uzluksiz, shaffof, generativ, stixiyali,
falsifikativ, mantiqiy tarzda dunyoviy, hayotiy, ijtimoiy, umumbashariy,
institutsional, subyektiv, shaxsiy-psixik, irratsional va ratsional munosabat, faoliyat
va jarayonlarni o‘zaro muvofiqlashtirishga, ularni ba’zida differensial va integrativ
tarzda umumiy bo‘lib kelishiga, kompleksga yo‘nalgan ko‘p nugqtali harakatlarni
ifodalaydi. Shu sababli ham, ijtimoiy-madaniy jarayonlardagi, madaniylashuvdagi,
insoniylashuvdagi voqely umumiylik va kompleksga intilishda, harakatlanishda
sinkretizm eklektikadan farqlanib, qarama-qarshi va zid bo‘lib keladi.

Etnomadaniy sinkretizm — bu biror jamoaga, xalqqa, etnosga xos urf-odatlar,
marosimlar, an’analar, etnosan’at, etnofolklor, donishmandlik va etnopedagogik
tajribalarning  ijtimoiy-etnik va ijtimoiy-madaniy jihatdan tizimlashtirilgan,
konstruksiyalashtirilgan, modellashtirilib borilgan, qayta ishlanib kelinayotgan, sintez
qilinib turiladigan, o‘zaro garmonik, doimiy bog‘liqlikda kechadigan kompleksga
yoki bir butunlikka tomon birlashishidir.

Ushbu bobning “Sinkretizm shakllari, tuzilishi, funksiyalari va belgilari”
deb nomlangan ikkinchi paragrafida, falsafiy-fenomenologik, kulturologik-nazariy va
kulturologik-funksional jihatdan sinkretizmning garmonik tuzilishga ega ekani,
garmoniyasiz sinkretik hodisalar mavjud bo‘lmasligi, uning proyektiv, innovatsion,
konstruktiv, integratsion, modellashtirish funksiyalari mavjudligi, akseologik, estetik,
axloqiy belgilar sinkretizmni ifodalab kelishi, genetik, antogonistik, sinergetik,
sinkretizm shakllari amal qilinishi tadqiq etilgan.

Garchand, sinkretizm ijtimoiy-madaniy, dunyoviy narsa-hodisalarning,
jarayonlarning,  faoliyatlarning  o‘ylangandek  ideal, = mukammal tarzda
birikmayotganini, xuddi rivojlanmagandek yaxlitlikka intilayotganini ifodalasa ham,
ammo u hali-hamon garmoniya orqali, ularning bir-biriga mos keluvchi tomonlariga,
izlanib borilayotgan muqobil nuqtalariga tomon qo‘shilib kelishini anglatadi.

Y.Arxipovaning ta’kidicha, madaniyat sinkretizmi genetik sinkretizm,
antagonistik sinkretizm va sinergetik sinkretizm singari shakllarga ega’®. Uningcha,
genetik sinkretizm — bu bo‘linmagan, rivojlanmagan, murakkab holat bilan ajralib
turadigan ma’lumot, ta’lim shaklidir®. Antagonistik sinkretizm esa, etnomadaniyat
sinkretizmidagi turli madaniy qoliplarning alohida-alohida soha va yo‘nalish sifatida

5 Apxunosa 10.B. CunKpeTHusM B CTpyKType KynbTypbr: Jlucc. ... kaua. ¢punoc. Hayk. — Caparos: CI'Y, 2005. — C. 11.
¢ Apxuniosa 10.B. CHHKpeTH3M B CTPYKTYpe KynbTypsl: Jlucc. ... kana. guioc. Hayk. — Caparos: CI'Y, 2005. — C. 78-
80.
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uzil-kesil qaror topishi uchun muhim omillardan biri bo‘lgan. Etnomadaniy
umumiyatda antagonistik sinkretizm qarama-qarshi tomonlar birlashishi, konsensusi
sifatida ham muhim rol o‘ynaydi.

Sinergetik sinkretizm etnomadaniy hodisalar amalga oshishini ko‘p tomonlama
omillar va yondashuvlar orqali kechishini ifodalaydi. U o‘zining hozirgi va keyingi
mavjudligini shaffof, ichki garmonik, tartibli va tizimli tarzda voge bo‘lishi uchun
etnomadaniyat sinkretizmini ko‘p jihatdan qo‘llab-quvvatlab turadi. Madaniyatning
sinergetik sinkretizmi mana shunday qo‘llab-quvvatlash orqgali etnomadaniyat
sinkretizmidagi mavjud bo‘lgan zarurity elementlarni, etnomadaniy-garmonik
birliklarni, o‘zlashtirilgan va ijodiy qobiliyatlarni ko‘paytirilgan, tizimli-notekis
nugqtalar sifatida jamlaydi. Shu asnoda, u o‘zining keyingi rivojlanishi uchun, muhim
poydevor va asoslardan biri bo‘lib, umumiy-dunyoviy vogqelikni butunicha qabul
qiladi.

G.Gadjinayev va Y.Arxipovalar sinkretizm bilan bog‘liq ko‘plab hodisa va
predmetlarni qayd etib, madaniyat sinkretizmining modellashtirish, integratsiyalash,
proyektiv, konstruktiv, innovatsion funksiyalarini ta’kidlab o‘tishgan’.

Sinkretizm funksiyalari birligi va fenomenligida estetik, axloqiy va aksiologik
belgilar namoyon bo‘lib, sinkretik strukturaga, garmonik birlikka ko‘ra, ular bir-birini
sinxron tarzda ifodalaydi yoxud bir-biriga ma’noviy yo‘sinda o‘tadi. Sinkretizmning
namoyon bo‘lish belgilari madaniy hamda dunyoviy jarayonlarni, amaliyotlarni,
narsa-hodisalarni imkon gadar ideal, mukammal tarzda moslashishga, uyg‘unlashib
kelishga, rivojlanishga turtki beruvchi omillar hamdir. Falsafiy-kulturologik hamda
kulturologik-fenomenologik jihatdan, sinkretizm fenomenligi madaniyat fenomenligi
bilan birga ajralmas tarzda keladi.

Etnomdaniyatdagi artefaktlar — etnoaxloqiy, etnoestetik, milliy-qadriyatli
tushunchalarni targ‘ib etish amaliyotini integrativ va innovatsion tarzda olib
chiqish nuqtasidir. Etnoaxloqiy, etnoestetik va etnoaksiologik qarashlar yaxlitligi —
etnosga xos ideallik tushunchasi sifatida gavdalanadi. Ya’ni madaniy-ma’naviy,
tarixiy-madaniy xususiyatlar etnoartefaktlarda doim ideallik sifatida jamlanib keladi.
Etnoartefaktlar etnomadaniy sinkretizm belgilarini ifodalash uchun ham ideallik
fenomeni bilan yaxlit yoki ajralmasdir. Etnomadaniyat artefaktlarida, insoniyat
ong-tafakkurida, amaliyotida erishilgan ma’naviy-madaniy, moddiy-madaniy
yutuglar yaxlitlikka kelmagan holda aks etolmaydi. Of‘zbek etnomadaniy
sinkretikligidagi belgilar folklor, etnosan’at, marosim va bayramlarda etnoartefaktlar
sifatida gavdalanadi.

Ushbu bobning uchinchi paragrafi “Etnomadaniyat va etnosan’atda
sinkretizmning namoyon bo‘lish xususiyatlari” deb nomlangan bo‘lib,
etnomadaniyat va etnosan’atning sinkretik tarzda kelib chiqishi, shakllanishi,
rivojlanib kelishi va qaror topishi tadqiq etilgan.

Ba’zi tadqiqotchilar san’atning, madaniyatning kelib chiqish omilini mehnatga
bog‘lab, unga urg‘u qaratgan holda, madaniyat va san’atning ilmiy-umumnazariy

7 Apxunosa H0.B. CHHKpeTH3M B CTPYKTYpe KynbTyphl: Jlucc. kaua. ¢uioc. Hayk. — Caparos, CT'Y, 2005. — C. 124;
lNampxunaes .M. CuMHKpeTn3M HapOAHOW XyJIOKECTBEHHOH KyNbTyphl JlarecraHa: MCTOPHKO-KYJIBTYpOJIOTHYECKHE
acriexTsl: Jlucc. Kana. KynpTyp. Hayk. — Maxaukana: JII'Y, 2013. — C. 35-36.
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kontekstida kengroq mulohazalar bildirishgan®. Vaholanki, ayrim manbalarda,
madaniyatning genezisida o‘yin amaliyotiga urg‘u gqaratilgan mulohazalar ham
mavjud’. Shu o‘rinda, mifologik tasavvurlar ibtidoiy udum va marosimlar
sinkretikasida ham ritual o‘yin va ragslar bilan ifodalangan'°.

Arxaik davrdan beri mehnat bilan o‘yin amaliyotlari bir vaqtda, sinxron tarzda
namoyon bo‘lib kelgan. Garchi, o‘yin bilan mehnat bir-biridan ancha-muncha
differensiallashib borayotgan, turlarga bo‘linib ketayotgan bo‘lsa ham, lekin hayotiy
vogelikda wular butun, umumiy (sinkretik) tarzda bir-birini ifodalab, to‘ldirib,
qo‘llab-quvvatlab boradi.

Ibtidoiy sinkretizmning o‘yin va mehnat amaliyotlari uyg‘unligi — bu, boshqa
tomondan, san’at va marosim amaliyotining turlarga bo‘linib, bir-biridan ajralib
borishi uchun ma’lum darajadagi omillardan edi. Bunday differensiallashuv
etnomadaniy sinkretizmning qaror topishi uchun, zarur shart-sharoit va
imkoniyatlarning asta-sekin tizimli, tartibli va xilma-xil tarzda yuzaga kelishiga
zamin tayyorlagan edi.

Etnomadaniyat va etnosan’at sinkretik tarzda shakllanib kelgani uchun, ularning
chuqur arxaik-tarixiy qatlamlarida raqs harakatlari, musiqiy cholg‘u va ohanglari,
turli rang va tasvirlty ifodalari yaxlitligi kosmologik jismlarga, arxaik e’tiqodlarga
ishora etib kelinadi.

Etnomadaniyat va etnosan’at genezisining sinkretik aspektiga ko‘ra, musiqiy
tovush pog‘onalari, raqs harakatlari, miflardagi ranglar va samoviy jism
pog‘onalari bir-birini sinxron, bir butun tarzda ongda aks ettirgan. Bunda, arxaik
insonlar aynan mana shu ishoralar orqali, kommunikativ, regulativ, informatsion,
himoyaviy-moslashuvchan jarayonlarni sinkretlashuv sifatida amalga oshirishgan.

Dissertatsiyaning “O‘zbek etnomadaniyatida sinkretizm: an’anaviylik va
zamonaviylik” deb nomlangan ikkinchi bobi uch paragrafdan iborat bo‘lib, “O¢zbek
etnomadaniy sinkretikasida an’anaviylik, og‘zakilik, tarixiylik, ijodkorlik va
jamoaviylik uyg‘unligi” deb nomlangan birinchi paragrafida etnomadaniy
sinkretizmning ichki-generativ immanentligining an’anaviylik, og‘zakilik, tarixiylik,
jjodkorlik va jamoaviylik xususiyatlari tadqiq etilgan.

Etnomadaniy artefaktlar (etnoartefaktlar) — etnos kundalik hayotiga singib
ketgan tarixiylik, an’anaviylik, og‘zakilik, jamoaviylik, ijodkorlik uyg‘unlashuvini
aks ettiruvchi boyliklardir. Etnomadaniy artefakt — arxaik, etnik va zamonaviy
madaniyatlar xususiyatlarini, elementlarini o°‘ziga singdirib kelgan sinkretik
hodisadir.

Jamoaviylik, tarixiylik, an’anaviylik, og‘zakilik, ijodkorlik holatlari o‘zbek
etnomadaniyatining shunchaki immanent xususiyatlari emas, balki uning hayotdagi
moslashishi, yashash tarzi hamdir. Inson etnomadaniy jarayonlarga mana shunday
moslashish orqali, hayot bilan hamnafas tarzda yashayotganini ba’zida ongli ravishda
anglamasligi mumkin. Ammo u o‘z etnik hayotining uyg‘unligini ma’naviy-axloqiy,

8 HareB A. UckycctBo u obmectBo. Monorpadms. — Mocksa: s, IIPOI'PEC, 1966. — C. 168-175; Hegommsun I
Ouepku Teopuu uckyccrsa. Monorpadust. — Mocksa: I'oc. n3a. UckycerBo, 1953. — C. 54-57.

° Hogelmmii KyJIbTypOJIOTHYECKHH CIOBAPh: TEPMUHBI, Ororpaduueckue, wumoctpaun. — Pocros v/n: ®enuke, 2010.
— C. 124; Xeitzunra . Homo ludens. CTaTbu 1o uctopuu KymsTypsl. Mororpadus. — Mocksa: Iporpece — Tpauus,
1997. - C. 12-97.

10 K ypaes M. DONBKIOPIIYHOCTHK acocnapi. YKyB KymiauMa. — Tourkent: ®an, 2009. — 76 6.

13



ruhiy-insoniy jihatdan parchalab-ayirib bo‘lmasligini ong osti, ongsizlik tarzida sezib
turgan, his etgan.

[jodkorlik, jamoaviylik, an’anaviylik, tarixiylik va og‘zakilik yaxlitligi
etnomadaniyatdagi artefaktlarning yashovchanligini, barqarorligini endogen holatda
ta’minlab borishiga ishora etiladi. Shuning uchun ham, globallashuv va sinergetik
sinkretizm kontekstida etnomadaniyatga xos liberallik bilan konservativlik bir-biriga
uyg‘unlashgan holda, konservativlikning dogmalashuviga ham, liberallikning
ultraliberallashuviga ham berilmaydi. Etnomadaniyat mana shunday o‘rtaligni,
muvofiqlashuvni tutib turgan holda, o‘zining tarixiylik, an’anaviylik, og‘zakilik,
jjodkorlik va jamoaviylik kabi ichki-generativ immanent xususiyatlari strukturasini
sinkretik tarzda saglashga, rivojlantirishga urinishi ishora etiladi. Etnomadaniyatning
konservativligi bilan liberalligining uyg‘unligi sof xalqchillik sifatida ifodalaniladi.

Ushbu bobning “O¢‘zbek etnomadaniy sinkretikasida axloqiylik, estetiklik va
tarbiyaviylik uyg‘unligi” deb nomlangan ikkinchi paragrafida o‘zbek
etnomadaniyati sinkretizmining ong-amaliyot bo‘lib ifodalaniladigan axloqiylik,
estetiklik va tarbiyaviylik immanent xususiyatlari tadqiq etilgan.

Axloqiy, estetik va tarbiyaviy kabi ong-amaliyot shakldagi immanent
xususiyatlarga, holatlarga sinkretik tarzda to‘yingan etnoartefaktlar etnomadaniy,
milliy-madaniy muhitdagi insonlar tomonidan asrab-avaylanadi.

O‘zbek  etnomadaniyati o‘zining ma’naviy-axloqiy, etnoestetik  va
etnopedagogik tajriba va garashlarini ikki komponent birligida — verbal va noverbal
harakatlar uyg‘unligida ifodalab kelgan. O‘zbek etnomadaniyatida verbal ifoda va
harakatlar uyg‘unligi asosan qo‘shiq, ertak, hikoya, rivoyat, epos va termalarda
ustunlik giladi. Bunday namunalarda mimika, qo‘l va yuz o‘zgarishlari, imo-ishoralar
ba’zida qo‘llanilsa ham, lekin ularda aks etgan ma’naviy-axloqiy, etnoestetik,
tarbiyaviy jihatlar verbal harakatlar uyg‘unlashuvi orqali amalga oshadi.

Etnomadaniy hayotda til insonlarning axloqiy, estetik, ma’naviy-tarbiyaviy
holatlar yaxlitligini shunchaki aks ettirmaydi, balki u orqali ularning ongida mavjud
bo‘lgan psixik-sinkretik holatlar ham ifodalaniladi. Inson o‘z tili orqali
ma’naviy-axloqiy va estetik uyg‘unlikdagi ideallikka tomon intiladi.

O‘zbeklarning oilaviy-tashkiliy, mavsumiy, marosimiy amaliyotlarida, kasbiy
faoliyatlarida ham, o‘zlarining an’analariga xos tolerantlik xususiyatlari nihoyatda
boy. O‘zbekiston zaminidagi etnik-madaniy hayotda insonlar o‘zlarining turmush
tarzini, xulg-atvorini, his-tuyg‘ularini uyg‘unlashtirgan holda, ular bir-biriga ahillikni,
chidamlilikni, bag‘rikenglikni hamjihatlikda ko‘rsatib (o‘rnak qilib) keladi.

O‘zbek xalq marosim va bayramlarida insonlarning o‘zlari uchun bir-biriga
mehr-oqibatli bo‘lishi, 0‘yin-kulgi o‘tkazishi, jamoaviy tarzda tadbirga tashkilotchilik
qilish borasida ko‘maklashishi shunchaki evdemonistik va gedonistik lahzalar bilan
uyg‘unligi sifatida o‘tmagan, balki ayni holatlar ularning etnik-axloqiy qarashlar
kompleksidagi nafosatni, go‘zallikni ilg‘ab olish sifatida ham kechgan. O‘zbek
etnomadaniyatida insonlarning axloqiy-estetik munosabatlari va qarashlariga e’tibor
ideallik darajasida qaratilgan. O‘zbeklar azaldan axloqiy-estetik, ma’naviy jihatdan
ideallikka intilib yashovchan xalqdir.

O‘zbek etnomadaniyatida kattalarning mavsumiy marosimdagi, mehnatdagi
gumanistik (insonparvarlik) muloqot va munosabatlari, tashkiliy ishlari, ularning
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bir-biriga ko‘mak berishi madaniy-ma’naviy va ijtimoiy-axloqiy jithatdan o°‘sib
kelayotgan yosh avlodning barkamol bo‘lib yetishishi uchun o‘rnak bo‘ladi. Ya’ni,
o‘zbeklar qadimdan beri o‘rnak sifatida yondashiladigan tarbiya usulidan samarali
tarzda foydalanib kelishgan. Avlodlar almashinuvida kattalarning mana shunday
o‘rnakligi yoshlarda an’anaviy va tarixiy xotirani ham mustahkamlab boradi.
Etnik-tarixiy xotiradagi ma’naviy-axloqiy qarashlar estetik va tarbiyaviy tasavvur va
holatlar uyg‘unligida mustahkamlanadi. Shuning uchun ham, etnomadaniy hayotdagi
inson xotirasini xalq marosim va bayramlariga oid qarashlardan, tasavvur va
lahzalardan mutlaq ajratgan holda tahlil etish, diskussiya qilish noo‘rin.

Ushbu bobning “O¢‘zbek etnomadaniy sinkretikasida inkulturatsiya” deb
nomlangan uchinchi paragrafida etnomadaniy sinkretiklikdagi inkulturatsiyaning
muhim o‘rni, namoyon bo‘lish tur va darajalari, iyerarxik-stixiyali immanentlik
tadqiq etilgan.

Madaniyatshunoslik tadqiqotlariga ko‘ra, inkulturatsiya — ko‘p hollarda
jjtimoiy-madaniy hayotning etnik-madaniy xususiyatlari va ko‘rinishlarini o‘ziga
manba sifatida qabul qilgan holda, ularni keragicha tanlab, hayotning etnomadaniy
qadriyatlari, an’analari va urf-odatlarini o‘zlashtirilishi uchun, yaxlitlikda
yo‘naltirilishini ham ifodalaydi. Shuning uchun ham, inkulturatsiyaga nisbatan
ko‘pincha etnomadaniyatdan kelib chiqib yondashish magsadga muvofiqdir.

Lekin madaniyat sinkretizmida inkulturatsiya — bu biror jamoa yoki jamiyatda
amal qilinayotgan urf-odatlarning, an’analarning, arxetiplarning, qadriyat va turli
madaniy artefaktlarning uyg‘unlashuvi asosida, ularning umumiyligi tarzida
tanishtirilish va o‘zlashtirilish jarayonidir. Inkulturatsiya — bu xalq (etnos)
madaniyatida ko‘p tomonlama amal qilinadigan sinkretik jarayondir.

Inkulturatsiya tushunchasi asosan millly madaniyatlar, milliy davlatlar va
etnomadaniyatlarga nisbatan keng qo‘llanilgan, ammo u shu vaqtgacha
madaniy-sinkretik jarayon, yaxlit, garmonik amaliyot va faoliyat sifatida jiddiy
o‘rganilmagan va ¢’tibor berilmagan.

Etnomadaniyat sinkretizmiga ko‘ra, inkulturatsiya jarayoni uch darajada
namoyon bo‘ladi. Ular: quyi (ichki), o°rta (tashqi) va yuqori inkulturatsiyalardir.

Quyi inkulturatsiya etnomadaniy hududlardagi, ba’zi qishloglardagi
etnik-hayotiy, jamoaviy munosabatlar uyg‘unligida namoyon bo‘ladi. Shu orqali
etnomadaniyat o‘zini-o‘zi an’anaviy, tarixiy-madaniy, ijodiy-madaniy tarzda
saglaydi, ta’minlaydi va qayta tiklaydi. Quyi inkulturatsiya immanent jihatdan,
ba’zida urf-odatlarning, bayram va marosimlarning, folklor va etnosan’at
namunalarining, xalq tomoshalarining va etnosport faoliyatlarining yaxlit sur’ati,
uyg‘unlashib kelishi sifatida amal qiladi. U etnomadaniy hududlardagi insonlarning
turmushi, yashash tarzi, ehtiyojlari mohiyatidan, o‘zagidan kelib chiqib amal qiladi.

O‘zbek etnomadaniyatdagi mana shunday immanent xususiyatlar milliy
madaniyatda chuqur o‘rnashishi hamda umuminsoniy madaniyat ravnaqiga munosib
hissa qo‘shishi uchun, ular o‘zining ehtiyojlariga muvofiq tarzda ichki, tashqi va
yugqori inkulturatsiyalaridan foydalanadi.

Quyi inkulturatsiya etnomadaniy hududlarda tabiiy (ya’ni ta’lim va madaniy
maskanlarning faoliyatlarisiz kechadigan) jarayon sifatida amal qilib, u shu bilan
cheklanib qoladi. U etnosning ichki sferasidan tashqi (milliy-madaniy) sferasiga
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chiqib ketmaydi. Tashqi inkulturatsiya esa, etnomadaniy hududlarda faqatgina ta’lim
bilan amal qilinishi sifatida cheklanib qolmaydi, balki u etnoartefakt va
etnoqadriyatlar asosida shahar hududlaridagi milliy madaniyatning institutsional
yaxlitligi himoya qilinishini ta’minlaydi. Shuning uchun ham, etnomadaniyatning
tashqi inkulturatsiyasi — bu uning quyi inkulturatsiyasidan bir muncha farqli,
differensial jihatlariga ega bo‘lishi bilan birga, u etnosning ichki va tashqi sferasida
amal qiladigan sinkretik jarayondir.

Maktabgacha ta’lim muassasalarida tarbiyachilarning bolalarga o‘zbek xalq
ertaklari, hikoyalari, topishmogqlari va magqollarini o‘qib berishi, xalq tomosha
san’atidan bahramand qildirishi, xalq qo‘shiqlarini aytishga qiziqtirishi, etnomusiqiy
amaliyotlarga jalb etishi, gadimgi va milliy cholg‘ularni chalishni o‘rgatishi — bu
ularga etnomadaniy sinkretlashuvning, ta’sir ko‘rsatishning tashqi inkulturatsiya
sifatidagi jarayonlaridir. Shu asnoda, bolalarga milliylik, etnomadaniyat, tarixiy
xotira haqidagi qarash va tushunchalarning dastlabki kurtaklari singdirib boriladi.
Lekin tashqi inkulturatsiya fagat bolalarga nisbatan emas, balki barcha yoshdagi
insonlarga, fuqarolarga ham amal qilinadi. Masalan, davlat tadbirlari sifatida
o‘tkazilayotgan, sahnalashtirilayotgan xalq bayramlari ham insonlarga etnomadaniy
tarzda ta’sir ko‘rsatishning tashqi inkulturatsiya sifatidagi jarayonlaridan biridir.

