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O01mme Bonmpochbl BHeAPeHUsA HHPOPMANMOHHBIX TEXHOJOTHIA B 00J1aCTH KYJIbTYPbI

VJIK 7.03

JAYXOBHO-3CTETUYECKAS OCHOBA PA3BUTHUA YEJIOBEKA

Aboynnaesa X.0.

T'ocyoapcmeennbiii uncmumym uckyccmea u Kyiemypuvl Y30ekucmana

AHHOmMayus: B CTaTbe TOBOPHUTCSA, YTO HWMHJIDK JIUJAEpa SIBISETCS HWHCTPYMEHTOM,
MO3BOJISIIOIIMM  BBISIBUTH, IPOTHO3UPOBATh M YAOBJIETBOPUTH TNOTPEOHOCTH, YTO BJIMSIET Ha
(hopMHUpOBaHKE ITUX TTOTPEOHOCTEH.

Knioueswvie cnosa: muaepcTBo, MOpaib, Gpuinocodckoe, peaTurno3Hoe yuenue, Yenosex.

Kto takoit yenoBek? YenoBek — pasyMHOE CYHIECTBO, IMO3TOMY Yy HETO MHOIO KayecTB.
YenoBek 0JKEH 00J1aJaTh YEJIOBEYECKUMHU KauyeCTBaMHU, CBOWCTBEHHBIMM HMEHHU YEJIOBEKa.
YenoBeuecTBO BCErla CTPEMUIIOCH BOIJIOTUTH B ceOe 00pa3 uenoBeYecTBa, MOBECHUE U MOCTYIIKH,
COOTBETCTBYIOIINE MY 10 TOMY MJIM HUHOMY KauecCTBY.

[IpaBuna 9STHKeTa W TOBEACHHS  COBPEMEHHBIX Jroaed  (GOpMUPOBAINCH U
COBEPILEHCTBOBAIUCH HA MPOTSHKEHHM BEKOB. JTHU KAauyeCTBA BBIPAXKAIOTCSA B KAXKIOM YEIIOBEKE:
BHYTPEHHHUE U BHEILIHUE Ka4eCTBA, CaM000JIaJJaHNe, [TI0OBE/ICHNE, [IOBEJICHUE.

B ¢unocodcknx m penuruo3HeIX ydeHusix ApeBHero Bocroka m 3amama depe3 OCHOBHBIC
IOHATHA MOPAJIX NbITAJIMCH HaWTH OTBET HA BOIIPOC, B YEM COCTOUT CYHIHOCTb YCJIOBCKA, HA KaKHEC
HPaBCTBEHHBIE KPUTEPUU OH ONMMPAETCs B CBOMX OTHOUICHHUSX ¢ caMHM co0oii u npyrue. Bero cBoro
JeSITeIbHOCTh YeJIOBEK OOBIYHO BBIIOJIHIET pa3yMOM M MBIIIJICHUEM. DTHUYECKUE KPUTEPHUH UMEIOT
OO0JIBLIYIO POJIb M 3HAUEHHE B ONPEETICHUN XapaKTepa BbIBOAOB U IIaHOB yenoBeka. JloOpoaerensb
BO3HUKAET, KOTJa NPABUIbHO HANPABISAIOMUNA YM COTPYJHUYAET M TFapMOHUYEH C JBH)KEHUEM
no0poAeTenbHbIX SMoLMid. Bo Bpemst Takoil rapMOHMM pa3yma U AMOLIMN pa3yM BCerja IOBeJeBaeT
Z[O6pOM, a MMPAaBUJIBHBIC X YUCTBIC YYBCTBA JICTKO U 6I>ICTpO MMOAYHNHAIOTCA PAa3yMHBIM IIPpUKa3aM.

MopanbHble HOPMBI, KPUTEPUH HPABCTBEHHOM 3PEJIOCTH OMPEAEISIIOTCS BO3MOKHOCTIMHU U
MOTPEOHOCTSIMU  OMPENIENIEHHOTO HCTOpUYECKoro mepuopa, yciouit. [1:128]. Kpurepun
HPAaBCTBEHHOCTH M O€3HPABCTBEHHOCTH 3aKJIIOYAIOTCS B 3alpellieHUH WU 0JOOpPEHUU TMOBEIACHUS
Jofed B TOT WM MHOW NMEpPHOJA MCXOJsS M3 KOHKPETHBIX YCIOBMH M MOTpeOHOCTe. MopanbHble
3alpeThl OMpPEEINSIOTCS OOIIECTBEHHBIM MHEHHEM M 3aKOHAMH, OCHOBAHHBIMHM Ha Pa3JIMYHbIX
yOexxJIeHUsIX. YpOBEHb HPABCTBEHHOM 3pENIOCTH OIpeNeNseTcsi He JIMYHOCThIO, a OOIIEeCTBOM.
OI_[eHKa OTHOIIEHUH MCXKAY JIOABMU KaK MOPAJbHBIX WJIN aMOPAJIBHBIX 3aBUCHUT TAKXKC OT YPOBHA
Bepbl, yOeK/IeHU!, MUPOBO33PEHUS, HHTEPECOB WIEHOB O0IIECTBA.

Bcro cBoro ACATCIIBHOCTDh YE€JIOBEK OOBIYHO BBIMOJIHSIET pPa3syMOM U MBIINIJICHUCM. OTHyeckue
KpUTCPUN HUMCIOT 60J'II)HIYIO POJIb U 3HAYCHHUE B OINPCACIICHUM XapaKTE€pa BBIBOAOB U IIJIAHOB
yenoBeka. JloOposaeresnb BO3HMKAeT, KOTJa NPAaBWIBHO HANpaBISIONUI yM COTPYIHHYAET M

rapMOHHWYCH C ABHKXCHUCM IIO6pOI[eTeJ'ILHLIX smonuii. Bo BpEMs TaKkok rapMOHHHU pa3dymMa u AMOLMH

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

pa3yM Bcerja MoBeneBaeT J00poM, a MPaBHIIbHBIE U YHCTHIE YyBCTBA JIETKO U OBICTPO MOAYMUHSIOTCS
pa3yMHBIM IIPUKa3aM.

«KT0 roBopur, 4To Bce JI0I1 KOPPYMIIMPOBAHBI, TOT OJJUH U TOT K€ YETOBEK

HCKa)XEHO» U3 XaJuca.

UenoBek, KOTOpBIM HE JaeT OecnpucTpacTHOW OICHKH cebe, HE MOXKEeT OBITh
OecnpuCTPacTHBIM B OLIEHKE APYTuX. B *KM3HM HEe MOpajb J0JDKHA OBITH MOJYMHEHA MHTEpECY, a
MHTEpEC JIOJKEH OBITh TIOAYMHEH HPAaBCTBEHHOCTH. Ecin nHTEpec OyAeT cuuTaThCs BBIIIE MOPAIH,
JIOAM TOUAYT HA IIyTh OTPULAHMS ITPOCTOM, OYEBUIHOM Uil BCEX MCTUHBL. Takue Ioau
CYILIECTBOBAJIM CPEIU 4YelloBeuYecTBa W OYyIyT CyIIeCTBOBaTh. AKTYallbHOCTh BOCIUTATEIBbHOMN
paboThl onpenensieTcs U TaKUMU puunHaMu. AGail, BETUKUN Ka3aXCKHUil MOA3T, TOBOpUT: «PebeHok
YesioBeKa BCKOPMIIEH BPEMEHEM, U KTO IIJIOX, TOT BUHOBAT B CBOMX COBPEMEHHHUKAX).

Ha camom gene yBenuueHHWE KOJMYECTBA HETATUBHBIX CUTyallMid B HPABCTBEHHOCTH U
MIOBE/ICHUU JIIOJIEN TAKKE SIBISIETCSl BBIPAKEHHMEM OOCTaHOBKM B oOmiectBe. Mbl roBOpUM, YTO
CHauyaja pa3BpaTUTCS YEJIOBEK, IOTOM pa3BpaTuTcs o0mecTtBo. Ho Kpu3HUCHI B JKM3HHM 0O0IECTBa
HaIpPSIMYI0 OTPa)KaroTCsl Ha TyXOBHOM KU3HU JIIOJEH.

['oBopst 0 cuacThe, HEOOXOAMMO OCTAHOBUTHCS Ha ypaauye. J[0o00Bb — 3TO cBOOOIHOE
BBIP2YKEHUE YEIOBEYECKOM MPUPO/IBL.

OObekT M00BY — MepMaHEHTHAs KpacoTa U Oecroyie3Hast KpacoTa.

OnHoM W3 caMbIX MIUPOKUX KAaTErOpHil MPAaKTUYECKOW OSTUKH SIBISIETCS COBECTh. ITO
BO3MO>XHOCTh MPOaHAIM3UPOBATh COOCTBEHHYIO ACITEIbHOCTD, ACUCTBUS U 1IEIIH.

Cua 1 MOIIb JYXOBHOCTH YEJIOBEKA ONPEACISIOTCS YPOBHEM €r0 CIIOCOOHOCTH 00BEKTHBHO
OLIEHUBATh CBOM JeicTBUS. COBECTh, KaK U HEKOTOPBIE IPYTUE€ OCHOBHbBIEC TIOHATUS IMPAKTHUECKON
STHKHU, UMEET OlLIEHOYHYI0 npupoay. Ho 3Ta ouenka Hukorga He (okKycHpyercss Ha 0ObEKTe, OHa
OLIEHUBAET MOBE/IEHUE CYObEKTa, TO €CTh CyOBEKT BBICTYNAET KaK BHYTPEHHUI OOBEKT JUIsl CAMOTO
ceOsl.

CoBecTh He SBISIETCS BBIPAKEHUEM YHHUKAIBbHOM CIIOCOOHOCTH 4YeloBeKa K JyXOBHOMY
aHaJIN3Yy, TyXOBHBIM KPUTEPUSM. Y KaXKJ0T0 4eJIOBEKa ecTh CBOM 0coOeHHOCTH. O/IHAKO CO3HAHUE
yesioBeKa GOpMUPYETCS HA OCHOBE 00I1IEUYEIOBEUECKUX, HAIIMOHAIBHBIX, TYXOBHBIX [IEHHOCTEH, OHO
CMEILIMBAETCS C €T0 YHUKAJIbHBIMU NOTPEOHOCTSIMU U MHTEPECAMU, MUPOBO33PEHUEM U KYJIbTYPOH,
YPOBHEM JIyXOBHOM 3pEIOCTH U CTAaHOBUTCS JYXOBHBIM KPUTEPUEM, MO3BOJIIOIIUM OLEHUTH €ro
NeSITENIbHOCTbD.

Xyceitn Bait3 Kommgu roBoput o ckpomMHocTH: «CKPOMHOCTh M OTHOIIEHUE — OJIHO U3
BAXHBIX YCJIOBUI NOAJEpKaHUA Mopsjaka B Mupe. Hu y KOro He OCTaHETCs COBECTH, €CIIU OH
noTepsieT 4yBCTBO IOMopa. B 3Tom ciywae mopsaok B mupe Oyner HapymieH. Jliogu OynyT
PaBHOZYIIHO CMOTPETH ApYT Ha Apyra» [2:116].

«Xaito oT Bephl, XaloJH, BeKJIMBOCTh BCETJa BEJET K JOOPHIM J1emam» (XaIuc)

«lTokpoB memomynpus, macka coBecTH — TiieciaBue. [IOKpoB nenoMyapus JIHOAeH,
OKYTaHHBIH MOKPOBOM CKPOMHOCTH, HE MOKET ObITh pazopBaH. (A. ABIIOHH)

Bocrok m 3aman mpeacTaBisitoT coO0M HCTOPHYECKOE pPa3BUTHE YEIIOBEUECTBA M IICHTPHI

nuBuian3anuu. Ha 3Toii 3emie m0gu CBOMM YMOM U CaMOOTBCPKCHHBIM TpPYAOM CO3JaJIA
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LMBUJIN3AIIUH, HATTMCAHHBIE 30JI0THIMU OyKBaMH B UCTOpUU UcTOpUU. OTCI0/1a BBIPOCIH MBICITUTEIH,
C/IETaBIINE BEIUKUE OTKPBITHS B 00JIACTH HAYKH, TEXHUKH M TEXHUKH. VIX MOCTHIKEHUS CEromHs
CTaJIi JOCTOSTHUEM BCETO YeJIOBEUECTBA U MPOJIOJDKAIOT CIYXKUTh €My. DTU JTOCTHXKEHUS TPU3HAHBI
UMBUJIM3AMOHHBIMH B HayKe OJarojapsi UX BIUSHUIO Ha MOJHSATUE Pa3BUTHUS OOIIECTBAa Ha HOBBII
BBICOKUH YPOBEHb.

UccnenoBarenu mo-pa3HOMY ONPEACTSAIOT TMOHSATHE «UMBWIM3aluUs». B dyactHOCTH,
MIOTIAHICKHA HCTOPUK U Ppuocod A. Depriocon (1773-1816) ucnonib3yeT MOHITHE «ITABAITH3AIUS)
JUISL BBIPQKEHHS OMNPEACNIEHHOI0 JTamna BCEeMHUPHO-UCTOpUuYeckoro mpouecca. Dpaniryzckoe
[IpocBemienre HCMONB30BaI0O €ro g 0003HAa4YeHHs] OO0IIecTBa, OCHOBAaHHOIO Ha pa3yMe U
cnpasemauBoctd. Hemenkuii punocod O. IlImenrnep (1880-1936), HanpoTuB, ynorpebsii ero B
CMBICJIE aHTUIIO/A KYJIbTYPBI, T.€. U1 XapaKTePUCTUKU CTaJUU MPoLiecca pa3pylIeHUs KyJIbTyphl, a
aHTIIMACKU commosior U uctopuk A. TornOu (1889-1975) ucnons3oBanu ero ais 0003HAYCHHUS
YHUKAJIBHBIX H OTHOCHUTEIIBHO 3aKPBITHIX OOIIECTB.

B VY30ekckoii HaMOHAIBLHOM SHIMKIONeANH «uuBran3anus (nar. Civilis — OTHOCHTCS K
IPaXJTaHCTBY, TOCynapcTBy) unmBmwiu3anus: 1) B mmpokom cmbeicie — mobas dopma
CYILIECTBOBAHHUSI CO3HATEIBHBIX CYIIECTB; 2) CHHOHUM CJIOBa KYyJbTypa. ODTOT TEPMHUH YacTO
HCIIOJIb3YETCS B CMBICIIE MAaTEPUaIbHOU KYJIbTYPbI; 3) HCTOPHUUECKHM THI KYJIbTYPbl, OTPAaHHYEHHBIH
BO BPEMEHHU U MPOCTPAHCTBE (ErHIeTcKasl [UBIIM3AINS, MECOOTaMCKas IUBUIN3aLUs U 1p.); 4)
HA3BIBAETCS CTaaUeH 00IIECTBEHHOTO PAa3BUTHSI ITOCIIE JUKOCTU U BapBapCTBa.

[lonsiTue «uuBunM3anus» nosasuwiock B XVIII Bexe B TECHOU CBSI3U C MOHATUEM «KYJbTYPa»
[1:548]. I[losToMy »3TO TOHSATHE W MO CE€H JI€Hb MPOJOJDKAECT OMPEIEIATHCA MO-PA3HOMY.
JleficTBUTENBHO, aTh €My COBEPIICHHOE M OKOHYATEIbHOE HAy4YHOE OIPEICICHHE — TpyAHAas
3ajaya.

[lockonbKy OH KOMIUIEKCEH, OH SIBJISIETCS PEIKUM ITOKA3aTeNeM pa3BUTHUSA, KOTOPBIU
CO3JaETCs B PE3yJIbTATE IEATEIbHOCTH YEJIOBEKA U B TO K€ BPEMsI pa3pyLIaeTCsl IPU €ro yYacTHH.

CeroaHsi 3TO MOKHO paccMaTpuBaTh Kak IMOKa3aTellb BBICOKOIO YPOBHSI Pa3BUTHUSl HAyKH,
KYJbTYpbl, TEXHUKH, TEXHOJIOTUI BO BPEMEHHU U MPOCTPAHCTBE.

[{uBminM3anuu He SBJSIOTCS HEMPEPBIBHBIM U MOCTOSTHHO MEHSIIOIIUMCS TpoiieccoM. OHu
BO3HHUKAIOT KaK 00OCTpEHHE KPHU3UCOB, BO3HUKAIOIIMX HA OIMPEICICHHOM 3Tare MCTOPUUYECKOTO
pa3BUTHs, U HEOOXOIUMOCTb UX YCTPAHEHUS.

[{uBrIIM3aIIMU BO3HUKAIOT U OJJHOBPEMEHHO Pa3pyIIArOTCs 01 BO3IEUCTBHEM O0BEKTUBHBIX
U CyOBeKTUBHBIX (akTopoB. OHM «HE MOTYT ANUTHCSA A0dro». IloToMy 4YTO OHHM HE MOTYT
yIOBJIETBOPUTH MOTPEOHOCTH pa3BuUTHsA. Ho Kakaas BO3HUKINAS M PyXHYBINAs LUBUIU3AIUS HE
ucye3aer O€cClIeHO, a CO3[aeT MOYBY Ui Cienayromeid. B 3ToM cwmbicie UX H3ydYeHHE H
WCIIO0JIb30BaHUE UX BO3MOXKHOCTEH BaXKHO JIsl pa3BUTHS YEIOBEUECTBA.

Crano Tpaaumuedl u3y4yaTh IWBHIM3AIMH, BO3HUKIINE B XOJE PAa3BUTHS UYEJIOBEYECTBA,
pazzaensist ux Ha 18e — BocTok u 3anaz. Takoe ux pa3aeiaeHrne MpoOUCX0I1IIO HE TOJIBKO IO pETHOHAM,
HO U: a) GOpMHUPOBAIOCH B pa3HbIE MEPUOJIBI; 0) TAK)KE MPEIOIaraeTcs, YTO OHO BKITIOUYAET B ceOs
pEeruoHalIbHBIE ¥ YHUKAJIBHBIE HAIIMOHAIbHBIE 0COOCHHOCTH. HO Takue B3TJsAIbl HE 03HAYAIOT, YTO

OHU TTOJHOCTBIO «OTUYKIACHLID» WKW MPOTHUBOIIOCTABJICHBI APYT OPYTY. HOTOMy 4TO: BO-IICPBLIX,
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LUMBUIIN3AIUS CIIYKUT BCEMY UEJIOBEUECTBY M €r0 Pa3BUTHUIO, HE3aBHCUMO OT PErMOHA WJIH CTPAHBI,
B KOTOPOI1 OHA CO3/1aHa; BO-BTOPBIX, IMBUIIN3ALUS — BEJIMKUE OTKPBITUS B 00JIaCTU HAYKH, TEXHUKH,
TEXHHUKH, KyJIbTYPbl U MPOCBEUICHUS; B-TPETbUX, UBUIM3AIMK CBSA3aHBI APYT C IPYrOM M MOTYT
MIPUHOCUTH MOJIb3Y APYT IPYTy HE3aBUCUMO OT MEPUO/Ia, PErMOHA UITH CTPAHBI, B KOTOPBIX OHU ObUIH

CO3aaHBbI.
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YVK 002

M.IO. JIEPMOHTOB BUBJIMO®PNJI CUPATHUA

Anumacoe B.

@.p.1., V3bexucmon oasnam canvam 6a MAaOAHUSAM UHCIMUMYMU npogheccopu

bapua naxo mwxoakopiap cudaruia pyc moupu Ba aanou M.IO. JlepmonTos (1814-1841) xam
o6ubnmodun 6ynran. JlepmonToBuryHoc M. AHIpOHUKOBHUHT €3UILINYA, OVIIFYCH IIOMpP Ba aind yd
€IIuaa, OHACH/IaH SLINTTaH dpTaK Ba KYIIUKIapJaH TabCUPIaHUO K3 € TYKap 9KaH. Y pyc XaJK
JpTaKjapu Ba KyWUKIapuHW, moX ['posHuit Ba Pasun, IlyradeB Ky3rosioHnapu Xakujaru
XUKOsUIapHU ceBUO TuHMIapkaH. KeiinHuanuk ymoOy spTak, KYIIMK Ba XUKosuiap moup ¢ancaduii-
0anuuil WKOAMHUHT aCOCUHM Tamkwi Kuirad (1, 6 6et.) lloupHuHr yet 31, aifHUKca QpaHIily3 Ba
HEMHUC TWIM Xamjaa amabuérura kusukumm TyBepHanTkanmapu JK.Kame Ba XK.ILK. XKanmpo
TabCUPHJIA IIAKJUTaHTaH. MOCKBa YHUBEPCUTETH IAHCUOHATUTa KUPTyHYa y (PpaHIly3, HEMUC TUIMHU
MyKaMmMai Ouiras, ymoly THIUIapAary acapiapjaas xabapaop 6ynras. [lancuoHnat Ba yHUBepcUTETTa
Yyxum dnmnapuna Ilymxus, [lonexaes,I'puboenos, OrapéB Ba 1eKaOpUCTIAPHUHT TaKUKJIAHTaH
acapnapuHH yKuiinu. Yima maitia, OrapéBHIHT KeNTHPUIINYA SPKMHIINK, a01IaT XaKHIard "sSHIPOK
mebpirapau TyHmapu sumpuauO &1 onap >auk” (2, 7 6er).

[HowpHunr €numk mnaWTiaapuaard Mamkiaapugaa ¢panmys aauomapun Cent-Amxk, XK.OD.
Jlarapn mebspiapunu pyc Trinra, uHrau3 mounpu JI.CrepH kurobuaaH napyaiapHu GppaHIily3 TUIUTA
yrupranu cakjiaHuO® kKonraH. Y  ¢panny3 aaubmapu B.Itoro, O.ne bampzak, XK.Cang,
I1.)K.bepamxenunr acapanunu ykurad. Arap JIepMOHTOB acapiapuHu YKucak, ynapiaa (paniys

anuonapu X.Potpy, ®.Jlopamdyko,, A.P. Jlecax, Bonsrep, XK.2K.Pycco, XK.D. [rocu, XK.D.Jlarapm,
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O.ITapuu, XK.b. JlyBe ne Kyspe, A.lllenbe, @.b.1llarob6puan, B. Jlrokamwk, A.Bunpu, O.banb3ak,
K.Cann, A.O.bapOwe, A.Kapp, A.Apno, [1.Mepume, A.Mrocce acapiapuiad jgaBxaiap, uoopanap
8KM SIUrpaMMaiap KelTUPUINIMHHA Kypamu3. " Hamoneon", "Vnaérran rmamuarop", "Kopcap",
"Bagum" Ba "3amonamu3 KaxpaMoHu'" acapiapuia GppaHily3 pOMAaHTHU3MH TaAbCUPH CE3UITUO TypaIH.
TankukoTumnapHuHr Tabkuanammya, JlepmontoB JK.OK.Pycco xutoOnapuuHu yKurad, yiapiaru
peaiu3MIaH CeHTUMEHTaIM3MIa €H 6ocuin ycynuau Tankua Kwirad. Y B.I'toro, O.ne bans3ak, XK.
Canp pomannapu Ba [1.0K.bepanxe xank KymuKIapuaard peaiu3MHE MabKyJl Kyprad. LlloupHuHr
XaJlK KYIIMKJIap Ba dSpTakjapy acocuja SpaTWirad LIebp Ba IHosManapuia bepaHke Tabcupu
ky3atunanu (3, 108-130 6ernap). by ¢paniy3 moupaapu Ba agudimapy OWIaH ITyHYAKH TAHUTHIIT
smacau, JIepMOHTOB yJIapHUHT acapjJapUuHU U3YWII MyTaoJia Kuira, gancaduii-6aaunii rosiapuian
Oaxpamany 0yu0, yJIapHH pyC MyXUTUTa KYYHpraH.

JlepmonToB dancaduii Gaguuii TahakKypHHUHT NIAK/UIAHWINKJA AHTUK AaBp agabuérw,
mudosnorusicu Ba (ainacydrapu KapalulapuHUHT, acapiapuHUHT Tabcupu Karta. Lloup motun
TWIMHA OwiraH, My TWIAard KUTOOJIApHU MYTaojo KwiraH. YHMHr acapiapuaa CyKpor,
[Inaron,Apucrorens, Beprunuii, Llunepon, Apxumen, Hepon FOnmit Lesapse, Ilnyrapx, Tauur
HOMJIApH THITA OJMHAIM, YJIAPHMHI,MAaTHra MyBo(MK,puKpnapu kenTupumagn. "Yiaérram
rnaguarop'gard oTamuH, TymMaHuCTHK nadoc kaaumru Pum Ba OGenun EBpoma Tumakiapuo
SpMaKJIapuIaH NIOUPHUHT HadpaTiaHaéTraHUAaH Japak Oepaiu.

JIepMOHTOB MHITIU3 MIOUPJIapy Ba aaubdIapyu KUTOOTApUHU OPUTHHANIA VKU Y9yH WHTIIN3
tununu ypranaau.V llexkcnup, XK.baiipon, B.Ckorrt, T.Myp, C.Puuapncon, ¥Y.lona, P.bépnc, C.T.
KonaprxHuHT KuToOIapuHu yKuiian. MacanaH, y cyprynnuruaa oysucunad lllekcnmpaunr tyna
acapJiap TYIJIaMUHHU I000pUIITHK cyparad. by Tyriam WHITIN3 THIWAA 9o KuiauHraHau (4, 622 oer).
[Houp [lexcnupHuHT 6apya KUTOOTAPUHU YKUILIHU KCcTarad, 0y MUCOJI yHUHT OMOIHopuI SKaHUHU
TACAMKJIIAWIH.

JlepmonToB Ba IlymkuH-ukku naaxo. IlymkuHHUHT JIepMOHTOB KHUTOOJApuUHHU YKUTAHU
MabJIyM 3mac, ammo JlepmonToB [lymkuauunar Ynumura 6arumnanrad "[loupHuHr ynumu" mebpu
OuaH pyc MyMTO3 HI€bPUATUTA JaJIUJI KUPUO KeJraH.

Xasok Oynau moup! - HoMycC TYTKUHH-

Kykcnna onoBiam Kacoc, KypFrOUIUH,

Udnoc dpucku-dyxyp uynraau yHu,

Muknnan xaMm kuanb y Marpyp 6ommmH!..

by lloupuunr ounpra 6ytok s3xTupomu, "udnoc pucku-gpyxyp''ra tyna kubopaap xaérura
nabHaTH H1u. JlepmontoB IlymkuHHMHr Oapua acapiapuaaH xabapnop OYiaraH, YHUHT
KyTyOXOHAcHa IIOUp acapiapuaaH TOPTUO TO yjapra €3wirad Takpusiapraya Tyniaanrad.by yHuHr
NYIIKAHITYHOCIUKKA MEXPU/IaH Japak Oepasu.

JlepmontoBauHr Ilymkun dancaduit-6aaunii mMepocunan xabapAOpJIUTH Xakuga Kym
€3uirad, OMpPOK HMKKaja MOUPHUHT OMOIMoQuI OYnraHu Aedpiu TWIra OJMHMaiau. YJIapHUHT
MKKaJacl XaM aHTUK JaBp aaa0uétu Ba MHQOJOTHUICHIAH TOPTUO, TO Y3/lapu suIaraH JaBp
MyaJUTU(QIIapUHUHT KUTOOIapUraya sXiy Ouiauirad. Y napHuHr ¢ancaduii-0aauuii v»xoau aHa nry

yJIKaH MabHaBUIl MEPOCHH PYC Xa€TH Ba pyC KUIINCH KajaOura Ky4upuiaral 1aBOMUIUD.
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COBEPHIEHCTBOBAHUE OBPA3OBATEJIBHOI'O ITPOHECCA B IIOATI'OTOBKE
INPOP®ECCHUOHAJIBHBIX KA/IPOB

Bacunvuenxo O.A.
M.H., U.0. npogeccopa kagpeopvl «Bokany

TocyoapcmeenHbvlil uHCmMUmym ucKyccms u Kyavmypul Y3oexucmaua

AHHOW[CZL;M}Z.' I[aHHaFI CTaTbsd OCBEIIACT POJIb rneaarora B IIOATOTOBKE
HpO(beCCI/IOHaHBHLIX KaJIpoOB. HpI/IMeHeHI/Ie HOBBIX PIH(bOpMaI_II/IOHHLIX TEXHOJIOTUH B Impouecce
O6y‘leHI/I$I. 3HaueHue nperioaaBaTCjyii U TBOPYCCKUC CIOCOOHOCTH CTYACHTOB. Oco0oe BHUMaHHE
OTBOAUTCA 3(1)(1)6KTI/IBHOCTI/I CaMOCTOSITEIILHOU pa6 OThbI CTyACHTA, qTo croco0 CTBYCT
caMopc€ajin3alu nux B y‘Ie6HOM npounecce.

Annotation: This article highlights the role of the teacher in the training of professional
personnel. Application of new information technologies in the learning process. The importance of
the teacher and the creative abilities of students. Particular attention is paid to the effectiveness of
student’s independent work, which contributes to their self-realization in the educational process.

Kniouesvie cnosa l’lpOQb@CCMOHaJZMS’M, 06pa306aHue, qubOpMaL;MOHHble mexHoJjiocuu,
camocmosimeslbHAA pa6oma.

Key words: professionalism, education, information technology, independent work.

Cmpemenue 061a0e6ams cO8PEMEeHHbIMU 3HAHUSMU,

ObIMb NPOCEEUEHHBIMU U 0ONAOAMb BLICOKOU KYIbMYPOUl
00/12/CHO cmamb OJIsl 8CeX HAC HCUHEHHOU NOMPeOHOCMbIO
LI Mupsuées[1]

BaxxubIM ycioBreM pa3BUTHA Y30€KHUCTaHa HA COBPEMEHHOM 3Tarie ABJisieTcsi GOpMHUpPOBAHUE
COBEPILIEHHON CHUCTEMbI MOATOTOBKU KaJpOB Ha OCHOBE OOraToro MHTEJUIEKTYaJIbHOTO HACIEIHs
HapoZa U OOIIEYEeIOBEYECKUX IEHHOCTEH, OCTHKEHUN COBPEMEHHON KYJIbTYpbl, SKOHOMHUKH,
HAayKH, TCXHUKU U TEXHOJIOTHIA. HaHI/IOHaJ'II)HaSI mporpamMma 110 IMOoATrOTOBKE KaJJpOB OPUCHTUPOBAHA,
Npexae  Bcero, Ha (QOpMHUpOBAHHME HOBOTO TIOKOJEHMSI KaJpoB C BBICOKOM oOmend u

poeCCHOHAIBHON KYJIbTYPOM, TBOPUECKON M COIMATBLHON aKTUBHOCTHIO, CITOCOOHBIX CTaBUThH U
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pemaTh 3aa4u Ha nepcrnekTuBy. IloaToMy HEOOXOAMMO pelIaTh 3TH BaXKHbIE BOIIPOCHI C MO3UIHI
COBPEMEHHOM HAyKH U B COOTBETCTBUHU C KU3HEHHBIMH ITOTPEOHOCTSAMHU.

B By3oBckoll npodeccuoHanuzanmMu 0cobas posb  MPUHAMICKUT MPErnojaBarelo,
(bopMHpyOIIEMY HMHTEIUIEKTYaJIbHBIH M T'yMaHUCTHYECKMH NOTeHuuan obmecTta. «YUem Bbille
poeCCHOHATLHO-TBOPUECKUI, TYXOBHBIM MOTEHIMAJ YYEHOrO-Telarora, TeM OJaronpusiTHee
YCIOBHSL JUIi PAa3BUTUSL JYXOBHOCTH CTYJCHTOB, COBEPILICHCTBOBAaHUS WX Yy4eOHOH u
npo¢eCCHOHATBLHOM MTOATOTOBKH, TeM O0JIbIIIE CLIOCOO0B caMopeaIn3aluy. JlesTensHOCTh negarora
— HeoTbeMJIEMasi 4acTh y4eOHO-BOCIHMTATENILHOTO IMPOIECCa By3a, OKA3bIBAIOIIAs CYIIECTBEHHOE
BJIMSIHHE Ha €0 MHUKPOCPEIY, Pa3BUTHE U BOCIIUTAHUE JIMIHOCTIY [2.95C].

[TorpeGHOCTH B menarore, MocieA0BaTebHO U MOJHOLEHHO PEaM3yIOIIEeM COLUAIbHBIA U
npodeccuoHabHBIA 3P GHEeKT 00pa3oBaHuUs, POPMHUPYIOIIEM JUYHOCTh CTYJEHTA CIIOCOOHOTO K
TBOPYECTBY, CAMOPEAIN3ALUN, CTABUT II€PEl BBICLICH MIKOJIOW HOBBbIE 3ana4u. M nmosromy ceronus
CTaHOBHUTCS BCE O0oJiee OYEBUAHBIM, YTO pEHICHWE IOJ0OHBIX 3aJad IOJBIACTHO TOJBKO
BBICOKOTIPO()ECCHOHAIBHBIM ITEJarOTHIECKUM KaJlpaM, OT KOTOPBIX, B CBOIO O4€pe/lb, 3aBUCUT HOBOE
KauecTBO 00pa3oBaHus. B COOTBETCTBUM ¢ COBPEMEHHOW KOHIENIMEN MOIEpPHU3ALIUU 00pa30BaHus
B IIE€JJarOTUYECKON HayKe M TPAKTUKE BEJETCS AKTHBHBIM IOWCK YCIIOBHH, 00ECIEeUMBAOIINX
BBIIIYCKHUKAaM BY30B BBICOKMH YPOBEHb KBIM(UKALMK, HEOOXOIUMBIH 51 KOMIETEHTHOI'O
OCYILECTBIIEHHS TPO(HECCUOHAIBHON e TEeIbHOCTH.

[Tpodeccnonanusm cerojHs ABIsSeTCS HEOOXOJUMBIM YCIOBUEM CaMOpEaIn3alluy YeJoBeKa
B obmectBe. OH mpeznonaraeT He 0JJHOCTOPOHHE-NPO(eCcCHOHANBHOE, Y3KOCTIeLUAIN3UPOBAHHOE
CTAaHOBJICHUE YEJIOBEYECKOW JIMYHOCTU, & TAPMOHUYHOE U BCECTOPOHHEE pPa3BUTHE YEJIOBEKAa Kak
MIOJTHOLIEHHOTO WIEHa COBPEMEHHOTO OOIIECTBA C €T0 CIIOKHOW CTPYKTYpPOH COIMANIbHBIX CBSI3EH U
B3aumojeiicTBuil. McTuHHBI npodeccuoHamnu3M Omupaercs, TakuM o0pa3oM, Ha CYIIHOCTHbIE
YepThl JINYHOCTH, B TO K€ BPEMsI OH, B CBOIO OYepe/ib, BO3AEUCTBYET Ha (JOPMUPOBAHUE U Pa3BUTHE
ITHX YEPT, BINSAET HA CTENIEHDb UX MPOSIBIICHUS B KU3HU U JEATEIBHOCTH YEIOBEKA .

[TpodeccnonanbHoe pa3BUTHE JHMYHOCTH 3TO POCT, CTAHOBJIEHUE NPOPECCHOHATBHO
3HAYMMBbIX IMYHOCTHBIX Ka4eCTB U CIIOCOOHOCTEMH, MpodecCHOHaNbHBIX 3HAHUH U YMEHH, aKTUBHOE
KaueCTBEHHOE IMpeo0pa3oBaHME JIMYHOCTHIO CBOETO BHYTPEHHETO MHUpa, MpHUBOJALIEE K
MPUHLMIIHAIEHO HOBOMY €T0 CTPOIO M CIIOCO0Y JKU3HEIEATENBHOCTH — TBOPUYECKOM camopealin3alu
B nipodeccuu [3.]

CoBpeMeHHbIE MyTH MOJAEPHU3ALMU NPOPECCHOHAIBHOIO OOpa30BaHUS  ONPEIENIECHBI B
3aJjauax, NocTaBieHHbIX B Yka3e [Ipesunenta PecriyOauku Y30ekuctan LII.M. Mup3uéeBa o Mmepax
0 peaIn3alliy rocy1apCTBEHHOMN MOJIMTHKY B 00J1aCTH 00pa3oBaHus U HaykH. B yacTHocTH, ocoboe
BHUMaHME ObUIO YENIeHO pa3paboTKe KOMIUIEKCa Mep, HAllpaBJIEHHBIX HA BBISIBICHUE U MOJACPIKKY
OJIapEHHBIX JETEN M MOJOJEKH, KaK BaKHOM I'OCYJapCTBEHHOM 3ajade. «MBbl JOIKHBI BOCIIUTATh
MOJIO/IEKb  JIOCTOMHOM HAIIMX BEIUKUX MPEIKOB OOpa30oBaHHBIMU U MIPOCBELICHHBIMU
JTUIHOCTSIMUY. [4]

3a roJipl HE3aBUCUMOCTH IIPOBeJeHa pedopMa 00pa3oBaHus U YKpEIIeHUEe HPaBCTBEHHBIX
yCTOEB 00111€CTBa, peain3alysi OCHOBHBIX KOHLEMIUHI U MPUHIMIIOB HAIIMOHAJIbHOM HE3aBUCUMOCTH,

MOBBIIICHUEC YYBCTBA OTBCTCTBCHHOCTU 3a Cy,[lb6y n 6yJ:[yu1ee Haleun CTpaHBbI, 0COOEHHO K

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

MOJPACTAIOIIEr0 IOKOJEHUs, Cc(hOopMHUpOBaIach CHCTEMa IPOMAraHjbpl, HaIpaBJIeHHas Ha
YKPEIUIEHHE UMMYHHATETa MOJIOJEKH.

CoryacHO IPUHATHIM CIENUAIBHBIM pacnopsbkeHusaM npesuneHta  [II.Mwupsuéesa, «...B
CIeLMAJIbHOM MporpaMmMe KOPEHHOI'O COBEPILIEHCTBOBAHMSI C(pephl BBICIIET0 00pa30BaHMs OTMEUEHO,
YTO JOJDKHBI OBITH MPEIIPUHATH KOHKPETHBIE MEPHI 110 a/IalTallii 00pa30BaTEeIbHBIX CTAHAAPTOB K
MEXIYHAapOAHBIM CTaHJapTaM, COBEPUICHCTBOBAHMIO OOpPa30BaTENbHBIX MPOTPaMM M IUIAHOB,
CO3/IaHUI0 YYeOHUKOB HOBOTO MoKouieHus...” [5.172¢.]