Yugqori inkulturatsiya mamlakatlararo madaniy, iqtisodiy, siyosiy, diplomatik va
turistik munosabatlarda, xorijiy mamlakatlarning milliy madaniyat uylari hamda
tashkilotlarida, xalqaro madaniy maydonda etnomadaniy qadriyatlar, an’ana va
boyliklar tanishtirilishini, o‘rganilishini amalga oshiradi.

Hozirgi globallashuvda etnomadaniy sinkretikaning yuqori inkulturatsiyasi va
boshqa inkulturatsiya jarayonlari ham, mamlakatlararo, mintagalararo, dunyo bo‘ylab
turli madaniy innovatsiyalar almashinuvida, integratsiyada, informatsiya jarayonlari
uyg‘unligida kechadi. Xalqgaro internet maydonidagi xabarlar, turli rasm va videolar,
elektron kitoblar, qizigarli manbalar — bu Yer sayyorasi bo‘ylab hayotning sof
yaxlitligi ta’minlanishiga, dunyo mamlakatlarining manfaatlari butunlik tomon
(kommunikativ, integrativ, regulativ, tizimli va innovatsion jarayonlar)
muvofiglashib borishi muhimligiga ishoradir. Hozirgi internet tarmoqlarida ba’zi
etnoslarning tarixiga, an’analariga, marosimlariga, xilma-xil ma’naviy boyliklariga
doir kerakli ma’lumotlarni qidirib topish mumkin. Bunda, Markaziy Osiyodagi
etnoslarning umumiy tomonlari ham inobatga olinishi g‘oyatda muhim.

Etnomadaniy sinkretika jarayonlariga ko‘ra, yuqori inkulturatsiya etnomadaniy
hududlarda, shaharlarda va boshqa mamlakatlarda ganchalik amal qilishidan qat’iy
nazar, u, birinchi navbatda, zamonaviy texnogen madaniyatda muhim o‘rin olib,
internet tarmoqlarida, radio va televideniyalarda etnos an’analari, artefaktlari va
etnoqadriyatlari singdirilishini ifodalaydi.

Dissertatsiyaning “O¢‘zbek etnosan’atida sinkretizm” nomli uchinchi bobi
uchta paragrafdan iborat bo‘lib, “O¢‘zbek etnosan’atida umuminsoniylik va
milliylik” deb nomlangan birinchi paragrafida o‘zbek etnosan’ati sinkretizmidagi
umuminsoniylik va milliylik holatlari, xususiyatlari tadqiq etilgan.

O‘zbekiston zaminida ilgaridan beri yashab kelayotgan qozoq, tojik, qirg‘iz,
turkman, uyg‘ur va boshqga elat va etnos vakillarining o‘z etnobadity ijodlari
mahsullarida o‘zbek xalq san’ati an’analari, og‘zakiligi, badiiy-estetik qarashlari
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bilan ko‘pgina o‘xshash tomonlari, hattoki ularning milliy-madaniy jihatdan
biri-biriga uyg‘unlashib ketish jarayonlari ba’zida ko‘p-ko‘p amal qilinadi. Chunki,
gadimdan beri o‘zbek xalqi etnomadaniy, gumanistik va dunyoviy qarashlari va
munosabatlariga qozoq, qirg‘iz, tojik, turkman, uyg‘ur va boshqa xalq va elatlarnig
etnogumanistik qarashlari, marosimlari, urf-odatlari, an’analari ko‘p jihatdan
muvofiqlashib keladi. Markaziy Osiyodagi etnoslarning bir-biriga ishonib, bir
maqgsadga, etnogumanistik munosabatlar yaxlitligiga intilgan holda, yashab
kelayotgani etnoartefaktlarida, etnobadiiy garashlarida ham aks etadi. Etnoslarning
madaniy integratsiyasi ularning ehtiyojlari, manfaatlari muvofiglashuviga gqarab
amalga oshadi. Biror etnosning san’atidan, etnobadily jarayonidan qaysidir
etnoartefakt boshqa bir etnos san’atiga, etnobadily tizimiga kirib borishi, unga
muvofiqlashishi amal qilsa, bunda, u birinchi navbatda, etnik-hayotiy sinovlardan,
kechinmalardan, etnogumanistik munosabatlaridan olingan bo‘lishi shart. U
shundagina o‘sha etnosning ehtiyoji va manfatlariga mos kela oladi. Bunda, xalqlar
orasidagi ana shunday integratsiya jarayonlari etnoslarning san’ati va badiiy-estetik
dunyosida etnogumanizm uchun keng yo‘l ochib beradi. Xalgning etnogumanistik
g‘oya va qarashlari etnosan’at amaliyoti, ijjodini yanada kuchaytirib borishi bilan
birga, ular etnosni, institutsional jamiyatni etnosentristik, shovinistik g‘oya va
qarashlarga berilib ketmasligini ta’minlaydi.

Etnosan’at asarlarida xalqchillik badily timsollar yordamida doim
etnogumanistik qarashlar bilan birga ajralmas, voqely umumiyatdir. Xalqchillik
holatiga ko‘ra, etnosning insoniylashuvi tomon harakat tendensiyalari hayotiy reallik
kayfiyati, ruhiyati sifatida aks etiladi. Etnos o‘z hayotidagi murakkab, qaltis
masalalarni hal qilish yo‘llarini etnogumanistik asosda izlab kelgan. Ba’zida o‘zbek
etnomadaniyatida xalqchillik etnos orzu-umidlari bilan uyg‘unlashtirilgan holda,
etnik jamoaning dilidagi haqqoniylik, tenglik, mehr-muhabbat va mehr-oqibat
haqidagi qarashlari yaxlitligini ham ifodalaydi. Etnomadaniy muhitga mansub
bo‘lgan inson san’atni xuddi mana shunday xalqchil tarzda tushunib, yangilab, ijro
etib kelgan. Etnomadaniyatda xalqchillik aks etmasa, etnogumanizm etnosan’at bilan
birga yaxlit tarzda bo‘lolmaydi. Etnosan’at — etnosning biror kayfiyatini, xalqchil
tarzda tushuntiriladigan insoniy kechinmalarini verbal va noverbal ifodalar, badiiy
timsollar yordamida yaratilib kelingan sinkretik amaliyotlardan biridir.

O‘zbek etno-badiiyatidagi insoniylikda tenglik, ozodlik, do‘st-birodarlik
ifodalanilsa ham, ammo ular mehr-muhabbat, mehr-oqibat, mehr-muruvvat,
rostgo‘ylik, o‘zaro ishonch va kechirimlilik kabi fazilatlar bilan uyg‘unlashib keladi.
Etnosga mansub ijodkorlar insoniy fazilatlar uyg‘unlashuvini qaror toptirish uchun,
ular etnofolklor va etnosan’at butunligidagi xalqchil asarlarni yuzaga chiqarishni
o‘ylaydi.

Ushbu bobning “O¢zbek xalq tomosha san’atida sinkretizm” deb nomlangan
ikkinchi paragrafida o‘zbek xalq tomosha san’atidagi sinkretik holatlar va
xususiyatlar tadqiq etilgan.

O‘zbek xalq tomosha madaniyatida etnobadiiy amaliyotlar yaxlitligi o‘zining
struktivligi, tizimligi va muayyan maqsadlarga yo‘naltirilishi bilan ifodalanilib
kelingan. Xalq tomosha madaniyatidagi struktiv, tizimli holatning ichki mazmunida
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etnomadaniy sinkretikaning an’anaviylik, og‘zakilik, ijodkorlik, jamoaviylik va
jjodkorlik kabi immanent xususiyatlari garmoniyasi aks etadi.

Xalq tomosha madaniyatidagi jamoaviy-kommunikativ holat (amaliyot)
sinkretik bo‘lib, u etnosan’at ustalari bilan tomoshabinlarning bir-biriga yuzlanib
muloqot qilishini, badiiy obrazlar zanjirining o‘zaro uyg‘unlashib ketishini amalga
oshiradi. Xalqg tomosha madaniyatining jamoaviy-kommunikativ amaliyoti
kamdan-kam hollarda etnosan’at ustalarining yakka ijrolari (asosan jamoaviy 1ijro)
asosida amalga oshirilib kelingan.

O‘zbek xalq tomosha san’atiga xos jamoaviy-struktural ijrochiligi — bu
ba’zida san’atkorlarning har biriga xos qobiliyatlari, tajribalari, badiiy ifodalari,
ularning  bir-biridan  farqlanuvchi  tomonlari tizimlanishiga asoslanadigan
san’atkorona mahoratlar uyg‘unlashuvi hamdir. Jamoaviy-struktural tomoshalarda
jamoaviy-kommunikativ tomosha elementlari kamdan-kam hollarda uchraydi.
Bunda, tomosha ijrochiligidagi sinkretik holat ustunligi tomoshabinlar bilan aloga
va muloqot qilish emas, balki jamoaviy-struktural ijro amaliyotiga qaratiladi.
Bunda, kamdan-kam hollarda kommunikativlik elementlari vaqtincha bajarilib,
ko‘pincha jamoaviy-struktural qolip ichidagi badiiy-g‘oyaviy mazmun hamda
jamoaviy-tartibli tarzdagi badiiy-ifodaviy holatlar yetakchilik qiladi. Sirasini
aytganda, jamoaviy-struktural tomosha san’atida tomoshabin — tomoshabin
bo‘lsa, etnosan’at ustalari — ijrochi, tomosha ko‘rsatuvchidir. Bunga ko‘ra,
jamoaviy-struktural tomoshada ijrochilar jamoaviy-kommunikativ  tomosha
elementlaridan ko‘proq pragmatik tarzda foydalanishadi. Jamoaviy-struktural
jjrochilik faoliyati tomoshabinlarni jalb etishda ba’zan o‘zining imperativ
xususiyatlarini ko‘rsatishi mumkin.

Markaziy Osiyoda amirlik va xonliklar davridagi saroylarning madaniy mubhiti,
jamiyatning iqtisodiy-maishiy munosabatlari, turli hududiy-madaniy integratsiya
ta’siri — bu xalq tomosha san’ati ustalarining jamoaviylik tarzdagi ijrolarini
professionallikka, kasbiylikka tomon taraqqiy etishi uchun muhim omillaridan biri.
Jamoaviy-kommunikativ ijro amaliyoti xalq tomosha san’atining yuqori darajasidagi
professionallik elementlarini o‘zida yetarlicha yig‘a oladi.

Etnomadaniy muhitda odamlar o‘rtasidagi madaniy integratsiya kuchayishi —
bu xalqg tomosha san’atidagi jamoaviy-kommunikativ amaliyotning asta-sekin
ichki muhitidagi differensiallashuviga, immanent jihatdan ajralib borishiga, uning
kamdan-kam hollarda amal qilinishiga ham muhim omillardan biridir. Bu —
xalqg tomosha madaniyatining sinkretik holati differensiallashuvi, uning
jamoaviy-kommunikativ amaliyoti parchalanishi demakdir. Garchi, etnosan’atda
ba’zi jamoaviy-kommunikativ amaliyot elementlari unumli tarzda foydalanib
kelingan bo‘lsa-da, lekin saroy muhitidagi tomoshalarda xalq orasidagi kabi
tomoshabinlar ishtiroki ancha cheklanib, nisbatan konservativ mazmunga e’tibor
qaratilgan. Saroydagi tomoshalarda xalqchil tomoshaviylikka, kommunikativlikka u
qadar yetarlicha imkoniyatlar berilmaydi. Ammo, boshqa tomondan, saroy mubhiti
jamoaviy-kommunikativ elementlarini qolip va tartibga solish uchun ham, muhim
omillardan biri bo‘lgan. Shuni ham aytish muhimki, o‘zbek etnosan’atida
san’atkorlarning jamoaviy-kommunikativ tarzda tomosha ko‘rsatishi ko‘p uchrasa-da,
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lekin ba’zi jamoaviy-kommunikativ tomosha ko‘rsatish uslublarida sekin-asta
professionallikka tomon harakat va intilishlar kuchayib borgan.

O‘zbek etnosan’ati va xalq tomosha madaniyatidagi jamoaviy ijro amaliyoti
sinkretikligining jamoaviy-kommunikativ 1ijro amaliyoti sinkretikligidan farqli,
differensial tomonlari quyidagicha:

1) Jamoaviy-kommunikativ amaliyot bitta tomosha davrasida bir nechta
etnosan’at turlari bo‘yicha ijro etiladigan holatlarni qamrab olsa, jamoaviy ijro
amaliyoti esa, etnosan’at turlarini alohida-alohida davralarda jamoa bo‘lib ijro etishga
yo‘naltiriladi;

2) Jamoaviy-kommunikativ amaliyotda tomoshabinlarning xalq san’ati ustalari
bilan birga rol ijro etishi va biror etnosan’at turlaridan biri yoxud bir nechtasini ijro
qilishi holatlari kuzatilsa, qat’iy tarzda qolipga keltirilgan jamoaviy ijro amaliyotida
esa, faqat san’atkorlar bilan birga tomoshabinlarning ijrolari ta’minlanmagan.
San’atkorlar tomonidan tomoshabinlarning davraga kamdan-kam vaziyatlarda
chorlanishi — bu ularning etnosan’at turlaridan birini ijro etish sifatida emas, balki
shunchaki qiziqtirish uchun jalb qilinishi mumkinligini anglatadi;

3) Jamoaviy-kommunikativ amaliyot o‘zida arxaik san’at sinkretizmiga xos
xususiyatlarni yaxshi saqlab qolish imkoniyati keng, lekin muayyan qolipga
keltirilgan jamoaviy-struktural tarzdagi 1jro amaliyot ko‘proq zamonaviy
professionallikka intilib kelingani uchun, etnomadaniy xususiyatlarning ayrimlarini
0‘ziga qamrab oladi. Jamoaviy-struktural ijro amaliyoti ibitidoiy san’at elementlarini
u qadar ko‘p saqlab qolishga harakat qilavermaydi. Lekin jamoaviy-struktual
tomosha san’atida ibtidoiy san’atning qaysidir atributlari, unsurlari mavjud bo‘lib,
ular pragmatik tarzda qo‘llanilishi mumkin.

Xalq tomosha madaniyatida san’at ustalarining o‘z ijrochilik amaliyotida gancha
ko‘p etnosan’at sir-sinoatlari, tajribalari (yetarli darajada) o‘zlashtirilgan va ularning
mahoratlari ganchalik yuqori darajada bo‘lsa, ijro amaliyotini kuzatgan
tomoshabinlar tasavvuridagi badiiy-estetik xususiyatlar uyg‘unligi ideallika intilish
darajasida mustahkamlanib boradi yoki ijro etilayotgan asarning shakl va mazmuni
butunligi aks etadi.

Ushbu bobning “O¢‘zbek etnomusiqiy madaniyatida sinkretizm” deb
nomlangan uchinchi paragrafida o‘zbek etnomusiqiy madaniyatidagi sinkretik holat
va xususiyatlar tadqiq etilgan.

O‘zbek etnomusiqiy madaniyati sinkretikligi — bu etnosga xos musiqiy
amaliyotning etnoqadriyat, marosim, an’ana, urf-odat, folklor, til, mifologiya va
boshga etnosan’at turlari bilan uyg‘unlashib kela oladigan jarayoni bo‘lsa, ikkinchi
tomondan, etnomusiqiy amaliyotning etnopedogogik, etnoestetik, etnoaxlogiy va
etnik-maishiy jarayonlar bilan ajralmas tarzda muvofiglashadigan murakkab
hodisasidir. Mana shu sinkretiklik etnomadaniy, milliy-madaniy vogelikdagi
ijjtimoiy-ma’naviy yaxlitlikni ham ta’minlaydi. Etnomusiqiy madaniyatda sinkretizm
— musiqiy ohanglar ijro amaliyoti (ritm bilan ohanglar uyg‘unligi), folkloriy aytim
yro amaliyoti (so‘z-bo‘g‘inlari, verbal-semantik ifodalar, ritm va ohanglar
uyg‘unligi), musiqiy-ijjroviy tomosha (xonandalik, sozandalik, ritm, rags, mimika,
badihago‘ylik 1ijrolari uyg‘unligi) amaliyotining yaxlitlikka tomon uyg‘unlashuvi
demakdir.
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O‘zbek etnomusiqily madaniyatida xalq kuy va aytimlarini ijro etishning
individual va jamoaviy tarzdagi sinkretikligi ham mavjud. Ta’kidlash muhimki,
hozirgi postmodernistik, milliy va etnik madaniyatlarning o‘zaro munosabatlarida
xalq musiqiy madaniyati sinkretikligining diffuziya va interferensiya jarayonlari ham
mavjud.

Etnomusiqashunoslar ta’kidicha, insoniy ichki his-tuyg‘ularning, shaxsiy
kechinmalarning samimiy ifodalanishi orqali, nutqdosh va mungli quyi oqimdagi
ohanglar uyg‘unligi, ya’ni “dil yozdi” (qorishma) ohanglar yuzaga kelgan'!l. Eng
gadimgi davrdan to ayni zamonga gadar insonlarning o‘yingaroq, sho‘xchan va
ko‘tarinki kayfiyati bilan ularning g‘amnok va yig‘iga yo‘g‘rilgan kechinma hamda
holatlari birin-ketin o‘rin almashib kelishi tufayli quyi oqim va nutq-talaffuz ohanglar
uyg‘unlashib ketishi amal qilib kelingan.

Xalq o‘yinlarida, sayllarida, mehnat jarayonlarida insonning o‘yinqaroq,
sho‘x-shodon, ko‘tarinki kayfiyati, holati, so‘zlashuvi va so‘z-talaffuzi bir-biriga
uyg‘unlashib borgani (sinkretlashgani) uchun ham, xalq aytim va kuylarida nutqdosh
ohanglar yuzaga chiqib kelavergan. O‘zbek etnomusiqily madaniyatida nutqdosh
ohanglar arxetip va etnoartefakt sifatida xalq aytim va kuylarida yaxshi saqlanib
qolingan. Xalq aytimlarida kuy-ohanglarning badiiy-estetik yaxlitligi ta’minlanishida
nutqdosh ohanglarning o‘rni o‘ziga xosdir.

Xalq aytimlarini individual tarzda ijro etish amaliyoti asosan xonandaning
xonish etishi bilan birga, musiqiy cholg‘uni ijro etuvchi sozanda sifatida
musiqiy-tomoshaviy holat yaxlitligini ifodalaydi. Yakka ijrochi tomonidan
sozandalik hamda xonandalik amaliyotlarini bir vaqtda, sinxron tarzda
musiqiy-tomoshaviy sinkretiklikni ta’minlay olishi san’atkordan yuksak mahorat
talab etiladi. Kamdan-kam hollarda yakka xonandaning musiqiy cholg‘usiz ijro etishi
amal qilinadi, lekin uning raqs va mimik harakatlari uyg‘unligi saqlanib qolinadi.

XULOSA

“O‘zbek etnomadaniyatida sinkretizm: nazariya va amaliyot” mavzusidagi
san’atshunoslik fanlari bo‘yicha falsafa doktori (PhD) ilmiy darajasini olish uchun
tayyorlangan dissertatsiya bo‘yicha olib borilgan tadqiqot asosida quyidagi
xulosalarga kelindi:

1. Of‘zbek etnomadaniyatida sinkretizmning etnosotsial munosabatlar
murakkablashuvida salbiy va ijobiy holatlarni bir-biridan ajratib turishi, bir-biriga
zidligini  ifodalashi sababli eklektikadan insoniylashuv, ijtimoiylashuv va
madaniylashuvga tomon intilishi va harakatlanishi bilan farqlanishi va qarama-qarshi
bo‘lib kelishi aniglangan.

2. O‘zbek etnomadaniy sinkretikligida ong-amaliyot tomonlama axloqiylik,
estetiklik, tarbiyaviylik immanent xususiyatlari tarixiylik, og‘zakilik, jamoaviylik,
jjodkorlik, an’anaviylik birligidagi ichki-generativ immanentlikka muvofiglashuvi

' U6poxumos O.A. V36ek  xank MycHKa wxkoman (MeTomuk Kymuranma). | kwmem. — TomkeHnt: Pecmybnmka
YKyB-meromuka Mapkasi, 1994. — 16 6.; Towremupos H.b. XKuzsax Bunositn y36ex xank kyumkamwmrn: CaH. ¢pas.
HOM. jucc. — Tomkent: Y3CUTH, 1993. — 111 6.
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sababli yaxlitligi hamda iyerarxik-stixiyali jihatdan inkulturatsiya immanent
xususiyati mavjudligi isbotlangan.

3. Shovinizm va etnosentrizmlarning radikallashuviga, keng tarqalib ketishiga
qarshi turishda etnomadaniyatdagi sof gumanizm, tolerantlik hamda xalqchillik g‘oya
va qarashlarining etnoslararo va millatlararo ayirmachilikka, etnos va millatlarga
qarata nafrat uyg‘otish va mensimaslikka zidligi, garama-qarshiligi sababli moddiy
va nomoddiy etnoartefaktlarda ifodalanilishi, gabul qilinishi va rivojlantirilishi
dalillangan.

4. Ofzbek etnomadaniy sinkretizmining ichki-generativ, ong-amaliyot va
iyerarxik-stixiyali immanent xususiyatlari bir-biriga uyg‘unlashgan holda
umuminsoniy madaniyat darajasida etnoestetik, etnogumanistik va etnoaxloqiy
namoyon bo‘lishi asoslangan.

Mavzuni o‘rganish davomida quyidagi taklif va tavsiyalar ishlab chiqildi:

1. Shovinistik va etnosentristik g‘oya yoki qarashlarga berilmaslik uchun,
xalqaro tashkilot va turli mamlakatlar tomonidan sof gumanizm yoki umuminsoniylik
haqidagi g‘oya va qarashlarning etnomadaniyatdan kelib chiqilgan holda o‘rganilishi;

2. O‘zbekistondagi ta’limgacha tarbiya joylarida, maktab va litseylarda, OTM va
ITM faoliyatida, mahalla va kichik yoshdagi bolalar to‘garaklarida etnomadaniy
inkulturatsiya jarayonlarini to‘g‘ri yo‘lga qo‘yish va to‘g‘ri yo‘naltirish;

3. Maktabgacha ta’lim va o‘rta maktabdagi bolalarda kreativlikni oshirish,
ularda teran tafakkur yuritishni kuchaytirish uchun, tashkillashtiriladigan o‘yin va
musobaqalarda etnoartefaktlardan yangicha madaniy artefaktlar yaratishga o‘rgatish,
rag‘batlantirish va motivatsiya berish (masalan, o‘zbek xalq ertaklaridagi obraz va
parchalar asosida sintezlashgan ertak yaratish, xalq maqollari yordamida yangicha
magqollarni o‘ylab topish va hokazo);

4. O‘zbek etnomadaniy turizmini kengaytirish bo‘yicha, O‘zbekiston va
Markaziy Osiyodagi xususiy tadbirkor va ishbilarmonlarni jalb etib, etnomadaniy
hudud va joylarda turizmning rivojlanlantirilishini, davlat tomonidan etnomadaniy
turizmga qaratiladigan texnologik, igtisodiy-moliyaviy, diplomatik, huquqiy, ekologik
va ijtimoiy-gumanitar resurslarning to‘g‘ri yo‘naltirilishini, etnos ichidagi aholi
vakillarining ham ayni turizm yo‘nalishida tadbirkorlik qilishini yo‘lga qo‘yish;

5. Etnoqadriyat va etnoartefaktlarni izchil o‘rganish, saqlash va ularni
rivojlantirishning metodologik dasturlarini ishlab chiqish va joriy etish (masalan,
O‘zbekiston janubidagi Surxondaryo va Qashqadaryo baxshichilik san’atida ijro
etilayotgan turli variantdagi aytimlar kuy-ohanglarini notaga olish, musiqiy-etnografik
tarzda tadqiq etish va ularni so‘z matnlariga moslashtirish bo‘yicha ayni hududning
ichki imkoniyati, sharoiti va etnomadaniy-hayotiy ehtiyojlaridan kelib chiqilgan
tadqiqot rejalari, tegishli ish-amaliyotlari, ko‘rsatmalari majmuasini uzoq muddatga
mo‘ljallanadigan qilib ishlab chiqish);

6. Markaziy Osiyoda vatandoshlik jamiyatini yanada kuchaytirish, bir madaniyat,
bir millat, yaxlit urf-odat, yaxlit an’ana kabi tushuncha va tamoyillarni ayni
mintaqadagi etnoslarda shakllantirish uchun, Markaziy Osiyo hududlarida barcha
turkiy xalglar etnomadaniyati inkulturatsiyasini har tomonlama kuchaytirish;
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7. Markaziy Osiyo mamlakatlaridagi fuqarolarning shovinizm hamda
etnosentrizmga berilmasligi, etnoartefakt va etnoqadriyatlari rivojlantirilishi, ularning
sof xalqona-diplomatik madaniyatini asrab-avaylash va mustahkamlash uchun, u
yerdagi mamlakatlarda etnomadaniy jarayonlar integratsiyalashuvini kengaytirish va
bu borada O‘zbekistonda Markaziy Osiyo etnomadaniyatlarini integratsiyalashtiruvchi
mintaqaviy-institutsional markazni tashkil etish;

8. O‘zbek etnomadaniyati va boshga etnomadaniyatlarni tadqiq etish va
o‘rganish bo‘yicha, Markaziy Osiyo davlatlaridagi ilmiy tadqiqot va amaliyotlarda
kvazi-ilmlarga berilmaslik, kvazi-bilimlarni kiritmaslik va bu borada ilmiy jihatdan
hushyorlikni kengaytirish g‘oyatda muhim.
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BBEJIEHUE (anHoTauus gucceprauuu 10krTopa ¢puiaocopun (PhD))

AKTYaJIbHOCTb M BOCTPeOOBAHHOCTH TeMbl JHMccepTauMu. BBuuay TOro, 4ro
NEUCTBYsI, HAIIPABICHHBIE Ha YIOBJIECTBOPEHHE ITOJIUTUYECKUX, SKOHOMHYECKHX U
KyJbTYPHBIX MHTEPECOB CTPaH MHUpPA, CO3JAIOT Yrpo3y LEJOCTHOCTH 3THOKYJIBTYPHI
HapoJOB, BO3pAacTaeT aKTYaJlbHOCTh IPOTUBOCTOSHUS IPUBEPKEHHOCTH JIIOJEH
“UACHTUYHOCTSAM, TIOCTPOCHHBIM Ha YYXEPOAHBIX MAEAX, OTHOLUEHTPU3IMY U
IIOBUHU3MY, MPEIOTBPAICHNS OTEPU HALIMOHAIBHO-KYJIBTYpHOU caMOObITHOCTH. Bee
OoJblIe BO3PACTAET OTBETCTBEHHOCTh 32 COXPAHEHUE CHHKPETUYECKHX OCOOEHHOCTEU
ATHOKYJILTYpPbl HAapoJOoB. B CBsI3u ¢ HEOOXOIMMOCTHIO MHTETPAlldM HAIMOHAIBHOM
KyJIbTYpbl ~ C  JTHOKYJBTYPOH,  BBIPDAJKEHUS  JTHOLICHHOCTEMl  HAa  YpPOBHE
OOIIEHAIIMOHANBHBIX U 00IIEYEI0BEYECKHX LIEHHOCTEH, MoAaepKaHus 3THOApTe(PaKTOB
B LEJIOCTHOM (opme, aKTyaibHOE 3HAUYE€HUE MPHOOpPETaeT MHOTOCTOPOHHEE
COXPaHEHHUE, Pa3BUTHE LIETOCTHOCTH 3THOTYMAaHUCTUYECKUX OTHOIIEHHUI B MUPE.

B MupoBOM KyibTYpOBEAECHUHU UIEU U B3IJISABI O TyMaHU3Me, HIEHHOCTSIX, CBOOO/IE
Y TOJIEPAHTHOCTH M3YYAIOTCSl B TAPMOHHUM APYT C IPYrOM, KaK €IMHOE LIENOE, T03TOMY
npoOJIeMbl U BOMPOCH! COLMANN3ALINY, KyIbTypaJIM3allii U TYMaHU3aIUU UCCIETYIOTCS
B CBAI3M C ATHOKYJIBTYPHBIM CUHKPETU3MOM. KylbTypOi0ru, HCKyCCTBOBEbI, NCTOPUKH
u (unocodsl oOpalialoT BHUMaHUE HA ITHUYECKHE, HAIMOHAJBHBIC, MOJUTUYECKUE,
ATHUYECKHE, ICTETUYECKUE, PEIUTMO3HbIE M KYJIbTYpPHBIC acCIEKThl, OCHOBAHHBIE Ha
npuMeHeHUd (EeHOMEHa CHHKpeTu3Ma, ero ¢yHkimid u dopm. Ilpu u3ydenuu
ATHOKYJIBTYPBl B CHHKPETUYECKOM aclieKTe, BO3HUKAET HEOOXOAUMOCTbh COXPAaHEHUS U
COBEPILIEHCTBOBAHUS O0IIEYETIOBEUECKON 1 HAIIMOHATBHOMN KYJIBTYPBI.

N3menennst u  pedopMbl, TPOUCXOIANIME B  COUUAIBHO-TYMaHUTApHOM,
KyJbTYpHOM, TOJUTUYECKOW M IKOHOMHUYECKOM cdepax u HampasieHusx Hosoro
VY30ekucTana, OKa3bIBAIOT 3HAUMTENILHOE BIMSHME HA HAIMOHAIBHO-KYJIBTYPHYIO H
ATHOKYJBTYPHYIO JKU3Hb Yy30ekoB. HaOmromaercss mnpakThka HaIMOJHEHUS OIbITA
UCCIICIOBAHUM, KacaloUuXcs HAIMOHAIbHOCTH, STHOKYJbTYpbI, 3THOLEHHOCTEH,
ATHOTYMAaHM3Ma, JTHOAPTE(HaAKTOB, ATHOUCKYCCTBA, TOJEPAHTHOCTH U YCTHOTO
HapOJHOIO TBOPYECTBA, HOBBIMU SBICHHUAMH, TNOAXOJAMU U  KOHUECHIMSIMHU.
“3a mocnenHue oAbl PeaTn30BaHbl CUCTEMHBIE MEpbI, HANPABICHHBIE HA CO3/IaHUE
HOBOM UCTOprH Y30€KuCTaHa, COXpaHEHUE U MpOoIaraHay >KeMUy>KUH MaTepHaIbHOTO U
HEMATEPUAIIBHOIO KYJIBTYPHOTO Hacleaus, AAJIBHEHIIYIO IOINYJIAPU3ALHI0O YCTHOTO
HApOJHOIO TBOpYECTBA U JIIOOUTEIBCKOIO HCKYCCTBA, OOECIIEUEHHE AaKTUBHOU
MHTETpAlMM Hallel CTpaHbl B MHUPOBOE KyJIBTYpPHOE IIPOCTPAHCTBO, a TaKKe
MHHOBAIIMOHHOE pa3BHTHE cPEPBI KyJIBTYphl U HcKyccTBa”! . Ha OCHOBE CHMHKpETH3MA B
KayecTBe NPHOPUTETHBIX 3aJa4 OBLIM ONpPEIENICHbl HCCIEIOBAaHUE, COXPAHEHUE,
MOMYJSIpU3alsl M Pa3sBUTHE  OTHOKYJIBTYPHOIO  JOCTOSIHUS, OTHOLEHHOCTEH,
OTHOUCKYCCTBA W HEMATEPUAIBHOIO KYJBTYPHOTO HACIEIWs, IPUHAIJICKAIINX
STHUYECKOU rpyIIIIe.

JlaHHOE NHCCEPTALMOHHOE HCCIIENOBAHUE B OINPENEICHHOW CTEIEHU CIYKUT
pealin3aliiy TaKUX PelIieHrui U MOCTaHOBJIeHUH, Kak 3akoH PecryOnuku Y30ekuctan Ne

! O‘zbekiston Respublikasi Prezidentining “Madaniyat va san’at sohasini jamiyat hayotidagi o‘rni va ta’sirini yanada
oshirish chora-tadbirlari to‘g‘risida”gi 2020-yil 26-maydagi PF-6000-son Farmoni. Qonun hujjatlari ma’lumotlari milliy
bazasi, 27.05.2020-y., 06/20/6000/0673-son.
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3PY-637 or 23 cenrabps 2020 roma “O0 oOpazoBanun”, 3akoH PecnyOnmku
V36ekucran Ne 3PVY-668 ot 20 suBaps 2021 roga “O KynbTypHOU OESTETBHOCTH U
opranuzanusax KyiabTypbl”, Yka3 Ilpesunenta PecriyOmvku Y3o6ekuctan Ne YII-6000 ot
26 mas 2020 roga “O Mepax Mo JanbHEWIIEMY MOBBIILIEHUIO POJIM U 3HAUYEHUS cephl
KyJIbTypbl U UCKyccTBa B >ku3HM oOuiectBa’, Ne VII-60 ot 28 sauBaps 2022 roga
“O crpareruu pasutus Hooro Y30ekucrana na 2022-2026 roxawr”, [ToctanoBneHus
No TII1-3920 ot 26 aBrycra 2018 roma “O mepax o WHHOBALIMOHHOMY Pa3BUTHUIO
cdepbl KyIbTyphl U UCKyccTBa B PecniyOnnke Y36ekuctan”, Ne I111-4038 ot 28 HOoAOps
2018 roma “O0 yTBEpXKACHUM KOHLEMIMU AAJBLHEHIIET0 Pa3BUTHUS HAIMOHAIBHOMN
KynbTypel B PecnyOmmke VY30ekucran”, Ne [III-112 ot 2 despans 2022 roaa
“O [OMOJHUTENILHBIX Mepax MO0 JalbHeHIIeMy pa3BUTHIO c(epbl KyJIbTyphl U
UCKYCCTBA”, a TAKXKE 3a/1a4, 0003HAYEHHBIX B JPYTUX HOPMATUBHO-MPABOBBIX aKTaX.

CBsi3b HCC/I€I0BAHUS € OCHOBHBIMHM TPHOPUTETHBIMH HaNpPaBJICHUAMH
Pa3BUTHS HAYKH M TeXHOJI0ruil pecny0auku. Hacrosias vccnenoBarenbckas pabota
BBIIIOJIHEHA B COOTBETCTBUM C TPUOPUTETHBIM HAIPABICHUEM pa3BUTHS HAYKd U
TeXHOJOruM Y30ekucrana: [. “DopmupoBaHre cUCTEMbl HHHOBAIIMOHHBIX UJIEH U MYyTH
UX pealii3allid B COIMAJILHOM, MPABOBOM, YKOHOMHYECKOM, KYJIbTYPHOM, AYXOBHO-
NPOCBETUTEIILCKOM PA3BUTUM WH(POPMAIIMOHHOTO OOIIECTBA U JEMOKPATHUYECKOTO
rocygapcTsa’.

Crenenbp  u3yyeHHocTHM  mpodiembl. Cpenu  y30€KCKHX — HCCIENO-
BaTelieil  HAlMOHAJIBHO-KYJIBTYpHBIE,  ICTETHYECKUE,  JTYXOBHO-HPABCTBEHHBIE,
sTHOTrpaduueckue, (POoNbKIOpHBIC, 3THOMY3bIKAIBHBIE U 3PETUIIHO-XY/I0’KECTBEHHbIE
acIeKThl TeMbl aucceptanuu u3ydanu P.A6nyminaes, M.AxMermkanoBa, B.Animacos,
®.AramyparoBa, A.Amupos, A.Opkaes, XK.Omonkynos, T.Xahgapos, O.1MopaxumMos,
K.Mmomog, N.JIxxa66opos, 10./Ixxymaboe, M.JIxxypaeB, T.Mup3aes, A.MycakyJos,
VY .Kapabaes, O.HumonoBa, M.HypmatoBa, T.KumnueB, M.Komupo, C.Py3umboes,
O.Cadapo, A.Camanos, b.CapumcokoB, I.CoaroB, M.Carrop, H.Cobuposa,
O.Tamxubaesa, H.Tomremupos u H.Typrynosa’.

2 Abaymnae P. O6panosas Mysbika Haponos LlenTpansHoif Asum. Monorpadus. — Tomkent: ®an, 1994, — 135 c.;
Axmetjanova M.V. Teatr san’atining ekzistensial mohiyati va milliy ong shakllanishiga ta’siri: Fal. fan. dok. diss.
— Samargand: O‘zMU, 2023. — 222 b.; Alimasov V. Madaniyat falsafasi. O‘quv qo‘llanma. — Toshkent: Donishmand
ziyosi, 2023. — 104 b.; Atamyparoa @. MyCTaKWUTHK MApOUTHAA Y30€K MIJUIMH MEHTAIUTETHAA ITHOMAaJaHUN
xapaéunap: ®an. dan. Hom. mucc. — Tomkent: TATA, 2010. — 168 6.; AmmpoB A. V36ex XaiKMHHHT KaJAMUit
9BTUKOX Ba Mapocumiapu. Monorpadus. — Tomkent: Anmmep HaBonit Homunarn Muyumniit KyTyOXOHACH HAIIpUETH,
2007. — 276 6.; DOpkaeB A. MabHaBUATIIYHOCHUK. |-KuT00. MabHAaBHAT OHTONOTHSACH Ba (PEHOMEHOJOTHACH.
Monorpadusi. —  Tomkent: MasbHaBust, 2018. — 480 6.; DOpkaece A. MabHABHUATIIYHOCIHUK.
2-xkut00. MabHABHAT METOHONOTHACH Ba Tpakcuonormsicu. Monorpagus. — Tomkent: MabraBusT, 2018. — 456 6.;
Omonkyn XK. @onpkiop: 00pa3 Ba tankuH. Monorpadus. — Kapmm: Hacad, 1999. — 172 6.; Xaitmapos T. ['ypyrim Ba
mudosorus cuakpermsmu: Oun. dan. Hom. mucce. — Tomkent: TJY, 1993. — 157 6.; U6poxumos O.A. V3bex xank
MycHKa KoM (Meromuk Kyiamanma). I xuem. — TomkeHTt: Pecrybnmka yKyB-merommka mapkasu, 1994. — 62 6.
NmomoB K., Mupsaes T., Capumcokos b., Cadapos O. V36ek Xalnk oF3aki MOITHK xoan. Jlapciuk. — TOIIKEHT:
Vxurysun, 1990. — 304 6.; XKa66opos U. V36ex xanku strorpadusicn. Japenuk. — Tomkent: Yiurysun, 1994, — 320
6.; XKa66opos 1. FOKcak MajaHHAT Ba HOSO MabHABHAT MackaHH. Mosorpadus. — TomkeHT: Y36ekucton, 2012. — 320
6.; Kymaboes M. V3bexncronna dancaha Ba axiokuii GUKpIAp TapaKKMETH TapuxuaaH. Mosorpadus. — TOIIKeHT:
VxuryBun —3ué-Hommp, 1997. — 182 6.; Kypaes M. V36ex Xaik camMoBumii ad)coHaNapUHUAT TapuXuii acocnapu: OuL.
dan. Hom. mucc. — Tomkent: Y3P®A Anmmmep Hapowit Hommaaru AnaGuér macturyTH, 1996, — 294 6.; Kypaes M.
DOBKIOPIIYHOCIHK acociaph. YKyB Kymmanma. — Tomkent: ®am, 2009. — 192 6.; Jo‘rayev M., Eshonqulov J.
Folklorshunoslikka kirish. O‘quv qo‘llanma. — Toshkent: Barkamol fayz media, 2017. — 180 b.; Mycakynos A. ¥36ex
XanK npukaci. Mouorpadus. — Tomkent: ®an, 2010. — 308 6.; Humanosa O. Y36ek 3THOMAJAHUATHHHHT SCTETHK
MoxuaTH Ba Gynkiusaapy: ®an. dan. 1ok, muce. — Tomkent: Y3MY, 2016. — 215 6.; Hypmarosa M. I1laxc MabauBuit
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Cpenun wuccnenoBateneit CHI' E.AOpynnaeBa, M.AOpynnaeBa, JI.AHTOHOBa,
0. Apxunosa, A.boromonos. C.Jlyraposa, C.Denocun, ['.I'amxunaeB, C.I'yrosa,
JLKXmynb, E.Kamuuckas, O.KpyreeBa, A.JloceB, JI. Muxkemmna, b.ITytunos,
N.Ilymkapés, JL.Tuxomupos, E.Ynosuuenko, O.Xoteepa, JLAgpumHukoBa u
E.Yy6pux UCCIIeI0BaN bunocodcro-uCTOpUYECKuE, dbunocodcko-
METOJIOJIOTHYECKHE,  (DEHOMEHOJOTUYECKHE,  TEOPETHUKO-PYyHAAMEHTAIbHbIE U
COLMAILHO-KYJIBTYPHBIE ACIIEKTHI TEMBI .

B uncne yuenbix u3 3apyoexnsix ctpan X.baitnemup, J.JIykau, K.JIeu-Ctpocc,
A.HareB, b.Teinop wu 1. Xeii3uHra MccnenoBany JAHHYI0 TEMY KYJIbTYpPHO-

CTPYKTYPHOI, apXan4HO-KyJIbTYyPHOM ¥ MU(OJIOrHKO-CTPYKTYPHOU MO3HIHHU",

KaMOJIOTHA SCTETHK Ba aXJIOKHH KaapuaTiap yiiryrmura myammocn: dan. dan. 1ok, auce. — Tomkent: Y3MY, 2011.
— 151 6.; Kunmues T. Xopasm xank teatpu. Monorpadus. — TomkeHnt: Fodyp Fymom Homumgaru Anabuér Ba canbaT
nampuéty, 1988. — 184 6.; Kommpos M. V36ek xank tTomorra canbaTi. Monorpadus. — Tomkent: Yxurysun, 1981.
— 224 6.; KopaGoeB V. V36ek xanku Gaiipammapu. — Tomxkent: Illapk, 2002. — 240 6.; Kopa6oes Y. Maganust
macanmanapu. Monorpadust. — Tomkent: Y36ekucTon Mummii sHimKnoneusacy, 2009. — 388 6.; Ro‘zimboyev S.R.,
Sabirova N.E. Xorazm xalfachiligi an’analari. Monografiya. — Urganch: UrDU, 2020. — 188 b.; Camanos A. Illaxc
ACTETHK UJICAJIMHUHT IAKIUTAHUIIK Ba PUBOXKIAHUIIN Myammonapu: ®an. ¢an. nok. auce. — Camapkana: Cam/[V, 2020
— 261 6.; Carrop M. V36ek yaymmapu. Monorpadus. — Tomkent: ®an, 1993. — 240 6.; Coaros F. V36ex xank
aHbaHaBUil Oaiipamnapu TapkuOHard (QOJBKIOP acapiapuHMHT TOITUK Xycycusitiaapu: Dwui. ¢aH. HOM. aucc.
— Tomkent: Y3P®A Amvmep Hapouit Homunaru Anabuér uncrutyty, 1993. — 142 6.; Toxxuboesa O. Dmoc Ba Teatp.
XaJlk SIMK WKOJUETHHUHT TeaTp caHbaThaard ypHu. bupuHun kurod. Monorpadus. — Tomkent: Canbat, 2015. — 240
0.; TomrremupoB H.b. YKuzzax Bunosru y30ek xank Kymukumwinra: Cas. ¢paH. HoM. qucc. — TOIIKeHT: S"SCI/ITI/I, 1993.
— 196 6.; TyprynoBa H. ®aprona BouiicH suLIauuiuK caHbaTi. MoHorpadus. — Hamanran: Hamanran, 2016. — 364 0.
3 A6aynnaesa D. CUHKPETH3M JyXOBHOM KYJIbTYphl: B3aMMOCBA3b 00IIero 1 ocobenHoro: Jlucc. ... kani. Guioc. Hayk.
— I'posnsiit: UI'Y, 2007. — 8 c.; AbaynnaeBa M. DTHOKYNBTYypHass WACHTHYHOCTh HAapoAoB Jlarectana: €IWHCTBO H
MHoroo0pasue: Jlucc. ... 1ok. KynbTyp. Hayk. — Cankr-IlerepOypr: CII6GI'YKU, 2013. — 332 c.; AuronoBa JI. Auanor
KaK OCHOBAa HMHKYJIBTypallMHd JUYHOCTH: [lucc. ... KaHO. KyiIbTyp. Hayk. — Yman-Yma: BCI'AKU, 2006. — 158 c.;
ApxurnioBa 0. CuHkpeTu3Mm B CTpYKTYpe KyiabTypbl: Jucc. ... kann. ¢unoc. Hayk. — CapatoB: CI'Y, 2005. — 145 c.;
BoromosioB A. Autuunas ¢uiocodus. YueOHuk. — MockBa: Beicmas mkoma. — 2006. — 390 c.; yraposa II.
WHKynpTypalus TUYHOCTH B COBPEMEHHOW HalMOHAJIBHOM mikoie: [lucc. ... kaHA. KynbTyp. Hayk. — Ywmra: 3TV,
2004. — 167 c.; ®epocun C. OcHobl Cunkperuku. dunocodus Hocurener. Monorpadus. — Mocksa: Dauropual
YPCC, 2003. — 464 c.; I'apxunaes . CHHKpeTH3M HapOAHOM XyOOKECTBEHHOM KyIbTYphl JlarecraHa: MCTOPHKO-
KYJIbTypOJIOTHYeCKHe achekThl: Jlucc. ... kaHA. KympTyp. Hayk. — Maxaukama: JI'Y, 2013. — 144 c.; I'yroBa C.
CHHKpeTHYeCcKHe y4eHHs BCECANHCTBA B UCTOPUH (PHIIOCOPHUH: TEOPETUKO-METONONOTHIEeCKHH acmekT: Jlucce. ... JOoK.
¢unoc Hayk. — ExarepunOypr: Yp®V, 2018. — 345 c.; Kmyns JI. ITudarop u ero mkona. Monorpadus. — JleHunrpan:
Hayxka, 1990. — 192 c.; Kwmyns JI. Hayka, dunocodus u penurust B panHem nudaropensme. Monorpagus. — CaHKT-
[etepOypr: Anreits, 1994. — 378 c.; Kamunckas E. TpamunnoHHBIH (HOTBKIOP: KYTBTYPHBIE CMBICIBI, COBPEMEHHOE
COCTOSIHUE U Tpo0IeMbl akTyamm3anuu: Jluce. ... JoK. KymeTyp. Hayk. — Yemssomack: UIT'HK, 2016. — 365 c.; Kpyreesa
O. HaponHsle Xymo)KecTBEHHBIE IIPOMBICIBI ypaia U HX COXPAaHEHHE B COBPEMEHHBIX COLMOKYJIBTYPHBIX MPAKTHKAX:
Hucc. ... kaHa. KyapTyp. Hayk. — Yemsbunck: UTUK, 2019. — 144 c.; JloceB A. Uctopus antuuHoi ¢umocopun B
KOHCIIEKTUBHOM H3NIokeHHH. Monorpadusi. — Mocka: UePo, 1998. — 212 c.; MukerunHa JI. DKIEKTHKA U CHHKPETU3M:
K BOIIpocy O cucteMHocTH (unocodckoro 3Hanus // Dnucremonorus U punocodus nayku. T.38 (XXXVIII). — 2013.
— Ne 4. — 27-43 c.; [Tyruno b.H. Mud-o6psa-niecust HoBoit I'Bunen. Monorpadusi. — Mocksa: Hayka, 1980. — 383 c.;
[ymxapés B. KynapTypHBI TOTEHIMAN COBpEeMEHHOro (ompkiIopHOTO TeaTpa: [ucc. ... KaHA. KyJAbTyp. HayK.
— Cankt-Ilerep6ypr: CIIGI'YKU, 2011. — 179 c.; Tuxomupos JI. Pemurnozno-duinocodckne OCHOBBI HCTOPHH.
Mownorpadus. — Mocka: ®UB, 2012. — 808 c.; YnoBuuenko E. @unocodust: Kypc JeKIuil M CIOBaph TEPMUHOB:
VYuebHoe mocodue. — Marauroropck: MI'TY, 2004. — 203 c.; XoreeBa O. 'apMOHHS Kak KOHCTaHTa KyIbTypsl: Jlmcc.
. KaHA. KynpTyp. Hayk. — Caparo: CI'TY, 2006. — 165 c.; AnpumankoBa JI. @onpkiop # mMOCcTHOIBKIOp B
KYIIbTYpHBIX TpPaKTHKaX MOBCEAHEBHOCTH: Jlmcc. ... KaHA. KymbTyp. Hayk. — ExarepunOypr: YI'Y, 2008. — 154 c.;
Uyopuk E. Pycckuii nerckuii (oipKIOp CpeACTBO paHHEH WHKynbTypauuu: [lucc. ... KaHA. KylIbTyp. HayK.
— Brnapgusocrok: JAI'TY, 2007. — 180 c.
* Baydemir H. Ozbekistanda geneleksel tiyatronun bir subesi: mazkarabazlik ve kizikgilik / Turkish Studies —
International Periodical For The Languages, Literature and History of Turkish or Turkic Volume 6/1 Winter 2011, p.
763-777; Jlykau [I. CBoeobOpasue scrernaeckoro Tom 2. Monorpadus. — Mocksa: [Iporpecc, 1986. — 469 c; JleBu-
Crpocc K. Crpykrypnas antpomnonorusi. MoHorpadwus. — MockBa: ['1aBHast penakiys BOCTOYHOI nuTepaTypsl, 1985.
— 536 c.; Jleeu-Ctpocc K. IlepBoOsiTHOE MbInieHne. Monorpadus. — Mocksa: Pecrrybmmka, 1994. — 384 c.; Hares A.
HckyccrBo u obmectBo. Monorpagus. — Mocksa: ITPOI'PEC, 1966. — 320 c.; Teiinop 2.b. IlepBoObITHas KynbTypa.
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CBs3pb  AHMCCEePTALIMOHHOIO  HCCJIEI0BAHMA €  INIAHAMHM  HAY4YHO-
HCCJIEI0BATEIbLCKMX PadoOT BBICIICI0 Y4e0HOr0 3aBeJAeHHs, B KOTOPOM
BbINOJIHEHA Juccepranus. [luccepranys BbIIOJHEHA B COOTBETCTBUU C HAy4HO-
HCCIIEI0BATEIIbCKUM IUIAHOM | O0CYyZIapCTBEHHOIO MHCTUTYTa UCKYCCTB U KYJBTYpBI
V30ekncraHa B paMKax Hay4dHOro HampaBieHuss Ha Temy “KoHuenmmsi pa3BUTHSA
HalMOHAJILHOUM KyJnbTypbl B HoBOM Y30ekucrane u npoOsieMbl MOATOTOBKUA KaJpOB B
00JacTH KyJIbTYpbl U UICKyCCTBA .