W cerogHs OCHOBHAA 3a/1a4a BBICIIETO 0OpA30BaHUS CBOJUTHCA K TOMY, YTOOBI CTYICHTHI
CMOIJIM OBJIQJIETh BCEH CyMMOM 3HaHMI M HAaBBIKOB, HEOOXOJUMBIX IS IOJY4YEHHUs BbICIIEH
KBAJIM(UKALMK, HE YCTYyHArOIUM 3apyOexHbIM aHaioram.  «Mbl MoOWIN3yeM Bce CHIIBI U
BO3MOKHOCTH HAIler0 TrocyJapcTBa M oOIIecTBa JUIsl TOro, YTOObI Halla MOJIOJEXKb oOOjajnana
CaMOCTOSITEJIbHBIM MBIILJICHUEM, BBICOKUM HMHTEUIEKTYaJIbHBIM U JYXOBHBIM ITOTEHLIMAJIOM, HA B
OJHOH cepe He yCTyTana CBOMM CBEpPCTHUKAM M3 IPYTHX CTpaH, Obljla CYaCTIMBA M YBEPEHA B CBOEM
Oymyraem». [6]

[TonroroBka MOJ010T0 OKOJIEHUS K pealbHOM KU3HU, KaK 0JIHA U3 BAXKHEUIITNX COLUAIIbHBIX
3aJlad  COBPEMEHHOCTH, HE MOXET OrPAaHUYUBATHCS JIUIIb PACUIMPEHUEM BO3MOXHOCTHU
IpUOOPETEHUs] HEKOTOPBIX 3HAHUH. VICTUHHAS JIMYHOCTH CErOAHS 1OJKHA ObITh MHTEJIUTEHTHON —
IIOMHUMO OBJIAJCHUS 3HAHUAMU M MPO(EeCCHOHAIBHBIMU HaBBIKAMU YEJIOBEKY HE0OXOJIUMO
OPUEHTUPOBATLCS HA MOPAIbHO-ITHUYECKHE HOpMBI. C 3aMETHBIMH M3MEHEHUSMHU B COLMAJIBHO-
SKOHOMMYECKOM pa3BUTHUH MHOTUX CTpaH, CTPEMHUTEIbHBIM POCTOM BIEYATISAIOIUX HAay4YHBIX
OTKPBITUH ¥ TEXHOJIOTMYECKUX PEIICHUH OTMEYAETCs TPEBOXKHASI TEHAEHLUS K 3a0BEHHUIO 3THYECKUX
LIEHHOCTEH, TPAAULIUHA HAPOJHON KYJIbTYPHI.

U ceromus mepen neaarorndyeckoi HAyKOM M MPAKTUKOM MOCTABJIEHA 3a7a4a CO31aHus TAaKOU
MeIarOrMYECKO  CHCTEMBI, KOTOpas CHocoOHa OOEeCHeYuTh BBICOKOE KauyeCTBO IOJTrOTOBKU
CMELUAINUCTOB U HUX TPO(PEecCHOHANbHOE CTAaHOBJEHHE, B YAaCTHOCTH, MOJIOJOIO Ieaarora Kak
HUCTOYHUKA HAYYHOIO 3HAHMs, HOCHUTEIS JyXOBHOW KyJIbTYpBl, HAallMOHAIBHBIX KYJIbTYPHO-
UCTOPUYECKUX TPaJULMM U OIbITA.

3anaya o0yueHusl COCTOUT B HAXOXKJEHUHU TAKOTO0 y4eOHOIro MarepHala, KOTOpPhI BOBJIEKal
Obl 00yyaeMOro B KOHKPETHYIO [JESTeIbHOCTb, MMEIOUIYI0 B €ro rja3ax Leldb U HUHTepec.
HeoOxoaumMo HaWTH TUNUYHBIE BHJbI JESITENBHOCTH, PE3YJbTaThl KOTOPBIX IO HACTOSIIEMY
3aMHTEPECYIOT O00y4YaeMbIX, U KOTOPbIE HEBO3MOXKHO BBINOJIHATH MEXaHUYECKU. AMEPHUKAHCKUN
¢unocod, ncuxonor u neparor Jx./[pton cunrtan, yto —o0ydaeMblii IO HACTOSALIEMY YUUTCS TOJIBKO
TOTJa, KOrJa OCO3HAET pOJib M3Y4YaeMbIX MCTHUH B IOJYYEHUH PE3yJIbTATOB BaXXHOW IS HETO
NESATENIBHOCTH.

HecomHeHnHo, y4eOHbIE 3aHATHUS MO MEJAarOrMYeCKUM TEXHOJIOTHUSM IO3BOJISIOT MOJIOIBIM
JIOJSM COCPEJOTOYUTh CBOM MBICIM Ha CBOUX UIESIX, YAOBIETBOPSS CBOU CaMble Ba)KHBIE
JOCTUKEHHSI U CTPEMIIEHUS K PEHICHHIO CBOMX MpobsieM. OCHOBHBIMU MPUYMHAMM, MO KOTOPHIM
CerojiHsi y4yeOHble 3aBelEHUs YIENSII0T 0co00€ BHHMAHHE HCIOJIb30BAHUIO I€IarorHuecKux
TEXHOJIOTUI B 00pa30BaTEIbHOM MPOLIECCE SABIISIOTCS:

15 mapma 2024 a.



Dkocucmema dbubauomeynoul C(i)ephl 6 9Nnoxy L{Ll(i)[)O(leSdl;llll.’ COI’H‘U}’()HLl‘{@CTI17({0, urnmeecpayusi u UHHoeayuu

- MeIarOTUYECKUe TEXHOJOTHU TO3BOJISIOT IIMPOKO BHEAPATH CHCTEMHBIN IMOAXOA K y4eOHO-
BOCITUTATEIILHOMY IpOLIECCY.

- Tegarormyeckas TEXHOJOTHs MOOYyXJaeT IeAarora IMPOeKTHPOBAaTh TEXHOJIOTHUECKYIO
[IETI0YKY C TOYKH 3pEHHUSI 00pa30BaTEIbHOTO MpoIecca 0 CO3AaHMs JUarHOCTHYECKOW CHCTEMBI U
YIIPaBIECHUA DTUM IIPOLIECCOM.

- HOCKOHBKy neaqarorutdeCKuc TCXHOJOInu OCHOBaHbl Ha  HCIOJIB30BAHHMHM  HOBBLIX
MH(POPMALIMOHHBIX METOJIOB, WX TPUMEHEHHE oOecrneynBaeT peanu3anuio HarnmoHansHON
IIPOrpaMMbl MOATOTOBKU Kazpos. [7. 180 c.]

Hcnonp3oBanue M000# e1arornaeckoil TEXHOJIOTUH B IIPETIOIaBaHuU U 00yYESHUH 3aBUCHT
OT JIMYHOCTH 00Y4aeMOro, KOTOpbIi 00y4aeT CTYAEHTOB, ¥ TIOATOTOBKHU IPETIOIaBaTels.

I[pu ocymecTBieHn# NPophecCHOHATFHON MOArOTOBKH IPETOAaBaTeIN MOTYT BBICTPauBaTh
TaKo€ B3aMMOJCHCTBHE CO CTYJEHTaMH M BOBJEKaTh MX B TaKWE AJIEMEHTHl WIM HAIPABICHHSI
MeIarOrMYEeCKON JIeATEIIBHOCTH, KOTOPhIe OYyAyT BBI3BIBATH Y OOYYArOIIMXCS BEPY B CBOU CHIIBI,
IIOJIOKUTCJIBHBIC OMOIIMH, COHCﬁCTBYH 9THUM CTAaHOBJICHUIO OMOIHNOHAJIBLHOI'O KOMIIOHCHTA KYJIbTYPbI
CaMOBBIPaXXCHUA.

CamocrositenbHass paboTa CTyJEHTOB IE€AArOrn4ecKoro By3a B Xoje MpodeccHOoHaNbHON
MOJrOTOBKH B OOJIBIICH CTENEHH CTAHOBUTCS OPHEHTHPOBAHO HA MOHMMAaHUE CaMOro cels Kak
OyIymiero nejarora, Ha COOTHECEHHE CBOMX WHANBUIYaJIbHO-TMYHOCTHBIX Ka4eCTB C TOCTPOCHHBIM
B CO3HaHMHM OOpa3oM HJIealbHOro menarora. bmaromaps 3ToMy B Xole NpodecCHOHAIbHOM
MOJITOTOBKH CTAaHOBHTCS IIEJICHANPABICHHBIM CaM000pa30BaHMe, TII03BOJISS  IPEOIaBaTENIsIM
MaKCHMAJIBHO 3aJIcHCTBOBaTh B 0Opa30BaTElIbHOM IPOIECCe IOTEHIMAT OpraHu3alud |
BBIIIOJTHEHUSI CTYJAEHTaMU pa3HbIX BHUJOB caMOCTOSATENbHONM paboTel. Takum oOpaszom,
XapaKTepHCTHKOﬁ CTAHOBJICHUA CaMOIIO3HAHMA KaK KOMIIOHCHTA KYJIbTYPbl CaMOBBIPAKCHUA
CTY/ICHTOB SIBJISIETCS BBISICHEHUE, OCMBICICHHE UMM CBOMX OCOOEHHOCTEH KakK IeJaroroB, a Takxke
YPOBHSI BIIQJICHUS 3HAHUSAMH M YMEHHMSIMH, COCTABIJISIOLIMMHM OCHOBY HX MNpPO(pEeCcCCHOHAIbHON
KOMIIETEHTHOCTH.

CamocrosrenbHas paboTa CTyJeHTa SIBJISETCS BEAYIIMM BUAOM yueOHO-TIO3HABATEIbHON
JACATCIIBHOCTH OCBOCHUSA HN3Yy4aCMbIX JAUCHUIIIINH. COBpeMeHHI)Ie Tp€6OBaHI/I$I K yqe6H0-
BOCIIUTATEILHOMY IIPOLIECCY B BYy3€ OPUEHTUPYIOT CTYIEHTOB HAa CUCTEMAaTUYECKYI0 yUeOHO-HayUHO-
HCCIIEIOBATENLCKYIO paboTy B BHJE TOATOTOBKH JOKJIAIOB, NMPE3CHTAIMA, YJacTUS B HAay4HO-
MPAKTUYECKUX KOH(EpEeHUHUsAX; MyOJMKalMid B Hay4dHbIX COOpPHHMKAxX W >KypHajlaX; ydacTus B
KOHKypcaX, TEeMaTHYeCKUX KOHLIEPTaX, My3bIKaJlbHO-00Pa30BaTENbHBIX JIEKTOPUAX U (PeCTUBAIAX,
re TpeABapUTeNbHas TMOATOTOBKA K OCHOBHOMY pe3yJIbTaTy OCYIIECTBISICTCS B PpeXHUME
CaMOCTOSITENTbHON pabOThI CTYACHTOB.

Buenpenue nHpopMaMOHHBIX TEXHOJIOTHNA MOXET HE TOJIBKO MHTEHCU(HUIIMPOBATH YIEOHO-
BOCIIUTATEIbHBIA MpOIleCC Ha 3aHIATHUSIX, HO U YCHUJIUT MOOYAUTEIbHBIH MOTUB K OOy4YEHHIO. DTO
OOBSACHSIETCS] CTPEMJICHHEM MOJIOZIEKH UIATH B HOTY CO BpEMEHEM M OCO3HAHMEM IPOLECCOB 00IIei
nHpopmaruzauuu KyiabTypbl. C Apyroil cTopoHsbl, BHeApseMble HH(DOPMAIMOHHBIE TEXHOJIOTHU
MIPEII0JIaratoT He TOJIbKO CYObEKTUBHBIN acleKT (OLEHKY MX «IIPHUBJIEKATEIbHOCTHY» CTYJEHTaMH),
HO U OOBEKTUBHBIHN (T€ KOHKPETHbIE HHCTPYMEHTAIbHBIE BO3MOKHOCTH, KOTOPbIE OHU MPUBHOCAT B
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nporiecc o0yuenus). MHbopManmoHHO-KOMIIBIOTEPHBIE TEXHOJIOTHH CIIOCOOHBI HE TOJIHKO ITPHUIAThH
CTapoOMYy COJIEpP’)KaHHUI0O HOBYIO (OpMy, HO M HAIlOJHUTH TPATUIHUOHHYI0 METOJUKY HOBBIM
COJIep>KaHUEM,

[IpuMeHeHre KOMITbIOTEpa U APYTUX TEXHUYECKUX CPEACTB — 3TO HE camollenb. Pazurue
o0IIecTBa CETOIHS JUKTYET HEOOXOAUMOCTh UCIIOJIb30BAHUS HOBBIX MH(POPMAITMOHHBIX TEXHOJIOTHI
BO Bcex cepax xu3HH. COBpPEMEHHBIN MEAaror JOJDKEH HCIIOJIB30BaTh KOMIIBIOTED B CBOEH
NEeSITeNIbHOCTH, 3a7adyeil KOTOPOro SIBJISETCS, BOCIHMTAHWE HOBOTO IIOKOJICHUS TPAaMOTHBIX,
JTyMaroluX, YMEIOIUX CAMOCTOATENbHO MOJIy4aTh 3HAHUS TPaK/IaH.

Wrak, mpodeccuonasibHoe oOpa3oBanue B BVY3e mpencraBiser co0oil crienraibHO
OpPraHM30BAHHBII M KOHTPOJUPYEMBIH Mpolecc, B XOAE KOTOPOTO MPOUCXOIUT CTAHOBIICHUE
JUYHOCTH, CAMOCOBEPIICHCTBOBAHUE YENIOBEKa, OBJAJACHUS MPOPECCHOHAIBHBIM MaCTE€PCTBOM —
HEO0OXOUMBIE YCIIOBUSI BOCHUTAHUS MOJOJOTO  MOKOJICHHUS. Ceronus HOBOE BpeMsi
BBIBUTAET HOBBIE TpeOoBaHUs. UTOOBI YIOBIIETBOPHUTH HOBBIC 3aIPOCHI KYJBTYpPHOH chepsl,
0e3yclIoBHO, TPEOYIOTCS U HOBBIC JIFOJIA, MOJIOJBIE CIEIUAINCTBI, KOMIICTCHTHBIC B Pa3JIMYHBIX

00J1acTSIX COBPEMEHHOW >KH3HHU.
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Hkpamoes C.T.
doyenm kagedpol «Kynomyponoausy

T'ocyoapcmeenusiii uncmumym uckyccme u Kyivmypsl ¥Y3bexucmana

AHﬁomaquﬂ: B I[&HHOI71 CTaTbC pCUb UACT O CONUANIBHO-TICAArOrnucCKas HpO6JIeMa OCBOCHUA
KyJnbTyphl 4TeHus. llepeuucisiorcss paznuuHbie PQGEKTUBHBIE COIMUAIBHO — TEIarornyeckue
TCXHOJIOT'MH UYTCHUA, 066CHC‘II/IBaIOH_II/Ie IMMOJIHOLICHHOC BOCIIPUATHEC U IOHUMAHUEC TCKCTA YUTATCIICM.

Annotation: This article deals with the social and pedagogical problem of learning the culture
of reading. Various effective social and pedagogical reading technologies are listed, ensuring full
perception and understanding of the text by the reader.

Knrouesvie cnosa: 06H_I€CTBO, neaaroruka, YT€HUE, KHUra, KOMIbIOTEpU3alua, TEXHOJIOINU
YTCHUA.

Key words: society, pedagogy, reading, book, computerization, reading technologies.

Ha ceropnsmamii 1eHh MHp aOCONIOTHO M3MEHHJICS O CPAaBHEHHUIO C TEM KaKUM OH ObLI
nosiseka Hazaa. Hacrtymun HoBbIM mepuon. Celyac HpOUCXOAST paJUKalbHbIE OOLIECTBEHHbIE
peoOpa3oBaHus BO BeexX c(hepax uesoBedecKOi )KU3HU. DTO 3aTPOHYJIO U SKOHOMUKY, U KYJIbTYpY,
u oOpasoBaHue. JlaHHBIM 3Tam Jdajd TONMYOK JJIS BO3POXKIEHHUS OOIIECTBEHHOIO HHTEpeca K
[OJUTMHHBIM LIEHHOCTSM JAYXOBHOU KYJIBTYPBI.

E’xelHEBHO MBI CTapaeMcsi COXPAaHUTh COLMAJIbHBIN ONBIT, HAKOIUIEHHBIH MpeAbLIyIUMHI
IIOKOJIEHUSIMU, TIOMHSI O TOM, YTO KYJIbTYypa - 3TO TOT CJI€[l, 10 KOTOPOMY Mbl MOKEM OTBICKaTh B
CBOMX HapOJax JIydllee, YTo ObLJIO y HUX B IPOILIOM, U TIOWTH IO 3TOMY CJIe[ly B OyTy1iee.

OO0111en3BeCTHO, YTO CEroHs MHOIO BHMMAHHUS YIENSETCS <«JI0OBIBAaHUIO JIEHEr» U BCE
MEHbILIE MPOsBISETCS OECIOKONCTBA O JYXOBHOM pa3BUTUM 4eloBeka. Kak HM TOpbKO, HO BCE 3TO
MOJKET NMPHUBECTU K TOMY, YTO Mbl CTAHEM MaTepHajIbHO OOraThIMU, HO JYXOBHO O€/ICTBYIOIIUMH.
YroObl 3TOro HE JOMYCTUTh HaM HEOOXOAMMO OOpaTUTh MPUCTAILHOE BHMMaHHE K Hallemy
JTYyXOBHOMY OOOTallleHHI0, @ OHO HEBO3MOXKHO 0€3 MPUBUTHSI KyJIbTYphl YTEHUS KQKIOMY U3 HAC.

Crnenyer noguepKHYTh, YTO YTEHHE SBJISIETCSI OJHUM U3 BXKHEHUIINX CI1IOCOO0B 00yUEHHUsI, TaK
KaK OHO CBSI3aHO C TPaMOTHOCTBIO U IUBWIM3ALMOHHBIM pa3BuTHeM: «C 2008 roma Bce Oosbliee
YKCJIO Pa3BUBAIOIIMXCS CTPaH OLEHUBAIOT HABBIKM YTEHHUS yUaIIMXCS MIIAJIIINX KIaCCOB HaYalbHON
LIKOJIBD). JTO MOKa3bIBAET, HACKOJIBKO BayKHA 3Ta JESITENbHOCTD JUIS JINYHBIX IOCTH)KEHUH, a TaKxkKe
Ui oOliecTBa B 11EJI0M, U J1I000€ HE3HAHUE ATOH )KU3HEHHO Ba)KHOU NESITEIbHOCTH, OCOOCHHO B
paHHEM BO3pacTe, O3HAyYaeT, 4YTO CYIIECTBYET MHOro mpoOieM B 00pa30BaTeIbHOM IIpoIecce:
«yYEHHUKH, KOTOpPbIE HE YMEIOT YUTaTh, HE UMEIOT HEOOXOMMbIE HAaBBIKH Ul YCIIEIIHOTO 00YYEeHHUs
B Oonee mo3mHUX Kiaccax»[1].

Jls monTBEpKIeHUS BBIIECKA3aHHOTO BaKHO OTMETUTH ClIeyIoIIne (akThl: - BO-NIEPBBIX,
YTEHUE - ITO «CJIOXKHBIH KOTHUTUBHBIN MPOLIECC JEKOAUPOBAHMS CUMBOJIOB C LENbIO CO3/IaHUS WU
MOJTy4€HHUs 3Ha4eHUsI (TOHUMaHUE MPOYUTAHHOT0). DTO CPEICTBO OBIAACHHUS S3bIKOM, OOLEHUS U

oOMeHa nHpopManuen u uaesMm».|2|
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«YTteHue - 3TO ACATEIBHOCTH C OMNpPEACIICHHON IeNbi0. YEoBeK MOXET 4YWTaTh, YTOOBI
MOJIyYUTh HWH(OPMALMIO WM MPOBEPUTH UMEIOIIMECS 3HAHUS, WIM 4YTOOBl KPUTHUKOBATH HJIEU
nucarenss WIM CTWIb NHUCbMa. YelOBEK MOXKET TAaKXKEe YWTaTh 1 YJOBOJBCTBUS WM JUIS
pacuIMpeHysl 3HAaHUM O SI3bIKE, KOTOpbI uuTaercs. Llemm nns 4TeHHWsl HampaBisIOT YUTATENsS K
BBIOOpY TEKCTOB. [3]

st npuBUTHS KYJIBTYPbI UTEHUS KAXKJIOMY M3 HaC MOKHO MCIOJIb30BaTh Pa3IMYHbIE METO/IbI
1 TexHoJorud. D(HHEKTUBHBIMU B ITOM IUIAHE SBJISIOTCS COLMUANBHO - MEJArOrHYECKUe METOIbI
pa3BUTUS KyJNbTypbl uTeHHs. JlroOas menmarormueckas TEXHOJOTHUS oO0JalaeT CpeAcTBaMH,
AKTUBM3UPYIOINIMMH U WHTECHCU(PUIHUPYIOUIMMH JEATEIBHOCTh OOYYaloUIMXCsi, a B HEKOTOPBIX
TEXHOJIOTUSIX ATH CPEJCTBA COCTABJIAIOT IIABHYIO HICI0 U OCHOBY 3((EKTUBHOCTH PE3yJIbTATOB.
[Ipumenenue 1000  TEXHOJOTUM  YTEHUS  MPEAyCMATPUBAET  BBINOJHEHUE JACHCTBU,
MPEALIECTBYIOIIMX YTEHUIO TEKCTa, HENOCPEICTBEHHOIO YTEHUS TEKCTa W PEe3yJIbTUPYIOLIUX
JEUCTBUI TOCIE MPOYTEHUSI TEKCTa. BhIMOIHEHWE ACHCTBHUM, MPEALIECTBYIOUIUX YTCHUIO TEKCTA
CBSI3aHO C [JMAarHOCTUKON (DOHOBBIX 3HAHMI, HABBIKOB M YMEHHH uTeHHA. Bo Bpewms
HETMOCPEICTBEHHOTO YTEHUSl TEKCTa Ha OCHOBE TMPUMEHSEMOW TEXHOJOTHMU pealoTcs
MM03HABATEIbHO-KOMMYHUKATUBHBIE 3a/lauyd. PaccMOTpUM HEKOTOpBIE TEXHOJOTHHM YTEHHS,
o0ecrneurBaoIre MOJTHOIIEHHOE BOCIIPUSATHE U MOHUMAHHUE TEKCTA YUTATEIIEM.

ITouckoBoe uTeHHE, €ro elle TaKXKE Ha3bIBAIOT: IPOCMOTPOBOE, CKAHHUpPYIOIIee, ObICTPOE,
BBIOOPOYHOE UTEHHE. Y>Ke U3 Ha3BaHUS SCHO, YTO oOllee MpeAcTaBIeHHEe O YATAEMOM MaTepuane
CKJIQJIbIBAETCSl TMOCJIe TPOYTEHHUsS 3aroJioBKOB, II0J3ar0JIOBKOB, OTHEIbHBIX ab3aneB. Llenb
MMOMCKOBOI'0 UTEHHUSI — BEIOPATh U3 TEKCTa HEOOXOIMMYI0 HH(POPMALIHIO 10 ONpeIeIEHHOM Tpodieme,
00BETMHUTH UHPOPMAITUIO TI0 OTJSIIBHBIM BOIIPOCAM U3 HECKOJIKMX TEKCTOB, HANTH B TEKCTE WITH B
MacCHBE TEKCTOB HWHTEPECYIOIINE IaHHBbIC: (DaKThl, XapaKTEPUCTHKU, HU(PPOBBIC MOKA3aTEeNH,
yKa3aHusl.

O3HakoMHTeJIbHOE OPUEHTUPOBOYHOE UTEHHE — YCTAHOBIEHHE B TEKCTE HaIWYMs
nH(pOpMallU OTHOCSIICWCA K OMNpeleleHHON MpobiieMe, MPEACTABISIONIEH AN YHTAIOIIEro
MHTEPEC; aHTULUIIUPYET U3yUarolllee MO3HAOUIEE YTEHUE.

H3yuaromee ureHue, €ro €€ Ha3bpIBAIOT aHaJUTHYecKoe uyTeHue. OHO HalleleHO Ha
MaKCUMaJIbHO TIOJIHOE U TOYHOE TIOHMMaHHUE COJIEPKAIICHCS B TEKCTE HHPOPMAIIUK, Ha BIyMYHUBOE
€€ OCMBICIICHUE.

JKpaHHOe 4YTeHHe — 4YTeHHue HHQPOPMAIMU C DJIEKTPOHHBIX HOCHUTENEH, 00J1aJaromux
IIUPOKUMHU  ayJIMO0 M BU3YAJIbHBIMM pecypcamMH. OTO Ha CErOJHSAIUIHUN JE€Hb CaMbli
pacipoCTpaHEHHBIH BUJ YTEHHUsS, KOTOPBII HCIONB3YeTCsl aOCOMOTHO BCEMHU UJICHAMU OOIIEeCTBa,
KOTOPBbIE€ B COCTOSIHUU YUTATh.

CMBbIC/I0BOE YTeHHMe — BIYMUYMBOE MPOHUKHOBEHUE B TEKCT C IIEJIbI0 TAKOTO MOHUMAHMS
Marepuaia, KOTOpoe Ma€T BO3MOKHOCTh aHAJIM3UPOBATh, CPABHUBATh, COMOCTABIIATh U OLICHUBATH
MOJTYYeHHYIO paHee 1 HOBYIO nH(popManuoo. Kpurnueckoe urenue TpeOyeT OT YUTATENS TIOTHOTO
MMOHUMAHUS COACPIKAHUS TEKCTA, YMEHUS COOTHECTH aBTOPCKOE MHEHHUE C TIMIHOW TOUKOM 3pEHMUS, C
COOCTBEHHBIM XKHU3HEHHBIM OIBITOM. KpuTHYeckoe uTeHHEe 3acCTaBiseT YUTATENs KOPPEKTHPOBAThH

COOCTBEHHBIE yGG)KI[CHI/IH HJIA JAKE€ OTKA3bIBATHCA OT HUX, CCJIIM OHU TIPOTHUBOPCYAT HOBBIM 3HAHUSAM.
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JlaHHBIN BUJ YTEHHS HETIOCPEACTBEHHO HCIONb3yeTcss B BY3ax cdepsl HCKYCCTB U KyJIbTYPBI, TakK
KaK eCcTh OIpEe/IeJICHHbIE HAallpaBiIeHUsI 00pa30BaHusl, KOTOPHIM HEOOXOIUMO B OyIyIlIeM LETUKOM U
MOJIHOCTBIO 00JIa/IaTh AAHHOM TEXHOJOTHEH YTEHUS U IIeJICHANIPABICHHO €€ MPUMEHSTh B CBSI3U C
npodeccueii.

B urore cienyer oTMETUTD, UTO KOMIIBIOTEPU3ALIMS OKa3ajia CUILHOE BIUSHUE HA YTEHUE KaK
WHCTPYMEHT KYJbTYPHOIO pa3BUTUs TMYHOCTH. [Ipu nexnapupyemoit 00111ecTBOM [IEHHOCTH YTEHHUS,
B MOJIOJIEXKHOM Cpe/ie CKIIAAbIBACTCs IECTPYKTUBHAS TEHACHIIHS JIOSIILHOCTH K HEBEKECTBY, UTCHUE
WHTECHCUBHO  BBITECHSETCS HOBBIMH  WH(OPMAIMOHHBIMU  TEXHOJOTHSIMH,  COXPAaHSIOTCS,
JOMUHHUPYIOT TOJBKO JABE (YHKIMM UYTEHHUs: oOpazoBaTelbHas M penakcanuoHHas. CHIDKEHUE
cTaryca YTEHHsS BeleT K Bo3pacTrarouiemMy AeQUIUTY 3HAHUIl, MEIIaeT MepelOBOMY JBUKCHHIO
olmiecTBa Ha IMyTH K MpPOTpeccy, CKa3bplBaeTcs Ha ypoBHE oOmiell oOpazoBaHHocTH. HaydHo-
TEXHUYECKUI MPOTpecc, He TOIbKO HE MPUOIIKaeT MOJIOAEKD K YTEHHUIO U KHUTE, & CKOpee OTJaIseT
U OT HUX, U OT CO3JaHHBIX YEJIOBEKOM B XOJI€ UCTOPUU MATEPUATBHBIX M TyXOBHBIX IIEHHOCTEH,
bopMUpPYS pallOHATBHO-TIOTPEOUTETHCKUIN THIT CO3HAHMUSL.

Hcxons w3 BBIMIECKA3aHHOTO CJICAYET MOMYCPKHYTh, YTO HEOOXOAMMO KaK MOKHO OOJIbIIe
VACNATh BHUMAHHE JYXOBHOMY OOOTAIICHUIO JIMYHOCTH, W KYJIbTypa YTCHHUS B 3TOM 3aHHMACT

0co0oe MecCTO.

Cnmcok JuTeparypsbi:
1. FOHECKO: ymyuieHHble BO3MOKHOCTH: BJIMSIHUE TIOBTOPEHUS OIIEHOK U PaHHEro yXoJa W3
mkosibl. Cratuctuueckuit unetutyt FOHECKO - 2012. Kanana
2. Bukunenus ... https://ru.wikipedia.org/wiki/
3. NCLRC: http://www.nclrc.org/essentials/reading/reindex.htm

3AMOH KAXPAMOHU MYAMMOJIAPH

Hcemounos X.
“Kaxon munnapu éa adabuému” kagedpacu ooyenmu, gunonocus pauiapu HomM3o0u

V36exucmon oasnam canvam 6a MadaHusim UHCMUMYmu

Annomayusa: Ymby Makonazga 3aMOHaAMH3 KaxpaMOHJIapH Ba yJap KUMIIAp SKaHJIUTH XaKua
Cy3 1opuTWiaAu. XO3UPrd MNalTAa OPTIONUIAPUMHUZHMHI Xap KaillCUCHM 3aMOH KaxpaMOHMra
ailmaHumy MyMKuH. Heraku mMycTakui OpTUMH3Aa OYHUHT YYyH KEHT UMKOHMSTIAp IIapOUTIap
MaBXyJl. ByHUHT yuyH kumunapaad Gakat GuaoRmImK Tanad KHIHHAIH.

Kanum cyznap: »amudar, Kaaumry, ajuioManap, QUKp, XakKdKar, 3aMOH, pyX, MAaMHYHHSIT,
MYCTaKWJITUK, HKOJKOP.

banunii anaOuéTHUHT >XaMUSIT Xa€THIa TYTraH YPHHU XaKu1a KaAUMIH QXK 10/ JTapuMu3 Oyran

OyIOK ajutomManap Kyn XMKMaTiau GukpiaapHu €3ub xonmauprannap. by coxana IIpe3suneHTHUMU3HUHT
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ymOy ramiapyd XaM XO3WPTH SHTH TYFUIHO KenaéTraH agaduéTuMu3 yuyH aactypuid puxp O6yauo
KOJIUIIK Tabumii: ‘“XamMmaMu3 SIXIIW TYIIyHAMU3 — aga0uET Tapuxui XaKUKATHU THKJIAIl OWjIaH
Oupra, XaTKUMU3 aqudIapuMU31aH OYTYHIM KYHUMU3 XaKu1a, 3aMOHAMH3 KaXpaMOHJIapy XaKuaaru
SITHTU-SIHTY acapiiap KyTaérranu tabuniinup. Kelinnru iivuuiapaa ana myHaai pyx OuiaH WyFpuiral
Oup KaHua MEbPHI acapiap manao 6ynaéTraHuHu MaMyHUST OminaH Tabkuaam xous””[1.138].

Mycrakmiik y30ek anaduéTn mak/UIaHAIIUAa 1aBOM dTMOKAA. JIeKuH anqubiapumMus xaim
KYNIPOK W3JIAHUII WYIHAa WXKOJA KUIMOKIA, Xalu Oaauuil agaOuéria 3aMOH KaxpaMOHU KUM Ba
KaHJal Oynumm Xakuaard Gukp Tyina numuod etuiMand. JIekuH Oy coxana MycTaOu UMK JaBpuaa
OYnraHuAeK aHWUK OWp TaBcHs, KypcaTMa, Koium Oepu0O OYyimaiiam, mxoakopra yHaad &3acal,
OyHnai €3acaH nerad GUKpHH OMIITUPHUIIT HOTYFpu OVnap 3au. Heraku mxoakop y3 Kanbura KyJ1oK
conub acap spaTaiu.

[lynmati Oyncaga, ymoOy Makojaga Y3UMU3HMHT 3aMOHAaBHH KaxpaMOHHHM SIPATHII
coxacuaard 06abp3u (GUKpIAPUMUZHN OWIIAMPHUINHY JIO3UM 10 Tonauk. MabiayMkH, Y30ek anaduéru
Oomanap Ba KaTTajap aja0METH CHHTApH Typiapra IapTJId paBUIIIA TaKCUMIIAHAAH. XO3Upra
nanTaa aifHuKca Oomanap amaduéThaa 3aMOHABHN KaXpaMOH KUE(DACUHU sSpaTHIl 10i3ap0 OYauo
Typubu. Anbarra, SKMH YTMHIIIA MaKTa01a AXIIN YKAUHAUTaH, YKATYBYMIAP TONIIUPUFHHA CY3CU3
Oaxkapaauras, Karrajgap YruTura amal KHJIaJura “sxiuy 0oja” 3aMOH KaXpamMOHHU OYnmu0 Kenu.
Bynapuunr GapuacMHM WHKOp STMaraH XoJjjaa 3aMOHaBuil Oona oOpa3ura MabiyM aapaxanaa
MycCTakI (UKpiail olagural, caHbaT Ba afadMETra UXJIoc KUjlaaurad, Y3MHUHT (UKp goupacuia
MYyCTaKWIIUK MadKypacMHH TyIIyHa oONaiuraH, OOH MabHABUAT Capud UHTHIAETIaH,
XOPHKIAPACTIMKHI MHKOP 3Ta OJaUraH, 3aMOH Tala0H acocuaa OMp He4ya TWUIAPHU OWIIMIITa Ba
SHT SHTH TEXHHUKAJapHU Srajuiamra Ku3uKaérran Oonamap oOpa3WHHU SpaTHII XO3UPTH Oojanap
anabuETUHUHT acocuit Bazudacu 0yInub KOIMOKIA.

[IpesuaeHt aHa myHmal oOpasnap spaTuiura ymua Ownaupu® KydumarunapHu &E3aau:
“UmonamMu3ku, €3yBUM Ba JpaMaTypriiapuMU3 XaM OyTryHTH aBIOJHHHT (PUIOKOPOHA MEXHATH,
OYHENKOPIUK CaJOXMATH, 3aMOHJIOIUIAPUMHU3HMHI MabHaBUH-pyXuH nayHECH, XaéTtra KUpHO
KenmaéTraH Ba XaJl KWIYBYM Kyura ainaHaéTra €nIapuMU3HUHT TOK Op3Y-UHTHINILIAPH Y3UHUHT
TepaH 0aauuii ndoaacuHy TONTraH SHIU acapiap OWJiaH XaJKUMU3HU XyIHy 1 dTaaunap’’[1.138].

IOxopunarunapnan KypuHaJIWKH, SHTH aTa0METUMU3Iard 3aMOHABUN KaxpaMoH Oosanap
oOpa3u xap KaHJal Ta3iMK, KOJUIUIAp/AaH XOJIM PaBUILA SPKUH TAJIKUH STUIMILU JIO3UM. ByHUHT
y4yH MakTa® Ba KOJJIEXJap/a TaxCWi OJIa€TraH Ba 3aMOHaBHIl aJaOMET KaxpaMOHHU O¥yia oJuIl
Japaxacuaard YKyBYH E€MUIAPHUHT Xa&TH, MCUXOJIOTHAICH, TyMYII Tap3u, MHTUIHIUIAPH, KU3UKUII
Ba Yiinapu, UKTHIOpU KaOWJapHU 4YyKyp Ypranuil, “sxmmiap” Ba “TapOuscusnap” ypracuigaru
Kapama-KapIImIMKIapHU XaKKOHUN €puTHil Tanad KuinuHaau. AWHHMKCa Iaxap Ba KUIUIOKJIapiaa
AmaéTrad UKTUIOPIA YCMHP Ba KU3NAPHUHT MHTWIUILIAPH, YIAPHUHT KU3UKUILIApU Oaauuid akc
ATTUPHWIICA Makcaara MyBOoQUK Oynamu. SIHTM KaXxpaMOHHU SpaTHIIIa MUJUIMA MEHTaJTUTETUMU3,
aHbaHATAPUMH3TA, 07100-aXJIOKKA YBTHOOP KapaTHIIl MyXHUM Macaiaiapaad Oupu XucoOaaHaIu.

Onuii TabauM OJIa€TraH €KW XK XY>KaJUTHHUHT TYPJIM coXajapuaa Xu3MaT KWIaéTraH
éumap xaM SHrU afaOMETMMU3HUHI 3aMOHaBUM KaxpamoHU Oyna onaau. Heraku €umuapHuHT

S'/CMI/IpJIapl" a KaparaHjaa XaéT Tap3u, UHTUJIIMIIIApH, IIYHéKapaIJ_II/I aH4YaruHa S'/CI“aH, xaémaT ojJamMu
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aHJa KeHrairan Oynmaau. SlHa mry Hapca MabiayMmku, €nuiap xa€tu Oy naBpja Mypakkald majiara
KUpaau. Yiap AXIIMINKHY XaM, EMOHIMKHU XaM OMpail KaOyn Kujiumira Taitép Typamu. Esysunnap
éuap Xakugara y3 acapiapyjaa yJlIapHUHT I0OKOPHIArd XyCyCUSTIApUHU 3BTUOOPra OJUIIN 3apyp
Oynanu, akc XoJ1a KaXpaMOH CXEeMaTHK, KOJUIUIM Ba 3epKapiu 0Yaub Kojaaau.