Ieap ucciaeq0BaHUA 3aKIIOYACTCS B OINPEACICHUNM TAPMOHHUU U LIEITOCTHOCTHU
STHOKYJIBTYPHBIX  SIBIEHUH, CHUHKPETHMYECKOM HWMMAHEHTHOCTH B  Yy30€KCKOM
ATHOKYJIbTYpPE TOCPEJICTBOM BBISBJICHUSI TEOPETUYECKUX U (PEHOMEHOJIIOTHYECKUX
ACIIEKTOB CUHKPETU3MA.

3axaum uccjie10BaHuA:

pa3paboTaTh B KOHTEKCTE KYJIbTYpPOJIOTHM MOHITHE CUHKPETH3MA U SKJIEKTUKU C
TEOPETUKO-METOA0JIOTMUECKON U HAyYHO-(DEHOMEHOIOIMYE€CKON TOUKU 3PEHUS;

BBISIBUTH MECTO CHUHKPETHYHOCTH Y30€KCKOW STHOKYJIBTYPHl B OCHOBE
CUHKPETHKH y30€KCKOM HAIlMOHAIBHOM KYJNbTYpPbl, BBIPAKEHHOW B YUCTOM
ryMaHHU3Me, HapOJHOM JyX€e, CBOOOJOMBICIIUU U TOJIEPAHTHOCTH;

000CHOBaTh ~MMMAaHEHTHbIE  OCOOCHHOCTHM CHHKpeTH3Ma B  Y30€KCKOM
3THOKYJIBTYPE;

pa3zpaboTaTh BBIOOpP NPHUHATHIX NPAKTHK CHHTE3a CTpEeMJICHHS K OOIIHOCTH
KyJIbTYpaJIU3aliy, TYMaHU3aluu U OLyXOTBOPECHHs, ONTHUMAJIbHOE UX COYETAHHE U
aCTEKThI JOCTUKEHHUS 00I1I€YeI0OBEYECKOM 1IEJIOCTHOCTH.

O0bexkTOM MCCiIeOBAHMSI BHIOpAH CHHKPETHU3M B y30€KCKOM 3THOKYIbTypE M
€ro BO3HMKHOBEHHUE B KAYE€CTBE COLMAIBbHO-KYJIBTYPHOU PEAJIbHOCTH.

IIpeamer wuccaeR0BaHWsl COCTaBISIIOT CHUHKPETHYECKHME OCHOBBI Y30E€KCKOU
ATHOKYJIBTYPBl M UX LIEJIOCTHAsE UMMaHEHTHOCTb, BHYyTPEHHUE OCOOCHHOCTH, CIydau
IIPOSIBIICHUS, METOJIBI, CPEACTBA, WHCTUTYLHOHAJIBHBIC ACIIEKThbI, HAIPABICHUA WU
(hakTopHI.

Metoabl ucciaenoBanus. B uccie0oBaHUM UCIIONIB30BAHBI TAKUE METOMBI, Kak
UHIYKUWSA, JEAYKUUs, aHalau3, CHUHTE3, CPAaBHUTEIBbHBIA aHaau3, CTPYKTYpPHO-
(YHKIMOHAIBHBIN MOJIXO0/ U IPUHIIUII HEJIOCTHOCTH.

Hay4yHast HOBH3HA MCCJIeJOBAHNUA 3aKIIFOYAETCS B CICYIOLEM:

OINpENENICHO, YTO CHUHKPETH3M B Y30€KCKOH 3THOKYJIbTYype OTJIMYAETCS OT
DKJIEKTUKM W IPOTUBOCTOMT €W TEM, YTO OH pa3lieisieT M IPOTHUBONOCTABIACT
HETaTUBHBIE W IIO3UTHBHBIC AaCHEKThl IPU  YCIOXKHEHUH OSTHOCOLMAJIBHBIX
OTHOILIECHHM, a TaKXe CTPEMHUTCA W JBWXKETCA OT DJKJIEKTHMKA K TyMaHH3aluH,
COLIMAIN3ALIMY U KYJIbTypAJIA3aALNN;

JI0OKa3aHO, 4YTO B Y30€KCKOM S3THOKYJBTYPHOW CHHKPETHYHOCTH IO IPHYMHE
WHTErpalMi HMMMAaHEHTHBIX 4Y€pT CO3HATENIBHO-IPAKTUYECKOW MOpad, ICTETHUKH,
BOCIIUTAHUS C  BHYTPEHHE-TEHEPATHBHOM  WMMAHEHTHOCTBIO B E€JUHCTBE
UCTOPUYHOCTH, YCTHOCTH, KOJUIEKTUBHOCTH, TBOPYECTBA W TPAAUIMOHHOCTH,

Monorpadus. — Mocksa: UILI, 1989. — 573 c.; Xeiisuara M. Homo ludens. CTaThi MO HCTOPHH KyIbTYPBL.
Monorpadus. — Mocksa: [Iporpecc — Tpamumms, 1997. — 416 c.
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CYIIECTBYIOT UMMAHEHTHBIC YEPThl UHKYJIBTYpPAllMU B IIEJIOCTHOM U HEPAPXUYECKU -
CTUXUMHOM aCIEKTE;

JI0OKa3aHO, YTO B IENSAX MPOTUBOJACUCTBUS paJUKAIU3AIMKA W HIUPOKOMY
PacCIpOCTPAHEHUIO IIIOBUHU3MA U STHOLEHTPU3MA, MPOTUBOPEUUSIM MEKITHUUECKON
U MEXHalMOHAJIBHOW JUCKPUMUHAIIUM, PA3KUTAaHUI0 HEHABUCTU M TPE3PEHUs K
ATHUYECKUM TpyNnaM U HAIMOHAJIBHOCTSAM, WJEHW U TMPEJCTABICHHUS O YHUCTOM
ryMaHU3Me, TOJEPAaHTHOCTH, HAPOJHOCTHU B  DJTHOKYJBTYpPE  BBIpaXKaroTcs,
NPUHUMAIOTCS W Pa3BUBAIOTCA B  MaTepUalbHBIX W HEMaTepUaJbHBIX
ATHOApTePaKTAX;

000CHOBAHO, UYTO B CHUJy OTPAXKEHHS IEJIIOCTHOCTH T'yMaHU3AlUU U HAPOIHOTO
qyXa B TapMOHUYHOM €IUHCTBE BHYTPEHHE-TCHEPATUBHBIX, CO3HATEIBHO-
NPaKTUUYECKUX ¢ HMEPAPXUUYECKU-CTUXUHUHBIX HMMAHEHTHBIX YepT Yy30€KCKOTo
ATHOKYJIBTYPHOTO CHHKPETHU3MA, €ro JTHOICTETHMYECKHE, STHOT'YMAHUCTUYECKUE,
ATHOATUYECKHE OCOOCHHOCTH MPOSIBISIIOTCS Ha HAIMOHATILHOM U 00I[€4YeIOBEYECKOM
YPOBHE KYJIBTYPHI.

IIpakTnyeckue pe3yabTAThI HCCAETOBAHUS 3aKIIOYAIOTCS B CJIETYIOUIEM:

B LENsAX HCIOJb30BaHUsA, O0O0pabOTKH, YCBOEHHUS H CO3JaHUS HOBBIX
ATHOKYJIBTYPHBIX apTe(PakToB, ¢ HAYYHO-TECOPETUYECKUX aCIIEKTOB B KaueCTBE
KOMIUIeKca pazpaboTaHa pean3aius KyJabTypalu3alud BMECTE C CHHKpPETHU3alNei;

chopMUPOBaHBI MPEJIOKEHUS 110 COXPAHCHUIO M MTPUMECHEHUI0O UMMaHEHTHBIX
CBOMCTB y30€KCKOTI'0 3THOKYJIBTYPHOTO CHHKPETHU3MAa KaK BHYTpEHHE-T€HEPATUBHOTO,
UEPAPXUYECKU-CTUXUIMHOTO, CO3HAHUS-TIPAKTUKY;

pa3paboTaHbl  HAyYHO-TECOPETUYECKME M  MPAKTUYECKHE  aCMEeKThl IO
COBEpIIEHCTBOBAHUIO  HAMpPaBICHHOCTH BHYTPEHHHMX, BHEIIHMUX H  BBICIIUX
MHKYJIBTYPAIMOHHBIX MPOLECCOB Y30€KCKOTO ATHOKYJIBTYPHOIO CHHKpETH3Ma Ha
yYpOBHE HAIMOHAIBHBIX U OOIIEHAIMOHAIBHBIX KYJIbTYP.

JlocTOBEPHOCTDH Pe3yJIbTATOB MCCJAEA0BAHUS TTOATBEPIKIACTCS MPAKTUYECKUM
BHEJPCHHEM HAy4YHBIX HOBAlUM HCCIIEIOBATENHCKON PabOThl B TE3UCHI U CTaThU
MaTepuagoB KOH(EpeHIUH, BBIMYIIIEHHBIX B PECIyOJIMKe U 3a pyOekoM, B CTaThbU
CHEIUANTM3UPOBAHHBIX JKYpHAJIOB, 3apeructpupoBaHHbix BAK, B 3apyOexHble
HAyYHBIE CTaThH.

Hayynass M mnpakTuyeckass 3HAYMMOCTb Pe3YJbTATOB MCCJIET0BAHUS.
Hayynass 3HauuMOCTh PE3ylbTATOB MCCIEAOBAHUSl 3aKJIIOYAETCS B TOM, YTO OHH
CIIy’)KaT BaXXHBIM MCTOYHUKOM [IJISl PACIIUPEHUS BO3MOXKHOCTEH MPOBEJACHHS HOBBIX
HCCIIEIOBAHUN MPOLIECCOB I'YMaHHM3alUH, KyJIbTypPaIM3alUU U COLMATN3AlNN Yepe3
STHOKYJIbTYPHBIA CHHKPETHU3M, TIOHHUMAHHS HANPABICHHOCTH OTHOUICHUN MEXTY
JIOJIBMU B CTOPOHY YMOPSJOYEHHOTO, CUCTEMHOIO, CTPYKTYpPHOIO0, TAPMOHHYHOIO
€UHCTBA.

[IpakTryeckass 3HAYMMOCTb pE3YJbTATOB HCCIEAOBAHUS 3aKIIOYaeTCsl B
BO3MOKHOCTH HCHOJIb30BAHUS JMCCEPTAIIMM B KA4E€CTBE BAXKHOTO HCTOYHUKA JIA
CO3/IaHUSI HOBBIX YYEOHBIX MOCOOUNM M YYEOHHMKOB MO KYJIbTYpPOJOTMU U TEOPUU
KyJIbTyphl, TIONTOTOBKM HOBBIX KaapoB B OOJAaCTH  KYJIbTYpOJIOTHH U
HCKYCCTBOBE/ICHHUSI B BHICHIUX yUYE€OHBIX 3aBEACHUSX.
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BHenpenne pe3yabraToB HcciaenoBaHus. Ha ocHOBaHuMM pe3ysbTaTOB
HCCIIEJIOBAHUSI 1O BOMPOCAM TEOPUU M TMPAKTUKU CHUHKPETU3Ma B Y30€KCKOM
ATHOKYJIBTYpE:

BBIBOJIbI M TMPEJJIOKEHUSI O TOM, YTO CHUHKPETU3M B y30EKCKON ITHOKYIBTYpE
OTJIMYAETCS] OT OKJICKTUKH U TPOTHUBOCTOMT €W TEeM, UYTO OH pa3feiseT Hu
MPOTUBONOCTABISCT HETaTUBHBbIC U TO3WTHUBHBIE AaCMEKThl TMPU YCIOKHEHUU
ATHOCOIMAIBHBIX OTHOIIEHUN, a TAaKXKE CTPEMHUTCS U JBIXKETCS OT DKIEKTHUKH K
ryMaHU3alluy, COIMAIN3allMid U KYJIbTypaJM3allud, UCIOJIb30BaHbl B IENAX
oOecrieueHus 3a/1a4 B paMKax MPOEKTa MO TOCyAapPCTBEHHOMY COLIMAIIBHOMY 3aKazy
Ha Temy “OxpaHa »3JI€MEHTOB HEMaTEpPUAbHOTO KYJIbTYPHOIO  Hacleaus
V36ekucrana” (“Hacnenue na Beka” (“Umrboqiy meros™). CrpaBka Ne ML 01/01-53
LenTpa nponaranabl KyJbTyphl U UCKyccTBa Y30ekuctana ot 13 Hos0ps 2023 roga).
B pe3ynbrate ucciaegoBaHUE MOCITYKUIO MCTOYHUKOM JUIsl OXpaHbl, COXpAHEHHUS U
IIUPOKOM TOMYJISIPU3alMK  ATHOKYJIBTYPHOTO M HEMAaTepHAIBHOTO KYJIBTYPHOTO
HacJenus;

OPEJIOKEHUT M pe3yJbTaThl HCCIENOBAaHUS O TOM, YTO B Y30EKCKOii
ATHOKYJIBTYPHOW CHHKPETUYHOCTH TPUCYTCTBYET HMMMAHEHTHasi OCOOCHHOCTH
UHKYJIbTYpalldd B IIEJIOCTHOM U HUEPapXUUECKU-CTUXUUHOM acrekTe Omaromaps
COOTBETCTBUIO C BHYTPCHHE-TCHEPATUBHOW HWMMAHEHTHOCTHIO B  CJIMHCTBE
UCTOPUYHOCTU, YCTHOCTH, KOJUUIEKTUBHOCTH, TBOPYECTBA W TPATUIMOHHOCTH, H
UMMAHEHTHBIX  CBOMCTB  HPAaBCTBEHHOCTH, O3CTETHYHOCTH, BOCHHUTaHUS C
CO3HATENbHO-ITPAKTHYECKOMN CTOPOHBI UCII0JIb30BaHbI B NEeATENbHOCTU
MunucrtepcTBa KynbTyphl PecniyOnuku Y30ekucTaH, HanmpaBieHHON Ha MOBBIIICHUE
3 PEKTUBHOCTH  KYJIbTYPHO-TIPOCBETUTEILCKOM paboTel B 2022-2024 romax
(CrnpaBka Ne 01-12-17-1278 MuHnucrepctBa KynbTypbl PecnyOnmku Y30ekucran
or 5 wmapra 2024 roma). B pe3ynbTare BBIBOJBI HCCJICAOBAHUS TOCTYKUIU
UCTOYHUKOM [JI1 YCWUJIEHHSI U COBEPILICHCTBOBAHUS COAEP)KAHMS KYJIbTYPHBIX
MEPOIPUSTUH, KYJIbTYPHO-TIPOCBETUTEIBCKUX U  KYJbTYpPHO-00pa30BaTEIbHbIX
IPOLIECCOB, HAINPABICHHBIX HA COXPAaHEHUE WM Pa3BUTHE 3THOKYJIbTYPHOU CpEnbl,
ATHOLIEHHOCTEH U 3THOapTedakToB B HoBoM Y306ekucrane;

BBIBOJbI M MPEIJIOKEHUS O TOM, YTO B ILEJISX MPOTHUBOJAEUCTBUSL LIUPOKOMY
paclpoOCTpaHEHUI0O W paJMKaIU3alUd  I[IOBMHHM3MAa M ATHOLEHTPHU3MA,
MPOTHUBOPEUMSIM  MEXKITHUYECKOM M MEXKHAUMOHAIBbHOW  JUCKPHUMHUHAIINH,
Pa3KUraHUI0 HEHABUCTU W MPE3PEHUs] K STHUYECKUM TpyIlaM U HAlMOHAIBHOCTSIM,
UJIEW W TPEeACTaBICHUS O YHCTOM T[yMaHWU3ME, TOJICPAHTHOCTH, HAPOJHOCTH B
ATHOKYJIBTYPE BBIPAKAIOTCA, NPUHUMAIOTCS M Pa3BUBAIOTCS B MaTE€pUATbHBIX M
HEMaTepPHATBHBIX dTHOApPTehaAKTaX, UCIIOJIH30BAHBI B MEPONPUATUIX MUHUCTEPCTBA
KynbTypbl PecnyOnuku VY30eKuCTaH, HaNpaBlI€HHBIX Ha COJEHUCTBHE OXpaHe
HEMATepUAIbHOTO  KyJabTypHOoro Hacimenus B 2022-2024 romax (CmpaBka
Ne 01-12-17-1278 MunucrepctBa KynbTypbl PecnnyOnuku Y30ekuctan oT 5 mapTta
2024 roma). B pe3ympTare, 3TO TMOCHYXWUJIO HCTOYHUKOM JJISI TIPOJBUKCHHS
BBIpaXKEHUSI WJE YUCTOrO0 TyMaHW3Ma B HApOJHON KyJIbType U (OJIbKIOpE Ha
OCHOBE TApMOHUYHOTO COYETaHUS O0PsAI0B, OOBIYAEB U TPAIUILIHIA;

BBIBOJIbI U TMPEJIOKEHUSI HCCIEIOBAHUS O TOM, 4YTO B CHIIY OTpa)XX€HUs
LEJTOCTHOCTH TyMaHHW3allMM M HApOJHOr0 JyXa B TapMOHUYHOM €JUHCTBE
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BHYTPEHHE-T€HEPATUBHBIX, CO3HATEJBbHO-TIPAKTUYECKUX U HEPAPXUUYECKH-
CTUXUUHBIX UMMAHEHTHBIX CBOMCTB y30€KCKOI'0 3THOKYJIBTYPHOTO CUHKPETHU3MA, €TI0
ATHOACTETUYECKHUE, ATHOTYMaHHCTHYECKHE, THOATUYECKHE 0COOEHHOCTH
NPOSBIIAIOTCS Ha HAIlMOHAJBHOM U  OOILEYETIOBEYECKOM YPOBHE KYJIbTYPBHI,
IIPUMEHEHBl HA  NPAKTHUKE B  MPOMNAraHjie  KyJbTYPHO-IPOCBETUTEIBCKOMN
nesitenbHocTH Coro3a KOMIIO3UTOPOB U OacTakopoB Y30ekucrana B 2022-2024 rogax
(CopaBka Ne (01-04/80-214 Coroza KOMIIO3UTOPOB U OacTakopoB Y30eKkucTaHa
or 11 nexabps 2024 roma). B pesynbTaTe, 3TO MOCIYXHJIO HCTOYHUKOM JJIs
MONYJIIPU3ALMA  LEJOCTHOCTH M TapMOHUM MJAEM YUCTOrO0 TyMaHU3Ma B
THOKYJbTYPE C STHOMY3BIKAIBHBIMU MEJOAUSIMHU NIPHU pa3pabOTKe HOBBIX 00pa3loB
(OJILKIIOPHOTO MCTIOTHEHUSI HAPOIHBIX MY3bIKaJIbHBIX MOTHBOB.

Anpodanus pe3yabTATOB MCCJIeI0BAHUsA. Pe3ynbTaThl HCCIIEIOBAHUS MIPOILIH
anpobamuio Ha 10 HayyHO-pakTHUeCcKUX (Qopymax, B 4YHUCJIE KOTOPBIX
4 MeXTyHapOAHBIX U 6 pecnyOJMKAaHCKUX KOH(pEPEHITHA.

Ony01MKOBAHHOCTh  pe3yJbTaTOB  HcciaenoBanusi. [lo  aguccepraunum
omyonukoBaHo 18 HayuHbix pabor. M3 Hux 5 crareii omyOJIMKOBAaHO B HAYYHBIX
KypHanax, pekoMeHaoBaHHbIX Bricimielt Atrecrannonnoit Komuccueit PecnyGnuku
V30ekucTaH K NyOJMKAIlMM OCHOBHBIX HAy4YHBIX pPE3YJIbTaTOB JOKTOPCKHUX
JUccepTalnii, 3 cTaTbu ONMyOJUKOBAHBI B 3apyOEKHBIX JKypHAJaX.

CtpykTypa n 00beM auccepranum. J(riccepranus COCTOUT U3 BBEACHUS, TPEX
IJIaB, 3aKJIIOYEHHS W CIIHCKAa HCIIOJIb30BAHHOM JIMTEPATypbl, a TakXKe M3 CIHCKa
YCIOBHBIX CHMBOJIOB W TepMHMHOB. OOmmMii 00BEM JAMCCEPTALIUM COCTABIISIET
138 crpanwuir.

OCHOBHOE COJAEP XAHME JTUCCEPTALIUN

Bo BBegenmu o00OCHOBaHa aKTyalbHOCTh M BOCTPEOOBAHHOCTH TEMBI,
paccMOTpeHa CTENeHb HW3yYEHHOCTH IMPOOJIeMbl, 0003HAYEHBI OOBEKT, IPEaMET,
METOAOJIOTHS, UEedb MW 3aJauyd HUCCIENOBaHUSA, pacKpblTa Hay4yHasi HOBH3HA
UCCJIEOBAaHUsA, COOTBETCTBUE UCCIECAOBAHUS MPUOPUTETHBIM  HAIPABICHUSIM
pPa3BUTHs HAyKW M TEXHOJOTHUU PECIyONMKH, W3JI0KEHAa HaydyHas M MpaKkTU4YecKas
3HAYMMOCTh, BHEJIPEHHUE pE3YyJbTAaTOB HCCIEJAOBAaHUS B IMPAKTUKY, IPUBEIACHBI
cBefeHuss 00 ampoOamuu  pe3yabTaTOB  JIUCCEPTAIlMH,  OMyOJWKOBAaHHOCTH
PE3YNIBTATOB UCCIEOBAHMS, a TAKXKE O €r0 CTPYKType U 00beMe.

IlepBas rnaBa nuccepraunu “CHHKpPeTH3M B KadecTBe 00bEKTa HAYYHBIX,
duocopckux M KyJAbTYPHBIX MCCIAEAO0BAHUIT”, COCTONT U3 TpeX maparpados, B
nepeoM maparpade, o3ariiaBieHHOM “@eHOMeH CHHKpPeTH3Ma: HAy4HO-
TeopeTHYeckMid aHaam3” wuccienyercs (Qpuiuocodcko-MeTON0TOTHUECKUN aHau3
CUHKPETH3Ma, CHUHKPETHYHOCTb  BEIIM-SBJICHUS, BbIpaXXE€HHWE TapMOHHYHOU
OOITHOCTH, TPEACTABICHHBIX B IETOCTHOCTH TMpollecca W OO0BEKTa, OTIHYUA U
MIPOTUBOPEUHS] CHHKPETU3MA U SKJIEKTHUBH B MIPOLIECCaX KYJIbTypPAIU3aLIUH.

CHUHKpEeTU3M, OTIMYasiCh OT SKIEKTUKH B (UIOCOPCKO-METOI0IOTUYECKUX,
KYJbTYPHO-TEOPETUUYECKUX, KYJIbTYpHO-(QYHKIIMOHAIBHBIX, B TO JK€ BpeMsH,
KYJbTYpHO-(EHOMEHOJIOTHYECKHUX aCMeKTaX, B JMCKYCCHUBHOM, MeTaduiaocodckoi,
CyOJIMMAaTUBHOM, CTPYKTYpHOW, CHCTEMaTHYECKOW, TBOPUYECKOM, KPUTUUYECKOM,
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HEMPEPBIBHOM, MPO3pavyHOM, MOPOKAAIONIECH, CIOHTAHHOU, (dalbcuPuuUpyemMoil,
JOTUYHOU (QopMe MNPUBOAUT K B3aMMHOW KOOPAMHALIMU CBETCKUX, >KU3HEHHBIX,
COLIMAJIbHBIX, YHHUBEPCAJIbHBIX, MHCTUTYLHOHAIbHBIX, CYOBEKTHUBHBIX, JIMYHOCTHO-
IICUXWYECKUX, HPPALMOHAIBHBIX M PAalMOHAIBHBIX OTHOLICHWH, IESATENBHOCTH U
MPOLIECCOB, M 0000UIEHNI0 MX B IU(PepeHlnanbHON M WHTErpaTUBHOM (opMme,
BBIPaKaeT KOMIUIEKCHO HAIlPaBJICHHbIE MHOTOTOYEYHbIE 1EUCTBUA. IMEHHO TOATOMY
CUHKPETH3M OTJIMYAETCS OT OKIEKTUKM W NPOTUBOPEYUT €M CTPEMIIEHHEM K
peanbHOM OOUIHOCTM M  KOMIUIEKCHOCTH B  COLMOKYJIBTYPHBIX IpOLECcCax,
KyJbTypJIM3alHU U TYMaHHU3aLIUH.

OTHOKYJIBTYPHBI CUHKPETHU3M — 3TO MOCTOSHHO B3aMMOCBSI3AHHOE COYETAHUE
KOMIUIEKCA WM  II€JOCTHOCTH, OTHOCSIIIMECS K OIpEAesIeHHONM OOLIHOCTH,
HapOJHOCTH WJIM 3THOCY o0OblYau, oOOpsabl, TpPAAUIMH, ATHOUCKYCCTBO,
THO(OJBKIOP, MYAPOCTh M 3THONEAATOTMYECKUH OIBIT, CHUCTEMAaTHU3UPOBAHHbBIE,
CKOHCTPYHUPOBaHHbIE, CMOJIETMPOBAHHbIE, MepepedaTbiBaeMble, CUHTE3U-PYIOIIHECS,
B3aMMO TAPMOHHMYHBIE U HAXOMSIIUECS B MEPMAHEHTHON CBA3U, C COUMOITHUYECKHUX
U COI[MOKYJIbTYPHBIX aCIIEKTOB.

Bo BTopom maparpade gaHHOM TaBbl, 03aryaBieHHOM “@oOpMbI, CTPYKTYpA,
(GyHKIMH W NpPU3HAKM CUHKpeTH3Ma”, ¢ Quiocodcko-heHOMEHOTOTUUECKOMH,
KyJIbTYPHO-TEOPETHUUECKOW W KYJIbTYpHO-QYHKIIMOHATBHOM  TOYKH  3pEHHUS
UCCIIelyeTCsl TapMOHMYHAsg  CTPYKTypa, KOTOpPOW  00JajaeT  CHUHKPETHU3M,
HEBO3MOXHOCTh ~ CYIIIECTBOBAHMUSI CHUHKPETUYECKUX SIBIIEHUNW ©O€3 TrapMOHHH,

CBOMCTBEHHBIC My IMPOCKTHUBHELIC, HMHHOBAIIMOHHBIC, KOHCTPYKTHUBHBLIC,
HHTCTPATUBHBIC, MOACIIMPYIOIINC (bYHKIII/II/I, a TAaKXKC AKCCOJIOTHYCCKUC,
OCTCTHYCCKUC, MOPAJIBHBIC IMPU3HAKH, ,ZICfICTBYI-OH.IHG T'CHCTUYCCKHC,

AHTOTOHHCTHYECKHUE U CUHEepreTuieckue GopMbl CHHKPETU3MA.

XOTsI CHHKPETH3M W BBIpaKaeT TOT (HaKT, UYTO COIMOKYJIbTYPHBIC, MUPOBBIC
BEIIU U SIBICHUSA, MPOLECCHl U [EATENIbHOCTh HE COEHUHSIOTCS HJICAIBbHBIM,
COBEpIIIEHHBIM 00pa30M, KaK MBICIIb, U, CIOBHO HE Pa3BUTHIC, CTPEMSTCS K €UHCTBY,
HO CHHKpPETHM3M BCE €IIe¢ O3Ha4aeT OObEIWHEHHWE C TapMOHHEH, dYepe3 HX
COOTBETCTBYIOILIUE IPYT IPYTy CTOPOHBI, YEPE3 MOUCK AIbTEPHATHUBHBIX TOYEK.

[To muenuto HO.ApxumnoBoil, KyJIbTYpHBI CHHKPETU3M HMEET Takue (HOpMbI,
KaKk  TEHETHYECKMH  CUHKPETHU3M,  AHTAarOHUCTUYECKUHM  CUHKPETH3M U
CHHepreTHdeckuii cuHKpeTH3M.’ Ilo cioBaM HMcclenoBartels, TI'eHETHYECKHUi
CHUHKPETHU3M SIBJISICTCS HEJEIMMOM, HEPA3BUTOM, OTJIMYAIOLIECHCS CBOEH CIOKHOCTBHIO
Gopmoii mHpOpMaMu U 00pa3oBaHKA.® AHTArOHMCTHYECKMH CHUHKPETH3M SBHIICS
OJTHUM W3 BaXXHBIX (PAKTOPOB OMpPENEIEHUS PA3IUYHBIX KYJIbTYPHBIX OOpas3IoB B
ATHOKYJIBTYPHOM CHHKPETHU3ME KakK OTAENbHBIX OOJacTed W HampaBJICHUM.
AHTaroHUCTHUYECKUM CUHKPETU3M UIrPAeT BAXHYK POJb B ATHOKYJIBTYPHOU
OOITHOCTH B KA4ECTBE KOHCEHCYCa U 00bETMHEHUS POTHBOTMOJIOKHBIX CTOPOH.

CuHepreTuyecKuid  CHUHKPETH3M  NPEACTaBIseT  CO0OM  peanu3aiuio
ATHOKYJIBTYPHBIX SIBICHUW uepe3 MHororpansuble ¢GakTopbl U mnoaxoasl. OH BO
MHOTOM TOJAJCPKUBACT ATHOKYJIBTYPHBIM CHUHKpPETHU3M, 4YTOOBI CJlieJlaThb CBOE

5 Apxunoga I0.B. CunkpeTHsm B CTpyKType KynbTypsl: Jlucc. ... kanj, ¢puioc. Hayk. — Caparos: CI'Y, 2005. —C. 11.
¢ Apxunosa IO. B. Cunkperusm B CTpyKType KynbTypsl: Jlucc. ... kanm, ¢unoc. Hayk. — Caparos: CI'Y, 2005. — C. 78-80.
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HacTosllee M Oyayllee CYIIECTBOBAaHUE IPO3PAUYHBIM, BHYTPEHHE T'apMOHUYHBIM,
YOOPSIAOYEHHBIM W CHUCTEMHBIM. CHHEPreTMYeCKHil CHUHKPETH3M  KYJBTYpPBI
MOCPEJICTBOM TOJJOOHON MOAJIEPKKH OPraHU30BBIBAET HEOOXOAHMMBIE AJIEMEHTHI B
CUHKPETU3ME JTHOKYJIBTYpPHI, KaK JTHOKYJIBTYPHO-TADMOHHUYECKUE €IUHULBI,
MPUOOPETEHHBIE U TBOPUECKUE CITIOCOOHOCTH KaK MHOXKECTBEHHBIE, CUCTEMAaTHUECKH -
HEpPAaBHOMEPHBIE TOUKH. B TO k€ BpeMs OH SABISIETCS BaXHOM OCHOBOM IS CBOETO
JanbHeHIero pa3BuTUs M, OyAydd OJHOW M3 OCHOB, MOJHOCTbIO TNPUHUMAET
00I1IeMUPOBYIO PEAIBHOCTb.

I''I'amxnnaeB u FO.ApxunoBa, NOAYEpKHYB MHOKECTBO SIBJIEHUM U MPEIMETOB,
CBA3aHHBIX C CHHKPETH3MOM, OTMETUJIM MOJECIUPYIOIINE, HWHTEIPUPYIOLINE,
NPOEKTUPYIOUINE, KOHCTPYKTUBHBIC, WHHOBAIIMOHHbIE (YHKUUU KYJIBTYpPHOTO
CHHKpETU3Ma.’

DcTeTUYeCKrEe, HPABCTBEHHBIE M AKCHOJOTHYECKUE IPU3HAKH, NPOSBISSACH B
eaMHcTBe M (GeHoMeHe (YHKUMM CHHKpPETH3Ma, COTJIACHO CHUHKPETUYECKOU
CTPYKTyp€, TAPMOHHMYECKOMY E€IWHCTBY, BBIPAXKAIOT JPYr Apyra CHHXPOHHO WJIHU
nepeTekaloT Jpyr B Jpyra CMBICIOBBIM 00pa3oM. Ilpu3Haku mposiBIEHUS
CUHKPETH3Ma TakKe MOTYT ObITh (PakToOpbl, NOOYKIA0IIKe KyIbTYpHbIE U MUPOBbBIE
IPOLIECCHI, MPAKTUKH, COOBITUS U SIBICHHUS alalTUPOBATHCS, TAPMOHU3UPOBATHCS U
pa3BUBAThCS ~ MaKCUMalbHO uUAealbHO U coBepuieHHo. C  ¢unocodeko-
KyJbTYPOJIOTUYECKON M KYJIbTYPHO-()EHOMEHOJIOTMYECKOW TOUKH 3peHus, HeHOMEH
CUHKPETH3Ma Hepa3phIBHO CBs3aH ¢ (DEHOMEHOM KYJIbTYPHI.

ApTedakTbl B  ITHOKYJIbTYpE  SBISIOTCS  TOYKOM  WHTErpPAaTUBHOW |
WHHOBAllUOHHOM  peaJM3allid  NPAaKTUKU  TNPOJABHKEHUS  JTHOITUYECKUX,
ATHOACTETUYECKUX, HALIMOHAIBbHO-LIEHHOCTHBIX MOHATHH. ENMHCTBO ATHOATUYECKHUX,
OTHOACTETUYECKUX U ITHOAKCHUOJIOTMYECKUX IMPEJICTABICHUN BOIUIOLIAECTCA B
cnenupUYecKor JUIsi ATHOCA KOHIENIMU HACATbHOCTH. TO €CThb KYJIbTYPHO-
TYXOBHBIE, HCTOPUKO-KYJIbTYpHbIE OCOOCHHOCTH BCEr/la CKOHIICHTPUPOBAHBI B
sTHOapTedakTaX B KadeCTBE HUACANOB. DTHOAPTE(PAKTHI SIBIAIOTCS HEOThEMIIEMOM
WIM HEOTIETUMON dYacThlo (EHOMEHa WJeann3Ma, BBIPAKAIONIMMHU TPU3HAKU
ATHOKYJIBTYPHOTO CHHKPETH3MAa. DTHOKYJIbTYPHBIE apTePaKkThl HE MOTYT OTPaXKaThCs
BHE  (OpMBI  €AMHCTBA  JIyXOBHO-KYJIBTYPHBIX,  MaT€pHAIbHO-KYJIbTYpPHBIX
JNOCTHKEHUS, COXPAaHMBIIMXCS B CO3HAHUU M MPAKTHKE yesnoBeuecTBa. CUMBOIIBI
y30€KCKOT0 3THOKYJIBTYPHOI'O CHUHKPETHU3Ma BOIUIOUICHBI B BHUJIE€ 3THOAPTE(PAKTOB B
(GoapKIOpe, STHOUCKYCCTBE, O0psiIax U Mpa3aHUKaX.

B tperbem maparpade rimaBel “Oco0eHHOCTH NPOSIBJIEHHUsSI CHHKPETH3MA B
3THOKYJbTYPEe M 3THOMCKYCCTBE”, W3YUYEHbl CHHKPETHUYECKOE IPOHMCXO0KJIECHUE
ATHOKYJIBTYPBI U STHOUCKYCCTBA, UX CTAHOBJICHUE U PA3BUTHE.

Hekoropsle wuccnenoBaTenn BbICKa3bIBAIMCh O0JIE€ IIMPOKO B HAYyYHOM H
OOIIEeTEOPETUIECKOM KOHTEKCTE KYyJIbTypbl M HCKYCCTBa, CBSI3bIBast (PaKTop
IPOUCXOXKIEHHS MCKYCCTBA U KYJBTYPHI ¢ TPYJAOM U MOAYEpKHBas ero®. OIHaKo B

7 Apxumosa 10.B. CunkpeTnsm B CTpyKType KyibTyphl: Juce. ... kana. ¢puioc. Hayk. Capartos, CI'Y, 2005. — C. 124;
lampxunaes .M. CunMHKpeTn3M HapOAHOW XyJIOKECTBEHHOH KYJIbTYpbl JlarecraHa: MCTOPHKO-KYJIbTYpOJIOTHYECKHE
acriexThl: Jlucc. Kana. KynpTyp. Hayk. — Maxaukana: JII'Y, 2013. — C. 35-36.

8 HareB A. UckycctBo 1 obmectBo. Monorpadus. — Mocksa: Usn. IIPOI'PEC, 1966. — C. 168-175; Hegommsun I
Ouepku Teopuu uckyccrsa. Monorpadus. — Mocksa: I'oc. n3a. UckycerBo, 1953. — C. 54-57.
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HEKOTOPBIX MCTOYHHMKAX BCTPEUAIOTCS KOMMEHTapHUH, MOAYEPKUBAIONINE MPAKTUKY
Urp B TEHE3UCE KyJbTYpHl °. 31ech MU(OIOTMYECKUE IIPEACTABICHHS BLIPAKEHBI
pUTYyQIBHBIMU WIpaMUd W TaHIAMH B CHUHKPETH3ME TEPBOOBITHBIX OOPSIIOB H
nepemonuii 1.

HauuHasi ¢ apxanueckoro mepuojia UrpOBbIC MPAKTHUKUA U TPYA MPOSBISIIUCH
OJIHOBPEMEHHO U CHUHXpOHHO. HecmoTps Ha TO, 4yTO WUrpa W TPyd Bce OOJbIIE
mudpepeHUpyOTCs, ACNSITCS Ha BHUJIBI, B pEaJbHOM >KU3HU OHU BBIPAXKAIOT,
JOTIOJIHSAIOT U MOJJEPKUBAIOT APYT ApYyra B IEJIOCTHOM, OOLIEM (CUHKPETUYECKOM)
CMBICIIE.

C apyroii CTOpOHBI, COYETaHUE UTPOBBIX U TPYAOBBIX MPAKTUK MEPBOOBITHOTO
CHUHKpPETH3Ma B HEKOTOPOU CTEMEHU SIBISJIOCH OJHUM U3 (aKTOpPOB, MPUBEAIIUX K
muddepeHau U pasfeNeHUI0 XYI0XKECTBEHHBIX W PUTYaIbHBIX MPAKTHUK.
[TogoOnast  auddepeHnuanus  NOATOTOBWIA  TOYBY  JUJIS  YCTAHOBJICHUS
ATHOKYJIBTYPHOTO CHUHKPETH3Ma, TOCTEIIEHHOTO BO3HUKHOBEHUS HEOOXOAUMBIX
YCJIOBUM M BO3MOXKHOCTEH CHCTEMATUUYECKUM, YHOPSAIOYECHHBIM W MHOTOOOPa3HBIM
o0Opazom.

[TockoONbKY 3THOKYJBTYpPa U ATHOUCKYCCTBO (POPMHUPOBAINCH CHHKPETHYECKH,
IIEJIOCTHOCTh TAHIICBAIBHBIX JBUKEHUN, MY3bIKAJIbHBIX MHCTPYMEHTOB W HAICBOB,
Pa3HOOOpPa3HBIX KPAacCOK M U300pPa3UTENBHBIX BBIPAKEHUW B HX TIYOOKHX
apXanveCKU-UCTOPUUYECKUX CJIOSAX, OTHOCHUTCS K KOCMOJIOTHYECKUM OOBEKTaM U
apXandyeCKUM BEPOBAHUSIM.

CornacHOo  CHHKPETMYECKOMY  acCleKTy  TEeHe3uca  OTHOKYJIbTYPhl U
ATHOMCKYCCTBA, CTYIIEHH MY3bIKAJIBHBIX 3BYKOB, TAHILIEBAJIbHbIE JBU)KCHUS, LIBETA B
Mu(pax, mard HEeOECHBIX TN OTPaKkalu APYr Jpyra B CO3HAHUU B CUHXPOHHOM,
nenoctHot ¢opme. B gaHHOM ciyyae apxaWuHble JIIOJW  peaju30BHIBAIU
KOMMYHUKAaTUBHbBIC, PETYISATOPHBbIC, HH(POPMAIMOHHBIC, 3alMTHO-3JaNTaIMOHHBIC
IPOIIECCHI KAaK CHHKPETHU3AIUIO MOCPEICTBOM ITUX YOCKICHHIA.

Bropas rnmaBa pgucceprauuu, o3ariiaBieHHas “CHHKpeTH3M B Yy30€KCKOI
3THOKYJIbTYpe: TPAJAULINH U COBPEMEHHOCTH”, BKIIIOUaeT B ceOs Tpu naparpada, B
nepBoM maparpade riaaBel  “TpaaMIIHOHHOCTb, YCTHOCTb, HCTOPHYHOCTD,
KPeaTHBHOCTb M OOIIECTBEHHAS] TAPMOHHUSI B Y30€KCKOWl JTHOKYJIbTYPHOMH
CHHKPeTHKe”  UCCIEAYIOTCS  TPaJUIMOHHOCTb,  YCTHOCTb,  HCTOPHUYHOCTb,
KpPEaTUBHOCTh M  KOJUIEKTUBHOCTh BHYTPEHHE-T€HEPATUBHOM HMMAaHEHTHOCTH
ATHOKYJIBTYPHOTO CUHKpPETHU3MA.

OTHOKYNBTYpHBIE apTedakThl (3THOApTe(PaKThI) — 3TO OOraTCTBa, OTPAKAIOIINE
COYETAaHUE HWCTOPUYHOCTH, TPAAUIUOHHOCTH, YCTHOCTH, KOJUIEKTUBHOCTH H
TBOPYECTBA, 3aJI0KEHHBIX B TOBCEAHEBHYIO H3Hb O3THOCA. OJTHOKYJIbTYPHBIC
apTedakThl — 3TO CHUHKPETHYECKOE SIBIICHHWE, BOOpaBIlee B ce0sS OCOOCHHOCTH M
3JIEMEHTHI aPXAUYECKOU, STHUYECKON U COBPEMEHHOU KYJIBTYD.

OOGUIHOCTh, UCTOPUYHOCTD, TPAJULIMOHAIIU3M, YCTHOCTh, TBOPUYECTBO SIBIISFOTCS
HE TOJIbKO MMMAHEHTHBIMH OCOOCHHOCTSIMH Y30€KCKOM AITHOKYJIBTYpPHI, HO U €€

® Hogelmmii KyJIbTypOJIOTHYECKHH CIIOBAPh: TEPMUHBI, Ororpaduueckue, wumoctpaun. — Poctos v/n: ®enuke, 2010.
— C. 124; Xeiisunra 1. Homo ludens. Ctatsu 10 ucTopum KyabTypsl. Mosorpadus. Mocksa: Iporpecc — Tpaus,
1997. - C. 12-97.

10 % ypaes M. DoIBKIOPIIYHOCIHK acocHapi. YKy Kyinanma. — Tomkent: ®an, 2009. — 76 6.
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ajanTanyen B KU3HU, 00pa3oM xku3HH. [lopoit yenoBek MOKET HE OCO3HABAaTh, YTO,
aJanTUPYACh K 3THOKYJIBTYPHBIM MPOILIECCAM, OH KMBET B TapPMOHUU C KU3HBIO.
OnHako OH TMOACO3HATENbHO M 0€CCO3HATEIbHO YYBCTBYET M IOHHUMAET, 4YTO
rapMOHHMSI €r0 ATHUYECKOW JKM3HM HE MOXKET OBbITh OTHAENIeHa OT JYXOBHO-
HPABCTBEHHOTO, IyXOBHO-YEJIOBEUYECKOr0 aCTEKTA.