Hamynanu xaxpamoH cudaruga €3yBUmiap Xap coxaja MKTUIOPIHU, TypJid MyKodatiap
COBPHHJIOPJIAPH, XAJIK XY)KaIUTH coXallapuia WIFOp, TaAOUPKOp, MABHABHUATIN ENIJIAPHU OJUILU
MYMKHH. ByHUHT y4yH ynapHUHT XaéT, (aoqusiTH, OWIABUN IAPOUTH, KAXPAaMOHHU ¥pad Typrax
MYyXUT, YHH MyBaddakustiapra onud 6opran iyn - 6apyacu aykyp ypranunaau. Kummok €nuapu
xa€TuHu Oaguuii TacBupiamga &m Qgepmeprap, TaaOupKopiap, XyHapMaH[jap oOpasiapuHU
spaTui Makcaara MmyBoguk. Mumuit apmusamu3 cadiaapuaa y3 WHTHTIMK OypunHH YTaérraH &
300HUTIIap Ba ackapiap oOpasnapuHu spaTUIl YKYBUMIAPHU BaTaHIapBapIIKK, FOPTra cafokaT pyxuaa
TapOusnamra Xu3mMar KWIdmKy Ta0uuil. Anbarta UKTUIOPIM EUUIApHUHT XaM, TaaOUupKop EKu
depmep EnuTapHUHT XaM, XyHapMaHUIApPHUHT XaM XaéTu Oup TEKMCAa KeUMauIu, TypJid Kapama-
KapIIWJINKIap, IOKCAIMII Ba TaHa3yJiap, Fajaba Ba MarinyOusitiaapra Ooit Oymanu. IlyHuHrmex
ynapHUHT aTpo(uHU Typiu Toudanaru, XapakTepaaru ogamiuap ypab Typaau. E3ysun ¥3 kaxpamonu
XapaKTEepPUHU aHa MIyHAAl MyXHUT/Aa, KapaMa-Kapliuiaukiapaa ound 6epca o0pa3 HUXOATIAA >KOHIIN
yukaau. PecmyOnnka Ba »axoHra CIOPT Typilapy OpKald TaHWIAETraH ENUIapUMU3 TallalTHHA.
VYnapuu ranaba moxcymnayacura Oynaran Mamakkatiu WynuHu O6aguuil udoaanam oCOH UII dMac.
Jlexun &3yBuM ¥3 MKTHIOpU OWiaH Mamxyp cnoprymiap kuédacuaa XO3Uprd 3aMoH y30ek
CHOPTYUCHUHUHT yMyMJIaliMa 00pa3uHu ipaTud OepuIld MyMKHUH.

YMymaH, EHUTApHUHT X03UPry KyHIapJaru Xa€TUHU 4yKyp YpraHulll OpKaiau 0apKaMoJIIITMKKa
uHTHIAETraH €nuiap o0pasu By KyAra KeIuIura nryoxa iyk Ba Oy y3 HaBOaTH/1a MyCTaKUIUTUK TaBPH
¥30ek anaduétunu OonTaau xamaa EnUiapHu MabHABUM TapOUsIalira Xu3Mat Kujiau.

Karra éupnaru xummmnap kuépacuia xaM 3aMOHaBUI KaxpaMOH 0Opa3svHHU SpaTUIl MyMKUH.
ByHMHT yuyH 4yKyp Xa€T Taxkpubacura sra 6yirad ypra €m1 Ba Kekca oJIMMiIap, WKOAKOpIap, XajiK
XY KU XOAUMIIapJaH uoopar HaMyHaBUH Xa€T KeuupaéTraH, MUpH OagaBiaT, Xap TOMOHJIaMa
eTyk kummwiap xaéru Oaradeun ypranunanum Ba Oanuuil udoma stwiaau. AnbaTra SHIM 3aMOH
KaxpaMoOHU €I aBJIo/l KypllIoBHAa, OOIIKa KUIIKiIap OuiaH y3apo MyJIOKOTAa raBAajaHTHpaIu, Oy
OuslaH YHUHT ¥3 XaéTu JaBOMHUJa aMajira OLIMpraH MIUIApH, KaMUsATra KenTupraH Qoigacu, ¥3
HIOTUP/UIAPUHU €TYK MyTaxaccuc OYJIMIINIa KYIITraH XUCCAaCUHU, MyCTaKWJUIMK JIaBpUAaru MUJIaT
paBHaAKU Hynuaa aMaira omupaérrad Xu3mariaapu 6aaunii npo1acuHu TONAAU.

3aMOH KaxpaMOHHU KHE(DacUHM sSpaTuIlJia XaJKUMHU3 TapuXH, aHbaHaJlapu Ba (OIBKIOpra
bTHOOp OEpuIl OpKAIM aCapHUHT OATUMIIUIK XaMAa TabCUPUYAHJIUTMHU OLIMPHUII MYMKHH.
Acappnaru O6aauuii 00pa3 MUIIKK, MyXTa YUKUII Yy9yH O0aJuuil KaXpaMOH SIpaTUIIHUHT Oapya ajaduii
yHCYypiapuaaH GpoiganaHuIaam.

Kypunanukn, xkannmru paspiapaa Toxup Ba 3yxpanap, ®apxon Ba Ilwmpun, Jlaiinmm Ba
Maxunynnap, HOcyd Ba 3ymaiixonmap, Otabek Ba KymymoOuGunap, AuBap Ba PabHonmap 3amoH
KaxpamMoHyiapu cudaruaa y30ek amadueTuaan Koi oran 311, Y JIapHUHT Xa€TH, MabHaBUi Kuédacu

XaMOH €NMUIApUMU3 YIYH TaKJIU] MakTabu OYIn0 KOIMOKIa. SIHTH JaBp - MyCTaKWJUIHK JaBPH XaM
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€3yBUM, LIOWP Ba JApamaTypriap OJJWra SHrM 3aMOH KaxXxpaMOHMHH SIpaTUUIAEK 33Ty Ba3uaHu

KyiMokaa. by Bazudanu 6akapuin nxoIkopiap 3MMMacura KaTTa MachyJIUAT IOKJIAnIH.

Anaduéraap:
1. Kapumos U1.A. FOxcak MabHaBUAT — eHruiamac kyd. — T.: MabHaBust, 2008.

V3BEK KUTOBATYUJINK TEPMUHOJIOTUSICU PUBOKHUIA XOPUXKUM
TUJLJIAPHUHI YPHU

Hynoowes UK.
¢unonoeus hanrapu ooxmopu, npogeccop

V3b6exucmon oasnam canvam éa madanusm UHcmunmymu

JIyHEHUHT KYNTI'MHA TWILIYHOCJIApU TUJUIAPHUHT ¥3apo alloKacH XyCycHujaa Kymiad HWiIMHM
n3naHunuiap oaud Oopumrad. Onub OopwiraH TaJKUKOTIApPHUHI Kynmuuiaurujga Oy Macarara
VOKTUMOMN-TApUXUH XaM/a MCUXOJIOTUK HYKTaW HazaplaH EHJIOLIWIraH, SbHU MyalsH Oup THI
TApUXHMHU YPraHUIl OpKaIX Ma3Kyp TUIHHUHT ¥3 TApaKKUETH JaBOMU/Ia TADUXHUHT y KU Oy laBpuja
OoIlIKa TWIAp TabCUpUra TYIIUIIA Ba OYHUHT HaTWXKacua THIUIAp ypTacuaa y3apo cy3 aJMalinil
XoAMcacu Ky3aTwirad. TaOuuiiku, THIUIap ypracuja y3apo cy3 aJMalluil alOKACUHUHI MUKIOPUI
HATIKAJIApH TYypJIH TWDIapAa Typianda Oynaau. XKaxoH Twiuiapu opacuaa Xed KauyoH Ba Xed KaepJa
OomIKa THJIap TabCUpPUTra TyLIMara €Ku y3 Jiyrar OoinukiIapuaad OOIIKa THiIapra bepMara T
TOMMJIMAaca Kepaxk.

Tapkugnam J103UMKH, O0ab3u TypKuUM THLIapAa OynraHuaek, y30eKk KUTOOATUYMIIMK
TEPMUHOJIOTHSACH IAKIAHUIIUHUHT AacTiIa0ku Oockuuiapuia Y30ek agaOuil TWIMHUHT JyFat
Ooiuinrugan allHM coxara OuJ| TEpPMHUHJIAp SpaTUIIga acocuil MaHOa Yiapok erapiu Japaxana
¢oiinananmimarad. by iiyHanumna acocuif ycTyHiaMKKa, OuprH4YM HaBOaTAa, apad THIIM, KEHKH Hca,
dopc-toxxuk Tunu odra Oynran. Iy Ooumc, ¥30eKk KHTOOATYMWIMK TEPMHUHOJOTUSICHHUHT
mak/UTaHUImaa apad xamaa Gopc-TOKUK TUJUTAPUHUHT YPHU KaTTa OYIraH.

Apal THIMHHHT TabCHPH. Y30eK THIM JIEKCHKACHIA apabua CY3IapHUHI MAaBXKyTHTH
yT™uma Ypra Ocué XyIy/UIapHHHHT apabiap TOMOHMIAH STajUIAHMIIM XaMJa YHMHT TapUXHii-
WOKTUMOMH oKuOatTinapu Ounan Gornukaup. Coaup Oynran cuécuil Xxamaa MabHaBUH y3rapuiiap
MaxaJUTMil XalKJap WHTEIUIEKTyaJl TYpMyII Tap3WHHHI Oapua coxajapura apad Tuiau Ba apal
MaIaHUSITUHUHT KUPUO KeNuIMra 3aMuH sipaTad. ByHMHr HaTtwkacujga, apa® THUJIMHUHT KEHT
TapKaJuIly, Oy TUiIIa €3UIlra, YKUIIra, MyoMaia KWINIIra Ba JUHAN akuJaapHu OaskapuIira TyFpu
KEJITaHU MaxaJlINi XaJdKIapHUHT MabIyM Japaxajaa apad TUIMHM srajiamura oaub kenau. by xon
¥3 HaBOartuna y30ek-apa®d WKKM TWUIWINTU XOAMCACHHU TYFIUpAU. UyHKM Maxaumid Xajk
TOMOHUJAH apad TUIW YPraHWIUIIMHUHT sHA MyXuM cabaOnapujaH Oupu, OW3HMHI4Ya, apadiap
Ounan Oupra uciaoM IuHU OwiaH kupub kenran mykaanac Kypwvonun KapumuuHr apal® tuimaa

oynrannuruaup. LllyHu anoxuna TapkuuIam Kepakky, apad Twin y30ek Tuinra, 6ab3u THILIapAaria
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(amureit TrH, JTaK TAIW KaOuw JIOFMCTOH XalKjapHW THUJUIApW) CUHTapH, (akaT UCIOM JUHU THIIA
cudarumaruHa smac, Oanku ¢aH THIH, PACMHH HIOpaBUN yciyO TWiau, Oamuuii amaOuér THIH
cudaTtuaa xaM Tabeup 3TAu. Hatmkaga, Maxaminid XaiK BaKWJUIapy ¥3 oHa TUJIM OuiiaH Oup Katopia
apab THINJA SPKUH G3aJMIaH Ba Talupa ONAJuraH OyIaM. YpTa OCHENMK MaIlIXyp OJIHMIIAp
Xopasmuii, bepynwii, AGy Anu ubn Cuno, Ady Hacp @opobuii, Axman an-Papronuii kabunap y3
WIMHUHN acapiapuHu apad Tuinuaa E3ranmiap.

Typkuii Twutapra gactiad IUHUN, CYHTpa WXTUMOMK-CHECHMH, WIMHH Ba MaJaHui
TEPMHUHOJIOTHSTA OUl apabu3miap Kupuo kenau. Apadda cyznap HadakaT TypKuld TULIapra, Oaaku
y Ounian goummuii Oupra smad kenraH (Opc-TOXKHUK THUIIUTA XaM Y3 TabCUPUHU Kypcatau. KynruHa
anabuétiapaa y3ra THiUIapaH cy3 Y3IalTUPUIIHUHAT acocuii MaHOau cudaruga 60mKa THapaH
KWIMHTaH Tap)Kumanap kypcarunaau. Anbarra, Oy Tyrpu. KutobaTunnuk coxacuia xaM apadbyia €xku
dopcya JeKCUK OUPIUKIAPHUHT Y30€K TWIMra KUpUO KemuIuaa y TUUIapAaH KWJIMHTaH JaBjaT
axaMUATU Japa)kacuaaru Tap>KUMaJlapHUHT YpHU KaTTa Oynrad. byHnail Tap)KUMadIvK UILIapUIaH
Ky3/la TyTHJTaH acoCHil Makcaa Typkuid xanknapawm [llapkma takomun Tomrad ¢aH Ba agabuér
oTyKIapu Ownan keHr tanumrrupuimup. Iy makcamma, acocwii Tapxkumanap apad Ba ¢opc
TUJUIAPU/IaH aMaJira OUIUPUIITaH.

Apabua cy3mapHuHT y30ek TuiuMra KUpud Kenumuaard sHa Oomika Oup man6a Oy apad
KUTOOATYMIIMK CaHbAaTUHUHT OyTYH OOpiufu OWiaH TypKuil Xankiap, OupuHuu HaBOaTda, y30ek
XaJIK{ MaJaHUSITUTa Ky4WIH TabCUp TUILIU Oviad Oornukaup. bus Ounamusku, apad KUTOOATUMITUTH
UCJIOM JUHU EHHIMIIMHUHT JnacTiabku Oockuuwiapuna mykannac Kypbonun KapumHuHr Kyuupub
TapKaTWIMIIUTa OYIraH SXTHEK HATH)KACHAa MIAKJUIAaHAW Ba PUBOXK TOIAW. Tapuxuii Ba3usaT apad
KUTOOATYMIIMK CaHbaTH OWJIaH OMpra yHra ouji TepMUHIAPHUHT Y30€K THIIHTra KT MUKI0pa KUPHO
KeJUIINra KaTTa MIapT-IapouT spatud Oepau. by Ouman O6u3 ucinomustra kagap OyryHru
V36ekucTOR 3aMMHMIA KMTOOATYIIMK WINM GyaMarad, Aeimm (UKpHaaH Hupoxmus. Anbatra,
UCIIOMUSATIa Kajap xaMm Ou3 smabd Typrad xyayana $haH, MagaHusT Tyljia0-siiHarad, JeKUH yaap
XaKuaaru €3ma manOanap Ousraya TYnuK et kenMarad. bas3u Oup maHOanap, XycycaH, “rOHOH,
apMaH Ba CypHSUIMK TapUX4d ONMMJIAPHHHT, INyHHHTAEK, Ypra Ocué-DpoH SM0oCH MaTepHallIapH,
ynyr myTtadakkup PupnaBcuitHunr ynamac “llloxnoma’cu, C.I1.ToncroB xamaa S.FymomoBHUHT
apXEONOrMK Ky3aTHIUIAPHM HATIKACHAA TYIUIAHTaH MaTephajuiapra acocianu6, XopasMm Ba Ypra
Ocué xaxoH MaJaHUATH TapaKKUETUHUHT KaAUMHUM YUoKjIapuiaH OYITraHIUTUHU, XO3UPTU
y30eknap, TOXMKJIAp Ba TYpPKMAHJIApPHUHI KaJUMHUH aBJloOJUlapyd IOKCAaK MAaJaHuATra ora
OynraHnuKIapuHu 6MIHO onamus’.

Vpra Ocuéna, Xycyca, KaguMru Y36eKHCTOH Xy IyIuaa Hahuc KUTo6 sSpaTHIn canbaTh X1-
XVI acpimapia Y3MHUHT 3HT FOKOPU UYKKMCHUIa YMKKAH, JI€CAK SHIIMIOMaimu3. by maBpmapna
Kyné3Ma acapHM KY4MpHIL, KUTOOXOH AWAWra yHUFyH miakija Oesall, yHHM >Ky3Jalll, MyKOBaJall,
cakjan KaOuW >kapaéHJapHH y3 MUYWTa OJYyBYM KUTOOATYMIIMK COXACH CaHBATHUHT Maxcyc Oup
nynanumura ainanau. lyHUHT ek, KUTOOATUMIIMK caHbaT JAapakacura KyTapuiral coxa Oyiauim
Owtan Oupra y3uaa xxyja oFup Ba Mypakka0 »apa¢HIapHu My»KaccamyIamTuprad 3a4. by unmapan
amaJira omMpuILia Oup Heya XUl FOKCaK MaJlakalli KacO-XyHap arajlapy UIITHPOK €THO, yiap Typiiu

XWJIIard MEXHAT KyposulapuaaH ¢oiananran xonjga ¢GaoiausaT KypcaTrahmiap. AHa IIy jkapaé,
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MEXHaT KypoJUIapH, BYXyAra KelraH KacO-XyHap HOMJIapuHH M(OAAIOBUN CY3JIapPHUHI aKCAPUAT
KucMu OeBocuta apad Twinaad y3namrupuinau. Hlynnai xonatnap 0ynauku, uirapu y30ex THIuaa
daon kymanumnaa 6ynub kenrad 0ab3u y30ekyua (Typkuil) cy3iap YpHUHU XaM apabya y3ianmaniap
srayagan. Macanas, myHaau cy3napaad Oupu apadua KUTod cy3uanp. MabllyMKH, KaJIUMIH TYPKHMA
THIIA «E3YB», «XaT», «MAKTyO», «KUTOO» KaOu MabHONApHM HQoIanamiga aciu TypKuid Oynraxn
Oumue TepMMHU KeHr KymutanraH. Jlekun XV-XVI acpmapra kemu0, «MyalssH Ma3MyHJIArd,
capajiaMaJiard Kyjaé3mMa MaTHJIapHH OWp MyKOBa OCTHAA Ky3/1ad THUKHWITAaH acap» MabHOCHHU
udonanamga acam TypKHd OWTUT TEPMUHHU YPHUHU apabya KUTOO TEPMUHHM TYIUK STalIajIH.
Maxmyn KomrapuiiHuar €3ummua, Kaaumaa y30eknap €3yB  KyposulapulaH XucOOJIaHTaH
CUEXJIOHHM Oumuey CY3U OpKanu udojanamrad. bumuzy CY3UHUHI 3TUMOJOTHSICH XaM Oumue
CHHTapy acJM TYPKHH «OUTMOK» (ebiura 60pud Takanuiu MabiyM. KelinHuanuk oumuey TepMuHU
VpHUHU XaM apabua JOBOT CY3W TYJMK drajiaiiau. MabliyM BakTra Kajgap OWTHIY Ba JIOBOT
TepMUHJIAPH Tapajjiesn Tap3jaa Kyjuianrad. KelWnHuanuk apa® TWIM TabCUpUIA 0080mM TYpPKUU
Oumuey Cy3uHU NeKCUKaaaH cukuO ynkaprad. lllyHunraex, oumuey ypauna apadya ssHa Oup TepMHUH
— muxbapa xam 0060m TEPMUHUTAa CHHOHUM Tap3ua MyoMmaiara Kupu0 KeJraH.

Amumiep HaBouii ¥3 acapnapuja KUTOOATUMIIMKKA OWJ TEPMUHJIAPHU SHI KYI KYJUIaras.
HaBouiiHunr Oy xu3Mamiapu ¥30€K KUTOOATUMIMK TEPMHHOJIOTMACUHMHI IIAKUIAHWIIKAA Ba
TapakKUil s>TUIMIAa MyxXuM omua Oynau. Anumep HaBowii acapimapu JIEKCUKacMHHM YpraHuil
6opacusa 0116 GOpHIIraH TaJKUKOT HaTHXKajlapy IYHU KypcaTauky, «Anumep HaBowuit acapnapuna
Oy TeMara (€3yB Ba yHra 00fIIMK Oynran cyznap) noup 136 ta cy3 kaiananran. [llynapnan dpakat 6up
cy3 (Typkua — €3yBHUHT TypH) y30ek4a Ba Oup cy3 (HaBHCAaHAAIWK) (OpCUYa-TOKUKYA Ba y30eK4a,
sIHA UKKH CY3 (MyXaJUIMJIUF, MYJIOJIMK) Y30eK4a Ba apabdua MopdemManap KyIIMIHIINAAH SCalraH.
Konran 6apuya cy3nap ¢opcua-Toxkukda, apadua xamja yJIapHUHT CY3 SICOBUMIIAPH KYIIMINO KeIraH
xonna ydpailnm». b.badoeB ¥3 TaakukoTm HaTtmxkacu cudaruga aWTaaukd, €3yBra JI0Mp
TepMUHJIapHUHT 81 TacuHu apabua, 37 TacuHM (Qopc-TOXKHMKYA TEPMHUHIIADP TAIIKUI 3Taau. Jlemak,
KUTOOATUMIIMKKA O] TEPMUHJIAPHUHT CAJIMOKJIM KUCMHU apad TuiauaaH y3namrad. Anbarra, HaBonit
Kynnarad Oy TepMHUHJIApHUHT Oapyacu XaM OYT'YHI'M KyHra Kajap smail onmanu. JIKMH yJapHUHT
MyailstH KUCMHM OYTyHIM ¥y30€K KUTOOAaTUMIMK TEPMHUHOJIOTUSCHIA MabHOIapu € Topairas, €
KEeHrailras xojariapzia KYyJIJIaHMOK/a.

Dopc-TOKUK THWIMHHHT TabCUPH. MabiiyMkH, Y30€K XallKy *KyJ1a KaJAuMIaH SpOHUHN TUIIAA
Cy3/anryBuM axojiu OuiaH Oupra simald KenraH, Iy >KUXaTAaH, YJIapHUHT MaJaHUN-UKTUCOIUN
TypMylI Tap3ujaa KyIuiad MyIITapakiuK >JE€MEeHTIapuHH ydpaTaMmu3. bu3 okopuaa aWTAMKKH,
KAMUATAATH Xap KaHJai y3rapuin, OupuHuM HaBOaTnda, THWia Y3 akcuHHM Tomaau. Jlemak, y30ek
XaJIKU TYpMYII Tap3uaard Oy SKUHIMK Y30€K TWINra ¥3 TAabCUPUHU KypcaTMail KoJIMasu.

MabiayMKH, TUIUTAPHUHT ¥3ap0o TAbCUPHU KKK KYpUHUILIAA OY1anu. bupuHurcH, TUITapHUHT
¥3apo reHeTHK KUXaTAaH SKUHJIWTH HYKTal Ha3apuaaH, UKKUHYMCH, THIJIap YpTacuaa TeHeTHK
KUXATHaH Xe4 KaHdal ajmokajmap OynMaraH XOJJard SKUHINK, SBHU CY3  V3IalITHPHILIAD.
WoxTumMoni-Tapuxuil mapT-mapouT ¢akaTruHa OuUp TUIHUHT WKKUHYMA TUATA  TabCUpP OSTUII
nyHanumman Oenrmiad Oepanu, xonoc. MKku Twin ypTacumard y3apo alOKaHWHT HaTWXKajdapu

HadakaT Ma3Kyp TUIHUHT TapaKKUN STUIIUAATH aCOCHI OMUIJI OYIIraH TapuXui apouTiapra, Oaaku
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LTy THJI CTPYKTYPACHHHHT Y3HTa XOC XyCYCHSTIapHTa XaM OOFINK Oymnanu. Y30eK THH (opc-TOKHK
TUJIMIAH Xap UKKH KUXATra Kypa XaM TabCHUpJiaHa OJIIH.

Xo3upru y30eK THIIM JIEKCMKacuJa aHyarvuHa Mukaopia ¢opcuda-Tokukuya cysnap 0ymuo,
¥30eKk THIIM JIeKCUKacuia TypKuil cy3iapaaH KeMUH MUKIOP JKUXATUJIaH UKKUHYHM YpUHIA Typaiu.
Anbatra, afiTiuiran 6y GUKpIap yMyMuii §36€K THIIH JTEKCHKACHTa TerHILTHIAD. Y36eK THIHHIHT
0apya TEPMUHOJIOTUK CUCTeManapuja Oy MHUKIOp Kypcarkuum Oup xwiga smac. Macanas, y30ek
KyPYBUMJIMK TE€pMHUHOJOTHsICHIa (opcUa-TOXKMKYA y3iammanap apadua y3mammanapra HEcOaTaH
KYI MHUKJIOPHH TalIKWI 3Tafgu. JICKHMH y30€K KUTOOATYMINK TEPMHHOJIOTUSCHIa OYHHHT TaMOMaH
aKCUHU KypaMu3, SbHU (opcUa-TOKMKYA Yy3ialiMa TepMUHIap apalya y3nammanapra HucOaTaH
aH4a KaM MHUKIOpPHH TallKui 3Taau. by xojuca, alHUKCa, CHHXPOH acleKT/Aa sHajaa SKKOJ Ky3ra
tanuiaHagu. YyHKd, ailHM coXa TEPMHHOCHUCTEMAacHJia JMAaXpoH aclekTaa cod Xoija y4pOBUH
¢dbopcya-To)KMKYa TEPMHUHIAP MaBxKyja Oynran Oyica, CHHXpPOH aclekTja (Ha3M Ba Hacp THIHIA
«MaKTy0» MabHOCHIA KYJUIJaHYBYM HOMA TEPMHHHJAH TAIIKapu) OyHIal Xonar Jespiu
Ky3atunMmaiiin. VYnap akcapuar xoiuiapaa  (opcua-toxukda addurcmap, mnpedukc Ba
addukcamran cy3nap y30exya éku apabua cyzmap (acoc)ra Kymmanb kemamu. Exu Gpopc-TOKHIK
tuuaa cod apadya Herusnap acocuaa Gpopcyua-Toxkukda Mophemanap EpaamMuia Ky MAKIOP/a SHTH
Cy3nap By:XKyara KeITupuwiau. by cys3nap moetuk HyTK, pacMuil €3uiIManap TUIU Ba WIMHNA yciayO
yuyH KyJiail Ba 3apypuil Cy3 Ba TEpMHHIAp 31H. Y30eK TMIM MaHa INyHJail HYyTKMH BOCHTanapra
MYXTOKJIUK ce3ranujia OyHu (opc-TOKUK TUIHUIAH o11d. J{naxpoHuk acrektaa cod Xoiaa y4poBUH
dopcua-Toxkukya Yy3mammanap (0y TepMHUHIApHUHT Oab3ujapu aaabuérnapia CTHIMCTUK
OYEKIOPIMKHU OIIUPHIN MaKcaauIa OyryH XaM Myomanaaa Oynmuld Typamu): oagpmap, Kuix, cuéy,
Quxpacm, xoma, XOMAa3aH, XOMAMAPOUL, UCKAHICA, MYXpPd, HOIL, HOMA, HOMAOAp, HOMAOPO (Xywxam
Komub), Hasucanoa, XywHasuc, HU2op (UWIAH2AH PACM, CYypam, maceup), Hueopamod, HUeopuil,
HU2OPXOHA, HUULOH, DYZHOMA, CAPHOMA, CApCYyXaH, uiepoza (KUTOO MyKOBallapUHU MyKOBaJallaa yHH
Axmuiaad TyTHO TypyBYM UTIAK TacMa; MyKOBa, MyKOBa HaKIIIapy) Ba OoIkanap.

Pyc Tnim Ba y opkaiu EBpona THJIapUHMHT TabCUPHU. MabIyMKu, pyc TUIMHUHT Y30€eK
TUJUTa Tabcupu (GOpC-TOKUK, apad THIIapura HHcOaTaH aH4ya KEHWHTH BaKTiapaa coaup Oyma
Gounaran. By sxapaén, acocan, XIX acpHHHT MKKHHYM SIPMHJAH, SbHH YpTa OCHEHHHT dop
Poccusicu ToMOHUAAH UCTUIIO ATHJIMIINAAH 3bTUOOpaH Oonuianau. Pyc Twinaan cy3 y3namTupuil
JIeKceMa Y3JIAIITHPHIN YCYJIMHUHT MKKH Typura Kypa, OMpHHYHCH, y3U4a, THHU JIEKCEMaHH Xed
KaHJall Y3rapuilcu3 OJUII, WUKKUHYKMCH, KajdbKajad OJIMII OpKadu amaira omupwiad. JyHé
TUJIIIYHOCTUTHUAA OOIIKA THIIApJaH TePMHUH V3IAIITHPHIN Macallacura ajoxujaa dbTUOop OuinaH
Kapaiaay Ba y JOMMO TUJIIIYHOC OJMMIIAPHUHT AUKKAT MapKazuaa Typubau. by iynanumiga kymiad
WIMHA TaJKUKOT HATIKAIapu OJBJIOH KHIMHMOKAA. KyNruHa TuimryHOcHap 3aMOHaBUI
TEPMHUHOJIOTJIAPHU «YTHJIUTAPUCT» OYIHMIIAPUHY, THHH Y37aliMa TEPMHUH XaKHa aki OWIIaH UII
KYpHIIl Ba yHra aHuK 0axo OepuiIHH, OyHJ1a TEPMUHOJOTHUSHUHT SHT acOCH TaMoWuiu OyiraxH
CHCTEMAITMIIMKKA KaThUI aMall KWINITHA TaBCUS dTamuuiap. busHuHarYa, 1yHE TapakKUETHIa COAUp
Oynmaétran Te3 y3rapunuiap aaBpuaa Oy Tamoimira aman Kuiaui ¢gakat ¢orgaaan xonu smac. byan
X03upAa AYHEHWHT KYNTWHA TWUIApUIATH alHaH Y3jiamraH cy3jiap MHUKIOPH XaM TacauKjiIad

TypuOIu. AWHM IIyHAai XOJaTHU TYPKHHM THIUIap MUCOJHA XaM KYpHUIIMMH3 MyMKUH. MacanaH,
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TypK TuimryHocu mpodeccop Xamsza 3ynGUKOpPHUHT €3WMINNMYa, CYHITH Wruriapaa (aH-TeXHHKa
coxacuza coaup OYIraH «KecKMH TapakkKu€T HaTwkacuaa EBpona Twiapuaas xxyna Kymial JeKCUK
Oupsukiaap TypkK Tuiaura okuO keiamokna. lllyHra umkpop OYIMIIMMU3 KEpakkH, y3 TUIMMHU3IA
scalrad TepMUHJIApJaH Kypa OOLIKa TUUIApJaH OJMHIaH CY3 Ba TEPMMHJIAp MUKJIOPU aHYaruHa
Kynaup. YMyMaH, TepMUHJIap Macanacu O6apua TapakKUid 3TraH JaBiaTiapla XaM MyamMmo 0yiu0
Typubmu. Fap0 xankimapu TepMHUH SpaTHINA YIUK THJI XOJHra KeiauO KoJiraH JIOTHH Ba FOHOH
TUJUIApU 3JEMEHTIIapHUIaH XaM/a ¥3 THIUIapu UMKOHUSATIApHIAH camapanu (porjanaHuIITra XapaKkar
KWIMOKAanap. Maxcyc Myaccacaigap XO03Up XaM TEpPMHUH SpaTUIl MINU OWjaH KUIJAUN
HIyFyJIaHMOKAanap. busgarm xonar TamomaH Oomikauya. bu3 ynmap Taii€pnad Oepran cy3 Ba
TEpMUHJIAPHH alfHaH OJIMII Wy TuAaH OopsanMu3y. byHnai XomaTHu IyHEHUHT KYTI1a0 THILIapUAa Xam
Ky3aTHILI MyMKUH. [lemak, pyc tuiau €k EBpona Triapuaas aifHaH TEpMUH Y3J1alITHPULT OUpriHa
¥30eKk TWiIM ydyH sMac, Oanku QyHEHMHI KYNI'MHA THJUIapUra xoc OYiraH XycycusTaup. 30TaH,
THJUIAp y3apo aloKa KWIMAacAaH TapaKKHUil 3Ta OJIMAMIH.

H. Pyc Tuim Ba y opkaau EBpona TwiiapuaaH cy3JjapHH y3u4a, ATbHU Xe4 KaHJai
y3rapumicu3 y3aamrupum. Cy3 Y3IalITUPUIIHUHT Oy ycynuaa Oup TUiard ¢y3 UKKUHYM TUJITa
aitHaH €k 6an3u Oup GoHEeTHK Y3rapunniap OwiaH Ka0yn KuiuHaau. JIekceMaHuHT OyHIal ycyaa
Y3mamTupuI XoAucacu 11y THia O0IIKa TUIIaH KUpUO KelraH (paH-TeXHUKA SHIUIIUTY Ba YHIa OUJL
TYyLIyHYaHU HQPOJANOBUM cy3 €KUM YHU TapyKuMa KWIMII HMMKOHUSTH, 3apypusiTH OyiMaran
XoJaTiapaa  aMaara  OMMPHMIAAd. Y36eK  TepMHHOIOTHACH,  XYCYCaH, KHTOOATUHIIHK
TEPMHUHOJIOTUACUAA PYC TUIM Ba y OpKainu EBpona TiutapuiaH aliHaH €KUM Xed KaHJal y3rapuilcu3
V3MamTHPWITaH TEPMUHIIAP MUKIOPH aHYarnHa O0ynuo, ynmap y30ek THimra, acocaH, pyc THIUAAH
O6eBocura onuHrad. JlekuH Oy Jiekcemanap W4HMJa T€HETHK MaHOajmapura Kypa Typid THJUIapra
MaHCYyO, SBbHM pyC TWJIMHHUHT Y3 y4yH XaM y3jaliMa KaTjaM XHMCOOJIaHTaH JyFaBUW MaTepuai
MaBxya. LIyHuHT yuyH ¥30€K KUTOOATUMIINK TEPMUHOJIOTHACHIATH MaBKy 1 PyC TUJIM Ba y OpKaJlu
EBpona TwinapuaaH aiiHaH Y3mamraH TEPMHHJIAp T€HETHK-ETUMOJIOTMK MaHOara Kypa HMKKUTa
OyuHaIu:

1. Pyc THIMHHUHI §3 TEPMHUHJIAPHU: KOPEUOK, OMMUCK, SPAHKA, AMAdc, 34800, NOIOCA Ba
Oomkanap.

[yHu anoxuna TabKUUIal KEPAKKH, Y30€K KUTOOATYMIIMK TEPMUHOJIOTUACUIATU PyC THIN
Ba y opkanu EBpona TwiapuaH y3iamrad TEpMUHIAPHU TapUXUH-ITUMOJIOTMK HYKTau HazapAaH
TaxJINJ KWITaHUMU3/1a PyC THIIMHUHT Y3 CY3JIapy HUXOSIT/Ia KaM COHHH, aCOCHI KUCMUHU PYC THIIN
opkanu EBpona TriutapuiaH y3namrad TEpMUHIIAP TAIKWI KWJIAp dKaH.

2. Pyc Tuiim opkasm EBpona TwiuiapuaaH y3JgamraH cysiaap. bynapHMHr reHETHK-
STUMOJIOTUK TaxXJIWIM KyHuJaru KypUuHHUIITa 3ra:

a) rpeKk THJIMAAH PYC TWIH OPKAJIHM Y3/IalIraH TepMUHJIAp. ['pekya y3nammanapHuHT pyc
TUJUTa YTUII KapaéHU yYMyMCIIaBsH Oupiurd naBpuaaH OouuvtanraH. Keitmnru naspu VI acpaa
O0ynu6 yTran boyKoH ypyimian KeHWHTH BOKeasiap Ominad OormuKkaup. byHmaa BusanTusiHuHT ciaBsH
JaBaTIapUHN XPUCTHAHJAIITUPHUINIATH (Haosl UIITUPOKH FapOMil claBsH TUIUIApUra, yHJIAH pyc
TUJUTa KYmiad rpekya CY3JapHUHT Y3/auryBUra KeHr uyn ouau. AnbaTrTta, KUTOOATUMIIMKKA OWJT

rpeKdya TepMHUHJIAPHUHT pyC TUIIUra Y3IalIuIyd MyassH OUp JaBpHM Y3 MUUTa OJIMaiau, Oanku Oy
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x)apaH TypJid JaBpiapaa Typiauda Oynran. Kyiuaa pyc THim opkanu y3iamraH KATOOATUYMITUKKA
OWJI TpeKYa TEPMHUHIIAp TapKUOH OaH TaHUmamMus: pomomunus (Photos - Epyriuk, Hyp Ba typos —
HaMyHa, TaMFa, KOJIUI, u3), munozpagus (typos — HamyHa, TamFa, KOJIHII, U3 Ba grapho — é3aman),
mepmozpagus (therme - uccuk Ba grapho — &3aman), cmepeomunus (Stereos - kartuk Ba typos —
HaMyHa, TaMmfa, KOJIUI, W3), MoHomun (MONOS - Oup Ba typoS — HamyHa, Tamra, KOJUI, H3),
monoepaghus (MONOS - 6up Ba grapho — é3aman), agmomunus (autos y3um Ba typos - HamyHa, TaMFa,
Kouuil, u3), aumonoeuss (anthologia - ryn tepum, Tannam, «anthosy - ryn, lego - tepaman,
tanaiman), 6ubnuogun (biblion - xuto6 Ba philia - cesru, myxa66ar), ouaganus (diaphanes -
mwaddod), eexkmoepag xamaa cexkmoepaghus (hekaton - 103 (con) Ba grapho — ésaman), eeruozpagus
(helios - xyém Ba grapho — ésaman), dakmunoepagpus (daktylos - 6apmok Ba grapho — ésaman),
ouazomunus (di - ukku xpcca (a30T) Ba typos - HaMyHa, TaMra, KOJIUII, U3), ouasozpagus (di - ukku
xucca (a3ot) Ba grapho — ésaman), kcepoepadghust (Xeros - Kypyk Ba grapho — ésaman), kpunmozpaghus
(kryptos - maxduii Ba grapho — ésaman), iumoepadghus (1ithos - rom Ba grapho — ésaman), rocoepamma
(logos - cy3 Ba gramma - ésys 6beneucu), mepmoepagus (therme - wccuk Ba grapho — é3aman),
noauepagpus (polys - xym Ba grapho — é3aman), napacpagh (acnu «paragrapho»man paragraphos
sicairal — €HUIaH €3aMaH: KUTOO, MaKoJia EKM pacMUH XyXoKaTiapaa § Oelrucu xaMmaa TapTud coH
OunaH OenruiaHaAuraH MATHHUHT MYCTaKuJI OUp KUCMH) Ba OOIIKanap.

0) JOTHH THWINAAH PYC THJIM OPKAJH Y3J1alraH TEPMUHJIAP. YMyMaH, JIOTUH TUJIH PYC
THJIH JICKCUKACHHUHT OOMMINIA Y3UTa X0C YPUH drajuiaiiin. AWHUKCA, WIMHNA-TEXHUKAaBUN XaMa
WOKTUMOMI-CHECUI coxaylapra OHJl TEPMUHOJIOTH/IA TPeKUa Y3IaliMaJapHUHT TAbCUPU CE3UITapIIn
napakaga Oynrad. Pyc Tunmra jgoTHHUA y3nammanap HOJSK Ba YKpPaWH THIUIAPH OpPKajl KHPHUO
KelnraH Ba Oy »kapaéH, acocan, XVI-XVIII acpnapra tyrpu kenaau. JIOTUH THIIMIaH PyC THITU OPKAJIH
Y30€K THIIUra aiiHaH Y3Jallrad KATOOATYMIIMKKA OUJl TSPMUHIAPHUHT aCOCHI KUCMH PYC THIIUAru
IIAKJT Ba IIAMOWWITK Ouian Oup Xuaup. Macanas: gokabyna (vocabulum - ¢y3), unmepaunvsioc (inter
- opanuFuaa, ypracuaa Ba linea - uusuk, yerapa), urnocmpayus (illustratio - épurum, kyprazmanu
tacBupiam), urkyrabyaa (incunabula - énr 6omanuk gaBpH; WIK Kagaam), kanman (capitellum - 6o,
KaJltak), koppekmop (COrrector - TYrpuioBuM, Ty3aTyBuH), Koppekmypa (correktio, correctura -
TYFpUJal, Ty3aTHIN), Koumpmumyn (contra - kapmu Ba titulus - €3ys, capmaBxa), kousosrom
(convolutus - oupnamTupuiIras, ypanran), kooexkc (Codex - kuto0), kanumensw (Capitellum - 6omr),
aumepa (lit(t)era - xapd), manyckpunm (manuscriptum: manus - kym Ba Seribo - &saman),
«iueamypay (ligatura < ligare - ¥3apo Gornani), pechepam (refero - xabap Gepaman), penpooykyus
(re - OTHMH THIMIATH ONJ KylmIMMYa OYiuO, SHTMIAIN, XapaKaTHH TaKpopJall Kabu MabHOIApHU
udoaanaiiau Ba productio - nnab yukapui xamaa acap), pomamop (Yoto - aitnanTupamas > rotator
- alllaHTUpYB4M), cepus (SEries - karop), cueramypa (Signatura - mdonanamox, KypcaTMOK),
axcaubpuc (ex libris - kurodman) Ba x.3.