VYka3biBaercs, 4TO LEJIOCTHOCTh KPEaTUBHOCTH, KOJUIEKTUBHOCTH,
TPaAUIIMOHHOCTH, UCTOPUYHOCTH U YCTHOCTH OOECTIEUYMBAET >KM3HECTIOCOOHOCTh U
YCTOMYHUBOCTh JTHOKYJBTYPHBIX apTedakTOB B SHIOTCHHOM COCTOSSHUM. VIMEHHO
MOATOMY B KOHTEKCTE TJIOOATU3AlMU U CUHEPIeTHYECKOr0 CHHKPETH3Ma, a TaKXKe
coueTaHus JuOepasiu3Ma M KOHCEpPBATH3Ma, XapaKTEPHBIX OTHOKYJIbTYpE, HE
JOMyCKaeTcss HHU  JIOrMaTu3allus KOHCEepBaTHU3Ma, HH  YJIbTpanubOepanu3aius
nubepanu3Ma. [loguepkuBaeTcsi, 4YTO ATHOKYJIbTYypa TIBITAETCS CHUHKPETUYECKU
COXPaHUTh M Pa3BUTh CTPYKTYPY CBOUX BHYTPEHHE-MOPOKIAIOIUX UMMAHEHTHBIX
YepT, TAKUX KAaK HCTOPUYHOCTh, TPAJAUIMOHHOCTb, YCTHOCTb, TBOPYECTBO U
KOJUIEKTUBHOCTb, COXpaHsii TIPU OTOM UEHTPAIBHOCTh M  COTJIACOBAHHOCT.
Coueranve KOHCEpBaTH3Ma U JHOepaiv3Ma ITHOKYJIBTYpPHI BhIpakaeTcs B (opme
YUCTOM COBOKYITHOCTH YepT Hapo/a.

Bo Btopom maparpade HacTosmield TiaBbl “I'apMOHUYHOCTHL MopaJiu,
3CTETHKM W BOCINHUTAHMS B Y30€KCKOM JTHOKYJbLTYPHOM CHHKpeTH3Me”
UCCIIeIOBaHbl MMMAaHEHTHBIE XapaKTEPUCTUKU MOpaid, SCTETUKUM W BOCIHUTAHMS,
BBIp@)KEHHBIE KaK CO3HAHHE-TIPAKTUKA CHHKPETU3Ma Y30€KCKON 3THOKYIBTYPHI.

OtHoapTeaKThl, CUHKPETHMYECKH HACBIIIEHHbIE MMMAHEHTHBIMU YepTaMHU H
CUTyallUsIMH B (popMe CO3HAHUS-TIPAKTUKH, TAKHE KaK HPABCTBEHHBIEC, ICTETUUECKUE
U o0pa3oBaTelbHbIC, COXPAHSIOTCA JIOJbMU B ATHOKYJIBTYPHOW, HAIMOHAJIBHO-
KyJIbTYpHOU cpefie.

V30ekckas JTHOKYJBTYpa BbIpaXkajia CBOU JTYXOBHO-3TUYECKUH
ATHOA3CTETUYECKHUI U ITHONEAArOTUYECKUI OMBIT U MPE/ICTABICHUS B €IMHCTBE ABYX
KOMITOHCHTOB — COYETaHUHU BepOabHBIX W HEBEpOAIbHBIX JeWcTBUN. B y30ekckoi
ATHOKYJIBTYpPE COYETaHHE pEYEBOT0 BBIPAXKEHUS W JCUCTBUS TMpeoliiamaer
IPEUMYIIECTBEHHO B TECHAX, CKa3KaX, pacckKa3aX, I[OBECTBOBAaHMSIX, 3M0CaxX H
COOpPHBIX COYMHEHHUAX. XOTA B TaKMX 00pasmax WHOTJAa M HCHOJb3YIOTCS MHUMHKA,
W3MEHEHUS DPYK M JIMLA, XKECTbl, OTPAXXECHHbIE B HUX TPAJULHOHHO-3TUYECKHUE,
ATHOACTETUYECKUE, BOCIIUTATEIIBHBIE ACIEKThl PEaJu3ylTCs Yepe3 COYETaHUE
PEUYEBBIX JCUCTBUM.

B  3THOKyNbTYpHOW JKM3HM $S3BIK HE TOJBKO OTPaXaeT LEIOCTHOCTH
HPABCTBEHHOTO, 3CTETUYECKOTO, JYXOBHOTO W 00pa30BaTEILHOTO COCTOSIHUS JIFOJICH,
HO M  BBIPAXAET UYEpe3 HEro IMCUXUYECKU-CUHKPETHUYECKHE  COCTOSIHUA,
CYLIECTBYIOIINE B HUX CO3HAHUU. Hepe3 CBOW SA3bIK YEIOBEK CTPEMHUTCS K HICAITY
TyXOBHO-ITUYECKON U 3CTETUYECKOM TAaPMOHUHU.

VY30eku 0071a1ar0T XapaKTEePHBIMH JIJIsI UX TPATUIIUKA O0raThIMU 0COOCHHOCTSIMU
TOJIGPAaHTHOCTU B CEMEWHO-OPraHU3AlMOHHON, CE30HHOUW, OOpAI0BON MpPaKTUKE U
MpoeCCUOHANBHON ACSITENBHOCTH. B ATHOKYNBTYpPHOU >KU3HM Y30€KHUCTaHa JIOIU
rapMOHM3UPYIOT CBOM 00pa3 >KU3HU, MOBEACHHE U YYBCTBA, MPOSBIISS TapMOHMUIO,
BBIJIEPIKKY U TOJIEPAHTHOCTH APYT K APYTy (KaK IpuUMeD).
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B y30ekckux HapoJHBIX 0oOpsiax W Mpa3IHUKaX A0OPOKEIATEIHHOCTh JIIOACH
IpYr K Jpyry, MPOBENCHHE pa3BlICKATEIIbHBIX TOPKECTB, KOJUIEKTUBHAS IMOMOIIb B
OpraHM3aly  MEPONPHUITUN TEpPEeAaBAIMCh HE NPOCTO KAk TapMOHHUSA C
ABJIEMOHUCTUYECKUMHU U TEJOHHUCTUUYECKUMHU MOMEHTaMH, HO M KakK MPOJABUKCHUE
YTOHYEHHOCTH, KPacOThl B MX KOMILUIEKCE dTUKO-ITUYECKUX B3TJSI0B. B y30ekckoi
ATHOKYJIbTYpPE BHUMaHWE K HPABCTBEHHO-3CTETUUECKUM YCTAHOBKAM U OTHOIICHUSM
MEXIY JIOABMH COCPEOTOYEHO Ha YpOBHE H€aju3Ma. Y30€KH W3JaBHA CIABSITCH,
KaK Hapoj, )KUBYIIUN B CTPEMJICHUU K HJI€alTy B MOPAIbHO-3CTETUYECKOM, TyXOBHOM
TIJIAHE.

B y30ekckoii OSTHOKyJIbTYpe TYMaHHCTHYECKOE OOIIEHWEe U OTHOIICHUS
B3pPOCJIBIX B CE30HHOM OOpsijie, B MOBCEHEBHOM TpYJE, OpraHu3alMoHHas padora,
UX TOJJepXKKa JApyr JApPyry clIyxXaT TMPUMEPOM TapMOHUYHOTO Pa3BUTHUS
NOAPACTAIOMIET0 MOKOJEHUS B KYJIbTYPHO-IYXOBHOM U COLIMAJIbHO-HPABCTBEHHOM
acriekte. To ecth y30eku u3gaBHa d(PGEKTUBHO UCIIOJIH30BAIA METO BOCIIUTAHMUS, K
KOTOPOMY OTHOCHJIUCH Kak K 00pa3ity st moapaxkanus. [Io Mepe cMeHBbI TOKOJIeHUN
TaKO# MPUMEP B3POCIBIX YKPEIUISAET Y MOJOACKHU TPAIUIIMOHHYIO U UCTOPUYECKYIO
namMsaTh. JlyXOBHO-HPAaBCTBEHHBIE BO33PEHUSI B OTHO-UCTOPUYECKONW TMaMSTH
3aKPEIUISIOTCS B COYETAHWM JCTETUYECKOTO M BOCIUTATEIBHOTO BOOOPAKECHHUS H
obcrosaTenbeTB. [I0ATOMY HEYMECTHO aHAIM3UPOBATH U OOCYXKJATh MaMATh YEJIOBEKa
B OTHOKYJIBTYPHOM JKM3HU B aOCOJIIOTHOM OTPBIBE OT B3IUISIZIOB, NMPEACTABICHUN U
MOMEHTOB, Kacaroluxcsi HApOJAHBIX OOPSA0B U MPA3THUKOB.

B Tpethem maparpade npanHOW TraBbl “HUHKYyJLTYypanusi B y30eKCKOM
3THOKYJbTYPHOH CHHKpeTHMKe” H3ydeHa BaKHas pojb, BUIbl U CTEICHb
OPOSIBIICHUSI, HMEPAPXUUECKU-CTUXUKHASI HMMMAHEHTHOCTb WHKYJIbTypalUd B
ATHOKYJIBTYPHOU CUHKPETHUKE.

CornacHo KyJbTypOJOTHYECKUM HCCIECIOBAHUAM, HHKYJIBTYPALUS — BO MHOTHX
CIIy4asiX MpUHUMAs JJIsl ce0sl B Ka4eCTBE MCTOYHUKA STHOKYJIBTYPHBIE OCOOCHHOCTH
U TIPOSIBJIICHUSI COLIMOKYIBTYPHOM JKU3HH, BEIOMpAsk MX MO Mepe HEOOXOAUMOCTH, ISt
YCBOCHHMSI THOKYJIBTYPHBIX IIEHHOCTEH, TPAIULIUNA U O0bIUAEB KU3HU, TIPEIICTABISAET
co00l OpHEHTAIMIO B 1EJIOCTHOCTH. [103TOMY B OTHOIIEHMM WHKYJIBTYpAIlUH 4aCTO
11e7€CO00Pa3HO UCXOIUTh U3 MO3HUITUN 3THOKYJIBTYPHI.

Ho B KynbTypHOM CHHKpPETHU3ME MHKYJBTYpalUs — 3TO MPOLECC 03HAKOMIICHHUS
M YCBOGHHS HAa OCHOBE OOIIHOCTH COYETAaHUs TPAJAMIIMKA, apXETUIIOB, IIEHHOCTEH U
Pa3TUYHBIX KYJIbTYPHBIX apTe(daKTOB, MPAKTHUKYEMBIX B KaKOM-IHOO COOOIIECTBE
win  obmectBe. WHKynbTypanus — 3TO CHHKPETHYECKHH TMPOIECC, KOTOPBIN
MHOT'OTPAHHO MPAKTUKYETCS B KYJIbType Hapoja (3THOcA).

[loHsiTHE MHKYIBTYpalMU IHPOKO MIPUMEHSIIOCh B OCHOBHOM K HallMOHAJIbHBIM
KyJbTypaM, HallMOHAIbHBIM FOCY/IapCTBAM M 3THOKYJIBTYpaM, HO JI0 CUX IOP OHO HE
OBLJI0O JTOCTATOYHO HW3Y4YEHO, WTHOPUPOBAIOCH KaK KYJIbTYpHO-CHHKPETUICCKUN
MpoI1IeCC, EI0CTHAS, TAPMOHHUYHAS IPAKTUKA U AEATEIbHOCTb.

CornacHo CMHKPETU3MY 3THOKYJIBTYPHI, MPOLIECC UHKYJIBTYPALIMK MPOSBIISIETCS
Ha TpeX YPOBHSIX. DTO: HUXKHUE (BHYTPEHHHUE), CpelHUE (BHEUIHHWE) U BEPXHHUE
WHKYJIBTYpalHu.

HuxHsit  MHKyIbTypauus  TOpOSBISIETCS B TApMOHUM  ATHO-OBITOBBIX,
KOJUIEKTUBHBIX OTHOILIIEHHM B HEKOTOPBIX CElaX HAa ATHOKYJIBTYPHBIX TEPPUTOPUSIX.
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Tem caMbIM 53THOKYJIBTYpa COXpaHsA€T, OOecleuyMBaeT M BOCIPOM3BOIUT ceOd
TPaIUIIUOHHBIM, UCTOPUKO-KYIBTYPHBIM, TBOPUYECKO-KYIBTYPHBIM 00pa3oM. HrkHss
WHKYJIBTYpalus JCUCTBYeT WMMAaHEHTHO, WHOTJAa KaK IIEJOCTHBIA  TEMII,
rapMoHu3anus oOblYaeB, TMpa3AHUKOB U OOpsAA0B, 0Opa3noB GoNbKIOpa U
THOUCKYCCTBA, HAPOJHBIX MPEACTABICHUN M 3THOCIOPTUBHOHN NearenbHOCTH. OHa
NEHUCTBYET MCXOHsl M3 CYIIHOCTH, CMbIciia ObITa, 00pa3a >XM3HH, NOTpeOHOCTEN
J0JIeH ATHOKYJIBTYPHBIX PETHOHOB.

UTtoObl TakWe WMMAHEHTHBIE YEpPThl Y30€KCKOW STHOKYIbTYPhl TI1yOOKO
YKOPEHUJIUCh B HAallMOHAIBHOM KyJNbType M BHECIM JOCTOMHBIM BKJAJ B pa3BUTHE
oO0LIeYeIOBeYeCKO KYJIbTYpbl, OHU HCHOJb3YIOT BHYTPEHHIOIO, BHEIIHIOI U
BBICIIIYIO HHKYJBTYPALIMIO B COOTBETCTBUH CO CBOMMHU MOTPEOHOCTAMH.

HwxHss MHKYJIBTYpanysi TPaKTUKYETCS Ha dTHOKYJIBTYPHBIX TEPPUTOPHSIX Kak
€CTeCTBEHHBIM (T. €. MpoTeKarolui 0e3 AesATeNbHOCTH O0O0pa30BaTENbHBIX U
KyJbTYPHBIX YUYPEXJEHUN) Npolecc, KOTOpPbIM OHa orpaHnuuuBaerca. OHa He
BBIXOJAUT W3 BHYTPEHHEH BO BHENIHIOW (HAIMOHAIBHO-KYJIbTYypHas) cdepy.
BHeWHAsS WHKYJIbTypalMsi HE OrPpaHMYMBACTCS MPAKTHKOW 0O0pa3oBaHUsS B
ATHOKYJIBTYPHBIX pPETrHOHaX, HO OOecrme4YrBaeT 3allUTy HMHCTUTYIHMOHAIBHON
[IEJIOCTHOCTH HAIMOHAJIBHOM KYJIbTYpbl B TOpPOACKMX apeajiax Ha OCHOBE
3THOAapTe(aKTOB U ATHOUEHHOCTEH. CrenoBaTesibHO, BHEIIHSS WHKYJIbTYpaus
ATHOKYJBTYpPBI TPEJICTABISAECT COOONH CHHKPETUUYECKUU Mpolecc, MPOUCXOI[IIUNA BO
BHYTPEHHEW M BHEIIHEH cdepax 3THOca, MMes MPU ITOM HEKOTOPhIE HHBIE U
muddepeHnrpoBaHHbIE ACTIEKTHI OT €r0 HIKHEW HHKYJIBTYPaIliH.

B nomkonabHBIX 00pa3oBaTeNbHBIX YUPEKICHUIX BOCIIUTATENN JOHKHBI YUTATh
JEeTsIM y30€KCKHE HapOJIHbIE CKa3KH, paccKa3bl, 3araJIki U TOCJIOBHUIIbI, YBJIEKaTh
HApOJHBIM 3PEJUIIEM, 3aUHTEPECOBBIBATh MEHUEM HAPOJHBIX MEeCeH, MPUOoOIaTh K
STHOMY3BIKJIbHBIM TPAaKTUKaM, yYUTh WrpaTh HA CTAPUHHBIX M HAIMOHAJIBHBIX
MHCTPYMEHTaX — 3TO MPOIECCHl ATHOKYIBTYPHON CHHKPETH3allMW, BO3JEHCTBUSA Ha
HUX KaK Ha BHEIIHIOIO WHKYJIBTypaluo. B 3Toil CBsI3u AETSIM MPUBHUBAIOTCS TEPBHIC
3aUaTKU B3MJISIIOB M TPEJACTAaBICHUHA O HAMOHAIBHOCTH, ATHOKYJIBTYPE,
ucTopudyeckoil mamsatu. Ho BHEIIHsSIST MHKYJIbTypalus MPUMEHSETCS HE TOJIBKO K
JeTsIM, HO W K JIIOASM BCEX BO3pacToOB, TpaxmaHaMm. Hampumep, HaponHbIE
Mpa3HUKH, POBOIUMBIC U MHCIICHUPOBAHHBIEC KaK TOCY/1apCTBEHHBIE MEPOTIPHUSITHUS,
Tak)Ke SBJISIOTCS OJHUM W3 TPOIECCOB BO3NIEUCTBUS HA JIIOJACH STHOKYJIBTYPHBIM
0o0pa3oM Kak BHENTHSS WHKYJIbTypaIlus.

Bricokass ~ WMHKyIbTypanusi  OCYHIECTBISICT  O3HAKOMJICHHE,  HM3yYCHHUE
STHOKYJIBTYPHBIX IEHHOCTEH, Tpaauiuii W OOTarcTB B MEXTOCYJapCTBEHHBIX
KYyJIbTYpPHBIX, SJKOHOMHUYECKUX, MOJTUTHICCKUX, TUTIIOMATHUYECKUX U TYPUCTUUECKHUX
OTHOIICHUSX, B HAIMOHAIBHBIX JIOMAax W OPTraHM3AIMSAX KYyJIbTYphl 3apyOeKHBIX
CTpaH, Ha MEXyHApOAHOM KYyJbTYPHOU apeHe.

B coBpemenHol rio0anu3anuy BBICOKAS HWHKYIBTYpPallds ATHOKYJIBTYPHOTO
CUHKpPETHU3Ma W JpYyrue WHKYJIbTYPAIlMOHHBIC IMPOIECCHl  NPOTEKAlT B
MEXTOCY/IapCTBEHHOM, MEXKPETHOHATLHOM, MHPOBOM OOMEHE  Pa3jINYHBIMU
KyJIbTYpPHBIMU WHHOBAIUSIMU B TAPMOHU3AINH WHTETPAIMOHHBIX, WH(HOPMAIIMOHHBIX
npoueccoB. CooOIIEHHsT B MEXIYHApOJHOM HHTEPHET IMPOCTPAHCTBE, pa3/IMYHbIC
M300pakeHNs U BUJIECO, DJIEKTPOHHBIE KHUTH, HHTEPECHBIE PECYPCHl — 3TO HAMEKU Ha
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HEOOXOIUMOCTh O0ECHEYEeHHUs] YUCTOW IIE€JOCTHOCTH >KM3HM Ha IUIAHETEe 3eMJsd,
COTJIACOBAHHOCTH  HMHTEPECOB  CTpaH  MuUpa B CTOPOHY  ILEJIOCTHOCTH
(KOMMYHHMKATUBHBIX, UHTETPAaTUBHBIX, PETyJISTUBHBIX, CUCTEMHBIX U
MHHOBAIlMOHHBIX MPOIECCOB). B COBPEMEHHBIX HWHTEPHET-CETSIX MOYKHO HaWTU
HEOOXOIMMYI0 HH(pOpMaLKI0 00 UCTOPUHU, TpAgULUAX, O0Opsnax, pa3InyHbIX
JTYXOBHBIX OOraTcTBax HEKOTOPBIX 3THOCOB. IIpu 3TOM KpaliHe Ba>KHO YYHUTHIBATH U
oOuue yepThl 3THOCOB Cpeaneit Asuu.

CornacHo mponeccaM JITHOKYJIBTYPHOW CHUHKPETHKH, HE3aBUCHUMO OT TOTO,
CKOJIbKO OBl BBICIIAg HWHKYJbTYpalusi HE MPaKTUKOBAJIACh HAa ATHOKYJIBTYPHBIX
TEPPUTOPUAX, B TOPOAAX U APYTMX CTpaHax, OHa, MPEXKAE BCETO, 3aHUMAET BaXKHOE
MECTO B COBPEMEHHOW TEXHOT€HHOM KYJIbType, MPEJCTaBisisi COOOW BHEIpEHHE
ATHUYECKUX TPaAUIUi, apTe(akTOB M 3THUYECKUX LEeHHOCTel B ceTtn MHTepHer, Ha
pPaguo U TENEBUIACHUU.

Tperbss rnaBa auccepraunu “CHHKpPETH3M B Y30€KCKOM 3THOHMCKYCCTBe”
TaKk)Ke COCTOUT M3 Tpex naparpados, U B epBoM mnaparpade riaBbl, 03ariaBIeHHOM
Kak “OOmevesoBeyecKoe M HANUOHAJIBbHOEC B Y30€KCKOM 3THOMCKYCCTBe”,
UCCJIEIOBAHbI COCTOSIHUSI 1 OCOOCHHOCTH OOIIEYeIOBEYECKOTO M HAIIMOHAJIBHOTO B
CUHKpETH3ME Y30€KCKOT0 3THOUCKYCCTBA.

IIpencraBuTenn Ka3axCKOTO, TaJKUKCKOTO, KHPrU3CKOTO, TYPKMEHCKOTO,
YUT'YpCKOrO M APYrMX HApoOJIOB, 3THOCOB, M3JaBHA MPOXKUBAIOIIUE HA TEPPUTOPUH
V36eknucraHa, UMEIOT MHOTO OOIIEr0 B CBOMX 3THO-XYZO’KECTBEHHBIX TBOPYECKHX
NPOU3BEACHUAX C TPAAULMIMHU, YCTHOW PEUYBIO, XYAOXKECTBEHHO-ICTETUYECKUMU
BO33pEHUSIMM  Y30€KCKOTO HApOJHOIO MCKyCcCTBa, HHOrAa JAake BO MHOI'OM
NEPEKIMKAIOTCS W NPAKTUKYIOTCS IMPOLECCHI HUX HAUWOHAIBHO-KYJIBTYPHOIO
ciusiHUS. Benp ¢ He3amaMsATHBIX BPEMEH K JTHOKYJIBTYPHBIM, T'YMaHHUCTHYECKUM
MHUPOBO33PEHUSIM M OTHOILEHHUSAM Y30€KCKOro Hapoja BO MHOIOM IPUMBIKAIOT
STHOI'YMAHUCTHYECKHUE B3IJIAJbI, OOBbIYAW, TPAJUIUHN Ka3aXCKOro, KUPTrU3CKOro,
TaJP)KMUKCKOTO, TYpPKMEHCKOIO, YWI'ypCKOrO M JpYyrux HapoaoB. To, Kak 3THOCHI
IlenTpanbHoit A3WU KUBYT, HNOBEPSd JpPYr APYry, CTPEMSACh K OJHOM IIeJH,
LEJIOCTHOCTH  3THOI'YMAaHHCTHYECKMX  OTHOLIEHUM, OTpa)kaeTcsi W B  HX
sTHOapTe(daKkTax, B X ITHO-XYI0’KECTBEHHBIX BO33peHUAX. KynbTypHas uHTerpanus
3THOCOB NPOHUCXOJWT B 3aBHUCHUMOCTH OT COIJIACOBAaHUS MX NOTPEOHOCTEH,
uHTepecoB. Korma kakoi-m10o 3THoapTeakT U3 UCKYCCTBA, 3THOXY/I0KECTBEHHOTO
Iporecca 3THOCA IPOHMKAET B HMCKYCCTBO, JTHOKYJIBTYPHYIO CHCTEMY IPYyroro
THOCA, TO OH JIOJDKEH OBITh TMOJYYEH, NpPEeXaAe BCEro, U3 3THO-)KU3HEHHBIX
WCIIBITAHNW, NEPEKUBAHUM, dTHOI'YMAHUCTUYECKUX OTHOWIEHUH. TONBKO TOraa OH
CMOKET COOTBETCTBOBaTh MOTPEOHOCTSAM M HHTEpecam 3Toro 3THoca. llpu 3tom
TaKUE€ WHTETPAllMOHHBIE IMPOLECCHl MEXAY HApOAAMHU OTKPBIBAIOT IIHUPOKHUE
BO3MOKHOCTH Ul JTHOT'YMaHW3Ma B HCKYCCTBE MU XYHO’KECTBEHHO-ICTETHUYECKOM
MHpE  3THOCOB.  OTHOI'YMAaHUCTHMYECKME  HWJAEM W B3MNABl  Hapoja,
OTHOTYMAaHUCTUYECKAsT  IPAKTUKA HCKYCCTBA, YCWIHMBAsA €ro  TBOPYECTBO,
o0ecrieynBaeT  3THOCY,  WHCTUTYLMOHAJIBHOMY  OOIIECTBY  3alIUTy  OT
ATHOLICHTPUYECKUX, INOBUHUCTUYECKUX UIEH U B3IJISIIOB.

B npownsBeneHnsx 3THOMCKYCCTBA HAPOJHOCTh IOCPEACTBOM XYIOKECTBEHHBIX
00pa3oB Bcerja npeicTaBiIsieT cOO0H LEJOCTHYIO, pealbHY0 OOIIHOCTh B COYETAHUHU
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C OJTHOTYMAaHUCTHYECKUMHU BO33pECHUSIMU. B ciaydae HapOJHOCTH TEHACHIUU
JNBW)KEHUS K TyMaHU3allUM 3THOCA OTPAXKAKOTCS KAK HACTPOCHHUE, TICUXHMKA
KU3HEHHOUW JAEHUCTBUTEIIBHOCTU. JTHOC UCKAJ MyTU PELICHUS CIOKHBIX KU3HEHHBIX
BOIIPOCOB HA 3THOI'YMAaHHMCTHUYECKOW OCHOBe. MHOrna B y30€KCKOM STHOKYJIBTYpE
HApOAHOCTh B COUYETAHUM C MEUTAMM STHOCA TAKKE BBIPAXKAET LIEJIOCTHOCTH B3IJIS/IOB
STHUYECKOM OOIIHOCTU O CHPaBEMJIMBOCTH, PABEHCTBE, J00POTE M MUJIOCEPIUHU.
UenoBek, OTHOCAIIUNACA K STHOKYJIBTYPHOUM Cpejie, MOHMMall, OOHOBIISIT M BOILIOINIAJ
HMCKYCCTBO TaKMM >K€ HapOJHBIM crocoOoM. be3 oTpakeHUss HapOJHOCTH B
ATHOKYJIBTYPE, dTHOTYMaHU3M HE MOXKET OBITh €IUHBIM IIEJIbIM C 3THOHMCKYCCTBOM.
ODTHOUCKYCCTBO — OJIHA W3 CHHKPETHYECKHX TIPAKTUK, CO3JIaHHAsi C TIOMOIIbIO
BepOAbHBIX U HEBEPOAJbHBIX BBIPAXKEHUHN, XYA0KECTBEHHBIX 00pa3oB, Mepeaaroinx
KaKOe-TO HaCTPOEHHE ITHOCA, YEeTIOBEUYECKUE TIEPEKUBAHUS, O0BSICHIAEMbIC HAPOHBIM
CrocoooM.

XOTh B 4YEJIOBEYHOCTH Y30EKCKOM ATHO-XYJI0KECTBEHHOCTH BBIPAXKACTCS
paBEeHCTBO, cBOOO/A, ApYyxk0Oa 1 OpaTCTBO, HO OHU TAPMOHUYHO COUYETAIOTCS C TAKUMU
KauecTBaMH, Kak JIt000Bb, COCTpajiaHue, J00poTa, YECTHOCTh, B3aUMHOE JOBEPHUE U
npoiieHue. s Toro 4toObl TBOpPYECKHE JIOJIU, MPUHAJUICKAIINE STHOCY, MOTJIH
ONPEACIIUTBCA C COYETAHUEM YEJIOBECUECKHMX KadyeCTB, OHU 3aJyMBIBAIOTCS O TOM,
9TOOBl BBIBECTH Ha TIOBEPXHOCTh HAPOJHBIC TPOU3ZBEJCHUS B IIEJIOCTHOCTH
ATHO(OJBKIIOPA U STHOUCKYCCTBA.

Bo BTOpoM maparpade HacTosIel riaBbl, HocAIeH Ha3BaHue “CHHKPeTH3M B
y30€KCKOM HAPOAHOM 3PeJHMIIHOM HCKYCCTBe”, H3Y4YECHbl CHHKPETUYECKHE
COCTOSIHUS U OCOOEHHOCTH y30€KCKOTO HapOJIHOTO 3PEIUIIHOIO UCKYCCTBA.

[le10CTHOCT,  3THOXYNIO)KECTBEHHBIX MPAaKTUK B  Y30€KCKOM  HapomHOMU
3pENUIIHON KYyJIbTYpE BBIPAXKAETCS B HX CTPYKTYPHOCTH, CHCTEMHOCTH H
HAIIPaBJICHHOCTH HAa KOHKPETHBIE LeNU. BHyTpeHHee coaepkKaHue CTPYKTYPHOTO,
CUCTEMHOr'0 COCTOSIHHUSI B HApOJHOW 3pENIMIIHOM KYJIbTYpE OTpPa)KaeT TapMOHHIO
MMMAHEHTHBIX YE€PT ATHOKYJbTYPHON CUHKPETUKH, TaKUX KaK TPAJAUIMOHAIN3M,
CJIOBECHOCTb, KPEATUBHOCTH, OOIITHOCTh U KPEATUBHOCTb.

KonnekTuBHO-KOMMYHHUKAaTUBHAsE ~ cATyalus  (IpakTWKa) B HAapOJHOU
3pEJIMIHON  KYJNbTYpE SBISSCh CHUHKPETUYHOW, pEan3yeT HENOCPEICTBEHHOE
oOIlIeHue MAacCTEpPOB OTHOMCKYCCTBA C ayIUTOPUEH, B3aWMMHOE BBICTPAMBAHUE
IIEMOYKN XYI0XKECTBEHHBIX 00pa3oB. KoIEeKTHBHO-KOMMYHUKATHBHAS TIPAKTUKA
HapOJHOW 3PENMIIHON KYyJIbTYpPhl PEAKO OCYIIECTBIISUIACH HA OCHOBE COJIBHBIX
UCIIOJTHEHUH (IPEUMYIIECTBEHHO KOJUIEKTUBHBIX) MACTEPOB ’THOUCKYCCTBA.

KommekTHBHO-CTPYKTYpHOE HCTIOJTHEHHUE, TMPHUCYIee Y30€KCKOMY HapOTHOMY
3pEJIMIIIHOMY HCKYCCTBY, — 3TO TaKX€ COUYETAHUE XYHO0KECTBEHHOIO MacCTEPCTBA,
WHOTJIa OCHOBAaHHOE Ha CUCTEMAaTH3allUd CIIOCOOHOCTEH, OMBITA, XYT0’KECTBEHHBIX
BBIPaKEHU M, OTIIMYUTEIIBHBIX CTOPOH KaXkJA0T0 U3 XYI0XKHUKOB.

B KOMIEKTUBHO-CTPYKTYPHBIX MPEACTABICHUSIX PEIKO BCTPEUAIOTCS JIEMEHTHI
KOJUUIEKTUBHO-KOMMYHHUKATUBHOTO 3penuila. [Tpu 3TOM npeoOaaHue
CUHKPETUYECKOI0 CTaTyca B 3pPEJMIIHOM MCIOJIHEHUU COCPEIOTOYEHO HE Ha
OOILIEHUH U CBSI3M CO 3pUTEISIMH, & Ha KOJUIEKTUBHO-CTPYKTYPHOM MpaKTHKE
ucnonHeHusa. [lpu 3ToM peako 53JeMEeHThl KOMMYHUKATHBHOCTH BBITIOJIHSIIOTCS
BPEMEHHO, Yallle BCEro mpeo0iaafaroT XyHd0KECTBEHHO-BhIPA3UTEIbHbBIE CUTYAllMU B
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(dopMe XyHO0KECTBEHHO-UAEHHOIO COAEpPKAaHUSA M KOJUIEKTUBHO-YHOPSIOUYEHHOTO
o0pa3za BHYTpPH KOJUIEKTUBHO-CTPYKTYpHOro mabioHa. Bmecre ¢ Tem, eciu B
KOJUIEKTUBHO-CTPYKTYPHOM 3PENMUIIHOM MCKYCCTBE 3PUTEND SIBIISIETCS 3PUTENEM, TO
MacTepa JTHOMCKYCCTBA — UCIIOJIHUTEISAMH, JEMOHCTPUPYIOIIUMU 3pEIuLIe.
COOTBETCTBEHHO, B KOJUIEKTUBHO-CTPYKTYPHOM 3pEIIMIIE MCIOJHUTENN OoJiee
[IParMaTUYHO MCIHOJIB3YIOT 3JIEMEHTBHI KOJUIEKTHUBHO-KOMMYHHUKAaTUBHOTO 3pEIUIIA.
KonnekTuBHO-CTPYKTYypHasi ~ MCHOJIHUTENBbCKAs  JEATEIbBHOCTh  MOXET  HMHOTIA
MIPOSIBIATH CBOM UMIIEPATUBHBIEC YEPTHI JIs1 IPUBJICUCHUS Ay ITUTOPHUH.

KynprypHast cpena nBOpLOB BpeMeH OMHUparoB M xaHCTB B CpenHeil Asum,
XO035IIICTBEHHO-OBITOBBIE OTHOILICHUS oOLIeCTBa, BIIVSIHUE Pa3JIMYHBIX
TEPPUTOPUATIBHO-KYJIBTYPHBIX MHTETPALMI — OJUH M3 BAXKHBIX (PAKTOPOB PA3BUTHUSA
KOJUIEKTUBHOTO  WCIIOJJHEHWS  MAacTE€pOB  HApPOJHOrO0 3peiuuia B CTOPOHY
npodeccronanuMa. KoeKTUBHO-KOMMYHUKATUBHASI MCIIOJHUTENbCKAsT MPAaKTHKA
crnocoOHa B JOCTaTOYHOM Mepe BOOpaTb B ce0s 3JIE€MEHThl BBICOKOTO YPOBHS
npodeccruoHaIn3Ma HapoIHOTO UCTIOJIHUTENIBCKOTO UCKYCCTBA.

Ycunenne KylnbTypHOW MHTETPALlMM MEXKY JIOJbMH B 3THOKYJIBTYPHOU Cpelie
TaK)Ke SIBJISIETCA OJHUM U3 BAXKHBIX (PAKTOpOB moOCTeneHHOW aud@epeHnmnanmu,
pa3ziesieHHs] ¢ UMMaHEHTHOT'O aclieKTa U PEIKOro MPUMEHEHUSI BO BHYTPEHHEN Cpejie
KOJUIEKTUBHO-KOMMYHUKATUBHOW MPAKTUKU B HAPOAHOM 3PEIUIIHOM HCKYCCTBE.
Oro — nuddepeHurannsi CHUHKPETHUYECKOTO COCTOSHUSI HApOJIHON 3pENMIIHON
KyJIbTypbl, pachnajg €€ KOJUIEKTUBHO-KOMMYHUKATUBHBIX IMPAaKkTHUK. XOTb B
ATHOMCKYCCTBE MPOJYKTUBHO HCIIOJIb30BAIUCh HEKOTOPBIE AJIIEMEHTHI KOJIEKTUBHO-
KOMMYHUKAaTUBHOW MPAKTUKH, OAHAKO B MPECTABICHUSIX BO JBOPLIOBON 0OCTaHOBKE
ydacTue 3puTesiel u3 HapoAHOU Macchl ObLIO BeChbMa OrpaHUYEHHBIM, C aKIIEHTOM Ha
OTHOCHUTEJIBHO KOHCEPBAaTUBHOE COJEpKaHUE. B ABOPLOBBIX MPEACTABICHUIX HE
OPEAOCTABISUIOCh  JOCTATOYHO  BO3MOXHOCTEH  JIJII  HApOJHOTO  3peiulla,
KOMMyHHUKa0enpHoCcTH. HO, ¢ Ipyroil cTopoHbl, 1BOpPIIOBas Cpeaa SBISIACH OJHUM
U3 BaxHEHIMX (GaKTopoB it (HOPMUPOBAHUS W OPTraHU3AIUU KOJUIEKTHBHO-
KOMMYHHUKAaTUBHBIX 3JIEMEHTOB. Takke BaXXHO OTMETUTb, YTO, XOTh B Y30€KCKOM
ATHOMCKYCCTBE YacTO BCTPEYAJIWCh BBICTYIUIEHHS MacTepOB HCKYyCCTBAa B
KOJJIEKTUBHO-KOMMYHUKAaTUBHON (popme, TeM HEe MeHee, HEKOTOPhIE KOJUIEKTHUBHO-
KOMMYHHUKATHBHBIE CTHJIU 3pEJIUIIia TOCTETIEHHO CTPEMIIIUCH K MPO(EeCCHOHAIU3MY.

OTnuuuTenpHBlE YEpPThl CHHKPETH3MA KOJUIEKTUBHBIX HMCIHOJHHUTEIBCKHX
IOPAaKTUK B Y30€KCKOM JTHOMCKYCCTBE M HApOJAHOW 3pPEIUINHON KyJIbType OT
CUHKPETH3Ma  KOJUICKTUBHO-KOMMYHHMKATUBHBIX  HCIIOJHUTEIBCKUX  IPAKTHUK
3aKJIIOYAIOTCS B CIEIYIOIIEM:

1) B 1O BpeMs Kak KOJUIEKTUBHO-KOMMYHHMKATHBHAs NPAKTUKA OXBATHIBACT
ClIy4yad, KOrZlJa B PaMKax OJHOIO IPEACTaBICHUS HCIOIHAIOTCS HECKOIBKO BUIOB
ATHOMCKYCCTBA MCIIOJHAIOTCS, MPAKTHKA KOJUIEKTMBHOTIO HWCIIOJHEHUWS HaIlpaBJICHA
Ha KOJUIEKTUBHOE UCITOJIHEHNE BUJIOB 3THOMCKYCCTBA B OTAEIBHOCTH IPYT OT IPYra;

2) Ecnu B KOJUJIEKTUBHO-KOMMYHUKATUBHOW MPAKTUKE HAOIIOJAIOTCS CIydaw,
KOTJ]a 3pUTEIN BBICTYIIAIOT BMECTE C MACTEPAMM HAPOJHOI'O MCKYCCTBA M UCIIOJIHSIOT
OJIMH WJIM HECKOJbKO BHJIOB 3STHOMCKYCCTBA, TO B CTPOro (popmMain3oBaHHOMN
KOJUIEKTUBHOM MWCIIOJIHATEJICKOM TPAKTHKE HE NPELYCMOTPEHBI BBICTYIICHUS
3pUTENEN TOJNIBKO C ACATENSIMM HCKycCTBAa. 10, YTO apTUCTBI PENKO MPHUIJIAIIAIOT
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3puteneil B COOCTBEHHBIN KPYT, O3HAYAET, YTO OHU MOTYT OBITh MPUBJICUECHBI TPOCTO
JUIsl pa3BJ€UEHMs, a HE JJi1 B KauyeCTBE WCIOJIHUTENEeH OJHOrO W3 BHUIOB
ATHOUCKYCCTBA;

3) KonnexkTuBHO-KOMMYHUKATHBHAs  MpakTHUKa  00JafaeT  IMIHUPOKUMHU
BO3MOXHOCTSIMU ISl COXpaHeHHss B ce0e OCOOEHHOCTEW, XapaKTepHBIX JUIs
CHUHKpETH3Ma apXauyeCKOro MCKYCCTBAa, HO B CBS3U C TE€M, UTO HCIOJHUTEIbCKAS
MpaKkTUKa B KOJJIEKTUBHO-CTPYKTYpHOU QopMe, NpHUBEACHHAS K OMNpEAeICHHOMY
m1a0JIoHy, BCe OOJIbIIIE CTPEMUTCS K COBPEMEHHOMY MPOECCUOHATN3MY, OHA BOMpaeT
B ce0s HEKOTOphIe JTHOKYJIBTYpPHBIE OCOOCHHOCTU. KOJIEKTUBHO-CTPYKTYpHAas
UCTIOJIHUTENIbCKAasl ~ MpaKTUKa HE  BCErJa IMBITAETCS  COXPAHUTh  DJIEMEHTHI
MPUMUTUBHOTO UCKyccTBa. HO B KOJIJIEKTUBHO-CTPYKTYPHOM 3PEIHUIITHOM HCKYCCTBE
€CTh HEKHUe aTpUOyThI, AJIEMEHThl MPUMUTHUBHOIO HCKYCCTBa, KOTOpPHIE MOKHO
MPUMEHSTD ITparMaTUyuHoO.

B HaponHO# 3penuiHoi KyJabType 4eM OOJIbllle B MCTIOJHUTEIBCKON MPAKTUKE
MacTepOB HCKYCCTBAa ycBamBaeTcs (B JOCTaTOYHOM Mepe) CEeKpeToB, OIbITa
ATHOMCKYCCTBA M YE€M BBIIIE YPOBEHb MX MACTEPCTBA, TEM CHIIbHEE B BOOOpaKCHUU
3putened,  HaOMIOJABIIMX 32  WCIOJIHUTEIBCKOM  TMPAKTUKOM,  COYETaHUE
XYA0’KECTBEHHO-ICTETHUECKUX OCOOCHHOCTEH 3aKperIsieTcss Ha YPOBHE CTPEMIICHHS K
UeaU3My WIH OTPaXaeTcs IEeJIOCTHOCTh (POPMBI M COJIEPKAHUSI HCITOJHIEMOTO
IIPOU3BEICHUSI.

B tpethem maparpade riaBbl “CHHKPETH3M B y30€KCKOIl 3THOMY3bIKAJIBLHOM
KYJbTYype” UCCIEIYIOTCSI COCTOSIHUE M OCOOEHHOCTH CHHKPETH3Ma B Y30€KCKOM
ATHOMY3bIKaJIbHOU KYJIBTYpE.

CuHKpeTHu3M y30€KCKOM O3THOMY3BIKAIbHOM KYJIBTYphl — 3TO TIPOIIECC,
NOCPEJCTBOM KOTOPOTO MY3bIKaJIbHAsl TMpaKTHKa, MPUCYIIas 3THOCY, MOXKET
TapMOHUYHO COYETAThCS C ITHOIECHHOCTSIMH, OOpsSAaMH, TPAJAUIMIMH, OOBIYAsIMHU,
(b ONBKIIOPOM, S3BIKOM, MU(OTOTHEN U IPYTUMHU BHIAMU STHOMCKYCCTBA, TOTJa Kak, C
IPYrol CTOPOHBI, 3TO CIIOXHOE SIBJICHHE, KOOPJAWHUPYIOIIEE HEPA3PbIBHOCTH
ATHOMY3bIKAJbHOM  MPAKTUKU C  ATHONEIOTMYECKUMH, OITHOICTETHUYECKUMHU,
ATHOSTUYECKUMHU M OSTHO-OBITOBBIMHM TMPOILIECCAMU. IJTa CHHKPETUYHOCTh TaKKe
00ecCIeYrBaeT COIHAIBLHO-TYXOBHYIO IE€JIOCTHOCTh ATHOKYJIBTYPHOW, HAaIlMOHAIBHO-
KyJIbTypHOU peanbHOCTH. CHHKPETU3M B  JTHOMY3BIKAIBHOW  KYJIbType —
COBOKYITHOCTb IIPAKTUKH UCIOJHEHUS MY3bIKaJIbHBIX MEJIOAUMN (FrapMOHUSI MEJIOIUN C
PUTMOM), TIPAKTUKH UCTIONHEHUSI (DOJTBKIOPHBIX CKa3aHHM (CIOTH CIOB, BEpOaIbHO-
CEMaHTHYECKUE BBIPAXKEHUS, TADMOHUS PUTMA U MEJIOJUH), IPAKTUKUA MY3bIKaIbHO-
UCIIOJTHUTENBCKOTO  3penuila  (rapMOHUSI  MEBYECKOro,  JACKIAMAallMOHHOTO,
PUTMUYECKOTO, TAHUEBAJIbHOTO, MHUMHYECKOTO, 3pPEIUIIHOTO  HCIOJHEHHS),
HaIpPaBJICHHBIX K IIEJIOCTHOCTH.

B y30eKkckoil 3THOMY3bIKAJIbHOM KYJIbTYpE CYIIECTBYET TaKKE€ CUHKPETUYHOCTD
WCIIOJTHEHUS HApOJHBIX MENOAWN KaK B MHIMBHUIYaJbHOM, TaK U B KOJUIEKTUBHOM
dbopme. BaxxHO OTMETUTb, YTO BO  B3aUMOOTHOIICHHUSIX  COBPEMEHHOMU
MMOCTMOJICPHUCTCKOM, HAIlMOHAJIBHOW M 3THUYECKOW KYJIbTYp TAKXKE HMPOUCXOAST
nporiecchl Auddy3nn U UHTEpPEpPEeHIIMH CHHKPETH3MA HAPOJHON MY3bIKaJIbHOMU
KYJBbTYPBHL.
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DTHOMY3BIKOBE/Ibl YTBEPKIAIOT, YTO YEPE3 UCKPEHHEE BHIPAXKEHUE BHYTPEHHUX
YEJIOBEUECKUX YYBCTB, JIMYHBIX IMEPEKUBAHUN BO3HUKAET TAPMOHMS TOBOPSIIUX U
MeYaabHbIX HU3KOYACTOTHBIX TOHOB, T.€. “HalMCAHHBIX IyHION~ (CMEIaHHbIX)
tonoB!!. C 1peBHEHINMX BpeMEH M [0 HAIUMX JHEH IPAKTHKYETCS COYETAHHUE
HU3KOYACTOTHBIX M PEUYEBO-NPOM3HOCUTEIBHBIX  TOHOB,  OOYCJIOBJIICHHOE
YEepEeOBAHUEM MEXAY UTPUBBIM, SIPKUM U MPUMOIHATHIM HACTPOCHUEM JIIOAEH U UX
ME€YAJIbHBIMU U TOPECTHBIMU NEPEKUBAHUSIMU U COCTOSTHUMMU.

biaromaps Tomy, 4TO B HapOAHBIX UIpax, Npa3JHUKAX, TPYJIOBBIX MPOLECCAX
TapMOHUYHO  COYETAIOTCS  (CHUHKPETU3UPYIOTCSI) HUTPOBOE,  KU3HEPAOCTHOE,
NPUIIOJHATOE HACTPOCHHUE, COCTOSIHUE, pe€Yb W NPOU3HOIICHUE 4YEJIOBEKa, B
HApOJHBIX CKa3aHUSIX U MEJIOJAUSIX MPOJOJIKAIOT MOSBISITECS Pa3roBOpHbIE TOHA. B
y30€KCKOM  ATHOMY3BIKAJIBHOW  KYJBTYpE€  pPa3rOBOPHBIE  MEJOJAWH  XOPOIIO
COXPAaHWJIUCh B HAPOJHBIX TMECHAX M MEJIOAUAX B KA4eCTBE AapXEeTUIIOB U
sTHOapTedakToB. POnb roBOpsAUIMX MeENOAUNA B OOECIEUCHHH XYJI0XKECTBEHHO-
ACTETUYECKOM 1EJIOCTHOCTH HAUTPBIIICH B HAPOIHBIX CKa3aHUSX CIeUpUYHA.