B) (paHuy3 TWIMIAH PyC THJIM OPKAJH y3jamraH TepMHHJIap: mupadxc (tirage -
Hycxanamr, 6ocumr), meduesans (medieval - Ypra acpra oun), 6ykiem (bouclette — Gexupum y3yk,
xankaua), opowropa (brocher - Tukmok > brochure - Tukunran), dewugposxa (dechiffrer - yiinad
TOIIHIII, €UHI), HcypHan (journal) - kynmanuk, rasera), nanve-vaute (papier mache - s3uiran Koro3)

Ba OoImIKanap.
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r) HEeMHUC THJIHAAH PYC THJIM OPKAJIH y3J1alraH TepMuniIap: ouavanm (Diamant - onmmoc):
caxuanaru kazaBajd yCTyHJApH capiiaBXaJlapuHU TEpUINAA Ky/ulaHaguraH 4 IyHKTIU KerJjaaH
nbopar O6ocmaxoHa XapduHu ubomananau, ymoy cy3 (paHiy3 THIHIA XaM MaBXKyJl Ba alHH
MabHOMA KysutaHamu; ascce (Lesereichen - nmenrtanmu xaruym), oexenr (Deckel - kommama) Ba
oomkanap. lly ypunnaa ailTu® YyTMOKYMMU3KH, HEMHUC TUIMHUHT OOIIKA THIIapra HUCOaTaH Kylma
CY3 sicall IMKOHUSATIIapH aH4a KeHr. by umkonusaTHu 6apua EBpona Tusmapu ydyH xam Oup xuijaa
ne6 oynmaiimu. llynnaii gukprap xam OOpKH, ClaBsSH THILIAPU YUyH KyIIMa cy3jiap SCAIUIIN Y
KaJap Xapaktepiu xucodmanmaiiau. Hemuc tunura xoc 6ynran Oy Kynaiuidk Oy THIa TY3UIHIINTa
Kypa MX4aM Ba MOXHUSTAH aHUK OYJITaH TEPMUHOJIOTUK TAMOWMIIHUHT acOCHi Taynabiapura »aBoo
OepyBuM KyIIMa CYy3 IIAKIWAArH TEPMUHJIAD MUKIOPUHHUHT CE3WJIApiM Japakana Kym Oyiuimura
omu6 xenau. bab3npma HeMuC TWIM MYKKM KOHYHHUSTIApU acoCHAa KYIIHW €KUM KapHHIOMI THII
aneMeHTIapuaaH Qoiiananran XoJja XaM KyIiMma cy3iap sicajJaBepaH.

V3namma TepMuHIap opacuaa KOMIOHEHTIApU EBpoma THIUIApH SIeMEHTIApHAaH noopat
O0ynmub, MyailsiH TWina sicaliTaHJaH KEHWH pyC TWIMTa Ba y OpKaIM y30€K THIWTA Y3iamraH
TEPMUHJIAp XaM MaBxya. Macanan, Hemucua Kolumnentitel kyiima cy3u pyc Tuianra Ba 'y opKajiu
Y30eK THIITa Koionmumy. MAaKIUIa Y3Iamrad Bay «Xap oup caxuaHUHT yCTKH XOLIHSICUTa E3UIITaH
KATOO €KM acapHMHT HOMH, MyaJUITMGHHUHT (paMuiusicu, JIyFaTiapiaa my caxudanaru OUpHHYH Ba
OXMPTHU C¥3 XaKUJard MabIyMOT» MabHOCHHHM HQoOAaiamra Xu3MaT Kuiaau. by TepmuH acnuaa
HEMUC THJIM HETU3U/1a UKKH XOPIKUH KOMIIOHEHTIIAPHUHT KYIIMITYBH HAaTHO)KacHa XOCHJ OYIraH:
¢panmysya colonne (ycryn), snotunua titulus (€3ys, capmasxa). Illynra yxmiami, Hem#cYa
Kolumnenziffer kymma cy3u pyc Tiimra koronyugpa, Y30€K TUIATA KOJIOHYU@p AKIAIA Y3Ialirad
Ba y «KHTOO Ba XypHasl KaOum Oocma Hamp OeTiapura KyWwiral TapTHO pakamMm» MabHOCHHU
udponanaiian. Hemuc trmuma Oy cy3 dpaniysua colonne (ycryH) Xxamaa MOJSK THIIMAAH HEMHC
THJIMTA Y37alran nest TaXMUH KuinuHral ziffer (Oy cy3HuHr nactinaOku y3mamma mManOacu apabua
«ab, cy3unan 6Ynub, YHUHT OUpiaMud MabHOCH HOMb, KEWMHYATIHK paxkam, COH MabHONApHJA
Kymtana OonntaHrad. Ym0y sneMeHT urtansiHdara Cifra, ¢paniryszqara chiffre, unrnusaara cifher
IIAKJIKAA Y3/alirad) Cy3JIapuHUHT KYIIMITYBU/IaH sicajraH.

[lyHUHr 1K, HEMUC TUJIMHU pyCc TWIM Y4YyH (Y€ pyc TWiM y30€K TWIM ydyyH OynraHu
CUHTapH) OOIIKa TWIJIAp/IaH Y3Jalirad cy3aapHu y3uaa tanépinad 6epyBun BocuTadyu THII cudaruia
XaMm Kypamu3. Macaiian, pyc THIHIAary Ba aifHu 3aMoH1a Y30eK TUIIUIaru Mampuya TEPMUHU HEMHIC
TUJIMJIaH Y3Jalrad. Y HUHT HEMHC THIAard makiy Matrize 6yiu0, y HeMuc THIUra JJOTHH THITHIaH
y3nmamiraH, yHMHT JOTHHYQJArd makid matrix (6auamon; manOa, Gountanum)aup. Pyc Ba y30ex
TWIApUIArd nepeamenm TEPMUHHM XaM aciiM Tpekda Pergamos xamjaa Pergamenos cy3imapHHUHT
HEMHC THIIMAArd Pergament makiuaaH aifHaH KOJHI KYYUPUITaH KYPUHUITHIND.

V36ex THmMmaru xypcue, honuanm TEPMUHIAPH XaM PyC THINTA HEMHC THIHIAH alHAH
Vy3mamrupunran. Acnuga, Hemucua Kursiv Ba Foliant cysmapu motuH Tuiammard «Cursivusy
(rorypyBun) xamza folium (Bapax) cy3mapuHUHT HEMUCYANAIITHPUIITAH HAKILIAPHIUP.

[Mynra yximam xonatnap ¢GpaHIly3 THIM BOCUTACHa XaM amaira omrad. MacanaH, y30ek Ba
pyC THJUTapHIATH eyauss TEPMHHH pyC TWinra (paHiy3 THIWAAH Y3JIamraH. YHHHT (paHiy3
THJIMIaT! IIakiu gouache 6ynmmo, nransanya guazzo (cysiu OYEK)HHHT (paHIly3 THIIUIATH Y31amma
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HMIAKTUIUP. Broiiemens TEPMUHUHUHT STHMOJIOTMK WIIH3HM sSHaga 4yKyppok: jotunH4a «bulley
(MyxpraHran xy»;okar) > uransH4da «bulletinoy (é3ys, é3ma kaiin, Bapaka) > dpanmysua «bulletiny
(CailJIoB KOFO3M; XypHAIT; €3yB, Kaill THII, MabIyMOT). Y36eK KHTOOATUMINK TePMHHONOIUACH A
IIyH/Iail KYpUHUIITA 3ra OYIraH sHa Oup KaH4a y3jaima TepMUAHIIAp MaBxXyI:

- JOTHHYA «MiNiuMy (KUHOBAaph - KM3HWJ PAHTIM MHHEPAIJaH TalépiiaHraH Ku3uil OYEK;
CYPUK - KU3FHII, TYK CApHK KU KH3FUIL-KUTappaHr 0YE€K) > uransHua «miniaturay > ¢paniy3qa
«miniaturey > pycua munuammopa > y30eK4a MuHuamiopa,

- uTansH4a «carto» (koros) // «cartoney > dpaniysua «cartony > pycua xapmon > y3oexua
KapmoH,

- JOTHHYA «Memoriay (xotupa) > ¢paHiry3da «Memoiresy > pycua

Memyap > y30ekua memyap;

- notunya «fronsy (pox magex: «frontisy - newona, 010 momon)

«aspicere» (kypMok) > ¢paniry3ua «frontispice» > pycua ghponmucnuc

> y30eK4a pponmucnuc,

- notunya «foliumy (Bapak) > nemucua «Foliey > nonsikua «folgay > pycua gpoavea > y36ekua
¢ghonvea Ba Gomkanap.

ByH&aH Tamkapu, HEMHC THIMHUHT 3 Cy3Japu OYIIraH Ba pyc THIM OPKalu Y30€K THUIIHMTra
aifHaH Yy3Jallirad TEPMUHJIAP CUPACUTa sSTHA KyHUIarijIapHU KUPUTHUII MYMKHH:

- Hemucya «Kegely > pycua keenv > y30ekya xeanp: 60CcMaxoHa Xap(apUHHHT KaTTa-
KUYUKJIATH,

- "Hemucua «Kantey > pycua xamum > y30exkua xkauwm: KATOO Tai€piamiga MyKOBaHWUHT
KUPKWIAIUTaH YEeTH;

- Hemmucua «Vorsatzy > pycua ¢gopsay > y30exkua ¢gopzay: KATOOHUHT MyKOBa TaBaKach
OunaH GJIOKUHM OMPUKTUPUO TypaauraH ypracuaaH OyKJIaHTaH KOFO3 Bapary;

- Hemucua «Falzeny > pycua garvyoska > y306ekua ¢arvyoska: GOCHITAH BapaKIapHH
MabiIyM TapTHOIa, caxuda pakamiiapy TYFpU Keldaaurad Kb Oykiian;

- Hemucua « Tiegely > pycua mueens > y30ekua mueens: KOFo3HU O0cMa popmara Oocaauran
MeTaJul TaxTa Ba Oomkanap.

V36ex THnMra y3namraH IIyHZall TEPMUHIAP OGOPKM, YIAPHUHI KOMIIOHEHTIApH pYC
THUJIMHUKHY dMAac:

- §30ekua pomanpunm < pycda pomanpunm < JOTUHYA «ratarey (alulaHTHPMOK) + HHTIIN3YA
«printy (60CMOK, 4OIT KHIMOK);

- y30ekua duanosumus < pycua ouanozumus < rpekda «dia» (opkamu, BocuTacuma) +
JoTUHYA «POSItivusy (mxoluit);

- y30ek4a yunroepagus < pycua yunkoepagus < Hemucua «Zinky (JoTHHYa «ZINCUMY - pyX)
+ rpekua «graphoy (é3aman);

- y30ekua asmopegpepam < pycua asmopegepam < Tpekda «autos» (¥3um) + JOTHHYA
«referoy (xabap 6epamaH, MabJIyMOT OepamMaH);

- y30ekua cenuocpasiopa < pycda ceauoepasopa < rpexda «heliosy

(xyém) + dpaniry3da «gravurey (Yiima Haki);
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- ¥30ek4a mexconpunm < pycua mexconpunm < JOTHUHYA «texeray (taii€punam, Kypuir) +
UHIIH349a «Printy (60cMOK, YOI KHJIMOK);

- y30ek4a auHomun < pycua aunomun < jotuH4a «lineay (derapa, 4u3uk) + rpekya «typosy
(HamyHa, TaMFa, KOJIMII, U3) Ba OomIkamap.

Kypub yrunran Oy ¥y3mamma TEpPMUHIAPHUHT Oab3Wiapuia YJIAPHUHT THJIAH THITA
Vy3nammub OOpUIIM, UIYHHHI/EK, JKaMHUAT TapakKuETHIa coaup OYiaraH TEeXHUK Y3rapuiuiap
HATIKACHJIa MAabHO XQKMUHHUHT KEHTaHUIIH, JIEKCHK MAbHOHHMHT aBBAJITHCUTA HUCOATaH KEHIPOK
BOKEJIMKHU M(oanammu Ky3atuiaaa. Macanan, Munuamiopa TEPMUHUHUHT WIIK MA@bHOCH «KaJUMIU
Kyné3Ma KUTOOJIapHU paHr-OapaHr KUiauO Oysija WMIUIATHITaH KU3WI, TYK CapUK €KUM KHU3FUIL
paHTIH 6YEKHM aHrIaTraHy Oyica, Xo3UpAa y «YpTa acpra oma Kynésma acapiap Ba KUToGIapna
OYyéxmap OmiaH 4ym3uiaran Haduc pacMm, cypar, 6e3aknu Oomr xapd €ku J1laBxa; HO3MK Ba YHPOMIH
KUIMO MIUTAaHTaH KWYKUHA pacM, CypaT; UIyHAal cypar Ba pacM COJIMILI CaHbaTH; agaOuér, Teatp,
ACTpaja Ba II.K.JIard KHYMK XKMJIIH JKaHp» KaOu MabHOJIApHH Hogantamra Xu3MaT KWIMOKIA.

[ynunraek, 0ab3u TEepMUHJIApAa TApUXUA TapakKUET jkapa€HHMIA JIEKCEMa MabHOCU
KYJIaMUHUHT TOpaluIIM €KW JIEKCMK MabHOHUHI aBBaJTMra HUCOATaH TOPPOK BOKEIMKHU
udonanamu, sSbHA MabHO TOPAMMINM XOAWCAacH coamp OyiaraH. MacamaH, yMyMaH «KOFO3»
MabHOCHJIATU KapmoH JIEKCeMacH X03up/ia (hakaT «Maxcyc MIIUIAHTaH KaJIuH, KATTUK KOFO3 TYpU» ra
HucOaTaH KyJIaHau.

Xo3upru y36ek agaOuil TUIM JIEKCUKACUHUHT OOMMIIN/IA KajJbKanall Wyau OuiiaH cy3 X0Cui
KWJIMITHUHT MyXuM YpHau 0op. Kanbkanar itynu 6unan y3ra Triira MaHcy0 cy3 HaMyHacH (aHI03acH)
acocuja ¥3 THJI MaTepuad OWJIaH SIHTY CY3 XOCHI KUauHaau. JleMak, KaJibKaiani iy OuiaH sHru
CY3 XOCHJI KWIMHAP 3KaH, Oy XaM TUJIHUHT HYKA UIMKOHHSITIIAPH aCOCH/IA CY3 SICATHIIHN XUCOOIaHA/IH.

Hemak, y30eK KUTOOATUYMIIUK TEPMHUHOJOTUSICHHUHT PUBOXJIAHUIIM ¢dakat y3 cy3inapu
xucoOuraruHa smac, Oajky TajdalrMHa XOPWXKHMHA THJUIap HErM3Huaa XaMm aManra omanu. bynnai
X0JIaT BaKTHHUYAIMK >apa€H OynMaciaH Tapuxuil Tapakkuér Oockuwiapuaa abaauii JaBoM

9TaBCpalu.

V]IK 004

BUPTYAJIBHBIE XPAHUJINIIA B COEPE UHO®OOPMATU3ALIUU KYJbTYPBI 1
HCKYCCTBA

Koweneea A.®.
KaHouoam nedazoeudeckux Hayk, ooyenm kageopvl « CoyuanbHo—2yMaHumapHvle HayKu u
neoazo2uxKay

T'ocyoapcmeennsiii uncmumym uckyccme u Kyiomypsl ¥Y3bexucmana

Kypoanoea H.P.

cmapwuti npenodasameins kageopvi « CoyuanbHo—2yMaHumapHvle HayKu U nedazoeukay
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T'ocyoapcmeenusiii uncmumym uckyccme u Kyivmypsl Y3bexucmana

AHHOI’I’lal/;u}Z: B oannoii cmamove ydeﬂﬂemc;z BHUMAHUE MemOoOam sauiumsl U COXpaHHocmu
uHhopmayuu  NOCpPeoCcmeom BGUPMYAIbHLIX XPAHUIUW 68 cghepe KYIbmypbl U UCKYCCMEA.
HUnghopmayuonnoe pazsumue paccmampusaemcs He MOAbKO KaK HeobXooumoe yciosue
KOHKypeHMOCI’ZOCO6H00mu, HO U KAK 6AICHDBL qbakmop 6CECNOPOHHESO pa3zeumusl.

Annotation: This article focuses on methods of protecting and preserving information through
virtual storage in the field of culture and art. Information development is considered not only as a
necessary condition for competitiveness, but also as an important factor in comprehensive
development.

Knrwouesvle cnosa. KynbTypa, HCKYCCTBO, HWH(MOpMaTu3amms o01mecTBa, IU(POBBIC
TEXHOJIOTUH, BUPTYAJIbHOE XPaHUIUIIE, IONYJISIpU3aLUsg KYJIbTYPEL.

Key words: culture, art, informatization of society, digital technologies, virtual storage,
popularization of culture.

CnoxuBiiasicss cucreMa o0pa3oBaHus B Y30€KHUCTaHE TaKOBA, YTO CTAHOBHUTCS aOCOJIOTHO
SICHOM HEOOXOAMMOCTh MPUMEHEHUSI MHHOBALIMOHHBIX (POPM M METOJI0B HapALy C TPAIUIIMOHHBIMHU.

OnHUM M3 CTpaTeTMYeCKH Ba)KHBIX HANpaBiICHHM OOyueHUs sBIsSETCS TlIoOanbHas U Bce
O6onee riybokas wuHpopMaruzauus obmectBa. HMHpopManmoHHOE  pa3BUTHE  CTPaHBI
paccMaTpuBaeTCsl CEro/Hd HE TOJbKO KaK HEOOXOAMMOE YCIOBHE €€ KOHKYPEHTOCHOCOOHOCTH B
MHpPOBOM COOOIECTBE, HO M KaK BaXHBIH (HAKTOp COLMATBHO-DPKOHOMHUYECKOTO Pa3BUTHS,
3G (GEKTUBHOTO HCIIOIB30BAHHUSA YEIOBEYECKOrO TIMOTCHIMANIA, IOBBIIICHUS KauecTBa >KU3HH
HaceJIeHUs U 00ecrieueHns HallMOHAJIbHOW O€30MacCHOCTH.

[Tpesunent Pecy6nuku Y30ekucran [llaBkat Mup3uées cnpaBeyinBo otMevaet: «Bemnukas
UCTOpHUA He ucyezaeT OeccieqHo. OHa XpaHUTCS U BOCIPOM3BOIUTCS B TEHETUYECKOM KOJIe Hapo/ia,
B €r0 UCTOPUYECKON MaMATH U B €ro IesHUAX. IMEHHO B 3TOM M 3aKJII0YAETCs €€ MOorydasl CHIa.
CoxpaHeHHe U U3y4eHNUE, Nlepeiada U3 MOKOJIEHHs B TOKOJIEHUE HCTOPUYECKOTO HACIEAUs ABISAETCS
OJIHMM M3 TJIABHBIX MPUOPUTETOB HAIIIETO TOCyIapcTBay. [1, c. 2]

[TosiBnenne tM@POBBIX XPAHWIML] MPUBEIO K 3HAYUTEIbHBIM M3MEHEHMSIM B CHOco0ax
JI0CTyTa, COXPAHEHUS U MOMYJISIPU3aLUU KyJIbTypHbIX apTe(akToB. DTH MIATPOPMbI 00€CIIEUNBAIOT
LEHTPATU30BaHHYI0 UHPPACTPYKTypy Ui XpaHEHHUS U YIPABIECHUS Pa3HOOOpa3HbIM LU(POBBHIM
KOHTEHTOM, TaKHMM KakK M300paxeHus, Buaeo, (ainbl u 3D-Monenu pa3inyHbIX OOBEKTOB
KyJbTypHOro Hacienus [2, c. 182].

CerofHss MUPOBBIE PKCHEPTHI BBIACHSIOT JIBa HANpaBJICHUS HCIIOJIB30BAHUS IJIEKTPOHHBIX
TexHoJIoru# B chepe nHpopMaTuzanuu chepsl HCKYCCTBA U KYJIbTYPHI:

1) 5yIeKTpPOHHBIE KOIMUHM TPAJAUIMOHHBIX KYJbTYPHBIX XPAHHUJIHI] (DJIEKTPOHHBIE MY3EH,
OMOIMOTEKH, BRICTABKH, 0a3bl JAHHBIX U T.1.);
2) 27eKTpOHHBIC (HOPMBI HOBBIX KYJIBTYPHBIX OOBEKTOB (KOMIIBIOTEPHBIC MPOTPAMMBbI, CETH,

TEXHOJIOTUH, IIU(PPOBbIE MPOU3BEIEHUS HCKYCCTBA U T.1.), KOTOPBIE CO BPEMEHEM MOTYT CTaTh
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00BEeKTaMH KYJBTYpPHOTO HACleus, HO IO Croco0y coxXpaHeHUs ONWM3KM K KaTeropuu
HEeMaTepUaIbHOTO HACIIEIUS.

CoBpeMeHHbIE yUeHBIE OMUCHIBAIOT MOTEHIIUAIbHbIE BOBMOXKHOCTU MPUMEHEHUS CUCTEMBI B
BUPTYaJIbHBIX YUEOHBIX CpellaX U pacHpeeICHHbIX apXUBHBIX XPAHUJIMILAX, YTO MMOAYEPKUBACT €€
LIMPOKYIO 3HAYMMOCTb U COOTBETCTBUE PAa3IMUHBIM KOHTEKCTaM [3, c. 49].

BupryanbHoe XpaHWIHIIE - BaXHOE PEUICHHE AJI OpraHM3aluid KyJbTYpbl B COXpaHEHUU
Hacneaus. brnaronaps uCmonb30BaHUIO TEXHOIOTUN U MU(PPOBBIX HHCTPYMEHTOB TaKO€ XPAaHHIIUIIE
obecrieunBaeT 0€30MacHOE COXpaHEHHE, OTOOPaKEHNE U COBMECTHOE MCIOIb30BaHNUE KYJIbTYPHBIX
MaTepUasoB.

23 wmas 2022 roga B MUHHUCTEPCTBE TypH3Ma M KyJbTypHOro Hacienus ¥Y30eKucTaHa
COCTOsUIaCh Mpe3eHTalus MmiarGopmbl KyJIbTYpHOro Hacleaus U TBopuecTBa. Llenbio miatdopmMbl
KyJbTYPHOI'O HAacJeaUs U TBOPUYECTBA SIBJSETCS 00ecreueHre 3alluThl KyJIbTYPHOTO U IPUPOIHOTO
Hacjeausi U COJAEMCTBHE TBOPUYECTBY, pa3BUTUE YCTOMUMBOIrO Typu3Ma B Y30ekucraHe. Takxke
BaYKHBIM aCIIEKTOM SIBJISIETCSI CIOCOOCTBOBAHUE peayIn3alliy KyJIbTYPHBIX IPOrpaMM U UHUIIMATUB.
B nux Brintouena nporpamma OOH 1o cotpyaHudecTBy B 00JaCTH ycToMunBOro passutus. Kpome
TOTO, B LIEHTPE BHUMAaHHS CTpaTerus pa3BUTUsA HOBoro Y30Oekucrana Ha 2022-2026, a Taxxe
YCUJIEHUE OXpaHbl KYJIbTYPHOTO U MPHUPOJHOTO HACIEAUS, PA3BUTUE KYJIbTYPHBIX U TBOPYECKHX
WHIYCTPHI U pa3BUTUE YCTOMYUBOTO TypHu3Ma B Y30ekucrane [4, c. 1].

Cpenu 3a1a4 mnaTdopMbl B KauecTBEe Hanbosiee BaKHBIX Mbl BBIIETISEM:

- ompejAeNeHUE KyJIbTyPHBIX IPOTPaMM, pealiu3yeMbIX B Y30€KHUCTaHE;

- yCUJICHHME LIEHHOCTHOI'O IIOJXO0/a K pealn3yeMbIM IPOEKTaM;

- yueT IpH peanu3aluu JOObIX IPOrpaMM U IPOEKTOB B 00JIACTH KYJIbTYpPbI, X COOTBETCTBUS
COBPEMEHHOMY XO0J1y COOBITHH M OTPEOHOCTSIM JIHS;

- YKpEIUIEHHE Ha NOCTOSSHHOM OCHOBE YK€ MMEIOIIUXCS MEXIYHapOAHbBIX CBA3EH M CO31aHUE
HOBBIX;

- KOMMYHMKAIIUU ¥ TOMOIIHU B 00JIACTH KyJIbTYPHOT'O HaCIeIus;

- OOMEH OIBITOM MEX/y MECTHBIMHU YUPEKICHUIMHU KYJIbTYPHI.

Brenpenue Takux TEXHOJOTMH BKIIOYAaEeT B ce0s HE TOJNBKO DPEKJIAMHBIE YCUIIMS; OHO
[0/Ipa3yMeBaeT CTpaTernyecKuil MoAX0 ] K MPUBICYEHNUIO MUPOBOM ayUTOPUH U TIPEIOCTABIECHUIO
YCIIyT, IPUBJIEKATEIbHBIX JUISI LIETEBON AeMorpadUuecKoil rpynbl, BKIOYAIOIIEeH KaK O4YHbIX, TaK U
u(ppoBbIX MOceTuTeNe. B COBpEMEHHBIX YCIIOBUSX, MHOTHE TOpoJia HMCIONb3YIOT KYJIbTYpPHOE
Hacjleue, KyJbTypHbIE MEPONPUATUS W YUPEXKIEHUS Ul YJIY4IIEHUsS CBOEro HMUIDKA,
CTUMYJIMPOBAHUS FOPOJICKOTO Pa3BUTHUS U NPHUBJICUEHUS NIOCETUTENEH, a Takke MHBecTUIUil. 1 B
IIEPBYIO OYEpENb CIEAYET BBIIEIUTH JEATEIBHOCTH B OTOM HAlNpaBIE€HUM TaKUX T[OpPOJIOB
VY36ekucrana, kak Camapkang, TamkeHT, byxapa, XuBa.

OtpagupiM GakToM i Y30€KHCTAHIIEB CTAJIO BKJIIOUEHUE B CIIMCOK BCEMUPHOTO HacCleIus
OHECKO 5 o6bektoB Y30ekucrana: Muan-kana (BHecena B 1990 ropy), uctropuueckuil HEHTP
byxapsr (1993), ucropuueckuii nentp lllaxpucad3a (2000), Camapkanng — MepekpECTOK KYJIBTYP
(2001), 3anmaguseiii Taue-Ulans (2016) [5, c. 1].
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3ayactyro B EBpone B mocieHue rojibl Haualoch OCYIIECTBICHUE HECKOJIBKUX MHUIIMATHB,
CBSI3aHHBIX C KCIOJIb30BaHHEM DH(MOPMAIMOHHO KOMMYHHKAI[HOHHBIX TEXHOJIOTMH B 00JIacTH
KyJbTypHOro Hacienus. B uvactHocTH, B oOpa3oBaTenpHON naestensHocTd Wtanuu, Mcecnmanum n
[Tonpmn. B HEKOTOpBIX yHHMBEpPCUTETaX OBLIM OTKPBITHI HOBBIE CHELMAIbHOCTH, Kacarolluecs
JUTEPaTyphl, KyJIbTYpOJOTHH U UCTOPUH (B KOHTEKCTE KYJIbTYpPHOTO Hacienus). Takas xe 3amada
MOCTaBJICHA CETOJHS M Tepen ydeHbiMu Y30ekucrana. B Poccum m Epone Wupopmanmonuo
KOMMYHHUKAI[HOHHBIE TEXHOJOTUU IIMPOKO HCIONB3YIOTCS B HOBBIX CHENMAIbHBIX Kypcax. B
9acTHOCTH, BO (DIOPEHTUHCKOM YHHBEpCHTETe (aKyJIbTeT JIUTEPATyphl U (UIOCOUN OTKPHUI
YHUBEPCUTETCKYIO CTENEHb (TPU rojia) AJ1s MoAroToBKU «OnepaTopoB M0 KyJIbTypPHOMY HAaCIEAUIO».
Tam crneuuanbHbBIMM JAMCUUIUIMHAMM BBICTYINAIOT: «CHELMAJIbHBIE KypChbl IO HH()OPMATUKE,
«IPUKIATHON MH(pOpMaATHKE», «00paboTKe M300paxkeHUH U J1abopaTOpHUsIM» MO HCIIOJIb30BAaHHIO
KOMIIBIOTEPOB U151 OLU(POBKU, apXUBUPOBAHUS, KaTaJIOIU3aALIUH.

B nacrosiee Bpemst B Y30ekucrane co3aano 6onee 1000 MyabTUMEAUMHBIX U 3JIEKTPOHHBIX
Y4eOHHMKOB TI0 KyJIbTYPHOMY Hacienuio. He cekper, 4To 3JeKTpOHHBIN y4eOHUK peann3yeT Mporece
o0y4eHHs OT ero memu a0 pesyiabrata. OJHAKO TEXHOJIOTMH B HEM pa3Hble U 3aBUCIT OT
TEXHUYECKOTO COCTOSIHMS BBICHIMX YUYEOHBIX 3aBEIEHHMH W MacTepcTBa aBTOPOB-TIEATOTOB.
TexHo0rus 3J1eKTPOHHOr0 yueOHUKa BKJIOYAeT B ce0s1 CyOBeKT 00pa30BaTeIbHOTO MPOLIECCa OT €ro
HeJd JO0 €ro pe3yibTaToB M IHpeAroyiaraeT peajlus3alnuio oOydarouieil, pa3BHUBaIOLICH,
BOCIIUTBIBAIOLIEH, IEHHOCTHO-OPUEHTALIMOHHON U KYJIbTYPOJIOrHYeCKON (pyHKLUH.

B sTom koHTekcTe oneparronHas nporpamma «Hayka u oOpa3oBaHue JUisi yMHOTO POCTay,
¢uHaHCcHpyemast eBpomneickuMu (OHIAMH, TIOAJEPKUBACT co3laHue W pasButue LleHTpa
nepenoBoro ombita Heritage.BG (www.nasledstvo.bg). Kak ormewaercss Ha caiiTe, «IpOEKT
peanu3yercs ABEHAIAaThI0 BEAYIIMMH OpPTraHU3aIUsIMHU, KOTOPHIE SIBIISTFOTCS OCHOBOW HAI[MOHATBHOU
Hay4YHOH MHPPACTPYKTYPHI B KYJIbTYPHO- TBOPUECKON 00JIaCTH (apXUTEKTYypa, KMHO, TeJEeBUICHUE,
BUJCOUTPHl U MYJIbTUMEANA) KYyJIbTYPHOTO HAacienus, JIu3aifHa, BKJIIOYas JU3allH OJEKIBI,
(becTuBaneil, My3bIKd, HCTIOJIHUTEIBCKOTO U BU3YaJIbHOTO UCKYCCTBA, U3/1aTENILCKOTO JIeNa, PaaHo».
OcHOBHast 1leNIb NPOEKTa - CO3JaHUE COBPEMEHHON HWHQPACTPYKTYpbl Ui MCCIENOBaHUN U
WHHOBAIIMK B 00J1aCTH KpeaTuBHOW HHAYCTpHH [6, c. 1].

B cBere u3noxeHHOTro nepej BhICIIMM 00pa3oBaHHEM ¥Y30eKkHucTaHa 0coOyI0 aKTyalbHOCTh
npuoOpeTaeT 3a/a4a B IMOMCKE HOBBIX IOAXO0JI0OB B MOJITOTOBKE CIIEIHAUCTOB Cepbl UCKYCCTB U

KyJbTYpbl HOBOTO (hopmara.

CnHcoK MCIO0/Ib30BAHHOM JTUTEPATYPBI:

1. Beictynnenue Ilpesunenrta PecniyOnuku Y36ekucran 1llaBkara Mup3uéeBa Ha epeMOHUU
oTKpbITHs 43-i1 ceccun CoBera MUHHCTPOB HMHOCTpaHHBIX Jen OpraHuzanuyd HMCIaMCKOTO
corpyaundectBa. 18.10.2016. [Dnexrponnsiii pecypc]: URL: https://president.uz/ru/lists/view/34
6¢.

2. Patel, M.; White, M.; Mourkoussis, N.; Walczak, K.; Wojciechowski, R.; Chmielewski, J.
Metadata requirements for digital museum environments. Int. J. Digit. Libr. 2005, 5, 200 p.. [Google
Scholar] [CrossRef]
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[Onekrponnbiii  pecypc]: URL  https://kun.uz/ru/news/2022/05/24/v-uzbekistane-zapuskayut-
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6. LHentp mepemoBoro ombita  Heritage.BG [OnekTponnbii  pecypc]:  URL
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KJIACCHUKA B IEPUOA I'/IOBAJIM3ALIUN

Kyopsaesues A. H.

u.0 ooyenma xkaghedpwt «Pesxcuccypa kuno, TB u paouo’

T'ocyoapcmeennvlil uncmumym ucKyccmes u Kyavmypul Yzbexucmana

«B Hauane urons, 6 upe3svlualiHo dHcapKoe 8pems, noo eeuep,

00UH MOJIO0OU 4eNl08eK 8blUel U3 CB0ell KAMOPKU,

Komopyo HaHumal om xcuivyos 6 C—m nepeyike,

HA YUYy u MeosleHHO, KaK Obl 8 HepeuumMocmu,

omnpaguncs kK K—wny mocmy...» [1].

VIMeHHO Tak HauWHAeTCs OJUH M3 CaMbIX M3BECTHBIX COLUATBHO-PHUIOCOPCKUX POMAHOB

®.M. Jlocroesckoro «IIpectymnenue u Hakazanue». Tak u torga, B utone. B Cankr-IlerepOypre
MMEHHO B 3TH ’KapKue JETHUE JHU KaXKIbII rox npoxoaut JeHs JJ0CTOEBCKOro - KapHaBall B 4Y€CTh
nucarens, MPUypPOUCHHBIM K Havally JEHCTBUS ATOTO MHOTOCIOMHOTO poMaHa. DTOT Mpa3JaHHK,
npuayMaHHbidi B Mysee J[oCTOEBCKOTO, OTMEUAETCsl TPAIUIIMOHHO B TIEPBYIO cy000Ty mrons. Benpb
HEBO3MOKHO MEPEOLEHUTD €r0 pOjib U BIUSHUE HA JUTEPATYPy B YACTHOCTU U KYJIBTYpPY B LIEJIOM.
JImunocte @enopa MuxainoBu4a NIpUBJIEKAET BHUIMAHUE CTOJb K€ MOIIHO, KaK U €ro TBOPYECTBO.
3a CBOM NATHIECAT ACBATH JET OH MEPEKUI CTOJIBKO, CKOJIIBKO HE NEPEKUIT BECH MIATUBEKOBON PO
JlocTOeBCKUX, KOTOPBIH OepET cBOE Hadano ot 6osipuHa Jlanunsl MiBanoBuya MpTuieBa koropomy
6 okTs10ps 1506 roga Obu10 MoxkanoBano uMmenue «Jlocroes» B [Topeuckoii Bosmoctu ITuHckoro yesna,
K ceBepo-3anany oT [Iuncka. Kaxkercs mHOrzma, yro cyap0a HaMepeHHO HWrpaja ¢ HMM BO BCe
M3BECTHBIE, MBICIMMbIE 1 HEMBICIMMbIE BApUAHTHI YEJIOBEUECKON Omorpaduu — Karopra U CChlIKa,
pacugeT u cnasa. [To nanasiv FOHECKO, [locToeBCckuii CEroiHsl — OJJMH U3 CaMbIX HUTHUPYEMBIX U
MEPEBOIMMBIX PYCCKHUX aBTOPOB B Mupe. TBopuecTBO J[OCTOEBCKOrO — OJHO W3 TE€X Ba)KHEUIIMX
SIBJIGHUN B UCTOpUU pyccKoil nuteparypbl XIX Beka, KOTOPOMY CY>KIEHO OblIo cTaTh B XX BEke

OIIPEAEIAIOUM /Il BCE MMpPOBOM KyJBTYpBl M aKTyaJbHbIM B HamieM HenmpoctoM XXI Beke.
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I'myOokoe couyBCTBHE UYEIOBEUECKOMY CTPaJaHUIO, B KAaKUX Obl CIOXHBIX M MPOTUBOPEUMBBIX
(dbopMax OHO HU MPOSBISIIOCH, HHTEPEC U BHUMaHUE KO BCEM YHUKEHHBIM M OTBEPTHYTHIM, ClIETalu
JI0CTOEBCKOro OAHUM U3 BeJIMYAHIINX NTUCaTENe-TyMaHuCcTOB Mupa. Kpome Toro, oH 0CHOBaI XKaHp
IICUXO0JIOTMYECKOM MPO3bI, CTAB NEPBBIM MIPEACTABUTEIIEM SIPKOT0 NepcoHanu3Ma B Poccuu, u okaszan
BJIMSIHME HAa CTAHOBJICHUE TAaKUX 3HAKOBBIX M (PyHIaMEHTaIbHBIX (uitocockux HanpasieHuit 20-ro
BEKa, KaK JK3UCTeHHuManu3M Hu ¢perausm. TBopuectBo P. M. JIoCTOEBCKOro OKa3ajo MpsiMoe
BO3JICHICTBHE B YaCTHOCTH Ha MHOTHX JiaypeaToB HoOeneBckoii mpemuu mo nureparype: Kuyta
l'amcyna, Tomaca  Manna, 'epmana  ['ecce, Aunpe  Kuna, Yunbsama  Donkuepa, IpHecTa
XeMmuHTYy?s1, AnbOepa Kamto, bopuca [Tactepnaxka, Kaun-Ilomns Captpa, Anekcanpa
Comxenunpiaa, ['eapuxa  bémwrst, Mocuda  bpoackoro, pasgensBimiero  BBICOKYHO — OIEHKY
nucarenss AHHOH AXMaTOBOM M MHOTHX Jpyrux. bose toro JlocroeBckuii okazan Ha (u3uka-
TeopeTrka Anp0epra DHHINTEHHA, 1O ero cioBaM, «bonbliee BiausHUE, YeM JIHO00N Hay4dHBIN
MBICIIUTEIb, 1aXe OOJIbIlIE, YEM «KOPOJIb MaTeMaTuku» - ['ayce» [2]. «KecTtokuil TanaHT», «MKOHA
CaMOIIO3HaHUA», «BEJIUKUNA MPOBUACL» — KaKUMM TOJBKO SIUTETaMU He Harpaxjganu denopa
MuxaiinoBuda emé npu xu3Hu. YToOsl mocTHdh Jl0CTOEBCKOTO, MOKET IMOPOH HE XBATHUT U EION
KHU3HU, TaK KaK [T03HATh TO MPUJETCS B IEPBYIO OYEPEb CAMOIO CeOsl.