[IpakTka WHAUBUAYAJIbHOTO WCIOJTHEHUSI HApPOJHBIX II€CEH BMECTE C
NPUATHBIM HCIOJHEHUEM TIE€BIA, BO MHOIOM OTPa)XaeT LEJIOCTHOCTh MY3bIKaJIbHO-
3pENMIIHOTO COCTOSIHHUSI TEBLIA KaK COJIMCTa, MIPAIOMIET0 HAa MY3bIKAJIIbHOM
WHCTPYMEHTE. YMEHHME COJIbHOTO HWCIOJHUTENSl COBMEIIATh MY3bIKaJdbHbIC U
NIEBUECKHUE MPAKTUKU, MPU I3TOM CHHXPOHHO 0OecrednBas MY3bIKaIbHO-3PEIUIIHYIO
CUHKPETUYHOCTb, TPEOYET BHICOKOTO MAaCTEPCTBA UCTIONHUTENS. Peko mpakTukyeTcs
COJIbHOE HCIIOJIHEHHE TeBIa 0e3 My3bIKaJbHOTO HHCTPYMEHTa, HO COXpaHSeTCs
TFapMOHMS €ro TAHIEBAJIbHBIX 1 MUMHUYECKUX IBUKEHUM.

SAK/IIOYEHUE

Ha ocHOBe wccienoBanus, MNPOBEICHHOTO IO JUCCEPTAllMM Ha TEMY
“CuHKpETH3M B y30€KCKOH ATHOKYJIBTYPE: TEOPHS M MpPAKTHUKA’, TOATOTOBICHHOM
JUIL  TIOMy4YeHUs  HaydHOW  cTemeHW  Jokropa  ¢miocobpun  (PhD) 1o
UCKYCCTBOBEJCHUIO, CAEIAHBI CIETYIOIIUE BHIBOBI:

1. OnpeneneHo, 4TO CHUHKPETU3M B y30€KCKOW AITHOKYJIBTYpE OTIMYAETCS OT
SKJIEKTUKH U MPOTUBOCTOUT €M TEM, YTO OH pa3leNisieT U MPOTHBONOCTABISET
HETaTUBHBIE W TO3UTHBHBIE AaCHEKTbl MPU  YCIOKHEHUH STHOCOIUATIBHBIX
OTHOILIEHHUM, a TaKXe CTPEMHUTCS W ABUKETCA OT DSKJIEKTHUKA K TyMaHU3aluH,
COIMAIN3ALINY U KYJIbTypalu3aluu.

2. JlokazaHo, 4TO B Y30€KCKOW 3THOKYJIbTYPHOW CHHKPETUYHOCTH IO MPUUYUHE
MHTErpallid HMMMAaHEHTHBIX 4YepT CO3HATENbHO-IPAKTUYECKON MOpaiu, 3CTETUKH,
BOCIIUTAaHUSI C  BHYTPEHHE-TEHEPAaTUBHONM  UMMAHEHTHOCTBIO B  E€JUHCTBE
UCTOPUYHOCTH, YCTHOCTH, KOJUIEKTUBHOCTH, TBOpUYECTBA M TPAJUIMOHHOCTH,
CYILIECTBYIOT IMMAHEHTHBIE YE€PThl UHKYJIbTYpPALlMU B IEJIOCTHOM U HEPAPXUYECKU -
CTUXUUHOM aCIEKTE.

' U6poxumor O.A. V36ex  xank MycuKa mxoau (MeTtogwk Kymianma). | kwmem. — TomkeHnt: Pecmybnmka
YKyB-meromuka Mapkasi, 1994. — 16 6.; Tomremupos H.b. XKuzsax Bunositu y36ex xank kymmkummuru: CaH. ¢pas.
HOM. jucc. — Tomkent: Y3CUTH, 1993. — 111 6.
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3. JlokazaHo, 4TO B UENAX NPOTUBOJACUCTBUS PaAJUKAIU3ALMU U IIUPOKOMY
pacpoOCTPAaHEHUIO IOBUHU3MA U 3THOLUEHTPU3MA, MPOTUBOPEUHSIM MEKITHHUECKOU
U MEXHAlMOHAJIbHOW JUCKPUMHUHAIIMU, Pa3’KUTaHUI0 HEHABUCTH M TPE3PEHUs K
Pa3IMYHBIM STHUYECKUM TpyMNnaM U HAIMOHAJBHOCTSAM, WJAEH U MPEJCTABICHUS O
YUCTOM T'yMaHHM3M€, TOJEPAHTHOCTH, HAPOAHOCTH B ITHOKYJIBTYPE BBIPAXKAIOTCH,
MPUHUMAIOTCA W Pa3BUBAIOTCA B  MaTepUABHBIX W HEMaTePUAIbHBIX
sTHOapTe(haKTax.

4. OOOCHOBaHO, 4YTO B CHJIy OTpPa)XEHUS IUEIOCTHOCTH TyMaHU3allUUu W
HApOJHOI0 AyXa B TAPMOHUYHOM €JIMHCTBE BHYTPEHHE-T€HEPATUBHBIX, COZHATEIBHO-
NPAKTUUYECKUX ¢ HMEPAPXUUYECKU-CTUXUHUHBIX HMMAHEHTHBIX YepT Yy30€KCKOTo
ATHOKYJIbTYPHOTO CHHKPETHU3MA, €ro ATHOACTETUYECKUE, HTHOTYMAHUCTUYECKHUE,
ATHOATUYECKUE OCOOEHHOCTHU MPOSBIISIOTCS HA HAIIMOHAJIBHOM M 00II€YeI0OBEYECKOM
YPOBHE KYJIbTYPBI.

[lo pe3ynpTaTam uccienoBanus ObUIM pa3pabOTaHbl CIEAYIONINE MPEII0KEHUS
U PEKOMEHIAIINU:

1. YUToOBI HE MOAABATHCS MIOBUHUCTUYECKUM U ATHOIICHTPUCTCKUM UJICSIM UJTU
B3TJIsAJ1aM, HEOOXOJMMO HM3y4aTh UJICU W B3TJISIbI MEXKIYHAPOJHBIX OpPTaHU3AlMN U
Pa3IMYHBIX CTPAH O YUCTOM T'YMAaHU3ME, UCXOIs U3 dITHOKYJIBTYPHBIX OCOOCHHOCTEH;

2. 3aaaTh BEpHOE HAIPaBJIECHUE MPOILIECCOB 3THOKYITYPHON UHKYJIBTYpPAIlUU B
VY306ekncTane B JIOUIKOJIBHBIX BOCIUTATENIBHBIX YUPEKICHHUSIX, IIIKOIAX U JUIEIX, B
NESTENBbHOCTH  BBICHIMX Y4YEOHBIX 3aBEJEHUNW W  HAy4YHO-HCCIIEAO0BATEIHbCKUX
OpraHu3alui, B Maxajulsix ¥ Kpy>KKax JuIsl AeTeil MIIaAIIero BO3pacTa;

3. B umensx BOCNHUTaHUS KPEATUBHOCTH Y JI€T€W JOUIKOJIBHOTO M CPEIHETrO
IIKOJILHOTO BO3pacTa, (OpMUPOBAHMS Y HUX TIyOOKOTO MBIIIIEHUS, 11€1ec000pa3HO
YUYHUTh, CTUMYJIMPOBATh U MOTHUBHPOBATH JETEH K CO3JAHUIO HOBBIX KYJIbTYPHBIX
apreakToB M3 ATHOAPTE(DAKTOB B OPTaHU3YyEMbIX UTpPax M KOHKypcax (Hampumep,
CO37laHNE CHHTE3MPOBAHHON CKa3KM HAa OCHOBE O0pa30B M OTPHIBKOB M3 Y30EKCKHUX
HapOJIHBIX CKa30K, MPUIYMBbIBAHWE HOBBIX IIOCJIOBHUI] C IOMOIIBIO HAPOAHBIX
MOTOBOPOK U T.1.);

4. Hanaauth pacmupeHue y30€KCKOTO 3THOKYJIBTYPHOTO TYpU3Ma, NPHBIICYb
YaCTHBIX MpEeANpPUHUMATENCH 1 OM3HECMEHOB B Y30ekuctaH u LlenTpanbuyio A3zuio,
pa3BUBATh TypHU3M Ha 3THOKYJIbTYPHBIX TEPPUTOPUSLX U MECTAX, YCOBEPILICHCTBOBATH
HAIPaBJICHHOCTh TEXHOJIOTHYECKUX, SKOHOMHUKO-(DMHAHCOBBIX, NUILIOMATHYECKUX,
MIPABOBBIX, YKOJOTMYECKUX M COLUAIBHO-TYMAaHUTAPHBIX PECYPCOB, BBIAEISEMbBIX
roCyJapCTBOM Ha ATHOKYJIBTYPHBIN TYpPU3M, IPEANPUHUMATEIBCTBO MPEACTABUTENICH
Cpellu MPEeICTABUTEIICH ATHOCA;

S. Pa3zpaboTtath 51 BHEJPUTH METOA0JIOTUYECKUE [IpOrpaMMBbl
MOCJICIOBATENILHOIO  M3YYEHHs, COXPAHEHHUS W DPA3BUTHUS OITHOLUCHHOCTEHM U
ATHOAPTE(HAKTOB (Hanpumep, paspaboratb JOJITOCPOYHBIN KOMILJIEKC

MCCIIEIOBATEIbCKUX TUIAHOB, COOTBETCTBYIOMINX NPAKTUYECKUX paOOT U UHCTPYKIUN
[0 HOTHOM 3alKCHU Pa3MYHbIX BAapUAHTOB HAMEBOB, HCIOJHSIEMBIX B HCKYCCTBE
oaxmu CypxanmapbuHckod u KamkagapeuHckoil obnacteit Ha rore Y30ekucrana, ux
MY3bIKQJIbHO-3THOrPaUUECKOMY HUCCIEIOBAHUI0 M aJanTallid K TEKCTOBBIM
MarepuaiaM, OCHOBAaHHBIX HA BHYTPEHHUX BO3MOXHOCTSIX, YCIOBHSIX H
ATHOKYJIbTYPHO-KU3HEHHBIX MOTPEOHOCTSAX UMEHHO 3TOI'0 PErHOHA);
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6. B nenax ganbHeuiero ykpersieHus rpaxxaaHckoro oomectsa B LleHTpanbHo
A3uu, GopMUPOBaHUS y STHOCOB JIAHHOTO PETMOHA TaKUX MOHSATUM U MPUHIIUIIOB,
KaK oOJlHa KyJbTypa, OJHA Halus, €AUHBIM oOblYal, LEeNOCTHAs TpaaulIus,
BCECTOPOHHE YCWINTh HWHKYJIBTYPAlMIO STHOKYJIBTYDP BCEX TIOPKCKHX HApOJOB B
LHEHTPAIIbHOA3UATCKUX PETMOHAX;

7. UtoObl rpaxknane ctpan LleHTpanbHONW A3UM HE MOJJABAINCH IIIOBUHU3MY U
ATHOIIEHTPU3MY, Pa3BUBAIUCh UX ATHOAPTE(HAKTHI U ITHOLIEHHOCTH, COXPaHsIIACh U
YKpeIwIsijgach HX 4YUCTas HApOJHO-AUIJIOMATHYECKass KyJIbTypa, HEO0OXO0AUMO
pacIMPsITh UHTETPALIMIO STHOKYJIBTYPHBIX MPOILIECCOB B CTPaHAX PErMOHA U B CBSI3U
C OTUM co37aTh B Y30€KHUCTaHE PETHOHAIBHO-WHCTUTYIIMOHAIBHBIM IIEHTD,
WHTETPUPYIOIINI STHOKYIBTYpbI LleHTpanbHOM A3uu;

8. BaxkHO He moAAaBaThCs KBA3WHAYYHOCTH, HE BHEIAPATH KBA3MHAYYHOCTh U
pactiupsiTh Hay4YHYHO OJUTEIHHOCTh B OTHOIICHUM WCCIACAOBAHUN U W3YYCHUS
y30€KCKOM JTHOKYJIBTYPbl W JAPYTHX STHOKYJBTYP B HAy4HBIX HCCJICIOBAHUAX U
npakTuke rocynapcts LlenTpanbHoit Azum.
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INTRODUCTION (Abstract of PhD thesis)

The aim of the research work is to develop harmony and integrity of
ethnocultural phenomena, syncretic immanence in Uzbek ethnoculture through
identification of theoretical and phenomenological aspects of syncretism.

The object of study is syncretism in Uzbek ethnoculture and its emergence as a
socio-cultural reality.

The scientific novelty of the research is as follows:

it has been determined that syncretism in Uzbek ethnoculture differs from and
opposes eclecticism in that it separates and contrasts negative and positive aspects
during the complication of ethno-social relations, and also strives and moves from
eclecticism towards humanization, socialization, and culturalization;

it has been proven that in Uzbek ethnocultural syncreticity, due to the
integration of immanent features of conscious-practical morality, aesthetics, and
education with internal-generative immanence in the unity of historicity, orality,
collectivity, creativity, and traditionality, there are immanent features of inculturation
in a holistic and hierarchically-spontaneous aspect;

it has been proven that in order to counter the radicalization and wide spread of
chauvinism and ethnocentrism, contradictions of interethnic and international
discrimination, incitement of hatred and contempt towards ethnic groups and
nationalities, ideas and concepts of pure humanism, tolerance, and nationalism in
ethnoculture are expressed, accepted, and developed in material and non-material
ethnoartifacts;

it has been substantiated that due to the reflection of the integrity of
humanization and folk spirit in the harmonious unity of internal-generative,
conscious-practical, and hierarchically-spontaneous immanent features of Uzbek
ethnocultural syncretism, its ethno-aesthetic, ethno-humanistic, and ethno-ethical
characteristics manifest at both national and universal levels of culture.

Implementation of the research results. Based on the research results on the
theory and practice of syncretism in Uzbek ethnoculture:

the conclusions and proposals that syncretism in Uzbek ethnoculture differs
from eclecticism and opposes it by separating and contrasting negative and positive
aspects in the complication of ethnosocial relations, and also strives and moves from
eclecticism towards humanization, socialization, and culturalization, were used to
fulfill the objectives within the state social order project on the topic “Protection of
Elements of the Intangible Cultural Heritage of Uzbekistan” (“Heritage for
Centuries” (“Umrboqiy meros”). Reference Ne ML 01/01-53 of the Center for
Promotion of Culture and Art of Uzbekistan dated November 13, 2023). As a result,
the research served as a source for the protection, preservation, and widespread
popularization of ethnocultural and intangible cultural heritage;

the proposals and research results showing that Uzbek ethnocultural syncretism
contains an immanent feature of inculturation in a holistic and hierarchically
spontaneous aspect, due to its correspondence with internal-generative immanence in
the unity of historicity, orality, collectivity, creativity, and traditionality, and the
immanent properties of morality, aesthetics, and education from a consciously
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practical perspective, were used in the activities of the Ministry of Culture of the
Republic of Uzbekistan aimed at increasing the effectiveness of cultural and
educational work in 2022-2024 (Reference Ne 01-12-17-1278 of the Ministry of
Culture of the Republic of Uzbekistan dated March 5, 2024). As a result, the research
conclusions served as a source for strengthening and improving the content of
cultural events, cultural-educational and cultural-formational processes aimed at
preserving and developing the ethnocultural environment, ethnic values, and ethnic
artifacts in New Uzbekistan;

the conclusions and proposals that, in order to counter the widespread
dissemination and radicalization of chauvinism and ethnocentrism, contradictions of
interethnic and international discrimination, incitement of hatred and contempt
toward ethnic groups and nationalities, the ideas and concepts of pure humanism,
tolerance, and national identity in ethnoculture are expressed, accepted, and
developed in material and non-material ethnoartifacts, were used in the activities of
the Ministry of Culture of the Republic of Uzbekistan aimed at promoting the
protection of intangible cultural heritage in 2022-2024 (Reference Ne 01-12-17-1278
of the Ministry of Culture of the Republic of Uzbekistan dated March 5, 2024). As a
result, this served as a source for promoting the expression of ideas of pure humanism
in folk culture and folklore based on the harmonious combination of rituals, customs,
and traditions;

the research conclusions and proposals stating that due to the reflection of the
integrity of humanization and folk spirit in the harmonious unity of internal-
generative, consciously practical, and hierarchically spontaneous immanent
properties of Uzbek ethnocultural syncretism, its ethno-aesthetic, ethno-humanistic,
and ethno-ethical features manifest at the national and universal levels of culture,
were applied in practice in promoting the cultural and educational activities of the
Union of Composers and Bastakors of Uzbekistan in 2022-2024 (Certificate No.
01-04/80-214 of the Union of Composers and Bastakors of Uzbekistan dated
December 11, 2024). As a result, this served as a source for popularizing the integrity
and harmony of ideas of pure humanism in ethnoculture with ethno-musical melodies
when developing new samples of folklore performance of folk musical motifs.

Approbation of research results. Results of the study have been tested
at 10 scientific and practical forums, including 4 international and 6 national
conferences.

Structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, and a list of references, as well as
a list of conventional symbols and terms.The total volume of the dissertation is
138 pages.

48



E°’LON QILINGAN ISHLAR RO‘YXATI
CIIMCOK OIIYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS

I bo‘lim (I yactn; partI)

6 ¢

1. Yuldashev I.I. Musiqiy folklor san’ati genezisida “o‘yin” (raqs) amaliyoti va
sinkretizmdagi “ritm” (o°‘ziga xos falsafiy-ontologik asoslari) // O‘zDSMI xabarlari.
— Toshkent, 2020. — Ne 1. — B. 85-91. (17.00.00; Ne12).

2. Yuldashev L.I. Antik davr olimlarining sinkretik qarashlari // Oriental Art and
Culture. — Qo‘qon, 2022. Volume-3, Issue-2. — Ne 3. — B. 26-31. (17.00.00).

3. Yuldashev I.I. Madaniyatda sinkretizm: ilmiy-nazariy tahlil // O‘zDSMI
xabarlari. — Toshkent, 2022. — No 2. — B. 78-82. (17.00.00; Ne12).

4. Yuldashev LI. O‘zbek etnomadaniyati sinkretikligi va unda axloqiylik,
estetiklik va tarbiyaviylik uyg‘unligi // O‘zDSMI xabarlari. — Toshkent,
2023. — Ne 4. — B. 100-103. (17.00.00; Ne12).

5. Yuldashev L.I. O‘zbek etnomadaniy sinkretizmida immanent xususiyatlar //
O‘zDSMI xabarlari. — Toshkent, 2024. — Ne 2. — B.84-88. (17.00.00; Ne12).

6. Yuldashev I[.I. The Unique Characteristics of Syncretism in Uzbek
Ethnomusic Culture // European Journal of Arts. — Vienna, Austria, 2024. — Ne 2.
—P. 157-160. (17.00.00; Ne3).

7. Yuldashev L.I. Characterics Of Archaic Syncretism in Uzbek Ethno-Culture
and National Culture and Their Effects // Euroasian Journal of Hummanities and
Social Sciences. — Belgium, 2023. — Volume 18, March. — P. 50-52. ((Open Access
(OAK-26); Journal Impact Factor (2023): 8.115).

8. Yuldashev I.I. Processes in ethno-cultural syncretics and views on
inculturation // American Journal of Interdiscplinary Research and Development.
— Texas, USA, 2023. — Volume 14, March. — P. 161-164. ((Open Access (OAK-26);
Scientific Journal Impact Factor (2023): 6.959).

9. Yuldashev I.I. Madaniyat sinkretizmi tuzilishida garmoniyaning roli va uning
xususiyatlari // “San’atshunoslik va madaniyatshunoslikning dolzarb masalalari:
an’ana va zamonaviy tendensiyalar” mavzusidagi respublika
ilmiy-amaliy konferensiyasi. — Toshkent, 2022. — B. 552-555.

10. Yuldashev L.I. Etnomadaniy sinkretiklikda baxshichilik san’ati // “Ta’lim
tizimida doston ijrochilik san’atini o‘qitishning innovatsion usullari” mavzusidagi
respublika ilmiy-amaliy konferensiya materiallari. O‘zMMSI. — Toshkent, 2023.
—B. 175-178.

11. Yuldashev I.I. Abu Nasr Forobiyning she’riyat haqidagi mulohazalarini
sinkretizm kesimida asoslash // “O‘rta asrlar Sharq allomalari va mutafakkirlari
tarixiy merosida san’at va madaniyat masalalari” mavzusidagi III xalgaro
ilmiy-amaliy konferensiya materiallari to‘plami. — Toshkent: Navro‘z, 2020.
—B. 119-124.

12. Yuldashev I.I. Etnomadaniyat va folklor sinkretikligida etnogumanizm va
xalgchillik // “Folklor, til va madaniyat masalalarini ilmiy o‘rganishda fan

49



va 1nnovatsiyalar uyg‘unligi” mavzusidagi xalqaro ilmiy-amaliy konferensiya
materiallari to‘plami. — Toshkent, 2023. — B. 64-66.

13. Yuldashev L.I. O‘zbek etnomadaniyati va milliy madaniyati sinkretikligida
tarixiylikning o‘rni // International Conference on Developments in Education.
— Toronto, Canada: 2023. — https: econferencezone.org 21 November. — B. 14-16.

14. Yuldashev LI. Folklor — etnomadaniyat va milliy madaniyat uyg‘unligining
ekzistensial mohiyati // “Uluslararas1 Kiiltiir, Sanat ve Iletisim Sempozyumu
(International Culture, Art and Communication Symposium)”. 2023. — ISBN:
978-605-9945-38-7. Bayburt Universitesi (uksanil.bayburt.edu.tr). — B. 82-83.

II bo‘lim (II yacTn; part I1)

15. Yuldashev I.I. Etnomadaniyat sinkretizmida xalq 1jodining namoyon bo‘lish
shakllari // “Folklor ijro san’atining ilmiy-nazariy masalalari” mavzusidagi respublika
ilmiy-amaliy konferensiyasi. Toshkent, 2022. — B. 135-138.

16. Yuldashev I.I. Madaniyat sinkretizmi tuzilishida sintezning o‘rni // “San’at
va madaniyat: ilmiy-amaliy izlanishlar yo‘lidagi ilk odimlar” mavzusidagi
ilmiy-amaliy anjumani. II qism. Toshkent, 2022. — B. 13-15.

17. Yuldashev LI. O‘zbek etnomadaniy sinkretizmida axloqiylik va
tarbiyaviylikning tarixiylik bilan yaxlitligi // “Yangi O‘zbekiston strategiyasini
amaliyotga joriy etishning nazariy-metodologik asoslari” mavzusidagi respublika
ilmiy-amaliy konferensiya to‘plami. Farg‘ona, 2024. — B. 324-327.

18. Yuldashev I.I. O‘zbek etnomadaniy sinkretikligida etnogumanizmning
namoyon bo‘lishi // “Yangi O‘zbekiston: fan, ta’lim va innovatsiya” mavzusidagi
respublika  ilmiy-texnik Anjuman materiallari to‘plami. — Jizzax, 2024.
— B. 541-544.

50



Avtoreferat “O‘zDSMI xabarlari” jurnali tahririyatida tahrirdan o‘tkazildi.
(2025-yil 20-fevral).

Bosishga ruxsat etildi: 18-mart 2025-yil.
Bichimi 60x45 !/g. “Times New Roman”
garnitura ragamli bosma usulida bosildi.

Shartli bosma tabog‘i 3. Adadi 100 nusxa. Buyurtma 63.

O‘zbekiston Respublikasi [V Akademiyasi,
100197, Toshkent shahri, Intizor ko‘chasi, 68.

“AKADEMIYA NOSHIRLIK MARKAZI” DUK