Ho rne nerennapusiit HeBckuii mpocnexT, rae Biagumupckas miomans - paiion [lerepOypra,
I7ie MUcaTellb Uil B CAMOM Hayaje TBOPYECKOIo IyTH, a MOTOM B KOHLE XU3HHU, rae Ky3HeuHslii
MepeyJioK, B KOTOPOM HaXOJUTCS IOM-My3€d MUcaTels, IJie BCE 3TU MHOTOUUCIIEHHBIE U peabHbIE
MeCTa CBSI3aHHBIM C J[OCTOEBCKUM M €ro reposiMu U rjae Mbl? CeroaHsIHue, COBPEMEHHBIE, a HE
1866 rona BeIxo/1a B I€YaTh 3TOr0 OOJIBLIOrO U CIOXKHOIO TpyAa. KuBymiye B caMoM LieHTpe A3uu
n yntaomme ®.M. J[ocToeBCKOro yamie BCEro OHJIaiH, WX CIYLIAIOUIME €r0 POMaHbl B ayJHO-
¢dbopMare Ha CBOUX IMpoKadyaHHbIX cMmapTdoHax. [loyemy «IIpOKIIATHIE» BOMPOCHI, MOAHSTHIE
Ponnonom PackonbHMKOBBIM MOYTH JBa BEKa Ha3aJ, BOJIHYIOT Hac, y30€KHMCTAHLEB, 10 CHX Mop?
Bo3MOXHO MOTOMY, YTO HaxoJsICh B CEMUNAJIATUHCKON cchuike, ®.M.J/locToeBCcKkuii BIIEpBbIE
3agymaics O B3auMozelctBuM Poccun MMEHHO ¢ asmaTckuM MupoM. KcraTtu, MMEHHO 3TOT,
CeMunanaTHHCKHI NEpUOJ, IPOAOHKAET OCTABATHCSl HAMMEHEE N3YUYEHHBIM B )KU3HU U TBOPUYECTBE
KJlaccuka. XOTs OXBaTbIBaeT BpeMs ¢ MapTta 1854 r. m omare xe mno uioHb 1859 r., Korma
OCYKJIEHHBIN MHCATeNb, OCIE YETHIPEXJIETHEr0 3aKIt04eHuss B OMCKOM OCTpore, Obl1 STanupOBaH
Ha Teppuropuro coBpeMeHHoro Kaszaxcrana congatom mrpadHO poTel 7-ro Cubupckoro
nuHerHoro O6atanboHa. I UMEHHO 3/1€Ch, Cpeu TECKOB, MO MAJSIIIIUM COJTHIIEM U O0KHUTalOIINM
BeTpoM, @.M. JlocToeBckuil mpHUIIen K BEIBOY, UTO Oyayiiee Poccuu B A3un, IMEHHO TaM HYXHO
COCPENOTOUYUTH BCIO dHEPTHUIO CTpaHbl: «Co cTpemMiieHneM B A3HI0 Y HAC BO3POJUTCS IOABEM yXa U
cw». He BepuTh 1 He cornamaThCs ¢ JOBOJAMH MPU3HAHHOTO U JAIbHOBUHOTO KJIACCUKA PYCCKON
JUTEPATYphl IPOCTO HEBO3MOXKHO [3].

B coBpemeHHOM Y30€KHCTaHE YTYT U MOMYJISPU3UPYIOT HaMSITh 3TOTO BEJIUKOTO PYCCKOIO
nucatens. K ero npomenmemy, 200-netiemy roOusero HarrionanbHbIN HEHTp 10 TpaBaM YesloBeKa
PecniyOnukn wu3gan kpacouHyro kHUry c¢ muratramu @Dénopa MuxaitnoBuua JlocToeBckoro,
nepeBeleHHbIMU Ha y30eKckuil s3bIk. KpoMe 3Toro B 0JHOM M3 O3/I0pPOBUTENBHBIX JIarepen Mo

TamkeHToM ObLIN MMPOBCACHBI UTPOBBIC KOHKYPCHI 11O TBOPUYCCTBY IMUCATCIIA. A emé B TalikeHTe
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COCTOsUIaCh 4YMTaTelbCcKass KoH(pepeHuMs Uil ydamuxcs "JleTckue o0pas3bl B MPOU3BENCHUAX
®.M.JlocToeBckoro", a B OKTAOpe TOro e roma B TalmKeHTCKOM ¢uinane Poccuiickoro
roCy/lIapCTBEHHOIO Tmeaaroruyeckoro yHuBepcutrera um. A.W.I'epreHa — Obul opraHu3oBaH
MIPOCMOTP XYA0KECTBEHHOTO (hrytbMa "besbie Houn'" o MOTHBaM OJTHOMMEHHOTO TIpou3BeaeHus. U
BBIXOJIUT, OTBET Ha BONIPOC MPUMEPHBILET0 Ha ce0s POJIb BBICIIETO CYAbH M OTKA3aBILIETO B KAJIOCTH
K CTapyXe-NpOLEHTIIUIE HECOCTOSIBIIETOCsl IOPUCTA, [0 CHX IOp HE HAWJIEH U IPOJOoJIKaeT
BOJIHOBAaTh MHOTMX IIPEACTAaBUTENEH HE TOJIbKO MHTEIIMTEHLMU HO M MPOCTHIX UUTATENIEH YikKe
IBaATh IEPBOTO BeKa. BOT sipkuii mpumep- roa Ha3al y4HTelIbHUIA y30eKcKoro s3bpika Huropa
XonmyxamenoBa w3 oOmeoOpasoBatenbHOoil 1mikoiael  "Cexpue" B TamikeHre, BbIMTpaja
MEXIYHApOAHBIH KOHKYpPC MEIaroruueckoro MacTepcTBa «XpycraibHas 4epHMIbHULIA». OObBIYHO
3TOT KOHKYPC IPOBOJUTCS CPEAU NPENOJaBATENEH PYCCKOTO SI3bIKA U JIUTEPATYPBI U3 Pa3HBIX CTPAH
mupa. Ho cMmenble M [anbHOBHUIHBIE OPraHU3aTOPbl «XPYCTAaJbHON YEPHUIIBHULIBD) MOJAEPKATIU
KaHauaarypy umenHo Huropel XonmyxamenoBoil, npenojaromieid y30eKCKui si3bIK U TPaMMAaTHUKY.
Huropa torjga pemmia MHHOBALIMOHHO M OPUTMHAJIBHO OOBEIUHUTH B TEME KOHKYPCHOTO ypOKa
tBOpuecTB0 demopa JlocroeBckoro u Anumepa HaBoum. Ona yBuzena, mpoBelia SIBHbIE U
yOeIUTENbHBIC TTApAIUICITH MEXIY JABYMS dTUMHU BEIIMYANIIIMMU MUCATEIISIMHU, )KUBIIUMHU B Pa3HbIC
3M0XH, HA Pa3HbIX KOHIIAX €BPA3UICKOTO KOHTUHEHTA U TBOPUBIIMX B Pa3HbIX KaHpaX JIUTEPaTypHI.
Ho 00beAMHEHHBIX eIMHBIM TOPHIBOM — HAWTH CMBICI YE€JIOBEUECKOH, TOCTONHOM, T'yMaHHOM >KU3HU
YeloBeKa B HEMIPOCTOM BPEMEHH M CTPEMUTEIBHO pa3BUBarolemMcs odmiectse. Jlymaio, HUKTO He
OyIeT cerogHsi CHOPUTh, YTO C TOYKH 3PEHUS TeOCTpaTeruu, MOJ00HAs IepeopUeHTAIH
COOTBETCTBYET aKTyaJIbHOMY IE€PEXO/1Yy K OCOOCHHOMY IEPHUOAY PACCTAHOBKH IJIOOAJIBHBIX CUJI B
HOBOM, HECIIOKOMHOM M OBICTPO MEHsoIEMcss Mupe. U HacKoIbKo 3TO BBIIUIO YJA4HO, MOKHO
cyauTh no pesynbraTy. Huropa XonmyxamenoBa He MpPOCTO CTajla OJHUM U3 MHOTOYMCIECHHBIX
MPHU3EPOB, HO U To0eAnIa B KOHKYPCE MOUYTH TPEXCOT IPYrHX MpernojaBareneil. Beixoqut repou
c OeperoB manekoi, X0JIoAHON U MpauyHoi HeBbI 10 cux mop ONM3KU HaM, )KUBYIIUM CPEld MECKOB,
MO/l MANSIIUM COJHIIEM W OOKHTaIolUM BETPOM, CBOMM >KEJTaHHE HAWTH OTBETHI HA T€ CaMble
Bonpockl Pénopa Muxannosuya JI0OCTOEBCKOro — KTO MbI, Ky/1a UJIEM, 3a4€M JKUBEM U UMEEM JIU
npaBo? W noBepeTe, CKOJIBKO OyAET 310X, (POPM ToCyIapCTBEHHOCTH, SI3bIKOB M HALlUM, CTOJIBKO
OylyT CTaBUTHCS 3TU BOMPOCHI M HAXOAUTHCS BCE HOBBIE M HOBBIE, aKTyaIbHbIE BPEMEHU, OTBETHI.
A 3TO 3HAYUT, YTO CaMOE€ BPEMsl, B MEpPBbIE JHU HAIIeW YMIIJIM — CAMOT0O JKapKOro BpeMEHHU
nera Ha Boctoke, pocrate ¢ monku ToMuk dEmopa MuxainoBuua uiau 3arpy3utb (aitn ¢
YUTATEIbCKOTO CaiiTa, U HaYaTh CyOOOTHUM, HIOJHCKUM BEYEPOM 3aHOBO MEPEUUTHIBATh: «B Havane
HIOJISI, B YPE3BBIUAMHO KapKoe BpeMs, MOJA Bedep, OAMH MOJIOJOW YEJOBEK BBIIIENT W3 CBOEH

KaMOpPKH...».

CnMcoK MCIO0/Ib30BAHHOM JTUTEPATYyPBI:
1. «IIpecrynienue u Hakazanue». ®.M.J/locroeBcknuii, ACT, 2018 r.
2. «Mwup, xakuMm s ero Bwky» A.DinmreiiH, ACT, 2017 1.

3. «buorpadus, mucekMa U 3aMeTKHU U3 3anucHoi kKHmkku @ .M. JlocroeBckoro». PI'b
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V3BEKHUCTOH JABJIAT CAHBAT BA MAJIAHUAT UHCTUTYTHU BUTUPYBUH
TAJTABAJIAPHU KEJIAZKAK U1 PAOJIUATIAPUT'A JOUP BAB3U MACAJIAJIAP

XAKHAJIA

Manukoea C.C.
"Bokan" kagedpacu npogheccopu 6.0., nedazocuxa ganiapu HomM300u

V3b6exucmon oasnam canvam éa madanusm UHCmunmymu

Annomayua: Makona “Bokan mwKpouniaura” HYHAIMIIMHUHT OUTHPYBYM TajabaiapuHH
VKUTHII Ba Kelaxkakna bonamap Mycuka Ba caHbaT MakTadjapua MmeJjaroruk Hi (GaoausTiapura
Taiépiam Macanainapura OaruIUTaHTaH.

Abstract: The article is dedicated to teaching the subject of “Musik Pedagogy” to students
graduating from the “Vocal Performance” department and preparing them for pedagogical work in
music and art schools in the future.

Kanum cysnap: Mycuka nenarorukacu, KOOWmsT, Tadakkyp, TaCaBByp, HUKTHIOPIHUK, OBO3,
SIIUTHII, XUC-TYHFY, TOBYII, HHTEPBAJ, aKKOP]I, TApPMOHUSI.

Keywords: musik pedagogy, ability, thinking, imagination, capaciti, voice, hearing, feeling,
tone, interval, chord, harmony.

"Bokan wxpounnuru" HYHaIUIIUHUHT S"KyB pexxacura "Mycuka negarorukacu" QaHu
kuputwirad. by ¢dan tanabanapra HUMaHU YKUTaAW, KaHAal MabiyMoTiapra sra 0ynu0, kenaxak
v (aonuATHAA Kaiicu iyHanMiuIapaa yiaapaa ¢oiizananamu? YKyB pexana MaskKyd Oyiram
[Tenaroruka, Kac6 menarorukacu, [lcuxonorus dannapuaan "Mycuka nenarorukacu", "Mycuka
ncuxonorusicn" ¢annapuHu Qapku HuManapaa? by ¢anmapHu kanmail Manakara sra Oyirax
MYTaxacCUC YKUTHUILHU Kepak? - JeraH caBoJijiap Typaju.

“Mycuka memarorukacu” WIMHHA Xamaa VKyB ¢aHu cudartuga Mycuka TapOusicu Ba
TaBJIMMHUHUHT TapUXH, HA3apUSICH Ba ycIyOuETH MacananapuHu ypraHaad. MycHUKHii-Tieqaroruk
acociap Ba YJapHUHT KOHYH-KOMJQJIAPUHM YPraHWII YHUHT TaJKUKOT MPEeIMEeTH XHUCOOJIaHaIH.
Mycuka neaarorukacy IKOpy Majakaiu npodecCuoHaa MyCUKauuIapHy Talépianiia xam, yMyMui
MyCHKa TapOusicHra oW MyaMMOJAapHH Xal JTHII, MyCHKa YKyB IOPTJIApWHU TAIIKWJI JTUII Ba
OOIIKApUIN, 3aMOHABHHA MYCHKHH-TIEAATOTHK TEXHOJOTHSUIAPHUA V3JAMITHPUIIIA XaM MYyXHUM
Hazapuil Xxamia yMyMII€JarOrMK aXaMusTra ara.

Mycuka TacBupuil caHbaT kabu Hadwuc, ry3an, HadocaT caHbaT Typu OYnamuO, TyFma
KOOMJMAT - OBO3, SIIMTHUII, XUC-TYHFy, Iy OwnaH Oupra, Mypakka® ojuil MaTemaTuka QaHu
CUHTapu Oup onaM Tadakkyp, TacaBByp Ba HKTHAOPIMKHM Tanad Kwiaad.  MycCHKauu HOTa
TOBYIIH, MHTEPBAJ, aKKOPJ CUPIAPUHU, TAPMOHHUS OJTAMUHU YPraHuO XUC KUIUIIL, YOJIFY CO3Ua YHU
qay0® OXaHT SIPATUIl, THHIJIOBUMHUHT KAJIOWHM MYyCHKa oJlaMHUra o0 KUpHO, YHTa 3aBK - IABK
Oepa onuil yuyH OosladuKaaH THHMal MexHaT Kuiaau. Coatnap, KyHiap, Wniuiap MoOaliHUAa KUIraH
MEXHATH HBa3acura TUHTJIOBUMHHUHT OJKHUIIUTA, SIXITH 0aXOCH Ba IIUPHUH CY3Wra cazoBop Oyiaam.
Kaxon OyHmaii OfFup MeXHAT OWJIaH yYMpPUHHM MYyCHKara OaFWIJIaraH, JICKWH, acapyiapu TaH

OJMHMAaraH JIOXUM KOMIIO3UTOP Ba WKPOUMWIAPHU 6I/IJ'Ia,Z[I/I, WXXOJIapUHNU Kaz{pnaﬁnn. Tauuku
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utansH komno3utopu Jlxysenmne BepaunuHr Oonanapu Ba XOTHHHU V3 JaBpHIa HOHra 30p OVino
sIIaraH, MYKYmIMKaaH O0eBakT yiaub kerraH. ByryHru kyHzja 3ca yHUHT 26 Ta omepacH, PekBuemu
KaXOH caxHaJJapuHU 3a0T 9TraH, YHUHT acapliapyiHU caxXHajap/a Kyiiail TaHUKIH Ba €11 apTUCTIIap
yuyH mapad xucoOnaHaaud. Acpiap oma yiMac WKOAJapu OU3HUHI KYHHMHU3radya eTud Kelra,
OyryHTH KyHJa OJlaM MeXpHra Ba OJIKMIIMra ca3zoBOp OYiraH KaTop OYIOK KOMITO3UTOpPJIapHUHT
acapiapu Ba Oy acapnapuu €m aBnoara Mycuka nenarorukacu, Bokan, Jupmxképnuk, Xop cundwu,
Boxkan ancam6iu, XKamoanap 6unan unniam ycnyouéru dannapuan ypratul kenaérrad Taxxpuoanu
NearorJapHuHT Wi ycinyOmapu, ynap sipaTraH  MoHorpadus, JapcivK Ba KyJUlaHMallapu
MyTaxacCHciap yuyH MakTa0 Ba HOE0 MaHOaa BazudacuHu 6axapud KeIMOK/Ia.

[legaroruk 6miuMM Ba Mallakajap, IeIaroruk Maxopar aBBajJoM OOp TyFMa UKTUIOPHH, LIy
Ownan OuMp Karopja KYNpOK TabJIMM Ba KYHIAJIMK KAaTTHK MeEXHAT Tanald Kuwiagu. Mapxyn
anabuétiiap, MalIxXyp amMaauérdu neaaroriap Ba OyryHrd KyH/1a ¥3 WKOIUHN yciryOnapuHu €11 aBiIo/]
negaroriaapura Koaaupaérran ycro3napHuar (Arpukon U., AnbsideB A., AHUCUMOB A., ATipakcHHa
O., Bunorpagos K., JlxoBanu bartucra Jlamneprtu, JomonoB A., Hmutpuesckuit JI., Noran
Xpuctuan Jlo6e, Eropos A., KazaukoB C., KpacnomexoB B., Jleanno II., IToros C., IItuna K.,
CokonoB Bi., YecnokoB II., Omumip Kak-Jlanekpos, lankas B., Mup3aes K., Pyzues 111.,
[Mupmaros 1., IlapadueBa H., ) um taxkpubacunu ypraHumn OyHra >KOHJIM MUCOJ OYyna oNaiu.
Emnapra tabnum Gepuin, yaapHu 3apyp cudaTiu Ounumuap GunaH KypoIUTaHTUPKII CaHbaT COXACH
MyTaxacCUCH, IOKOPH Majakaliu MeJarorHUHT BasudacH Ba aapaxacura OOFiHK Oyiica, Oymaxak
MeJarorHUHT UKTUIOPUHH PUBOXIIAHUO YCHILIN, MaXOPaTH aBBAJIOM OOp VKHUII TaBPHUIa OJIraH SIXIIH
TaBJIUM Ba MENAaroruk aMaiuér TtaxxpuOacura, THHMal WIM-OMIMMIa WHTWIMIIYM, ala0uETIapHU
V3IalITUpUILTa KU3UKUILY, Y3 YCTHIa MyCTaKWII UILIa0 W3JIaHUIINIa XaM OOFJIUKIUD.

“Ilemaroruka” Tapoust Xxakuaaru ¢ax cudaruga TapOUSTHUHT MOXUSTHUHH TYUTYHUIITHH, YHUHT
KOHYHJIApHHU 04MO OepuIlM Ba Iy OpKAJIH HHCOH MaHdaTiapu TapOus kapaéHura TabCup STUILIHHUA
Hazapja Tyrtca, “Mycuka negarorukacu" (paHUHMHT YKUTHUII METOJMKACH Ba JMJIAKTUKACH Kyiua
KEJITUPHWITaH KOMIIOHEHTIap/iaH uoopaTaup:

e [IpenMETHMHI TUAAKTUKACU TYpJIM HYHaIMIUIApHU (BOKAJ, TUPHUKEPIMK, BOKAJ aHCAMOIIH,
XOp, OPKECTP, YOJIFY CO3JIapH) YpraTulll, ypraHuil Xamaa TabJIuM Ma3MyHH TalIKui Kuiaau. byHna
UIITUPOK 3TaéTraH ydra KOMIIOHEHT Oup — Oupu OwiaH y3BUH anokajna OYnub, ynapaax
OUpOpTacCHHU BTUOOPAAH YeT/Aa KOJAUPHUII MyMKHH 3Mac.

[Tenaroruk >kapaénaa YKyBUM YKUTYBUM paxOapiauruyaa OWIMM OJMIIra, YpraHaay,
Y3mamrupany, ury KaTopja YKyBUMra MyCTaKWI paBHIA ¥3 ycTHa TMHMaM MIIUIAIIHHU, acapiIapHu
yaim0, Kyinao, acapuu €mprad kenuin Bazudanapu 6epunaan. HaBbarnaru napcnapaa acap oopasm,
TEXHHKACH Ba MyKaMMaJl M>Kpo YCTUAA ulllaHaau. by xkapaén nqoumuii OynraniaruiHa YKyBUMHUHT
KOOWJINATH, UKTHIOpU Ycub yHaau. MycuKa acapuHu Ypranuul €ku ypraTuiigad oonuiacak, Tabunii
paBuIla HUMaHU (Kaiicu Ma3MyHJaru YKyB MaTepUaIMHU) YPraHMOKUYMMU3 €KU YPraTMOKYHMMU3,
JIeTaH CaBON TYFWIAM. YKyBUMTa OEITHIAHTAaH JAacTypAard TYpiH XapaKTepiard MyCHKHii
acapyiapHu (4-6 Ta) YpraTUIIHUHT Te1arOTUK KapacHH:

- MYCHKA acapy Xakuja MabJIyMOT Oepulll, YKyBUHM OMJIaH OUpraguKia acapHU TaXJIWI KNI,

qanub €Ku ayauoE3yBUHU IINTUIL,
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- YKyBUMHU MYCUKUI HIAPOKMHM PUBOXKIAHTUPUII - aCApPJIAPHUHT Myayuin(iapy, Ty3WIHUILY,
IIAKJIY, JIaAW, TEMIIU XaKuAa (PUKP FOPUTHILTA YpraTull;

- VKyBUMHHU MYCTaKHJI YKHUIIITa, UIIIJIAIITa YPTaTUIll - acapHU KucMiiapra 6yiub yanui, Kyiaao
Ypranuu Basudacu 6epui (YKyBUM Xap KyHH KamuJa 2 coaT MyCTaKuI UIyFyJUIaHUILIY 1IapT);

- OwnmM onumira, GUKpIamra - acap Myaumidaapu, SpaTHINIT TAPUXU, MATHU OUJIaH TAHUIINO
€71 oJIMIITa, ACTETUK 3aBKJIaHUII BOCUTACH]IA XOTUPACH, HYTKH, AYHEKAPAIINHN YCTUPHILL

- acap TYJNUK €I OJMHTaHJaH CYHI YKYBUMJAH YHU MyKaMMall WXXKPO OSTHILJIA MYCUKHI
TacaBBYp, FOSI Ba Ma3MyHHH Ta(akKyp KWIMLI, Xap Oup acap rosicuira Moc oOpasra Kupud MXpo
STUILIHM YPraTUlIHU KadoaaTiaaiuras sxapaéHamp.

“Mycuka mnenarorukacu” ¢anu BMCM, Maxcyc UXTHCOCHAIITUPWITaH Ba ypTa
MakTaOJIapHU WIFOP YKUTYBUMWIAPHUHT TAKpUOATapUHU YpraHulll xkapaéHua €l YKUTYBUMIapHUHT
GbaonusaTIapuHU XaM YpraHu® OOpHILHHM, MaBXKyJ MyaMMO, IOTYK Ba KaMYMJIMKJIAPHU aHUKJIALI
MakcaJuaa Ky3aTUIll, UHTEPBbIO OJIUIL, aHKETAJAIITUPUI, MEJAroruK XYXKaTJIapUHU YpraHuil
MeToasIapuaad (HoiaaHUIIHN, UMTHXOH, KOHLIEPTIapAa YKYBUMIAPHUHT WKOIMA YMKHUIIUTAPHHU
Ky3aTHO I0TYF Ba KAMUYMJIMKIAPUHH TaXJIMJI KWINII Ba OaXOIalIHH YpraTaim.

Mycuka mnenarorukacujaa TapOusi METO/UIapy MYyCHMKa CaHbaTU acapjiapu, YJIapHUHT
HIAKJUTAPH, KaHPJIapH, MIJIJIMHM Ba MaJaHui XyCycUsTiaapu OuaaH OOfJIMK OYIraH aHUK KYpUHHILTa
sra Oynaau. Uy Ttap3ma YKyBumaa Xajik, MWIIMH, MyMTO3 Ba 3aMOHAaBMH MycHKara Oyiarax
MyHoca0aT Iak/ulaHaad. Maxcyc Mycuka TapOuscM MeTOAJlapd YMYMUH MyCHKa TapOuscu
METOAJIapUJaH XaXKMH, aMalra OIIMPWJIMIN JapakacM Ba XyCycusATH OwinaH ¢apkK KuiIaau.
HlynuHraek, Typid AaBpiaplary; MakTalOiapaaru TapOusi METOUIAPUHU Ba MyCHKA (DaOTHSTUHUHT
typnapuan (apknad ypranwinanu. lymap Ounan Oup Karopna Tanadanap Kyduaa KeITHPHITaH
MacaJIaJIApHU YpraHaauiap:

e XaBackop xamoanapaa Ba BMCMunapHuHTr OyryHI'M KyHAAard axBOJH, UII FOPUTHIN Ba WII
yciryOu, MyaMMoJIapu Ba UCJIOX KWW 3apyp OYJraH macajiajiapi;

e Boxkan, Bokan ancambnu, Xop ¢dannmapuga YKUTYBYM - MEJArOTHUHI IMEJAroruK HIlu,
Bazu(anapu, XyxokaTiap OMiIaH MIUIAIIMHY YPraHHI;

e KoHKypc Ba KypuKJIapra yKyBUWJIApHM Tal€piialliard MyaMMOJIM Macajajap Xakuaa cy3
FOPUTHIIA]TH.

e MananusaT OynumiIapu Uil ycayou, Bazudanapy, MOJIUSIBUA TAabMUHIAHUIIN Ba X.K.

[y kynnapaa bonanap Mycuka Ba caHbaT MakTaOJAPUHUHT YKYB-MEbEPUN Xy KKATIAPUHU
TaKOMWUTAITHpUII Oyiinya PecyOnnka uirau rypyxu Ty3WIIU Ba KEHTI MyXoKamara KyHuiim.

PecnyOnukana ymymuii ¥pra tanum mMaktabmnap conu 10 MUHTIaH OpPTHK Ba yiapaa OyTyH
THU3UM XY>KKaTJIapy YKUTYBUWIAp YUYH 3J€KTPOHIAIITaH, MyCHKa Ba caHbaT MakTaOjIapy COHM 3ca
1000 ra xam eTmaiau, JIEKMH XyXOKAaTJIapHU 3JIEKTPOHTa YTKa3HII (3KypHal, UII pexka, 1acTyp Ba
X.K) fTOHA MIaThopMa HIUIA0 YHKMIN 3apyp. YKYB peka, HH30M, Oajal TYIOBH HH30MJIAPHTA,
Y3rapTUpHI KUPUTHII JIO3UM. SIrOoHa XKypHaJ, YKyB JacTypiapH uiiad yukuica Ba yHIard 6apua
MaJlyMOTJIap afgabuérnap OunaH TYIUK KYCaTHINIIN Kepak.

Boxkan, Bokan ancam6iu, Xop curbiaap, Yonrymap yayH YKyB JacTypIapiuHH XaM OHp X
KWwmO 11y AacTyplard acapjapHu MakTab KyTyOxoHayapura Oepuiica, YyHKH VKHTYBUU VKYB
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nacTypiaaru 0ab3W acapilapHU Toma oiaManau. Xap Oup MyTaxacCHCIUKIapu OYyilmdya HabMyHa
KWIMHTaH YKYB JAacTypuJaru acapiapHUHT HOTAJIApUHHU XaM AJIEKTPOH KUTOOU TaKAUM STUIIHIIN
3apyp.

2-3 v omaua BMCM nap y4yH KOHIEINCHS WIIIA0 YMKWITaH, Xylaa TYFpu (UKpiap
Oepwiran 0ynub, MyTaxaccuciap KeHT MyXoKanap/a UIITHPOK STIUIAP, KOHIIeTICHsia Ky (oitaamu
y3rapuiiiap KAPUTHITaH 314, JIGKHMH Oy KOHIICTICHS HOMabjiyM cababiapra Kypa amaira oniMain
KOJIJIU.

FOxopuaa kaitn KwmHrannapau nHobarra onud BMCMiapan  manakaiay Myrtaxaccuciap,
KEpakJI Xy KxKatiap, 3JIeKTPOH a1a0uéTiiap, HoTa acapyiapyu OuiiaH TabMUHJIALI J1aBp Tajaabuaup Ba

Oy TU3UMHU OMp MyHYa Macajanap Oyilnua ucioX KHIKII 3apyp SKaH JeraH Xyjuocara KeJaMus.

doligananniran agaoueéeT:
1. Koaupos K.F.Mycuxka nenarorukacu: Kuckaua kype. — Tomkenr.: Y3JIK, 2013.- 3 6.

KAXOHHHUHI" 1JIFOP TA’KPUBACH — TABJIMMIA CUPAT KAPOJIATH

Mamasiconoe /1.

Tapux ¢pannapu o6yiuua gancagha ookmopu (PhD), doyenm

busnunz eazugpamus ooamnap mavaum onuut yuyn
ymaouzan 0apeo3anu Kypukiauwi Imac, 6anKu
yuiby 0apeo3adanyiapHune HUMAHU O1U0 YUKUO
Kemaémeannuzu Ha3opam Kuauwoan ubopam.
Ceamroc Iwopceit

XKany6uit Appuka Pecriybnukacuiaru yHUBEpCUTETTa KUpaBepUIia myHaail cyznap €3u0
KYWWJITaH:

«Xap KaHgal MWJUTATHH WYK KWIMII Y9yH atoM OomOacu €K Y30K pajuycra TabCup
KWJIaJUraH pakeTtanapra xoxar Uyk. dakar TabiuMm cudatu nacailTupuica Ba MMTHXOHJApHa
Tanabanapra ajnaaml ydyH UMKOHUSAT sipaTuiica 0acy.

Bbynnait Bpaunap Kynura tymrad 6emopiap yiaa Oonutaim.

Bynnait KypyBumnap Kypran OUHOJIap KyJiaiu.

Bynpait uxTrcoaunnap Ba Xxuco0uuiap Kyauaaru nyJuiap u3cus nykosiaau.

Bynnait nunuit ynamonap Tyaitnu HHCOHJIap MabHaH Yia Gonutaiiau.

Bynnaii ropuctiap Ba cyapsuiap KyJiInaa afojaaT HYKJIUK Capy 103 TYTau. ..

KonyH unkapyBumiap Kynuaa Oomkapys Hyk Oynaau.

«TabmumuanHT 6apO0a OVIHUINN — MIJIIATHUHT KACOJATa yUPaIIHIUP»
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JyHéHuHr muaaar OwiaH puUBOXKIAHAETraH OWp MIApOUTHIA pakoOaT MYXUTHHUHT
KECKMHJIATYyBH JKapaéHUW HETu3HJa, WIMHH TaJKUKOTJIAp CaMapaJOpiurMHU OLUMPHII, KaJapiap
taiiépnam cudaTuHU TyONaH HCIOX KWIMIL, WIFOP WHHOBAaIMsUIapAaH YHymuid ¢oiiianaHuin,
3aMOHABUN OWIMMIIAPHM MKTUCOIUN YCHUIIHUHT acOCHW OMWJIMra aljJaHTHpUII MacallalapuHu
Ypranum MyxuM axamMusT KacO 3TMoKna. «bumumiapra acociaHraH HKTHCOAMETTA YTHIIAA
Xu3MaTiap coxacu (IIy >kymuanad, OomkapyB) 85 dowmsra kamap ¥ycaaud, OIUH MabIyMOTIN
MyTaxaccuciapra oynran sxTuéx sca 90 pomsman opragu. AKII onmumiapu TaaAKUKOTIApHra Kypa,
OJIM1 MabJIyMOTIIM MHCOHHUHT MEXHAT YHYMJIOPJIUTH OyHAal MabIyMoTra sra OyamaraH MHCOHTa
HucOartaH 5 OapaBap IOKOpHU OYaam.

byryuru nynéna Omnuil TabauM THU3UMHHHM CTPAaTErHK OOLIKApHIL MeXaHU3MIIApUHU
TaKOMWJUTAIITUPUII Ba SHIUJIAIL, TAhJIUM CU(QATUHU OIIMPUII HYIUIapy Ba KOHUEIIUUIApUHH UIILIa0
YUKW, paKoOaTOapoUI Ba €TyK Kaapiap Taépnamga qyHE TaxkpubacunaH ¢oiiamaHuil Ma3Kyp
MYaMMOHUHT J10JI3apOJIMTUHU OLIMPMOKAA.

Arapna OyHIail XojaT pUBOXKJIAHTaH Ba PUBOXJIAHAETTaH MamilakaTiap OpacHiard y3apo
MyHOca0aTiapJa CcakJaHuO KoJjaauraH Oyica, WHCOHHUST XaM)KaMHUSTHHU TalIBUIUIAHTHPAJWTAH
Hazopar KWiub OYIMaluras kUi KapaMa-KapIIuiuKIapHd KeATUPUO YuKapaau.

TabnuM TYHIYHYaCHHUHT KEHraiumm, TtpaHbopMaluscura Hazap CcolaJuraH OyIcak,
TabJIMMHHUHT OXMPIH BaKTiap/a pacMuii MakTabiaap Ba XaTTO OJUM TabJIUM OWJIaH XaM aifHaH Oup
XHJI Ma3MYH-MOXHST KacO 3THII XoJaTiapyu kamainbd 60pMoKa.

Tabnum ¢dyukuuanapuan HadaxkaT maktabmap Ba OTMuap, Ganku Typid HKTUMOUN
WHCTUTYTIAp OakapumMokaa. MyXuM TabiuM (QYHKIUSCUHH KOPXOHAJAp Y3Wra OJIMIIMOKJA.
Cababu HupHK caHOAT KOpPXOHAJIApPHW Y3 TapkuOupa anbarra KaApiapHU Talépriam Ba KaiTa
Taiiépnai OuiIaH UIyFyJUIaHyBYM Ty3WUIMalapra ara.

bynpaii HopacMuii TabBIMMHUHT MaKcaJd aHbaHaBUM MakTa®d THU3MMHUHHUHT Kapama-
KapIUIMJIMKIAPUHU Ba KAMUMJIMKIIAPUHU TYJAMPUIIHU MaKcaJ 3Taad Ba PaCMUN TabJIUM KOHIUpPA
ONMalINraH TabJIUM SXTHUEKIAPUHUA KOoHaupHira Koaup xucodmanamu. FOHECKO mawpysacuna
TabKUWIMAHUIINYG: OHIWINKIA “S}KI/IMOK”, TabJAMM OJHII MAaKTa0d JAeBopJjapu OujaH
yarapajJaHMacJuru Jo3um. bapua maBxy Myaccacanap, TabJIMM OJIUIITa MYJDKaNIAHTAHIIUTH EKU
WVKIUTHAAH KaThUI Ha3ap TabJIUM Makcaaiiapuaa GaoiusT FOPUTHIILIAPH JIO3UM.

OyHKIMOHAT Tal€pIial KOHIETIUACHIaH IIIaXCHU Tal€pall KOHIENIUICUTa YTUIIIA, YIIOY
E€HIANTYBHUHT MOXHUATH HadaKaT yCTBOPJIUKIAPHUHT Y3rapuid, OalKd MyTaxacCUCIapHU
Tal€pIalHUHT JaBiaT OyIOpTMAacHUIaH MIAXCHUHT 3XTUEKIAPUHNA KOHIUPHUIITaya OYIraH TabiuM
WHIVUBUAYUTMTHHUHT TaBCU(UHU HAMOEH 2TTaH X0Jija Xap OUp MHCOHHUHT Y3WHU HaMOEH TUIIIH
Ba PUBOXKJIAHUIIY MMKOHUSATIAPUHU Ba KOOUITUATIApUHU pyEOra YnKapuIlra UMKOH Oepajiu.

Kaxon taxpubacuman kenub® 4YUKUO, Y3JIyKCH3 Ba KarTalap TabJIUMWUTa TYXTalaJuraH
Oyicak, y30K OyiMaraH YTMUIIIA XaM TabIUMIa, SbHU MabiyM OUp MyTaxacCHCIUK Oyinua
JUIUIOMIa 3ra OYiMII KapHiIMKrada TUHY Ba TabMHHJIAHTaH Xa€T Keuupuil kadosatu cudaruaa
Kapal KeTWHTaH Ba IIyHal XaMm OViraH s7u.

MakTa® TabJIMMH XaTTOKH OJUH TabJMM XaM OyTyHTH KyHJa y30Kra €TMail KOJMOKIA.
Jlxenepa MoTtopc kopropanuscu npe3uaeHTu Oy 6opana myHnaai neiau: “busra TypT Ba XaTTo
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0JITH HMJUTHK XaM 3Mac, 0aJIKiH KMPK HWJIMK TabJauM(MaJiaka)ra 3ra 0yJran MmyraxaccucJjap
Kepak’”.

FOkcaxk manakara sra 6ynaran MyTaxacCUCHUHT OUJIMMH TOBapra aijaHUIIY TyQaian TabiuM
coxacuaaru 6030p MmyHocalaTiiapu puBoxiaHaau. Hatrkaga OUTUMHUHT HKTUMOUN KalUTaTHUHT
acocura aljgaHWIM, OMJIMM ONMII OwiaH OOFMMK Xonifa (oiimaHuHr opTHIIUra OJH0O KelaauKy,
OyHzia ymoy TOBapHH MCTEHMOJI KMIYBYMCH OYIMO MHCOH, yMyMaH aMHUAT Ba aHUK KOPXOHAJap
XHUCOOIaHa .

Tapnum coxacuma 0030p MyHOCAOATIAPUHHMHT PUBOXKJIAHWUIIM JaBIAT TOMOHHUAAH
MOJIMSAJIAIITHPHUII MyaMMOJIAQPUHU KEeNTUPUO YMKApUIIU Ba MypaKKaOMAIITUPHUIINA Xed OupUMU3Ta
CHp dMac.

Xycycan, XX acpuuHr 60 WHwmapujga KynruHa MamjiakaTiap TOMOHHUJAH TabJIUMIa
HyHanTHpaguraH MaOJyiaFiap XaXMH KECKWH ommpuiraH Oyica, 1980 HwmapHuHT OommmmaaH
aKkcapusT XaM pPHMBOXJIAHTAH XaM pUBOXKJIAHAETraH JaBjarjap TabjJuMra capduamaaural
MalJiaryIapuHi KUCKapTUPUILAY €KUM Te3-TE€3 aMaira OMIMpUIIAJuraH OYIMILIM, OapKapopialay.
XaTTO TabJIUM JIaBJIATHUHT MOKTUMOUMH cuécaTiard SHT yCTyBOP COXAcH XHcoOnaHraH, Myaodaara
HucOatan kynpok mabnar axpatmnaauran AKII ma xam naBiaar TOMOHWAAH MOJUSIIAIITHPHII
MyaMMOJapy KeCKHHIIAIIIH.

3aMOHaBUH TabJIUM TEHACHLIUSIAPUHU TaXJIWI 3TUII aCOCUAA UKKUTA, SbHU OMpP TOMOHIAH
Oup-Obupura Kapama-kapirm, 0oIIKa TOMOHAAH 3ca Oup-Oupu OuiaH y3apo OOFIHMK Ba Oup-OupuHU
TYNOUPYBUM Tio0an kapadHiapHU axapaTHIl MyMKUH. Ym0y xkapaéHiap TabIUMHUHT
AUBepcU(PUKANMATANTYBY Ba HHTEPHALNOHAIN3ALMAJIALITYBUAUP.

JuBepcupukanusaiam  SHTM  TabJuM  MyaccacaJlapuHM — TallKWI — OTHUIL, >KaMoaT
TalIKWIOTIapura TabJIuM (QyHKUMSTIApUHU Oepulll, SHTU TabIUM MYHaIMIIUIApH, SIHTU Kypciap Ba
dannapuu, danmapapo AacTypiapHu spaTuil OunaH OOFIWK. TabJiuM ONXYBUWIAPHU TaHJIAIIL
*apaéunapu, KaObys KWIKII Ba YKUTUII YCYJUTapu Y3rapMoOKIa.

TabJIMMHUHI MHTEPHANMOHAIM3ANUSIIAII Macajacuaa 3ca (0aliHAJIMMHAIIAIIYBH),
aKCHMHYa MWUJIMM TU3MMIIAPHUHT SIKUHIJIAIIYBHU, YJIAPHUHT YMYMHU YHHMBEpcajl KOMIIOHEHTJIapaa,
TypJIa MHJUIUI MaJaHusATIap acocuaa Oup-OoupuHU OOMUTHIINHU AHIJIATa]I!.
baliHanMuHaIalyBHUHT JacTakiapu OynuO Ttanabanmap, YKUTYBUMJIAp Ba TaJKUKOTUHIIAPHU
aiffpubonuiam, AWIUIOMJIAPHM Ba WIMHMHA JapakalapHd, YMyMHUH TabjluM CTaHAApTIapUHU Ba
X.K.JJapHU TaH OJIUII XUCOOIaHaIH.

[Mynmait kunub, 3aMOHaBUM 1yHENA TAbIUM PUBOXKIAHUIIMHUHT KyWHJAru acocui
TEeHJICHLIUSUIAPUHU QXKPATUIL MyMKHH:

- “TapiauM = yprasuur’ MapajgurMacuiaH “TabJIuM = THKJIAHWUII HapagurMacura y3rapuiiy;

- Y3IyKCH3 TabJIUM KOHLENIMSICUHUHT PUBOKIAHUIIIN;

- OesocuTa TabaUM OepuingaH Tajabayap OwWilaH WHANBUIAYAT allOKaa-TabIMMHUHT
MHIUBUAYAUTUTH YCTYBOPIUTHra 60ckuuma-00ockud yTubd Oopuriu;

- HuTepHer-TexHoyorusgap Ba OOIIKa 3aMOHAaBHM  TabIMMJArd TEXHOJOTHsUIapAaH
doiinananu xapa€HUHUHT (HaoIallyBu;

- byTyHxkaxoH riao0amianryB xkapaéHura Moc XoJa TabIMMHUHT OaliHaIMUHAIUIAITYBY;
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- JucranuumoH (MacodaBuii) TAbJIUMHUHT PUBOYKJIAHUIIIH.

Xap KaHaal MaMiakaTAa UCIOXOTIApPHHU aMajra OIIMPHUII HKKHTA OMUJI — YJIapHH aMaJira
OLIMPHUII MEXaHU3MH HYKJINTH Ba PecypCJapHUHI eTHIIMACJIUIU cababin MypakkaOauKiapra
Iyd Kelaau.

bapuamusra sxmun mMabiaymky, 1999 iinn 19 urons kynu 29 ta gaBnar Bakuiuiapu bononbst
JEKJIapalUsCUHA HMM30Jlajuiap. YHIa sAroHa EBpona TabiIMM TU3UMHUHU SPATUIIHUHT YMYMHH
MakcaJjgapy Ba TaMOMWIIIApU MIAKIUTAHTUPWIIU. ACOCHI Makcaj TabiuM CU(AaTHHHU OIIMPHII Ba
tanabanap, JOKTOpaHTJIap Xamaa npodeccop-yKUTYBUMIAPHUHT IOKOPH MOOWIITUTUHH TabMUHJIAII
yUyH LIapT-IIapOUTIApHU SpaTHIl, OolIKaya alTranjga, KEHI MMKOHMSTIApra sra OyiraH o4uK Ba
SIHTM KaMUATHU sIpaTUIL 1e0 Oenruianu.

bynnaii énnamys EBponaHMHI MCTanraH yHUBEpCUTETIapuAa YKUII MMKOHUATHHU Oepap
SH.

[ynnaii kunub, EBporna yHUHT Xyayauaard Mamilakatiap MWUIMH TabJIuM THU3UMIIApUAa
pyii Oepran ymMyMuil Ba 4YyKyp Vy3rapuuuiap JaBpura Kupau. By :KapaéHJaapHMHT acocuid
3J1eMeHTJIapu 0y1u0 Kyiiugarunjiap caHaJlIu:

1. Muuii TabJIuM TU3UMIIAPUHUHT Y3apo SKUH €KM MOC KEJIyBUM OJIMH TabJIMM Majakaiapu
Ba MKKHU Japakally AacTypiiapura YTUIIY (LIapTiu paBullja - OakanaBp/Maructp);

2. TexHUKyM TaBJIUMUHUHT “OOIIM OEpKJIMIH’AaH KyTYJIHII Ba WYKOTWITaH YKyB HHIIapu
YpHura “Kaiita YKuIr’ XoJlaTiapuHu MakcUMal Japaxana Oaprapad STUII YUYH OJHA TabIUMHUHT
HOYHHMBEPCHUTET CEKTOPH (¥pTa Maxcyc, kKacO-XyHap TabJIMMUHHUHT aHAJIOI'W) MAKOMUHH OILUPHUIII,

3. Mebépuil YKyB MyInaTIapuHH KHCKApTUPHIN TCHISHIMsACH. EBporana onuii TabIuMaarua
SIHTY MaJIaKaJIapHUHT TaKKOCJIaMa Ty3UJIMacH Kyiuaarnya: 6akanaBp — 3 HujaH KaM 3Mac; MarucTp
— 5 imnmad KkaM ’Mac;

4. JIOKTOpJIMK AACTypJIapMHM TAIIKWI 3THUII Ba YHUHT Ty3WJIMacujaaru ysrapunuiap. Mnmuit
Japaxanap MKKM OYFMHIM Ty3WIMaJapUHUHT O€KOp KWJIMHHMIIK. bup Karop MamiakaTiapna
0akanaBp MaJaKaCHHU OJTaHAAH CYHI JOKTOPJIMK JAacTypura YMKUII MyMKUH. MOXHUATH Typiu
MaMJIaKaTJIaplard YHUBEPCTUTETJIADHUHT XAMKOPJIMKAArd JOKTOPJIMK TaAKUKOTJIIADUHHM aMajra
omupull (KeMMHYaIMK — YMyMmeBpomna JOKTOPJIMK HHCTUTYTH)AaH uOopar Oynran “Espomna
JIOKTOPAHTU” JACTypHu parOaTiIaHTHUPUIIA]IH.

5. Tabnum cudaTuHu TabMHUHJIAUIHUHT SIHTHM, aCOCaH HOMAapKasjallilraH MEeXaHM3MIIapu Ba
Tamoupiapu — y3-Y3uHU Oaxojall, Tallku, WIOXKH Oopuya — Xaukapo, cudar ayauTH, MyCTaKHII
TAIIKWJIOTIap TOMOHMJAH aKKpeIuTalusiam, cudarHu OaxoNamIHUHT Oapya TajnOupiapu Ba
HATWKAIAPUHUHT OMMABUIINTH, OJMHA YKYyB IOPTIIAPMHMUHT OOLIKapyB Ba MOJMABHNA (aoiausTu
maddodmurn, “rapnuM cudatuHu OomKapuIl® KOHLUENIMSICHHU aMaira OIIMPUINra YTHII
KaOMJIapHU >KOPUH KUJIUIIL

bononus xapaéHupaH KenaguraH XakMkKuil camapa pecnyOiauKaMu3 ONMHA TabIMMH YUyH
Majakald MITYM KyWIApUHUHT XajlKapo 0Oo3opura 4MKUIIM OWiaH sMac, Oaliki aBBajlo, YKyB
Kapa€HUHU TalIKWJI STUIIHUHT Xallkapo TakpuOanapuaaH pecnmyOiauMKaMu3ga MyTaxaccuciap
Taiiépnam cudaty Ba YHUHT CaMapaJ0pIuriHU OIIUPHUIIIA doitnananum UMKOHUSTIIApU

Onlad OenrwiaHaau.
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bynnan Tamkapu, bosioHbs xapa€Hu qoupacuia Kydiuaaruiap Ky3aa TyTHIAaIN:

- TaBJIMMHUHT OyTYyH yMmMp MoOaitHuaa (alHMKCa, TUIJIOMJAH KEHUHTH Iakiuiap) tacappyd
3TUJIA OJIMHUIIMHYI TaAbMMHJIAII YYYH Maco(paBuil Ba y3JIyKCU3 TabJIMMHHU PUBOMIJIAHTHUPUILL;

- OJNMH TabJIUM aMal KWIMIIMHUHT alpuM HYHAIMLUIAPDUHM TAIOKWAJ OTUIIHUHT SIHTU
JacTaKJIapuHH, MacajaH, YKyB IOKJIAMAaCUHUHI aKaJeMUK COaTH YpHHUra >kamrapul OopuiyBuu
YTKa3Ma KpeauTIapHU )KOPUM KUJIMILL,

- wm OepyBumiap ManpaaTIapuHu XHcoOra oJIraH XoJia TabJIuM Ma3MyHUHH Y3TapTHPHIL;

- JMIUIOMIa SIrOHA WJIOBA;

- eBpollaya OJuil TabJIUM TU3MMHUHM [IParMaTuK Ba MEXHAT 0030pura HyHaITUPUITHA TU3UMIA
alJIaHTUPUIILL;

- eBpolaya TabJIUM pPAKOOATOApIOUUIUIMHU MKKM OYFMHIM THU3UM — TasH4 OYFUHUAATH
OMMaBHUH Tal€prapiauk Ba KEHUHTH OOCKHYIary TAHJIOBIIH (TYJIOBIIH) Tal€prapiauK TabMUAHIANIH.

bosionbs keaumyBu “3+2” TU3MMHUAATH ATOHA OYFUHJIM TABJIMMHHM TAKJIU(] KUIAIMU:
nacTiIa0Ky yd WHIIard YKATHII OakaiaBp JapakaCHHU, KEMMHTH UKKHA HIJUTHK TabJIMM 3Ca MarucTp
Japakacl OJNIMHUINMHKM Ky3[a TyTamu. Xap Oup OYVFuHAa MabiyM OHp MUKIOpPAArd CHHOB
OupimkIapu (KpeauTiap)Hu )KaMFapHIl Jo3uM OYnuo, Oupuuun OyruH yuyH y 180-240 Oupnukka,
UKKUHYM OYFuH yuyH 3ca 90-120 O6upnukka tenraup. burra cunoB Oupnuru 25-30 ayautopus
MallFyJoTJIapura Ba MYCTaKwJ Taiéprapaukka Moc kenaau. TamaGanunr Espomanmaru Oup
YHHUBEPCUTET/IaH MKKMHYMCHIA YTHIIKAA KPEAMTIAPHUHI SirOHAa eBpolada TU3MM Oyiinya Kaiita
CUHOBJIAPHM TONIIUPHILY Ky3Ja TYTHIIAIH.

VKum Tyraraugas cyHr xap 6up GuTHpyBuMm sroHa Kypummmgaru Diplom supplement
JUIUIOMHUIa WJIOBAaHU XaM OJu0, Oy JUIUIOMIIAPHUHI KOHBEPTUPJIAHUIIM MUMKOHMSTHUHU Oepaiu.
Wxkrunopau tanabanap Ba onumiap 3ra Oyinagurad MOOWJUIMK yJIapHUHT YKUIIN Ba UIUIAIIN YIyH
SIHTY UMKOHMSITIIADHU O4au.

Tabaum maxcyagop Kyiwimaaap coxacm e0 TaH oJuMHrasavp. Tabiaumra
VMHBECTULUSUIADHUHT CaMapaJoOpiUTUIary IOKOpU KypcaTKU4jap YJIApHUHI Kelrycuja sHajaa
OLUMPWINIIN 3apyPIUTUHU TaCAUKIANIN.

byok bpuranus yHMBepCHTETJIApM PEHTHHIH KYHHAArH KYPCATKHYJIApP acocuaa
IAK/UIAHTHPUJIAIN

- Tasiabaiap COHUHUHT YHUBEPCUTET NEPCOHAINIa HUCOATH;

- YTKa3WIa€TraH WIMUK TaJKUKOTIAP XAKMU;

- (aH JOKTOpJIapu COHH;

- KyTyOxoHara capguap;

- E&TOKXOHa TaKJMUM ITHJIUIIY;

- YKMIIra Kuprasjap COHUra HucOaTaH YKHUIIHHU TyraTraHiap yJIyIiy;

- -OupuHYHM Kypcra KaOyJl KMJIMHAIUTaHIap COHMU;

- OuTupyBumMiap OaHJINTH,

- 4YeT AJUIMK Tanabanap yiayuiu;

- YKUTYBUMJIAPHUHT 0aX0CH.
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Xap Oup KypcaTkud MaKCHMaJl MyMKHH Oynran Oaxo Oepuwiarangard Oamiap OwuiaH
0axosaHagy Ba PeUTHHT KYpCaTKU4M aloXuJa KYpCaTKMWIAPHUHT HUFUHANCH cudaTuia Xucoosiad
YUKapUIIAIH.

by peiituarga sHr onguarn Ypuniaapaun KemOpumk Ba Oxchopa yHUBEpCHUTETIIapU
SraJUTalIu.

¢ HeMmuc yHNBEpPCUTETJIAPH PEHTHHIHM KyHHAArH KYPCATKUYWIAP ACOCHIAH AHUKJIAHAIU:
- aManuérra SIKMHJIAIlTUPUIITAHITUK;
- yxutuim (cudar) gapaxacu;
- KOMMYyHHUKamusiap (ajokauap);
- Hazapui Japaxa;
- TaJKUKOTJIapJaru XaMKOPJIHK;
- TaJAKMKOTYMJIMK OTYKJapH;
- TamabamapHUHT (aOTHITH;
- MapMypuil OOIIKApYB Japakacw.

¢ Tabaum coxacu TypJiu MaMJIaKaT/JapAaru 1aBjaT CHECATHHMHI TAMOHNJLJIApH

- Xamuar TabIuM JapakacCHHUHT IOKOPHIMTHIAH MaH(paaTnop. Xamma Y4yH yMyMHid

TabJIUM OJIMII UMKOHUATIApU MaBXya O0Yiau0, ymMmymuid MaxxOypuil ¥pra TabiauM OJIMII
amalra OLIMpUIIaIH.

- JlaBnaTra TaaJUTyKJU OYaraH yMyMHi YpTa TabIMM Ba HXTUCOCIAIITUPWITaH MakTalmap

tapMoru keHraitupmwiMoxaa. AKIIna makrabnapausr 90 ¢housu naBiarra Teruiuiy.

JlaBnaT GrOKeTH XUcOOUTa TAbJIUM TU3UMHUHH MOJMSUIAIITHPHII opTHO 6opMokaa. Typmu
MaHOanap xucobura Mabuiasap xajid THIMOK/IA.

A.MbpaaucoH TOMOHMIaH 010 OOpMIIraH TaAKUKOTIAPHUHT KYpPCATUIINYa, UKTUCOAUN YCUIII
cypbamyiapy OWJIaH axOJIM TabJIMM Japakacl Opacuaa TYFpUIaH-TYFpu OOFMMKIMK Mamxya. Ly
Hapca aHUKJIaHTaHKH, TabJIMMIa aKpaTuirad Matmiarnap 1 ¢ousra oprca Oy ¥3 HaBOaTH1a MaMIIaKkaT
SAVMmuunr 0,35 ¢dousra oprummra onud kenaau. bynnan Tamkapu 6ab3u Oup OaxosanuiapHUHT
KYpCaTHUIIN4Ya, PHUBOXJIAHTAH MaMJlakaTjapla TabJIMM JaBOMUWJIMIMHUHT | Huiara opTUILN
AVMuuHr 5-15 dousra opTummra oanod Kenaau.

TabJIMMHUHT MKTUCOIMM YCHINTa TABCUPWHM ypraHWIl IIyHUHrAek, EM mamiakatiapuna
xaMm onub O6opunrad. HaTwkana xalipariaaHapiau TacquKiap OJUHAM, SbHU TabIUM JapaKaCUHUHT
OPTUIIM MAaKpPOMKTHUCOAMN YHYMJIOPJAMKHU owmHupagd. XycycaH ymoOy TaJAKUKOTIAPHUHT
KypcaTuuinya:

- ¥pra makrabra 6opumHuHr 1 Qousra oprumm SAVMMHuHT axonu xoH Oommura Hunura 1
¢dousnan 3 pounsrava opTuIra oaud Kenaiy;

- Oup iunra yprada CTaTUCTHK TAbJIMMHHHI OPTHUIIM axOJH YKOH OOIIMIra MaxcyJjoT HIUIa0
YUKapuIIHU 6 (ousra Kyrapanu;

- OJIUH MabJIyMOTJIWJIAP Opacuja UHCOH KalmUTATUHUHT Hwinra 1 gousra opTHILN aXoJd KOH

6ommra AUMuuHT 5,9 dousra ycummHu TabMUHIANIH.
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IOHECKO wabayMoTiapura Kypa OXHpPrd 25 WWI Wyuga Xajakapo TajadallapHUHT
cadapoapauru 300 ¢owusra ycau. 2025 finnra 60pud ynapHUHT COHU - 4,9 MiIH.ra eTumum Oamopar
ATHIIMOK/JIA.

XO03UPry BakT/a XaJKapo TabJIUM 0030pH - Oy SKCIIOPTHHHT 3HT JIMHAMHK PUBOXKJIaHAETTaH
cextopu. KOHECKOnwuHT nporuosu 0¥iinya 2025 iinnra kenud Xopuxkia TabJIuM 0JIyBYM Tajabanap
COHM 7 MWIIMOH Kummra eranu. Karop naBmariapaa SKCIIOPTAAH KENAJAWraH JapoMaj MHUKIOPU
Karrta OynuO, JaBiaT OOKETUHUHT acocwHM Tamkwmi 3TMokaa. AKIImga der snmaH kenmagurax
Tanabanap TOMOHUJAH TYJIaHAIUTaH IyJ1 MaOlaFiapu XyKyMaTHUHT OJIMH TabJIMMra aXpaTaJuraH
Mmabnarnapura Hucoara 10 mapra rokopu. LIlyHUHT IeK, TEKWH TabJIMM PUBOKIIAHTaH MaMaiakatiap
(Tepmanmst, @pannus, Yexus)qa XxaM XOPWIKIUKIAPHUHT SIMIANT YYyH TYJIOBJIAPH IMAKIHIA XaM
CEe3MIIAPIIN TApOMa/] OJTHIIA]IH.

THE nampura xypa, « Xopmkuil Tasiadazap Ba XOAMMIAPHUHT IOKOPHU YJIyIIUTa 3ra OyiraH,
OyTyH nyHE onumiapu OWIaH XaMKOPJHMKAA TaIKUKOTIap oiub OopumaérraH Oapya TabIuM
Myaccacanapu OyTyH IyHENa abJio Japaxaaard permyTanusara ara OYInIMOKIay.

Kymnanan, pecryOauKaMu3aa XaM XOPHKUI TabJIMM OJTyBUYHJIApra KEHT KYJaMilid TabJIUM
XM3MATJIapUHA KYPCAaTHIIHU amalira OLIMpaauraH Oyicak, OuWpwHYM HaBOaTAa MamiakaTra
BaJIOTAHUHT KUPUO KEJIWIIN Y4yH MyXuUM MaHOara ainanaau. llly 6unan Oupra, OyryHru nyHéna
CHHOBJIAaH YTUO Y3WUHM OKJIaraH TaxpuOara Kypa Tanadajgap TapKUOMHUHT WHTECPHAIMOHAIUIAITYBH

TabJIUM 6ep1/11u )KapaéHI/IHI/IHF SAXIITHIAHHIINTA OO KCj1aau.

®UIIBMJIAPIA KAHI' CAXHAJIAPU, AKTEP INIACTUKACUHHWHI Y3UT A
XOCJIUT'A BA H®OJIABUMAJIUT U

Macanumos H.
“Kuno, menesuoenue 6a paouo pesxcuccépaueu’ kageopacu ykumysuucu

V3bexucmon oasnam canvam 6a Maodanusm UHCIMuUmMymu

Annomayus: Ma3kyp makonana GuibMiapaa akTepJIapHUHT TUTACTUKA UMKOHUATIAPH Xama
xapakaT OujaH Oornmuk OynraH Quibmiapia pojib yCTHAA WIUIAII >Kapa€HUIa TJIACTUKAHUHT
aXaMHAITH, aKTEP TUIACTUKACHHUHT (QuibMiIapaa u(oaaBUINIMK Macanajgapu EpTuirad. Makosnaaa
poOJib yCTHJa HILIaI mapaéHHzLa, AKTCPp IUIACTUKACHMHHU MIAKWJIIAHTUPHUII 60pacz[a y'CJ'Iy6I/II71
TaBcUsUIap OepuIIra.

Abstract: This article regards the plasticity of actors in films and the importance of plasticity
in working on role that requests movement, and the importance of actor plasticity in films. The article
provides methodological advice on the formation of actor plastics while working on a role.

Kanum cysnap: ¢uneMm, snu3o01, KUHO, KWHeMaTorpadwus, IMIacTHKa, pPOJib, PEXHUCCED,
Xapakar, )KaHp, yciyo.

Keywords: film, episode, cinema, cinematography, plastic, role, director, movement, genre,
style.
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Kuno canbatu, Mycuka, pakc Ba OOIIKa CaHbBaT TypJlapd OpKaJd XaM HHCOHJIApHU
TapOusuIall, yiapra 3CTeTHK 3aBK OaruIUIal, 33TyJIMKKa YHIAI Kabu Makcaiap Kyiuirad 0yauo,
YHHM amajira OLIMpHII Y4yH 3Ca M)KPOUMHMHI MaxopaTura TasHHII TYFpU HATHXKagup. AcapuHU
eTYKJIMK Japakacura Ojfu0 YMKaJAWraH IyXTa Apamaryprus Oy pexuccépiuK TalKUHU OYiica,
YIIAPHUHT aCOCUH FOSUTAPUHU TOMOIIa0MHTa eTKa3u0, XasHKOHTa KeNTUpagurad Oy WKpOUYNHUHT CY3
canbaTHIUp. JIeKHH Oy UKKM OMWJIHY 03ara YMKapyB4H, YHH TOMOUIA0UH OJJIUAA TypJIH CaXHAaBUI
XaTTU-XapakaTiap OpKalIM fo3ara 4ukKapyBuum Oy akrtépHuHr muactukacumup. Llynnail skan,
peKuCcCypa yuyH C¥3 Ba MaxopaT HakKaJaap MyxuMm Oyica, ymoy MyXUMIMKHU OaéH 3TyBuM Oy akTEp
mwiactukacuaup. [1.5-23].

Vrran acpuuar 60 immiapuaa OYTyH KaXOH KHHO CAHBAaTHAA KAaTTa KU3HKMILIAD Ba
MWIJIMOHJIA0 KMHO MYXJIMCIApHUHT OJKUIUIApH OMi1aH KyTHO OJIMHTaH SHIY >KaHp naiino 6ynau. by
aHrapu (uiabMiap, Kymoa KWwimd aiTranna, yp-WHKHTIAp acCHOCHAA SpaTwWwiraH sHTru (Guiabmiap
KaxOH KMHOMPOKATIapuaa pexopaiap ypHaTta Oomuraau Ba Oy jKaHp T€3 Opada SHCH IIOXJIAPHHU
guKapuO, MaB3y Ba JaBpra Kapad Oup Hewa Typiapra OynuHHO KeTau. XycycaH, JKaHTapu KOMEIHs,
SKIEHTPUK KOMEusl, )KaHTapH JAETEKTUB, TAPUXUH, XapOuil BaTaHIIapBAPIIMK JKaHTApH (PHIBMIIAPH.
YMyMaH oJyiraHja, KMHO >KaHpJApUHUHI Oapua Typiapura »kaHr caxHajgapu kupub 6opau. XKanr
caxHajapyu OuiaH (UIBMIAPHHU TYJIAMPHIN fo3ara Keyiau. OUIbMHMHI TOMOILABUIUIMTMHU sHaJa
OLIMPUII MaKcauaa MIapK JKaHT caHbaTh ycynapu acocuna Ocué Gpuinbmiapu, cyHrpa OyTyH jkaxoH
xaHrapu ¢uibMiIapu naigo Oyna Oommaau. JlactaBBan ymiOy sxkaHrapu Quibmiap acocaH yp-
WUKUTIApHUHT  (QWIbMIa MAaKCaACH3, IIyHYAKd TOMOUIAOMHHM KHU3WKTUPHIN  YYyHTHHA
doitanaHmIy.

AcTa-cekuH 3ca kaHrapu ¢uiabMiap/a Fosi, OJUi Makcal Ba ajmdaTTa KaxpamMOH KaOW 23Ty
TylIyHYanap naiao 6ymna Oonutaau. Mana mry nmaiijo Oyaras rosiiap acCHOCH/1a XaHrapu Guibmiiapaa
Taptu® maigo Oyna Oomanu, SbHU JKaHrapu QuibMmaaru OynaéTraH BoKeayiap, YyHJAru
KaxpaMOHJIApHUHT (HaoJaHusITH Gapyacu 33TyJIMKKa XU3MaT KWMLK Kepak 31a1u. OK Ba KOpa, 33TyJIUK
Ba €BY3JIMK KypalluJa 33TyJHK Fanaba KO30HUIIM LiapTiapu maigo Oynau. JKanrapu ¢uiabmiap
Huap Y0 TakoMusutammo, Mypakkabiamud 6opau. XKanrapu guibMiap uuuga xaxoH KUHOCH
mieeBpiIapu maiiio Oynnu. AiHaH >KaHT caxHajapra 0o OyiraH Tapuxui Imaxciap XaKujarua
dbuneMiap, Tapuxaard 0ynub yTraH Typiu JaBpAard ypyuuiap Xakudja 3HT capa GuiabMiap dKpaH
103UHM Kypau. TYFpu, 6ab3u OUp XOpPHKUN sKaHTapy QuiibMIapua yTa BaXIUNHINK, OY3FyHUMUIIHK
KabM Fosulap XaM MJTrapHu Cypuiaau, OMpoK OyHAal skaHrapu (uibMiIap y30K yMp KeuyUpMaiiiu.
Tomomabun Oy kaOu (QuiIbMIapHM TOMOINA KWJIAAH Ba Te3 YHYTUO roOopaaud. YMyMHHCOHMUH
FOSUTApHM WITapu CYpyBYHM, KYJU1aO-KyBBATJIOBYM Fosiiapra 0oil Oynran sxaHrapu ¢uibmiap sca
TOMOIIA0MHIap KainOuaa y30K smaiau Ba Ou3 xap cadap myHAald (UIBMIApHH TaKpop-TaKpop
KypaBepaMu3. X03Upru KyHJard 3aMOHaBUN (QUIbMIIADHUHT aKCapUSATHHU allHaH JKaHrapu (UIbM
TypJIapy TAIIKHIT KUJIAIH.

V36ex xanku — Gyrok Xank. Y30ek XaqKMHHHT KaXpaMOHIApH Kyjaa Ky, AWHAH MaHa 11y
KaxpaMOHJIap XakKuaa GuibMiIap cypaTra OJuIl TalTH KeJIMaIUMHUKAH? D3TyJIMKKa XU3MaT KHTyBYH,

¢IUTapHHU BaTaHIMAPBApJIMK PyXHJa TapOMsIIOBUM >KaHTrapy (UIbMIIAp Cyparra OJUII MalTH KeJIH.
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XKanrapu ¢unpM neranna, GpaxaTt yp-HUKUAT 3Mac. DHT aBBaJIO, IpaMaTypruk >KUXaTAaH, Fosi, Ma3MyH
KUXaTIaH MUIIMK OYnran ¢uiabmiap spatuil kepak. OUIbMIAru >KaHr caxHajlapd 3ca HIyHYaKd
Tynaupyun BasudaHu YTacuH. Baxmmuminukka Wynm KyduwiamacuH. XapOuii BaTaHIIapBapJIMK
MaB3ycugaru ¢GuiapMiap cyparra onu0 BaTaHUMHU3 capXajajlapuaa Xu3MaT KulaéTraH 3aMOH
KaxpaMOHJIapUHH (HIIbMIIap 1A FaBJAIAaHTUPUIINMU3 Kepak. AifHaH MaHa 111y MaB3yra OU3HUHT KHHO
TapuxuMusa oup Heua Oop Kyn ypunau. “18-xBampar”, “Maronar”, “Cappop”, “Xaér mamoTt”,
“Octona”, “XKacyp” kadu ¢puiabmIIap UIyiap xKymiaacuaanaup. Ymoy ¢huapmiap cyparra OJIMHUAIITA
y4yH Ky MexHaT Ba Ky4 capd stunau. Ly ¢punsmiiap opacuna aiipumiapi ToMoInadMHIapaa KaTTa
TaaccypoT Kojaaupau. Fos Ba MasmyH xkuxatinaH caBusivd yukau. [llaxcan menga “18 kBampatr”
GbuIbMH WIKMK TaacCypoT Kosirad. YOy ¢Guiabmaa KaxpaMOHJIAPHUHT Xap XU KUHUH BazusTiaapaa
KOJIMILIK, SKCTpEeMaJl IIapouTiapa XapakaTIaHUIIH, Xap KaHAail Mypakkad Bazustiap/a ¥3 Makcas
HynumIaH KauTMaciIury akTépiaap ToMOHHIaH ounO OepuiraH. Aktépnap Toxup CammoB Ba Caunp
MyxTopoB ¥3ura Oepwirad Basu(aHu SXIIW yagajarad. YMyMaH oirasaa, GuibM Y3UMH3Tra X0C
xaHrapu punsm cudaruga spatwirad. XKanrapu ¢puibMiapaa Tomomadud GuiIbMIaru KaXxpaMOHHA
HUMa yYyH KaxpaMoOH OYITaHJIUTUHH CHEHApUid Myaudu €3raHiuruian sMac, pexuccép oepran
Bazu(da Ba akTEPHUHT sipaTraH oOpazugaH OWnuO onummM Kepak. ToMOIIaOMH aKTEPHUHT MXKPOCH
OpKaJli YHU KaxpaMOH SKAHJIUTHHU XMC KWIUII Kepak. YHHUHI KaxpaMOH SKaHIUTHHH Myalliudg
€3aauran Oynca, Oapua yimiaHu KaxpaMOHJIMTUra UioHaau. JIGKMH KaxpaMOH OYIWIN Y4yH YHHHT
KaXpaMOHJIMTUHU UCOOTANI yuyH Oaauuii TYKuManap acocuja 0yicana, KaxpaMOHTa HIapT-IIapouT
ApaTHIl Ba akTEP MXKPOCHUIA XAKUKHI KaxpaMOHTra XOC »acopaTra 0oil OyiraH sSmu3oisiapHU
KYpHUILIUMU3 KEPaK.

XapOuii BaTaHmapBapiUK MaB3yCHJArd >KaHrapu QMIbMIArd KaXpaMOHHHHT OOIIWIaH
KeyaéTraH BOKealap AaBOMHJA KaxpaMOH TymIMO KoJraH Mypakka0® BasusTJIap/a KaHJal Xapakar
KWJIWIIM, MaKCaau HyIuaa, BaTaHra XOHMHU (PHUIO0 KUIWIITa Tal€p IKAHIUTUHU HCOOTIOBYU
TacBUpJIapH KYPHUIIUMU3 3apyp. ByHUHT ydyH 3ca MabliyM Oup MIapT-IIApPOUT, KAHTJIAp, OMABHM
KaHT caxHaJlapH, sIKKa OJUIIYBJIap, SKCTpeMall xonaTiapra 00t Oyiaran mapTiv mapT-aponuTiIapHu
akTépra sipatud OepuIl Kepak.

AHa 1y BazusTIap/ia KaxpaMoHH sipaTtu0 Oepa ojiraH akTEp 3aMOHaBUM akTEp OVia omanu,
Jecak TYFpu Oynamu. AHa IIyHJa I0OKOpUa KeNTUPIITaH (GUIbMIapUMU3 SHAsIM TOMOIIaBUMITUTH
omub KaxpaMOHJIapuMM3ra OYJraH UILOHY siHasM opTaiu. by MyamMmmonapHHUHT ednMH 3ca siHa yiia
aKTEpIapuMM3 ¥3 YCTH/Ia HIIUIANUIapH Ba MyTaxacuc Macajiacu.

PexuccépHUHT OMMaBU KaHT caxHalapu Ba MYypakkald TPIOKJIApHHU CaxHAJIAIITUPYBYU
MyTaxaccuc OMIIaH XaMKOPJIUTUHY Hynra Kyium kepak. IOkopuaa “MaTtoHar” HOMIH (pUIbM THUITA
omuHIU. YmOy ¢wibM dYerapana Oo0XXKXOHa XOJUMIIAPHMHT (aoiMATH Xakuaa. Ma3y sXIIU
TaHJIaHTaH, rosg Oop. PwibMAa Kewya&TraH BOKealap KEeTMa-KeTIUTH, TEMIOPUTMH XaM SXIIU
TomwiIrad. AKTépiap TapkuOu XaM sSXIu. bour ponnapHu xalkuMmu3 apAoruaaru aktépiap Toxup
CannoB xamaa boup XonmupsaeBinap WxKpo STUIITaH. AKTEpIapUMH3 spaTraH oOpasiapura
TYMaKOHIM Kyd OwnaH €Hmamumrad. OuiabMIard WKpoJapura KOWHWI KOJIMa WIIOKUMH3 HYK.
PunbMaa aCOCUM KaXpaMOH POJIMHM MXKpo 3TraH boup Xonmupsaes xamaa Toxup CanIOBHUHT SIKKa

OJIMIIYB CaXHACH 60p yIJ_I6y JKaHT CaXHACH JKAHTJIApHU CaXHAJIAIITUPYBYN MYTaxaCCUC TOMOHHUAAH
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caxHajamTupwirad. Jlekun ymoy SnU30[HU KYpCaHTu3 OeuXTUEp cu3/la WIIOHYCH3IMK Maiiio
6ynanu. Haxotku, 6u3 60XOHA XOAUMHHH IIyHYANIap KyJITyJld XOJaTMHH TOMOIIAOMHTa TaKIuM
Kuicak. boxoHa XOJUMHUHHUHI >KUCMOHHMA HUMKOHMSITIAPUHU, YHUHT a0KHUPIUTUHU alHaH Viia
3nu30//1a 04ynub OepHUIIMMU3 Kepak sMacMuau? PexxuccEpHUHT 11y KaHTHU KaOyJl KMIUO OJraHuHTa
“Koim1” Kosacus.

V3 KaxpaMOHIApUMU3 MaX0GATHHH SHANA OMIMPHUII YPHUrA YHTA OEYXIIOB KyJIyJIH XKaHT
caxHacuHu spatubd Oepamuszmu? Baxomanku Toxup Caumno Ba boup XoamupsaeB XKMCMOHUI
UMKOHMAT Japakacuja SHI Maxopariu TajaduyaH akTépiap XucoOnaHaau. Yiap y4yH sHaJAa
Mypakkab >KaHT CaXHACHHU CaxHAJIAITUPUIIT MyMKHH 314. Hatuxkana yia snuzon 601in6 Komap sau.
Ymoy ¢buneMaa ssHa Oup kaHr caxHacw Oop OynraH 3mu304 MaBxyd. Bokea mrynmai. bokxoHna
XOJUMHUHHN Xapoba Oup erymara Kamad KyWUIIraH Ba yHM KOYHO KETMAclIUTH y4yH KYpHKJIall
Makcaauaa Oykpu oJaMHU KyHuO Kyhumaau. AHa my oobekTtra aktép boup XonmupsaeB kennd
OykpuHH ypuO HHKUTagM Ba ¥y3 XaMKacOMHU KyTKapuO kertamu. BykpuHu ypuO WHKHTHII
mapTMukuH? JKuHOoMIA TY1a OONUIMFY IIYHAAH MAaChYIUATIIA UITa Oup Oedopa OYKpUHU KOJITUPHO
KEeTraHu OMpo3 MIIOHYCU3. By Oup pexuccEpHUHT XaTrocH. by peXHCCEPHMHI CaBUACHU3JIUTH €0
OyTyH Oup y30eK KMHOCHMHHM KOpajam HOTYFpu. BYryHrm KyHAZa KHHO CaHOATHMHU3[a KarTa
W3NIAHUILIAp Ba IOTYKJIAp >Kyaa kynm. Ymoly ¢uimpMaa 3ca >KaHT caxHalapu cCaxXHaJalllTUPYBYU
MyTaxacCUC XaM IIyHYaKd KYJ yuuja HMIIHU Oakaprany, pexuccépra xam Oy MabKyl TYIITaH.
dunbMaaru ap3uMac Maiiia XxaToJIMKIIapra 3H11 Uy Ky MacIuK Kepak.

Xap Oup y30ek PUIbMUHUHT SpalUIIUAa MUJUIAT, AeTaH cy3 €ragu. BU3HUHT KyIuMu3gaH
sgpanaéTral Xap KaHJal MaxcyJoT MWIUIATUMM3HUHI OyloKiurura ucOotr Oyia OJMIIK Kepak.
Mamnakarumuszaa oaud 6opunaérran TyO UCIoXoTiap, uiaM-(haH, TEXHUKA, UKTUCO/I, arpap, Xapoui,
yMyMaH Oapua coxanapja onu0 6opunaéTran unuiap OyTyH >KaxOH XaJKJIapUHU JIOJ KOJITUPSIITH.
MamnakaTuMu3 KyHJAH-KyHTa Kydra TYnuO »KaxXoH MHUKECHIA VY3UHUHT XypMaT-dbTHOOPHHH
MycTtaxkamiaab Oopmokaa. Mana myHAail Oup maiitma TeaTp Ba KHHO caHbaTHAa Maiina
XaTOJNMKIApHU KHJIMAaclIUKKa WHTUIMII 3apyp. IOprtumuspa wxox ydyH spatud OepuiaérraH
HIapouTiIapra MyHocu0 »xaBo6 Kaiftapui yctyBop Bazudanapusaan oupuaup. Lllynaaii sxaH, canbar
acapJapuHU SpaTULIAA KUAJUNA MEXHAT KUIUIIMMU3 Kepak Oymaau.

SAna xynau myHaail kamuniukinapHu “XKacyp” guinbMuga KYpUIMMU3 MyMKUH. TaH onumn
KEpaKKH, IpaMaTypruK *XuUXartjaH QuibM yTa MUIIUK WIUIAHTaH. YMyMaH olrasHia, GuibM sSXIIH
yiKKaH. JIekuH ymoly GUIbMHU XaM JKaHT caxHaJlapH, Mypakkad Tprokjap OusiaH OOMUTHII MyMKHH
sau. OuibM 6011 KaXpaMOHM XaKUKATAaH Kacyp SKaHIMTMHU MCOOTIOBYM SMU30/UIAPHH KYIIIHII
Kepak 37u. Xa, OyHaaii snu3oanap xkyaa kym ¢pribMaa. JIeKHH XakuKui )kaHT MaiiIoHuAa TyIIMaHHA
cy3 OmyaH xap AouM xaMm eHru6 Oynmaiinu. YmOy ¢uiabmaa xaM OoMMaBUi JKaHT caxHaJlapUMHU
OoitnTum, 6011 KaXxpaMOH Y4yH sIKKa OJMIIYBIap sipaTHO Oepuiica, sHana (GUIbM UILIOHATIH YUKAp
sau. XKacypHUHT *acyp 3KaHJIMTUra TOMOIIA0UHIIAP KYIPOK UIIOHAP SH.

OwibM Maiia HapcanapJaH, HO3UK MeXHaT/Iapjaa spanaau. OuibM SpaTull y4yH IIyHYaKd
crieHapuii Oyiica, yHU cyparra oiaubd KeTaBepacaH, JIeraHu sMac, anbarra. KuHo spatummHuHr y3ura
spalia KOHYH-KOWJAlIapu Ba MHXKUKIUKIapu Oop. bu3 xoxyiamacak xam OYHCYHHIIMMHU3 IIapT

6ynran Kounganapu 0op. Pexxuccép xanrapu puabmaaru xanriapHu TannaauMu? Jlemak, skaHrapu
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(buIeEM TypIapu Xakuaa etTapianda Ouinum Tynamra Maxoyp. XKanrapu GpriibMaN Oo1Ka hustbMIapaa
(bapKuHU, HO3UK KUppaJIApUHU akpaTa Ouiuiny 3apyp. “OunbM cyparra ouil KOHYH-KOUAaJapuHU
Owraman”, ne0 mryH4aku (GUiIbM sipaTu® KeTaBepuI sipamaiian. Xap OWUp AMU30] YCTHIIA HXKOJ
Kwinil kepak. Anbarra, aktép xam Oy Oopama y3ura Oepwiaran oOpa3 ycTuaa siHaja KYIpoK
W3JIAHUIIMHA Tanal stunaau. JKanrapu (uibM cyparra OJNHII MaiJoHYacHIa PEKUCCEP eTapiu
oumMra sra 6yMaca, xed 6yMaca akTép 3 TaKIH(UHN KHPUTA OJIMIIH Kepak. Y 3Ura IapouT spata
Oounmmn kepak. JKaHr caxnamapura OynaraH MyHOCa0aTWHU TYFPH TAaIIKWJ KWja OJIMIIA Ba
PEeKHCCEPHH XaM MIIXOMJIAaHTUPa oJuI Kepak [2.5-23].

Oxopunarn Quxpnapaan kenu® 4WKUO IIyHH aWTUII MYMKUHKH, >KaHTapu QuibMmiap
cypaTra OJHII YYyH XaM akTEp, XaM pexHUccEP XaMKOpIJIMKAa, Oupraiukiaa machyi. bupranukaa
MEXHAT KWJIUIUIApHU 3apyp. ABBajo akTép ’kaHrapu ¢uibMaa cypaTra Tylmumra Taép Oynumum
kepak. Duibmiiapaa MmyHJal KaMUWIMKIAp l03ara KeJIMaciurd y4yH pEXuccép Ba OJKIIEH
[IOCTAHOBKAYUCH XAMKOPJIMTMHU TYFpH Hyiara Kyuuil, XaMKOpJIMK JaBOMUJA (PUIBMHUHI JKaHpPH,
MIEPCOHAXKIIAPHUHT XapaKTepiapH, aKTEPIApHUHT >KUCMOHUN HMMKOHUSTIAPUHU SIXIIM XucoOra
OJITaH XOJIJJa OMMaBHil JKaHT caxHaJapH, sIKKa OJIUIIYBIIAp, TPIOKIAP, Xapakariapra OOfInK Oynran

WOKpO ycyOuiapy ycTuaa ®KULIHNA Ul oJTM0 OOpHIT Kepak.
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FKAJNJ MABPU®ATIIAPBAPJIAPH KYTYBXOHAJIAPU WJIM-®AH MAPKA3JIAPA
CUD®ATUIA

Huwonooesa K.B.
“Maoanuamwynocnuk "kagedpacu ooyenmu ,mapux ¢aniapu HOM300u

V36exucmon oasnam canvam éa Mmadanusm uHCMUmMymu

HIyponap XyKMpOHJIUTH JaBpuaa KUTOO- KyTyOXOHa- KUTOOXOH TH3UMM OHMp Kaaap 4yKyp
Yypranwiran Oynca XaMm, y COLNMATUCTHK Ty3yM MaH(paatugaH Keiaud uYukuO OyTyHai
MadKypanamrad, Kynpok cuécuil MakcaiapHu kysnarad >au. Kypunu6 typubauku, y3una xyna
KaTTa MabHaBUH OOIMIMK- KUTOOJApHU XKamJilaraH KyTyOXOHaTapHUHT H)KTUMOUH POJIM MabiIyM OUp
TapUXUi MapouTa HaMOEH OYnuO, KyTyOXOHAUMIIMK MIIM XaM ajJoXujaa y3ura xoc iymiap Ouian
pPHUBOXIJIAHMACaH, OaJIKU XKaAMHUAT TAPAKKUETHHUHT YMyMHI KOHYHHSTIapUra OYHCYHTaH Xoijia
¢daonuaTr onub OopraH. By sca *aMUSATHUHI MabHaBUN, PyXUil Ba axJOKUM HMKOHUSATIAPUHU
SHTUJIAII 3apypaTd OwiaH OOFiIaHWO KeTaaw ‘... KyTyOXOHAa MaxajUIMd axojid y4yH OwmImmiiap

AyHEcUra oumwiIra gapya Oynmo y3iyKCH3 TabJIMMHUHT, MIAXCHUHT Ba WKTUMOMUN TypyXJapHUHT
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MYCTaKII Kapop KaOysl KMJIUIIM Ba MaJlaHui pUBOXIIAHUIIMHUHT MyXHUM acociapujiaH Oupuaup”.
V36eKHCTOHHUHAT §3 cHECHiT MyCTAKMUTMTHHH KyJIra KHPUTHIIM GOIIKa coxXanapaa OyiraHu KaGu
KYTYOXOHAaUMJIMK COXAacHJa XaM KeCKHH OypuiunuiapHu Oonuiad Oepau. AHUKPOK aWTaauraH
Oyicak, KyTyoxoHa acocuid Mavpudar ydoru cudaruma daoausat oaud 6opa Oomnaau. byrynru
TE3KOp kKapaéHaa KUTOO YKyBUMIa AYHEHU aHTIIA0 ONUIIIa KYMak Oepull OunaH Oup KaTopia yHUHT
WIMAN TyHEKAPAIINHY MAKIUIAHTHPAIN, WKOOHI XapaKTepHHU TapKUO TONTUPAIH, Xa€T Ba TYPMYII
SUITUATIIAPUHN KaHgail Kunubd euwmm wynnmapunu yprataam. [y Gomc xam kagumupa ora —
000onmapuMu3 KyTyOXOHamap TAIIKWI KWIHO, aBIOAIAp 3aHKUPUHU MYCTaXKaMJIOBYM MabHaBUN
Mepoc cudaTiia yIapHu cakiiad, 6u3ra Mepoc KOJAUPUIIra XapakaT Kuiaratiap.

V36ekucTon maxapiaapu asaingaH wiMm-paH Mapkasu cubaTiia Mamxyp 0yim6, Gymma
KyTyOXoHajap kKarta poib yitHarad. AitHukca, [X-XII acpmapga, Amup Temyp Ba Temypuiinap
JaBpula MaMJlakaTAa yJlKaH KyTyOXoHanap TallKuil STHIIH, WiM-paH rokcanau. Kelinnru acpuap,
XyCycaH, XOHJIMKJIap JaBpHJia XaM MHHTaKaJard WHpHK Iaxapiap, xycycad, Camapkann, byxopo,
Xwua, KykoH maxapiapuaa XykMaopiap capoiyiapuaa HMpuk KyTyOxoHanap GpaosiusT FOPUTTaH.

bunamusku TapakkuinapBap aJuJUIApHUHT OpP3yCH TYPKUCTOHJIMKIAPHU TaHO33YJJ1aH
YUKApHUIL, WIFOP XaJKJIap KaTOPU KaXOH MaJaHUATH TUZUMUJIAH KON OJIUILL, Y3 MaJaHUSATUHU TyHE
OMMacura TaHUTUIIAaH nbopat 31u. by 6opana uinm -GpaHHUHT aXaMUATH YEKCU3 SKAHIIUTH Ba YHU
Tapru0 KwiMiga KyTyOXOHaJapHUHT POJIM KaTTa SKAHIUTMHU Y3 BaKTHAA TYFpPU TYIIyHHO
€TraHJIMKJIAPUHU KYpPUII MYMKHUH.

V3 naBpuHMHT #iupuk Mabpudat Ba 3ué TapkaTyBumIapuaH 6yaran [lapudskon Maxaym
Canpu 3ué mabayMoTiiapura Kaparanaa, XX acpHuUHT Oommaa OupruHa bByxopo maxpuma 13 Ta
KyTyOxoHa, 96 Ta KupoarxoHa 0op 31u. byxopo maxpugaru XyKMIOp capoduiard KyTyOXoHaa
XUTOU, yUFyp, mymry, ¢opc, apad Ba Oomika Twimapaara Kynésmanap cakianran. Kyryoxonana
kuTtoOz0p, Mympud, pucosaun Ba Mup3ojap xu3Mmar Kuwiranigap. Capoil kyTyOxoHacuna
aMUPJAPHUHT MAXCUH KoJuleKuusiiapu Omnan oupra 47.500 sxung Typiau THIapAard Kynésma Ba
tomibocma kutobsiap cakaanran.( 1 )

MMapudxon Maxaym Cazap 3ué X1X acp oxupu- XX acp Oouunapuaa ky3ra KypuHrat ¢pax
Ba MaJaHUAT apOoOnapumaan Oupu OYnuO, ¥3 naBpuja karra kutoOceBap xam »au. bup Heua
TapuUXUN-MaJaHul, Tapuxui -0aJuuil acapiap YHUHT Kainamura mMancyo 0ynu6, 1910 imnna sHr
Hupuk mevpuil Wynna “Taskup yn- amrbop” HOMIM TazkupacuHM sipataau. Kymnald acapnaphu
[Mapudxon Maxaym ¥3 kynu Omian xycHuxarna kyuuprad. [apudxon MaxyMHUHT §3 cy31apu
OunaH alTraHjaa, yHUHI KUTOOTra Myxa06atu uekcu3 OynraH. BUIMMHUHT Typiu coxajgapura ouj
Kyné3ManapHH TYIUIAIIra, Ky4 XxaMm , Mabjar xam asmarad.” Xap KadyoH, KMMJia OYJIMacuH SXIIN
KATOO KypcaMm, YHH Kyira KHpUTHIITa xapakatr kuiaaum”, (2 ), ne6 €3amu Hlapudrxon Maxmgym
scnanuknapuaa. FOxopunaru ¢uxpnapaan kypunu6 Typubavku, lapudrxon Maxaym Caap 3ué ¥3
JaBpuJia WIMHHHT MyailsiH coxayapu Oyinda HOE0 €KU Typiu 3aMOHJIAPHUHT MAIIXyp XaTTOTJIapu
KY4uprad KUTOOJapHUHT MUCIIM KYpuiIMaraH Oekuéc XasuHacuHM spaTtud, OU3 aBiojuiapura Mepoc

KOJIIUPIH.
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Byxopo maxpuma sHT 00#l maxcuii KyTyOxoHa aMup3oja XaliMmarra Teruluid Oynarad. Y
Byxopo amupu My3addapaunr yriau 6ynuo, y3uaan Oup Heua acapiap XxaM KoJIauprad. Mamiiakataa
siHa OMp HeYTa WMPHUK IMIaxCUil KyTyOxoHayap OyiaraH.

XX acp Oomuja KaJIuJUUIUK XapakaTu paxHaMoJIapd MUHTaKa Iaxapiapuaa Mabpudatau
KEHT Tapru0d KWJIMII Makcaauaa JacTiabKu OMMaBHU KyTyOXOHajapra acoc cojawiap. YJIapHUHT
maxcuii MaOyiarapy Ba Xalpusuiap XMCOOMIAH TaIIKWI KWIMHTAaH Ym0y KyTyOXoHalapiaa
KamJlaHTaH agabuéTiap Ma3MyHH Ba MYHaIMIIN )KUXATHIAaH capoil KyTyOxoHanmapuaaH aH4a (apk
KWINO, 3aMOH PYXHHH aKC TTUPHO Typap, XalK OMMAacH, aiHWKca, ENUIapHUHT AyHEKapamuHu
HIAKJUTAHTUPULIIA MyXUM aXaMUsATra 3ra 3/14.

Xycycan, 1908 #wmnna Hamanranga HMcbxoxkon Yrmm HMOpatr TtoMonuman «Marbaan
Hcbxokus» HOMIM Wik Hampuér kommaa «Kyryoxonan VMcbXokus» HOMIM KyTyOXOHa TallIKHII
stunmu. llynunraek, Byxopo maxpuga xam «Em  GyXopolukiap» XapakaTd TOMOHHIAH
«Mabpudar» KyTyOXoHacH Tamkuia STuiaaad. «Mabpudar» KyTyOXoHacMaa MmamiakaTaa Ba
XOpWXK/Ia YMKAPWITAaH SHTU anabuériap, rasera Ba KypHauiap j>kamianrad »au. KyryOxoHanma
Hcranbynna gon striran « Xukmary, “Cuporun myctakum”’, « Tappudu MycnmumMun» KypHaIapH,
Poccusana von asrtunran «Tapxkumon», «Mpmon», «Baxkr» raszeramapu Ba «lIypo» xypnanw,
TypkucTroHna dYom HSTWATaH KaAuJ MaTOyOTH HaMyHalapu >kamjaHraH osau. 1913 Hunna
Camapkanana Maxmyaxysxa bexOyanii TOMOHUIAH SHTH YCYJ MakTablapu y4yH Japciukiap 4omn
ATHII, MaXaJ/UTMi MaTOyOTHU PUBOKIAHTHPHUII MaKcaauaa Tamk dTuiran «Hampuértu bexOyausp»
KyTyOxoHa Ttamkuia stunaau. KytyOxoHana 3amoHaBuii anabuétnap 6mian Oup Karopna yiia gaBp
MaTOyOT HaMyHaJapu, TUHUHN, TapuXuil anaduériap xam xxamianran 3a4. 1914 fiwnna TomkeHTIarH
«Typon» )xaMuATH KOLIKAA XaM KyTyOxoHa Tamkui stuiaau. 1915 iunna Kykon maxpuaa Xamsa
Xakum3ona TomoHungaH «Faiipat»y kytyOxonacu Tamkuia dtwinand.(3) . YmOy macanara siHaaa
qyKyppoOK 3bTHOOp Oepud, Tapuxra MypoxaaT Kujiaauran OYyicak, KHTOOHM yiyfiam, Oonanap
Yypracuga uiam MabpudaT acoclapuHU TApFUO KWIMII Makcaaujga KyTyOXoHa TallKHJI 3THLIIA
KAIUTIUIUK XapaKaTMHUHT BakWUlapy XaM uOpaT Kypcarrannap.MacanaH, HaMaHTaHIUK

13

Mabpudarnapapnapaad Oupu Hcxoxxon Mopar ¥y3 yitmpa “KyrtyOoxonam Hcxokus “ neb
HOMJIaHTaH KyTyOXOHa TallIKWI KWiraH. Yoy kytyoxoHa ponauaan y30ek, pyc, Typk, Tatap, hopc,
TOKMK TWUIApUAa spaTHiraH agabuérnap ypuH onrad. McxokxoH MOpaTHUHT —KyTyOXoHacH
HadakaT y YKUraH  YKyBUMJApra, IIYHWHTIEK KHUIDIOK AaxOJUCHra XaM XH3MaT KHJITaH.
KyryOxoHanaru kurToOiap yJapHUHT XapakTepu , HyHanumura kypa Oup Hewya Oyiaumiiapra
axpaTwirad. XycycaH, MakTad YKyBuUMjapu y4uyH myipkamianrad oynumpan C.CaugazuzoBHUHT
“Yeronu aBan”, A6aysuia ApnoHUHHUHT “bupunun myammmm”,” Typkuii TylTucToH €Xyn axjiok”,
P.IOcydOex xoxu yrauHunr “PaxOapu xuco6” kabu napciuk Ba YKyB KyJJIaHMalapy YpUH OJITaH.
(4 ) Ubpar xyryOxonacu noumuii paBuma Ooidu0® Oopran. .MabpudarnapBapiap TOMOHHIAH
KyTyOxoOHa (GaoJUATUHHUHT Hyiara KyHuaumm, KiToOXOHIap TOMOHHU/IaH KUTOOTApHUHT OJIMHUIIN Ba
TONMIIUPWIIAINK KAl STHITaH MaTapiapHUHT FOPUTHIINIINA, NIYHHHTACK YKYBUYHJIAQPHUHT KHTOO
MyTOJIaa KHJIMIIIApH, YKUTIIAPH IaXcaH Ha30paT KWinb OOpuiraH.

Vma maBpnapna KyTy6XOHANApHM TANIKWJI STHIIIAH acOCH Makcaj dHT aBBalo Iuiap,

MakTad YKUTYBUHIIApHU, Maapaca Tajnadanapy, 3UEIHIapHU SHIU aIabueTaap, fapciaukiap, MaTOyoT
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OwIaH MyHTa3aM TaHMIITUPUO Oopuin >au. UyHku Oy amabuériap Ba raseranapHu Oorika Oupop
YKOWJAH TOMUIII aMPH MaxoJl 3]IH.

Kurtob6 acpnapHu acpriapra, 3aMOHJIApHM 3aMOHJIApPra, pUIITAJapHU pUILITAIapra YJIOBUYU
Bocuta. lllyHWHT y4yH Xap OMp HHCOH, Xap OWUp KHUTOOXOHIAa KUTOO YKHUII, axOOpOT OJIMII
MaJaHUSITHHY STHAa PUBOKIAHTHPUIIIMMHA3 Kepak. KHToO YKUIIT MaJaHUSTH Ky/1a KeHT TylIyHYa Ba
Mypakkad MyamMmo OYnu0, TaxMHMHAH KyWWAArd XOJAaTIapHH ¥3 WYHra oyiafii: KHTOO TaHJIail
OM/IMII; KUTOOHM KaHJAall YKUIIHHM OMJINII; KUTOO0 YKH TaHAa HUMajlapra 9pTudop Gepuin Ba
HUMAJIAPHH 3¢J1a0 KOJIUII;KePaAKId MabJIyMOTJIAPHU KaepAaH, KaHIal, Kaliclu BocuTaIapaaH
doiinananubd TONMII;0JIUHIAaH OWJIMMHHU €éKHM Xa0apHu KaHAail eTka3u0 Oepuiul; KaiTa YKUII
KHTOOXOHJIUK MAJAHUSITH BAa KYHUKMACHHM MIAKJIJIAHTHPUII;

A¥iHU maiitaa ax00poT KOMMYHHKAIUS COXaCUJard OXUPTHU IOTYKJIApHH Y3MalITHPUII OUilaH
Oupra, énuUlapHU KUTOO YKUIITa OYAraH KU3WKUIIMHHU OIIMPHUINTA, yJIApHU KATOO OWIaH IYyCT
Oyuira , aXOJIMHUHT KUTOOXOHIIMK MaJaHUSTHHHUHT STHA/IA ONIMPHINTA AIOXUa YbTHOOP KapaTHIIl
n03uM Oynaau. ByHUHT yuyH , aBBajo, MIJUIMNA a1a0uéTUMHU3 Ba KaxOH aJa0METHHUHT SHT capa
HaMyHaJapUHHU WKTUMOUN TapMOKJIapra >KOMIAIITUPUII Ba YJIAPHU KEHT TapFU0 KUJIUINTa aloXuaa
pTHOOpP OEPUIIMMU3 MYXHM axaMHsT KacO staau. by 6opana naBmatumus pax6apu  LllaBkar
Mup3uéeB myngaii ne6 tapkuananau: “JlyHéna xap kaiicu maBnaT, Xap Kalcu Xalk OWpHHYU
HaBOaT/na Y3UHUHT WHTEIUICKTYyall CaJlOXUSATH, IOKCAK MabHABUATH OwilaH Kyapariauaup.bynnait
eHruaMac Kyd MaHOau 5ca aBBallo WHCOHMAT TapakKypUHHHT OyroK KampuéTh KUTOO Ba
KyTyOxoHanapaa. Kutob ykumaran ogjaMHHUHT XaM, MUJUTATHUHT XaM Kenaxaru uyk”.(5)

XakWKaTJAaH XaM WHCOH JyHEKApallMHU [MAK/UIAHTUPHIN, TabJIUM TapOus, axJioK
MEeBEPIIAPUHU Kapop TONTUPHII, MabHABHN OapkKamMoJl HHCOHHH TapOusuiamiga uiaM (aH Ba KUTOO
MYXHM aXaMHsIT KacO 3Tagu. NHCOH pyXusiTH JOMMO MabHABUATTA, WJIM OJHUIITa MOUUIIINP.

WHCoH y3ura kepakiu MabHaBUIl 03yKaHU WM Mabpudar opkaau aHriaaigu. MHCOHHMHT
WIMHH CaIOXUATH OpTTaH capy ONMKaHOO, amonaTiu, rokcak 0ynub 6opaau. Asmsuanun Hacaduii
éaummya: “VMIHCOHHUHT BazudacH y3iayKcu3 MabpudaTra HHTUIUII Ba Y3 OOpIUFUHHU HYp OWIaH
TYIAMPUIL, UM ToruO MycaddosiKKa eTHIIUIIAND.

V3 MOXMSTHHM TYFpH Ba TepaH AaHIJIaraH XaMJa IIyHra MyHOCHO DaBHIIA WIM OJMIITA
WHTUJTAH oJiaM, Iry0Xacu3 KOMUJUTHK Capy OJuUM KyWraH Oynmaau .OHT COAMK AYCT KUTOO OwiIaH
SIKAHJIAIINII €NUIApUMU3Ta Xap KAaYOHTUIaH Ja 3apyp. 3epo, allHU MalTaa TabCUup JOUPACH KyJa
KEHT Ba KywIn OyiraH, 3aMOHaBHM TEXHOJIOTHsIIApTa aCOCIaHTaH MeIMaMaKOH /1a KHTOOHUHT Ymac
OONIHNK, OEMUHHAT MaclaxaTryi PKaHWHU ylap 4yKyp aHriamu mapt. KuToOXoHIMK Macanacura
JaBiaT cuécaTH Aapaxkacuia YpTHOOp KapaTuiaéTraH XO3Uprd KyHAa Hadakar énuiap, Oaiku
MyToOJaaJaH aH4a WMPOKIAIKO KOJTaH KaTTa aBloJl BaKWJUIApH XaM OyHTa >KUIAWA EHIONIHINN
Kepak. EmmapHuHr kuTo6 YKUIITa OYNTaH KU3MKULIMHKM KydaHTUPHINTa, YIAPHUHT KMTOO OHIaH
ayct Oynummra, axOJWHUHT KHTOOXOHJMK CAaBUSICHHU SIHAQJAa OUIMPHINTa ajloxXuja IBTHOOP
KapaTminb, 2020 - 2025 #winapia KUTOOXOHJIMK MaJaHUSTUHU PUBOXKIAHTHUPUIN Ba KYIiald
KyBBaTJIall MAJUTHI ACTYpH KaOyJ KUIMHUITHHEHT XaM KaTTa axaMuaTu 6op. Ermnaprau anabuétra,
KUTOOTa, Mabpudatra 6ynraH >XTUEKNHN KOHIUPHUIL, KeJIaKaK aBIOJHH OJINil MHCOHUH (a3unaTiap

Ounan TapOusgam Ooml Makcaara ailaHTHUpUIICA, HATWXKAAA WHCOHUSAT TadakKypu OYIOK
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MYBXH3aJIap sipaTuiiira OyTyH yJapHH WIIOHTUPHUIN 3apyp. bynunr uco6oru yuyn Illapky Fapo
peHeccaHcIapy JaBpuHH Eara oMl Ba Oy Oopana uiM, KM TOO Ba Mabpu(paTHUHT YpHU OEKHEC
KaTTa YKAaHJIUTUHY EIUTADUMU3 OHTUTa CUHTIUPHIL 3apyp.

byryuru rnoGasmtamryB AaBpu Ba axOopoT acpuja MYCTAKWIUIMKHU — KyJra KUPUTTaH
MUJUIATHUHI, WHCOHHMHI MyTOJIaa O3XTHUEKM J1aBJIaT OXTUEKM Japakacura KyTapuiau,
MaMJIAKaTHUHT PUBOXKIIAHUIIY , Op3Yy KWIaéTrannmMu3- Yunnun Peneccanc OyHénkopu Oyamum Em
aBJIOJIHUHT KanOW KUTOONAapUMM3  KaThjga  Kena€TraH OJNMiA  KaapusATIapuMU3, WHCOHHMA
dazunaTiapumMu3 OuaH TapOust TOMUIIKA OOII MaKcal KHJINO OJIMHTAH/a, MaB3y JOMPACH IAH KeJIno
YUKUO TaXJIWI KWIauran Oyicak KUTOOXOHJIMK MaJIaHUSITH Ba YHUHT aKCUOJIOTUK TaXJIUIIU OyTyHTU
KyH YYyH HUXOAT/A J10J13ap0 SKaHIUTHHU KypcaTau.

MyTtaxaccucnap ¢uKpura MypokaaT KwiaauraH Oyicak, YyrraH acp oxupu Ba XXI acp
Oommura kennd, GoHTACTUK acapiapiaru xaclUlapHH XaM OpTAa KOJAMPUO KeTaauraH UIyHJai
TEXHUK HMXTHPOJIAp KWIMHAWKH, YJIap WHCOHUSATHUHT ¥3- y3u Ba OyHE OMIIaH MYJOKOTHIArH
MapOMHH, MyBO3aHaTHU Oy3u0 r00opau. ABBaJ HYII0II TENEBUICHUE, CYHTPa HHTEPHET, MOOHIIb
aJIOKa BOCHTAJIAPU MMKOHUSATIAPY Ba yJIapJard MablyMOTJIap TE3JUTH Kaibd TapOusicu 6opacuaaru
YCTO3JIMKHH KUTOO MyTOJNaacuaaH TOpTHO oiau. HCOHHMHT MabHABUH JaM ONUINUTA, TapakKyp
ATUIIWTra 3 KanOuaa Keua€TraH XHUCCHETIapHUM MYyIIOXaJla KUIUIIMra YpuH XaM, dypcaT Xam
KOJAUpMaiiiurad MmuagaTiv xaéT MapoMuHu sipatau. bo3 ycrura Oy mmagaTiv KyooH Kaid Ba
PYXUSTHUHT acpiiap JaBOMHUJAA IIAK/UIAHTAH 33TYJIHK, PaXMIWUIMK, MEXpy Bado, TI'y3auIMKKa
omrypTanuK, XaJoJUIUK, cafokar, xaé¢ Ba o100 kabu OOIIMKIApUHM OJaM30] OHTHAAaH CHUKHO
yuKapuO, ypHHUIA d5ca >KaxoJjaT, MmadKaTCU3IUK, OepaxMIIMK, OYKY3JIMK Ba XyIOMHJIMK KaOu
WIIATIApHU a0 Oynummra iyn ound oepan

Ymby xakuKaTJIapHU aHrjlaraH XoJija, JaBJaTUMH3 anaOuETHH, KUTOOXOHJIMKHU
PUBOXJIAHTHPHINTA aJOXHUJIa IbTHOOP OepaéTraHIMrMHUHT cabalbiapy XaM aHa Irynap [1ed
TYUIYHHIII MyMKHH.

Mpesunentuvus 1llapkar Mupsnées Onmii Maxoiuc Ba Y36eKHCTOH XanKura ifymmaras
MyposkaaTHomMacuaaru ‘“‘HaxoT- TabauMaa, HaXOT TapOusiia, HaXKOT Ouianmaa” JeraH 1abBaTHUHT
MOXMATHIA XaM aHa Iy Makcaaiaap €Tu0au. AHUKpPOK aiWTamuraH Oyicak, JMaBlIaTUMH3 paxOapu
Omnit Maskmuc Ba  Y36ekucToH xamkura MyposkaaTHoMmacuaa 2023 Huiga TabiuM COXACHHH
KUAJIUN UCIIOX KWIINIL, €111 aBJI0J TapOUsCUAa aHUK camapara SpHUILULIHY KaMUsAT, MUJLJIAT OJAu1a
TypraH MyxuM Basudanapaad 6upu cudpatuaa ypTUPOP 3Tap dKaH, andaTra TapaKKUETHUHT SHIU
OocKMUYuAa TabIUM- TapOWs TU3MUMHMHH Hynra KyHuiga KATOOXOHJMK MaJaHUSTUHUHT YpHU
oexuécaup.

3amoHamMu3 MabpudaTIapy XaM HIM Ba HOpaT Macalacuia Y3 HYKTaW Hazaplapw,
KapalulapuHi Y3TapUHUHT WIMHANA WKOJIUK Mepocura myxpiad kKeTraniap. AHa Iy pyxXud Kyd
KyBBarT, Xe4 1ry0xacus uiMy Mabpudar Ba oKWIoHa HOpata ro3ara kenaau. Mabpudar HypH Omiax
WYFpuaTad OMIIMM Ba MKTUIOP KUIIKAA XaéTUH skapa€HiapaaH uopar ojia omnnira pardat 6epau.
AMMO OMJIMMHUHI Japa’kacd, YHUHI MyKamMMall SraJUIaHTaHiaurd Oy YpHHIa MyXHUM axamusTra

sraaup UM aca ¥3 YpHUAa KUTOO OpKAIH MIAKJIAaHAIH.
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AMHWKCA, MabHABUN HCIOXOTIAp *)apaCHW cudar KuUXaTAaH Y3UHUHT SHTH TOFOHACHTa
KaJaM Kys€Tral OyryHTH KyH/Ia )KaMUAT XaéTh1a MIUUTAN KaJApHsITIIap Ba aHbaHATAPHU 9yKYP Kapop
TONTUPHINAA, €Il  aBJIOJHUHI MabHaBHH TapakKUETH, OHTY Tadakkypu, IyHEKapalIuHU
FOKCAJITUPHIIIA MECIICH3 aXaMHATIra 3ra OYiran MyTojaa MaJaHUATH Ba KHTOOXOHJIMK MaJIaHUSTUHHA
MIAKJUIAHTUPUIITA AJIOXHUA YBTHOOP 6epHnM0ma.S73 naBpuia Ou3 IOKOpHa THITA OJITaH KaJu]
MabpHudaTnapBapIapuMU3HUHT OP3yCH TYPKUCTOH/IMKIIAPHU TaHO33YJIIaH YHKApHIL, HIFOP
xam(ﬂap KaTOpI/I KaxXOH MaJdaHUATU THU3HUMHUIAH )KOI71 OJIMIII, SJIS MaJlaHUATHUHAU I[yHe oMMacura
TaHUTULIIAH noopat >1au. by 60paga uinM -haHHUHT aXaMUSTH YEKCU3IUTY Ba YHU TapFUO KUJIHIIIA
KYTyOXOHAJapHUHT POJIM KAaTTa SKAHJIMTUHU Y3 BaKTHAA TYFPU TYIIYHHO €TTaHJIWKIAPUHU KYPHIII

MYMKUH.

DoiigaJaHWITaH agaduéTaap

1. CeménoB A.A. Cpennea3uarckue pyKOMMCHbIE GOHIBI M BAXKHOCTD UX H3ydeHHne. Marepuaib
1 Bececoro3Holi Hay4HOM KoH(pepeHn BocTokoBeoB B TamkenTte. T.: 1958. -ctp. 84.

2. V36exucron ®annap Axanemusicu A0y Paiixon bepynuit Homumaru [llapkmryHociuk
WuctutytununHr ponau. 2460 con kynésma. 1 -b Bapak. Karanorra kupui cy3.

3. H.MycradaeBa. XX acpna V36ekucTona MajaHuAT Ba tadakkyp. TapuxiryHOCTUK
taximwid.. T.: Hapy3 nampuéru. 2014 iinn.

4. Ubpar .Cydpuzona. T.: “Ilapk”. 1999i1. 112 Ger.

5. V36exucron Pecniy6nukacu TIIpesuneHTHHUHET “KUTO6 MaXCy/IOTIApMHM HAIIp STHII Ba
TapKaTHUII TU3UMHHU PUBOKIAHTUPUI, KUITOO MyTOOJacH Ba KUTOOXOHJIMK MaJaHUSITUHU OIIUPHIL

XaMJa Tapru0 Kwini Oyiimya KoMmIuleke dopa -tanoupiap tyrpucuaa’” (2017 imn 13 ceHTsOps)
KapopH.

«¥Y3BEK» D THOHUMHU XYCYCHIA

Pacynoe Caiiiituo-Axman
V36exucmonoa xuzmam Kypcamean Maoanusm xooumu

V3bexucmon oasram canvam 6a MaOaAHUsM UHCIMUMYMU OOYeHmMU

«V36eKx» STHOHUMHHHHT JyHEra Kenumu Ypra OCHEHMHI MYFyIIap TOMO-HHIAH 60CHG
onmuHUIIM naBpura Oopubd Takamaau. Permonna Cyrauéna, Xopasm, baktpus naBnatnapu
MaBxkyn oau. lly naBpma uctwiora ydparan Mammakatiap Ttakaupu 300 #iun mobaitHMIa
Myfyutap uxtuépuna Oynau. Myryn wuctuOmoau TyrarangaH cyHr Poccus «Poccusy,
XUHIUCTOH «XUHAUCTOH», XHUTOW «XHUTOW»... araMajapd OCTHIA FOPUTIIMO Kelaiu.

V36exucronun?

VI-VIII acpnapma Ypra Ocuéma apaGmap ucrTHnocd Ba VICIOMHHHT KaOynl KHTHHHIIN
epiid XalKjap WKTUMOWW, cuécui Xa€TH Ba MaJaHUATHIA SHTH OOC-KW4YHU Oomiad Oepau.

Xynynna smOBYM djiarTiap Oup JUHra 3BTUKOJ KWIYBUH, @opcuti 6a mypKuiti munod
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cyznawysyu SXIUT Xank cudaruga makuwianad. Xyaya «MoBapoyHHaxp» ne0 roputwiau. [y
naspra Qopceuit auanexktra kupyBud CyFJ TWIMHHUHT (DAONMSITIAH TYIIYIIA Ba 30POACTPU3MHUHT
uciaoM OwnaH anMmamuHyBH «Cyeouéra» aTaMacHHHUHT «FouMuO» Oymummra omub kemnu. CyFn
i o XIV acpraga kucman Qaonuaraa Oyincanma, X acpaaH «cy20 Xaikuy» TYIIyHYaCH MHH-
Takaja IOPUTHIMANW KyWUIIAU.

Typk Twin KaepaaH kenau?

ManOanapna kenran adconana adTwnumunga, Munoanan asBairu 200-300 iwmapaa
XUTOW TOMOHUAAH XVHHAAp Ta3WUKKa y4pad, WYK Kwiumra XykMm KwinHrad. Omnroiga
SAIIUPUHTAH OUP XOBYY XVHHAApOaHW, KYN-OEFM YONUO Taml-JIaHTaH TYKKW3 &nuin 0oia KOJras.
ViuMpan acpab Koiran OYpH YHIAaH YHTa YFWI TyFuO, wyldapiaH Awiwun xaiku Kaiima OyHéza
Kenou.

«A» — xuTolYa C¥y3 KYIMIUMYACH OJULICAHOONUK Oeneucu; «IIAHO» — KaauM MYFYII
(csiHBOMIA) THIMAA OYpU JNEeMak — auuna «ONuikaHoO OYpwm» neranwm. VMKkW 103 WWI awuniap
Onroiina yuu6, ycewmmu. Typkuil KOHYH 6a muiaHu Y3Iall-THPUIIIU, MYFyn Kuéda rommiad,
mypruti Smuux Kuégaea xupumiga. Ynap Typxiomaap ne® HOPUTHIUILIIA.

Onroii opkamu yrop-QuH, TypK, MYFyll KaOWwiajgapu: KHITUYOK, XyH, KAPFU3, EKyT OoIKa
xanknap yrrad. VI acpaa Oy epaa Typk ATHHK TypyXJaru ONTOW-KIMKMA Ba THJ XamJa MaJlaHUSAT
KUXaTUIaH yJjapra SKUH TeJec, TEJNeHTUT, TyOa, dYelIKaHC, Tapayuuiap smamrad. Typkuit
TUJHUHT [IApKUM TapMOFHMIArd IueBa-napna cysnamrad. Typkioornap Oy tuiaHu CyrnuéHara
0JIN0 KEJIUILIIH.

«Typx» — KaguM TYpKUH THIMAA «Kyuiuy Oemax. Awuuaap Oy CY3HUHT KYIUTUKIArd
[IAKJIUTa 3CKH CAHBOMH TWIMAAIArd CYHTKYIIMMYa — «fomy Kymmmau. Hatwxkana «mypk+romy
— mypKiom aTamacu AyHEra KeaH.

Wkku napé opanuruparu yika xanku Popc umnepusicu Tabcupuaa 6ynub, VIII acpra
kenu® mypxuni xanknapHuHr baktpus Ba CyrauéHa KEHTTUKIUKIApUHU OocHO  ONHIIU
HATI)KAcHUJa epiH XalKjiap Typkuimamau. Xymac, Oy Xyayara dopcuiira pakodardu TypKui
TWJI TYPKIOTJIQPHUHT Murpanusicu cabad kenau. dopcnap ummnepusicu tabcupuaa Oynran Cyrn
XaJIKU WKKH — hopcull 6a mypkuil AUAIEKTAA cy3nama Oouuiaau. by munomaunr 560 iwimapu
cyHruma coxup Oynmb, apanam HUKOXJIap cabal, ynmkara TypkK TWIW EHUIIH.

603-704 i#immapna FapOuii-TypKk XOKOHJIMTH f03ara Keau. XOKOHJIHUK TypK3aOoH
aXOJUHUHT OWpJIallyBUa MyXUM YPUH TYTIU —THUK TYPYXJAPHUHT KEHHWHTH PUBOKHUTA TYPTKU
O6epu0, XO3Upru NaBp TYpK3aOOH XalKjap MAKI-JaHUIIM OMUIM OYiau.

658 #wina FapOuii-Typk XOKOHJMIH OOIIKapaéTraH Cyfa epiapd XUTOWHUHT TaH
UMIEpUsiCH TOMOHHAaH ©Oocub® onuHau. 600 #wwiap cyuruga FapOuii-Typk XOKOHJIUTH
HyKimkka 103 Tytau. 698-766 imnma xuroinmap YpHura FapOuii-TypK XOKOHJIUTH KOJAMKIApU
— TypKaniap Kenunan. Yiap acocaH bamxam arpoduaa ypHamau. AMUH 37aTiIapy — XyHHIap
Cyrmuénanu tapk 510, EBpomaga TypryH-mamau. Benrepmap mrymap aBioju.

XI-XIIT acpnapma Illapkuit Typkucron (Ertucys, ILlom, ®aprona), Adro-HHUCTOH,
[umonuii DpoH Ba Xopa3Mm epiapuHU Y3 Tacappydura onran kyna karra maiinonaa Onroiinan

KelraH Mmygyn-mypkuu KaOunamap OMpUKYBHIAH Tamkuia TtonraH KopaxoHwiimap cairaHatu
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XYKMPOHIMK KHIAM. YIKara TypK THIH sHaga KeHT &imnmd. Affman my maspaa (XII acp)
smarad Tapuxud Maxkua-ua-nuH  ac-Cypxakoruit Camapkangna Kopaxonuitnap auHacTUACH
Tapuxu Xakuna €3raH « TypKHCTOH Tapuxu» acapunua Oy xyaynara HucOatan «Typxkucmouy TOIO-
HUMUHU KYJIJIaJu.

Vupan aBBanpok, ComonHwmitnmap naBpuga simaran byxopomuk Tapuxunm AOy bakp
Hapmaxwmit (899-959) VIII acp Oonutapuma, cyra Imoxu TapXyH XyKM-pOHJIUTH JaBpHaa
MoBapoyHHaxp Xyayaura HucOataH «7Typkucmon» aTaMacWHU KyJJlaraH Ba X.K..

«Typxucmon» TONOHUMHUHUHT WK KYJUIaHWIWIIM MaHOau 639 iwiga cyrd Tuaiuga
é3unran xar Oynu0, caMapKaHMJIMK KU3HU KYJUTMKKA COTHIIMINM XakKujaaru 25 KaTopaaH ubopat
MaTHJIM XYXOoKaT da. Xyxokat 1969 vwnmm 628 iwnna OWTWITaH XUTOM XyX»OKaTH OwWJIaH Oupra
TypdoH sKuHMAA TOMUITaH.

YMymMmaH, «Typk» aramacu WK Oop 542 #uiara TaauTyKJId XUTOW COJIHO-Majapuja
yupaiiau. EBpona XpoHMKanapuaa TypKiap XakuJa BHU3aHTUSJIMK Tapux-uwiap MeHaHap Ba
®eodan &3umann. Y Typk XxokoHH Cmim3nOymHuHT FOCTHHTA JKYHATraH SI4yWiapd Xakuaa d/Iu.

«Y36ex» STHOHHMHUN?

XIV acp oxupnapura skud Jamrmu-Kumuok xymymiapuna Myryn Ys6exxon (1312-1342)
xopuil Kuinrad, Mcmomra 3bTUKOA KUIYBUU MYPK-MYEYL KVUMAHYU KAOunaiapu ummugoxu
103ara Kejju.

XV acpra kenu0, MoBapoyHHaxpHU 3a0T OSTraH MYFyn sjatura Mancy0, JKykuxoH
Vruapuaadn OupuHUHT  aBiofu [IallOOHUHXOH OOLIYMIUTHAATH MY2VI-HUHE Y30eK ypyeu
KydMaHud KaBMmJjlapu OujaH LIy >kaHyOuWd Vikanapra ropuiiu, Oy epaard AMHUA-MOKTUMOMM
y3rapunuiap naBpura TYFpU Kenau. AMyIapEHUHT HApurd Tapauuarn MycyJIMOHJap Owiax
TypKkUCTOHJIMKIIAp AMHUNA KapJOLLIMK ajoKanapu Temypuiliap MHKMpPO3M Ba XajokaTu cabad
y3WIau. MoBapoyHHaxp yjiapaaH MycTakuia Oynau. MoBapoOyHHaXpHHMHI )KaHyOui CyB Xyayau
Amynapé

Typon Ba OpoH opacuia uerapa WIAKIWHU OJIJU.

Myryn y30ekIapuHUHT epiid XaJK OujlaH KUCMaH acCCUMWIILMSACUAAH CYHT

Cyramap opacuua «36ex» aTamMacd OMMABHil paBMIIA KyIUIaHWNA OOMLTAHIH. «Y36eK»
omuonumy mapkuii Jammu-Kumdok MUHTaKaCUHMHT Oapua mypK-my2ya d1amiapu VuyH uuemda
amama O6yau6 Konou. Ynap Y3nmapuHu «)ysoexnap» ned artamau. by Ttapuxma Illaitbonuiixon
oputral  cuécat acocuid omun OynuoO, epnu  Cyrn Xanku «y30exk», «TypkuctoH» sca
«V3bexucron» ne6 roputmamd. HaTmkana wkku 3a6oHma cysmamyBun CyFAmapiaH MKKH —
modxcuk 6a y30ex Xankjiapu AOyHEra kenuiuau. by nmaBpma «moowcuxy aramacu QopcuiizaboH
apabnapra HUcOa-TaH KyJUIaHWITaHW cabal, Oy 3THOHHMM XO3MPIH TOXMKIApra MebpoC KOJIH.

XVI acpnan «VY36exkucTon» TomoHHM-aTama yupaiimu. Cadasuitnap mommoxu Taxmacr
I (1524-1576) Ttapuxmii xyxokamiapuga MosapoyHHaxpHuHr [llaiibo-Huiinap JaBIaTHHH
«V36exucTon» — 1e6 aTaiiu.

Hemak, myHIaH Kenu0 4uKuO, X03upaa «y30€K» araMach OCTHAA aTalyBUd XajK aciuaa

Typkuil 3a00HAa cy3namyBuu cyeorapoup. lllaitboHuiixoHra spramubd KeinraH MYyFyJ-y30ekiap
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aca, aiipuM MmaHOamap xabap Oepummua, Kamkamapéuuar Uupokumcuaa YTpOKJaIIraH 3Jiatiiap
NEeUnIanay.

«Y36eK» STHOHMMHUN?

«Y36eK» STHOHMMH XyCycHJa Tapuxuii MaHOamapiaH (akT:

«Y30eK» CY3MHHHT KeIHO UMKMIIM XaKHaa OMp KAaTop THIIOTEe3anap MaBxyd. YIapHHHT
acocHiIapu:

«Y36ex» cy3u Ypra Ocué MHUHTAKacuaa MYFy/Liap GOCKHHUIAH aHYa aBBaiia Jey3nap
opacyja ro3ara Kejras.

«Y36eK» CY3MHMHT waxc ucmu cudaTuaa Wik Thira omuuumy XII acpra TYFpH Kemlaiu.
By maknma «Y36ek» cy3u apab Ba dopc Tapuxumii ManGamapuaa ydpaiian. Ycoma u6H MyHKH3
(Bacdotu 1188) «MbOparnu kutobyumaa Capkykiaap aaBpujia OpOHIAA COaup OYaraH BoKeajap
xakuna cy3 oputnd, «bypcyk namkapu erakumnapuman Oupu 1115-1116 #tmnmapaa Mocyn
XYKMJIOpH — “Jamikapnap amupu” Y3b6ex dmm», — neiam.

Pammp-un-nus «Yry3 Wnjgerns cylnonacHHHHT CYHITH XOKHMH Y36ex Mysad-hap (1210-
1225) smu», — ned xabap Oepamu.

1221  #mnma  Xopasmmox — JKamomupauH — apMHUSCHHUHT  AQFOHUCTOHJArW  Jialll-
kapGommnapuaan oupusuHr uemn JKaxon ITaxyiaBon V36ex Toit 3.

Mag3y mry pnaBp anmabuéruma xam yupaiiau. Macanan, Anumep Hapouit «Cagnu
Wckanpapuii» HOCTOHUAA «)30ex» ITHOHUMUHU MOBapOyHHaXpHHUHI 3THUK TypyXJjapuiaH Oupu
cudaTuga THITA OJAIu:

«.. Ana 103 mune yzoaxk myeyn oupna sam,

103 snnuk mune yn copu Kaimox xam.

bynyb b6opuacu onmu 103 mMuHe Kuuiu,

bopuea xynap xum una pazm uwiu.

Hcab Yuwn snum mypku wuHuticupuwm,
Taposamoa amooxku 6oeu Ouxuwim... ».
SHa:

«... Ana manzum y3zoaxk ouna émoauiuo,

Uru 3yngoex mysznapu yupmawiuo.

Kymywoex épyz bapuanune xyxacu,
bo3 y3pa ooeynzanap uapkacui.
Anap énuda Mosapannaxp 30u,
Uru pyo apocuoa yn waxp 30u... ».

[ynmatt kumub, «y3oex» cy3u Ypra Ocuéra Myryiuiap KENIWIIMIAH aHYa aBBaJl IMAiI0
oynran. XIV acpra xenuOruHa Oy CY3 YMHTH3MJIAD TOMOHHUIAH Y3JIAMITHPWITAH DJIH.
Xo3upru ¥y3oeknap y30exmu?
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Vnpuk coser IllapKIIyHOCH, JHHIBHCT-OJHM, TapuxX (GaHIapd TOKTOPH, Mpo-deccop
N.M.JIpsKOHOB Ba aHTPOIOJOr OJuM, ¢rioiorus ¢dannapu aokrtopu, npodeccop JI.B.Omanun
TypK XaJKjapu MUrpanuscujga 103 Oepran okuOaTiiap Xakujaa Viia JaBpraya HIaKJUJIaHTaH
¢bukpnapra tankuauil kapamau. Iy myamMMo yctuaa yTkasraH TaJKUKOTJIApU HATHXallapHuaaH
KenmuO 4uKuO, Oy Xakaarm WHTepBbIoAa (ukp Ownaupran samiaap. YHra xypa:

«Mavaymku, Kaoumeu mypxiap aHmMponoio2ux mun Oyuuua MoH2onoud oyauwean. by
Odecan cy3 ynap Ky3u menda MUIKU — 3nukaumyc (“mygyn Koeox’) OoMmuHawm 2eHuea 3ea
oynuwean. By xycycusm xaxuxuii moneo-noudnrapuune 80-90 gotiuzuda yupatiou. Lllynoan xenubd
YUKUO, azap MypKiap Xakukamoar Xam, mapux 2y8oXaux bepuwiuya, yiap natoo oyrean Xumotl
yeeapanapuoarn Typkus momoH OYmMKYnl KyYumeanoa 20u, y3iapu Oulan 3NUKAHMYCHU OauUd
kenapou. bupok 6y xycycusm ynap moszutioa ymub kenear —ulapkoan eapbea momoH UYHAIUUOA
kamauub 6opaou. Kupzuznapoa: 85% aénnapoa, 50% spraxnapoa; xozokaiapoa: 35% aénnapoa,
22% opkaxnapoa, yzbexnapoa: 18% aénnapoa, 13% spxakiapoa;, mypx-mannapoa: 10 %
aémnapoa, 6% spkaxnapoa; oszapbauxcounrap opacuda gaxam 2 % Oynca, mypkiapoa oOesapiu
yupamatiou.

by oOeecan cys, ‘“scmagema 6yunad” mun xapaxamoa Oyiub, nonyiayus 03 oOepeau
oyncaoa, Kypub mypeanumuzoek YHUaIuUK ce3unapiau oapaxcaoa smac. Aéuku, oup xauk 32aniab
mypean xyoyoea, O0WKa Xanx y3u OUnan AHSU MUl OIUO Kelneawy.

by #iynanmumpaa JI.B.Owanun xo3upru TypkMaHuCTOH XyZAy[japujaa simiaraH Maccaretriap
CKEJeTIapUHU TalIXUC KWiraH. TagkuKOT IIYHH KYpCaTAMKH, Macca-Teriap OMOJOTHUK HYyKTau
HazapJaH TypKMaHiap Owian 103 (oWM3 YXIIaNUIMKKa o5ra JKaHmap. bomrkawa aiftranna,
Maccaretmap Oy XyayanaH Xed Kaepra KeTHIIMaraH, yjap (axar cy3manyB THIHHA
Y3rapTUpHILTaH Xajoc.

by wnMmuii TagKWKOTIAp HATHXKAcUTa TasHUO, TYiNa WIIOHY OWIAaH alTHII MyMKHHKHUM,
Cy20 xanku MYFyI-Typk Ba Oomka OockuHIap caba0d Xed Kaepra KeTMaraH. Yiap cy3jamys
TUJMHU  Y3rapTUpuO, KEeWMHYaIMK TOXXKMK Ba y30ek MuwuiaTura «mnapuaiganumran». Cyena
XaJIKMHUHT TYPKHH Jaxykala CY3MallyBYd KHCMH «)30eK» SMHOHUMUHU V3IAUMUPeaH Xalloc.
AliTunrannapaan Kenmu® YuKWO, XymynIuMU3a SAmaéTraH XallK «)30ek» amamacu ocmuod
«mapmubea conuHean», «y30exk Xankuy TYIIyHYacH OCTHIA aHTJIAHWIYBYH cy20nap, Jed
ounamus.

V36ek XanKy Tapuxu MyFymiap GOCKHHM cabab JyHEra KeldraHH HYK — YHHHT TapHXy
y30k. by tapux kamummii Cyrauéna, Xopasm Ba bakTpus paBnatimapu Ownad  YiauaHHO,
Menonnan asBanru VIIL VII Ba III acpnmapra Gopu® tyramagu. TYrpu, Typnu aaBpiapaa Oy
XallK TypJaW STHOHUMJIAp OWaH aTairas.

Tapuxuii manGanapgan ¢axr:

XVII acpHuHr OupHHUM spMHJA sIIAraH SHIMKIONEAUCT-onuM Max-myn uoH Bamu
MoBapoyHHaXp axOJUCH XaKuJa KyWHJaruwapHU €3a1u:

«by mamnaxam xanku xap 6up O0aepoa maxcyc ucm ea nakabea sea oynean. Typa uodu

Egac oaspudan mo Mygyixoneaua 6y mamnakam xaiku mypkiap 0eb iopumuneat... Keiiunpox,
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V3sbexxon dasramu 6aiipozu Kyma-puneanoan mo uly KVHAAP2aua MAMIAKAM aXOIucu y30exiap
0eb amanuuiaouy.

Temypuiizona boOyp Mupzo MoBapoyHHaxp TaxTH y4yH MyFysuiap — lllaii-GoHuitxoH
Owran onu0 OopraH >XKaHTrJiapjaH CYHr MariayOusrra yupabd, KoOyn Ttomon kernu. Hatwmkana
MoBapoyHHaxp TaxTH MYyFyiap Kymura Yytau. Myryn xonmapu Oy Xyayaga TO COBET
nagpurada 500 Mmi1 XyKM HOPUTHUIIIH.

By maBp xakuma mapkmryHoc-Typkosior, ¢ancada dormapu moxkropu Axman-3aku
Bamuauit «Y36ex ypyFIapu» MakoJlacuaa €3anau:

«byeyneu yzoexnap, Ilatibonuiixon yeunnapuunune yszbekiapu Mosa-poyHuaxp ea
Xopazmea Kyoicu ynycunune OymyH myaccacanapu 6a mawi-KUIOmiapu OunaH Keieaw 20unap.
Xammo xykymamoa Kabunanapuume deannaean  Ypumiapu — xam  Kynatieanou.  Y3bexnap
MeMYpULLIapHy eHeap 3KaH, Xap epod Y31apUuHUuHZ MAauKuloOmiapuHu YpHamouiap.

Hlynoaii kunub, Onmun Ypoanune «uu s1u» yucobnawean ea capotiea AKUH Xamod
AXUUSUHA MAOAHUAMAU VHCYPAAp Xam Kenean 3ounap. Bynume una 6apobap Moeapoyunaxpea
Keniean waibonuiinap, mapuxyu Ymamuws Xoocunune mavbupuea xypa, dckudan ‘Yzbex snu’...
MAHRUMIAPHUKE YMPOK YAVCAApU smamokoa oynean Typonzamunoa, mom Madaumuil Kucm
3AMUHUOA XOKUM OVI2aH XAIKOUPY.

Vpra Ocuéna To XX acp MKKMHUM VHimmmra Gomapurada byxopo, Xopasm Ba Kykon
XOHJIMKJIapU Temacujaa MYFYJIHUHT V30€K ypyFlaapu BakKWIapu XYKMPOHIUK —KHJIMIIIH.
byxopona Manrur ypyrura mancy0 Caititun OnumxoH, XeBaga KYHFUpOT ypyfura MaHCy0
Caititun AOnynnaxon, Kykonna Munr ypyrura mancyO IlloxpyxOuitxon Myryn y30exnapuiaH
spunap. Cyeo xarku Oy y30K AaBpla «y30ex» aramMacura KYHUKIU — Y3UHU J30ex cudaTtuaa
TaHU/IH.

KaHuanaH-kaHua nap€ oOkeaHra 4ydyK CyB TYKMAacHH, YMMOH Y3JINTHHM WYKOTMaraHu
Kabu xuTOM, apad, MyFymaap OOCKMHM cabad KeiraHiap acCUMU-JIALUS 103 Oepuld, epiu Xalkka
cuHru6 outau. 300 ¥un MyFyJulap UCTHIOCHAAH CYHT pycliap pyCIMru4a, XUHAJIAP XUHUIUTHYA,
XUTOM XUTOWJIMIWYA KOJITAHUJIEK,

Cy20 XaaKu cy20aucuia KoJou.

Pyc-coer omummapu W.M.JIpsikonoB Ba JI.B.OmaHuH TaaKUKOUIapy HATHXKa-CHra Kypa
«azap mMypkiap Xakukamoau Xam, mapux 2y8oXAuKk Oepuwiuua, yiap nanoo O6ynean Xumoti
yeeapanapuoan Typxusi momoH OYMKYL Kyuuwieanoa 30u, y3iapu OulaH >3NUKaAHMYCHU O0aud
kenapou». by dakt xo3upru y30eknapaa — 18% a€mmapna Ba 13% ospkaxsapiarviHa yupaiau.
SAbHHM, MYFYyI-TypK OSnaTiapuHUHT MoBapoyHHaxpra Keiaumu cabab, cyFuiap Xed Kaepra
KEeTUIITaHU MYK. VYnap cHECHMI-MKTUMOMHA ImapT-mapouTinap cabad cy3namryB  TUIMHU
y3raprupumian. Kenranmap aca Kaij KWIMHTAHHUIEK, KYMKAaBMIU CYFIl XalKUTa CHUHTHO, SXJIHT
XaJIKKa aWnmaHau. MuiaTuMu3 Bakwiuiapu Typda Ku€palnuk 3KaHW TIyHJaH.

«Typkucton» aramacu Xo3WpJa pyC MOJUTOJIOTHK JUCKypCHIa MMHTaKa-MH37Aa
XKoimamradn Oemr TOoCTCOBEeT pecnyOnukanapura HucOaTaH Ky/utlaHuO Kenma-mu. by  coBeT
maBpumaH Mepoc. 1924 ijimnra xemn6, Ypra Ocué Xymymu pec-IyOnuKagapra TaKCHMIAHTAHIA
foptumMi3  «Y3bekncton CCP»  1e6 HOMIaHmM. ANPUM  XOPIXKIMK —CHECATIOHIAp V3
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YUKHIIApUAa TapUXUMH3HUA SHTUTAAH “‘Onummra” ypuHHO, “Y30eKk” STHOHUMHUHUHT [O3ara
KEJIUIIIA COBET JIaBpu ‘‘MeBa-cH’, — NEUHIIIapHa NIyJapHTra TasHUMAETraH Oyica SXTHMOJL.

Tapuxau aHuK Owimai, €ku OunaTtypu® OOBEKTHB EHIAIIMACIMK yYHH Oy3u0 KypcaTwii
Ka0u WUIaTHU KeNTUpUO dYMKapMokiaa. by KapalutapHUHT HUII YpH-IIWTa KapIid MYHOCHO
XKaBoO OepHIl allHWKCAa KHMHO Ba TEJCHXKOJIKOpPIap 3MM-MacHra FOKCaK MachyJIHMAT FOKJIAWIH.

CaHpaTUMHU3 YTMHUIIMIAa Ha3ap Talulap SKaHMU3 TapUXUM JKaHpAA SpaTUIraH «Auuiep
HaBouit», «Toxup Ba 3yxpa», «YmyrOek rongy3m», «Mom Cuno» kabu Oamuuii ¢uibmiap,
«HaBowmii», «boOyp», «Wmom an-byxopmit», «Anryn ¢&éxynx Mupzo VYuyrbek» kalOu
TEJECNEeKTaK/Ib Ba BUACOGMIbMIIAPHU dciaiMu3. Xal-KMMHU3 Iy acapiap atMmocdepacuaa KaMmo
TOI/IM — BaTaHIapBapiIuK pyXuaa yJFauau.

[Ipe3uaeHTUMU3HUHT KUHO CaHbaTUIra KypcaTa€TraH MabHAaBUU Ba aMalluid FaMXypJIUTru
cabab nuépuMH3 Iaxojapy, AaBIATYMIUTMMM3 aCOCIApPUHM KY3-KY3 KWIyBYM KaTtop (Guibmiap
TOMOIIA0WHIApra XaBojia KWIMHAH. Yiap: «Atr Tepmu-3uit», «Mennypmen Kamomumauny,
«baxomnup Snanrryun xabu QuibMiap.

[y xabu sHru, caJoxXuaTiau Oaguuii, XyxXoKaTid Ba WIMHI-oMMaOon (uibM-JIapHU
MaMJIaKaTUMH3, aWHHKCa KaxOoH  ToMomalOuwHura TyxX(da KwMIm  MWDIATUMU3 — Ba
JABIATYWIIUTUMHU3 TapUXUHU OJlaMra TaHUTUII JeMakaup. by caBoOmu wumra Kyn ypwuiira
WKOJIUN HMKOHHUSTU Ba CAJIOXUATH €Tapiid PexHUccEp, OmepaTop, paccoM Ba aKTEPIAPUMH3
Myn. Hatmka SIHrm V36eKMCTOH KypHII XapakaTjgapura MyHOCHO, aXxaMHSTIH Xucca Oyimo6

XHA3MaT KWIaIH.

EIII ABJIOJTHM ET FOSITAPIAH XUMOSUIALLJIA MABHABUST BA
MABPUDPATHUHT ACOCJIAPA

Coouxosa M.U.
“)Kaxon munnapu eéa adabuému’ kamma yKumyeuucu

V36exucmon oasnam canvam 6a MadaHusim UHCMUMymu

Annomayus: Ym0y maxonana ycub kema€tran € aBJIOJAHHM 4YeTIaH KUpUO KemaérraH €T
FOSUTap/IaH acpail, MIUIATHMH3Ta X0C OYIMaran ojatiap, TyIIyHYalapJaH XUMOs KWIHAII XaKuaa
cy3 roputwiaau. Heraku xo3upru maitaa “oMMaBUi MagaHusAT  ae0 HOMJIAHTaH FOsl €LUTAPHUHT
OHTMHM 3axapJiaiija JaBoM OJTMOKIa. bymapHuHr Oapuacura Kapuid KapaTWITaH MHUIAN
Y3MUIrUMU3HM MycTaxkamiam j1on3ap0 Basuga 0y Koiau.

Kanum cyznap: mabHaBUAT, MabpudaT, Fos1, akI-UIPOK, TadakKyp, 3ypaBOHIUK, TAPAKKHET,

HUHCOHUIAT.

XaJaKkuMu3 a3ajijaH MabHaBHUIT Ba MabpudaT Macajajlapura Xuaauid pTHO0p KapaTHO
kenrad.  bunoGapun, MammakatumuzHuHr  bupunum  IIpesupentn  Uceiaom  Kapumosn

TabKUAIaranuiex, “Mabpudarian XankHM Xed KauoH eHrud Oynmmaiinu. Mabvpudarinm xalkHu
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nynnan o3aupu0, Oomka Wynra conu6d 6ynmaiian”. UyHku, Mabpudatiu XaikK ¥3 XaéTHHHU aKJI-HIPOK
OwraH Kypaau, V3 Xaér WYNMHU aki OwiaH TaHjmaiau. MabHaBuil - Mabpuduil Xxammaa Tadakkyp
OpKaJiy TaHJIaHTaH UYJIHU 3Ca X€4 KUM y3rapTupa oJiMaiau.

WHCOHMAT Tapuxu UIyHAaH Janojar Oepaauku, Typiaud MadKypaBuil Xypyxiap,
3YpaBOHJIMKJIAD Ba ypYyLUIAp HMKTUMOUK TapakKUET KyLIAHJACH, PHUBOXJIAHUIIHUHI TYCUFHUra
aitmann0 kenran. MyTaxacCUCIApHUHT TaX IMJUIA-pura Kypa, CYHITH O€Il MMHT WWJI 1aBOMHJA
MHCOHUAT XamMmacu O0ynu6 292 iun ypyumuiapcus, TMHHUWINKAA siiarad. Konran BakTiapaa sca 14
MUHTJaH OpPTHK ypyuwiap Oynu6 yrran, Oy ypyuuiap 3 MwUIHapAiaH OPTUK KHUIIMHUHT XaéT
HEbMAaTUHU KypUTTraH, MWUIMOHJIA0 OJaMJIAPHUHI MaXpyX, OOLIMaHacu3 KOJIMILIUIa, MHUHIJIA0
[1axap Ba KULUIOKJIAPHUHI BallpoH OynuiMra, NMpoBapj HaTHUXaja 3Ca MHCOHUSATHHMHI TapuxJa
yIIKaH HYKoTUILIapura cabab oyiraH.

ByryHru kyHra keiau0 UCTUIOUMIIMK Kyposulapu TyO1aH y3rapau. ABBajl OMpop MaMilakaTHU
6ocub onuII yuyH KaH4YaJaH-KaH4ya KypoJ-aciaxanap, KiMMaT0axo TeXHHKa, MUHTIIa0 ackapiap Ba
aH4a BaKT Tajad YbTUiAp dAU. XO03UPru KyH/Ia 3ca OUpOp MamilaKaTHU OYHCYHIUPHUII YUYH YHJA
SIIOBYM XAITKHUHT “‘MaJlaHUH y3aru”’HU KYTIOPUITHUHT Y31 KU(POsI KUIMOKIA. ACITHaa, FOSI OPKAJIH,
MaJaHUIT OpKaJdM HHCOH, alHuKca, €ml aBioj] TapakKypuHH 3a0T ITHII XaM XaJlKHH, XaMm
MaMJIaKaTHH, Xy Ly THU 60CUO OJMIITHUHT OMpO3 MaJlaHUIIaIIrad KYpUHUIIN XHucoOnanaau. byrynru
riobamiamyB MIapouTUaA AYHE MaH3apacUHHU Y3rapTUpMOK4YM OyiaérraH Oy kabu madkypaBHii
XypyK THHWIMK Ba OapKapoOpJIMKKa, TApaKKUETTa KUAIUN XaBd coiMokaa. Masxy MadKypaBuit
XYPYKIIApPHUHI acCOCUH IAKJIJIApU Ba MYHAIMIUIAPX Ta)XOBY3KOpP MWJUIATYMIIMK Ba ILIOBUHU3M,
IMHAN SKCTPEMU3M, “‘OMMaBHIi MaJaHHUAT KaOW KYypWHHUILIapAa HaMoEH OynMokaa. Madkypaswuii
Xypy’X WKTUMOUH-CHECUI XapakaT, OKMM ¢&ku cuécmii Kyd ¥y3 Man(aatuHu uOIAIOBYN
Ma(KypacUHM KYPKHUTHUII, 3YpJAUK €KUM MIIOHTHPUII OpKadu OOIIKanapra TUKUIITHPHILIUD.
MadxypaBuil Xypyx >KaMUST, JaBiaT €KUM XalK, MWUIAT €KM 371aT TakAMpUra XaB() COJIyBUYH
¢doxuanu okubarnapra onub kenaguraH MadKypaBUH TazHUKIAp MaXMyuUAup. AHa IIyHAal
Xapakatiap HaThxkacuia JyHEHUHT alpuM Xy Ly AIapuia MabHaBUi HYKOTHIILIAp 103 OepaéTraHuHH,
MWIJIATHUHT acpuid KaJpuaTiaapu, MUJUIMN TahakKypu XaMma TYpMYII Tap3u U3AaH YUKAETTaHUHH,
0/100-axJIOK, OMJIa Ba >KaMUAT Xa€TH, OHIVIM flIAlll Tap3u KUAJAUN XaB( OCTHAA KOJAETTaHWHU
Ky3atuml MyMKHH. Kyd opkanu, maxOyprail, 3ypaBOHJIMK, axOOpOT OpKaldu TabCUp KHWIIMII,
oJlaMJIapHU OMpPOp-OHp FosAra UIIOHTUPUII OHIHU OOIIKApHUII TEXHOJOTUsIapura YpuH OYIIaTanTy.
Ky4 opkanu Makcajara spuiinil MHCOHUST TOMOHUAH OMpJIEK KOopallaHaau, YyHKA OyH/1a MHCOHTa
KUCMOHUN OFpHUK, IIMKAacT, MOJAWM 3apap erTkaswiagu. MmonTupum BocuTacuiga Xapakar
KuJaéTraniaapHu 3ca Oupop Hapcaja ailbnam KMiuH, 3epo, yjaap TapFubd KUJIagTraH Fosuiap opTuia
KaHgail MaH(aaTiap  SIMIMPUHTAHWHU OWIIMII OCOH 3Mac. Baxonankw, cy3, pukp, ax00poT opKaiu
MHCOH TadakKypuHHU 3a0T 3TUII yHAAl Fos HaMOEHAAJIapu ydyH Kyjhai iynmup. bupok OyHna
WCTWJIOYMHUHT KUM 3KaHU HOMabJIyM OVYiaau, XaTTo aXxoyM Y3uHU O0CHO OJIMII YUYH KUM Kyparl
onub O6opa€TraHMHM aHTIamaiinu xaM. by Kypamn simupuH paBuiiia, 3UMJaH OUIMPUIITaHu OOMHC,
yHTa YIONIKOK XOJJa KapUIWINK Kypcatn® Oynmaiiaw, aifHaH 1y oMui OyHJal KapalulapHUHT
myBaddakusTuau Oenrunad Oepaau. MabHaBUil acocaH MaxpyM KWJIMHTAH XajK SIXIIWINK Ba

€MOHJIMK, OK Ba KOPa, 33TYJIMK Ba KAOUXJIMK YpTacuaaru GapKHH aHr1aMai Kkoiaau. bynaait skamMust
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WHCOH OHTY Ba KaJIOW y4yH KedaéTraH Kypaiijga 0ku3 Ba Xumocu3 0ynu6 xomamu. Kym yTmait Oy
KAMUATAA MyTJIaKo OeroHa MaJIaHUSITHUHT XyKMPOHJIMTH YCTYH KeIHO0 jKaMUsT y3rajgap TOMOHHUIaH
3a0T stwiaay. UlyHuHr yuyH, MajzaHuil rinoOaulamlyB COsACHAA KAMUATIa KUpHO KenaéTraH
“oMMaBU MaJaHUAT "HUHT CaJIOMI TabCUPH XaKK1a OOHT ypHIII—JIaBp Tajabura aiianmMokaa. MyTa-
xaccucimapHuHr  Qukpuya, wunM-paHma  “raiipu-mManaHuAT’  JIeTaH  WIMHA  TYyIIyH4Ya
IIAK/UTAHMATaHINTH Y9yH “OMMABHHl MajaHUAT’ TyUIyHYacH KyIUIAHWIMOKIA.  Y3GEeKMCTOH
PecnyOnukacuauar  bupunun Ilpesunentn Mcnom KapumoB Tab-Oupu Ounan aiftranpa,
“OMMaBHil MaaHUAT  JeraH HUKOO OCTH/a aXJIOKHH Oy3YyKJIHMK Ba 3YPaBOHIIMK, HHIUBUIYAIU3M,
STOLICHTPU3M FOSJIAPUHM TapKaTHIll, Kepak Oyica, IIyHUHI XMcOOuIaH OOMIMK OpTTHpUI, OOIIKa
XaJKJapHUHI HeYa MHMHI WWUIMK aHbaHa Ba KaIpWUATIapH, TypMyIIl Tap3WHHAI MabHaBUI
Herusjaapura OenUCcaH UMK, yJIapHU KYITOpUINTa KapaTHIraH XaTapiy TaxAuJ1ap OJaMHH TallIBUIITa
conMaii kynmaiinu. [lyHu yHyTMaciauK Kepakku, OyT'yYHTHM KyH/Ia WHCOH MabHaBHATUTA KapIIH
HyHanTUpuiaTaH, Oup Kapamniia ap3umac 0y Tyroaaurad KHIKuHa xabap Xxam ax0opoT oJlaMHJIaTy
riofayamyB MUAIATHIAH Kyd 0Jn0, Ky3ra KypUHMalIurad, JISKWH 3apapyuHH Xed Hapca OWiiaH
Koru1ad Oynmaiiiuran yjiakaH 3u€H eTKa3ulIi MyMKHH.

Tabumit 3axupanapra OOH, TeONMOJMTHK HyKTaW-Ha3apAaH Kylail Xymynaa >XoWjiamraH
IOPTUMHU3ra Ky3 ojaiiTupagurad, Ou3ra XyKMUHHM YTKa3UIIHU HUCTalIurad Typau Ky4JIapHUHT
MaBXyAJuru cup smac. by kyunap mabnar, “Kypos-aciaxangap’’ra sra. YJIapHHUHT 3HT €BY3 KypOJIH —
MWIIMH KaApUATIApUMU3Ia TYFPU KeJIMali IuraH, 3HI EMOHH, €111 aBIOAHUHT KalOu Ba TahakKypHHU
3axapnapaurad Oy3fFyHUM Fosuapaup. byryHru nyHEHUHr MadKypaBUil MaH3apacu, MabHaBHi-
Mabpuduii rI06AIITANTYB COAUP OYIUIIN MyMKUH OYIITaH XoJaTIapAaH KyTyJIUIIra, Typid ax0opoT
XypyKJIapuaaH X0au OYIUIInra KapaTuiniy Kepak. by aca oup gaBnar éku Oup Muiar Basudacu
3Mac, YHU XaJlKapo MUKECA, Y3ap0o XaMKOPJIMK/IA Ba XaMKUXATJIMK/IA XaJl 3TUII JIO3UM. MabHaBuUid-
MabpudHii riodamuIantyB mapouTuaa OyHEIKOP FOSUITAPHUHT YMYMUNITAITYB JKapaéHH 103ara KeJla/Iu.
JleMoKkpaTus, 'yMaHnu3M, THHYINK Ba 030/UIMK, KOHYH YCTUBOPJIUTH, MHCOH XyKYK Ba 3pKMHJIUKIIapH
Kabu Fosutap OyHaall mapoutia ymymOamapuid KaapusTra ailnanaau. 93ry, OyHEIKOp FOSTapHUHT
YHHUBEpCAJUIANIYBH, YJIapHUHT yMmyMOamapuil KaapusTiapra MyTaHOCUOJUTM WHCOHUSTHU
BallpOHKOp FOsulapaH cakiaiau. ByryHrn kyHaa AyHE TapakkKu€Tw WOIy Japaxara eTIuKH,
SHAMIMKIA MapKypaBHil Kypall, MabHaBUIl CAJOXUAT €TaKYM YpHUHra 4YMKAU. Arap KamusTaa
MabHaBUATIa HXTUEXK OynMaca, y puUBOXKIAHMaiau. MabHABUATHUHI FOKCAIMILU O KAMHUAT
TapakKUETH, IIaXC KaMOJIOTUra Xap JIOMM IKOOWM TabCcUp Kypcaraau. MabHaBUAT Kyla 4yKyp
XaMJia KeHI MabHOJM TyIIyH4Ya OyiaraHu Oouc Xap OMp MHCOHra MWJUIMH Y3JIUTHMHM apriaiira,
MWIIMA Ba yMmMyMOamapuii KajapusTiapra cagokar, y3 BaraHuHu, XaqkuHH, OTa-OHACHHH,
dap3aHuIapuHy  CeBHILITa Yypraraau. 3epo, MabHAaBUAT HWHCOHHMHT YIYFJIUTUHH, aKJI-HUAPOK,
tadakkyp, MaJaHUAT Ba MabpudaT COXUOM OKAHIMIMHM HaMOEH OHTaJuraH Ba amMaija
ucOoTIalIMran Xucnatiap WHFUHAUCUANP. Y MHCOHHU MabiyM JapaxaJard *KUCMOHUH, aKJIHH,
axJIOKuil Ba pyxuil 6amoraT Ba qypéKapamnHu ndoaanoBuy TylyH4agap Maxxmyuaup. by 6opana
WHCOH MabHABUSATUHU IOKCAJITHPHUII BOcUTacu cudarujga O6apya caHbaT Typjapu — TeaTp, KHUHO,
paccoOMYIIIMK, XaWKaJTapolUIMK, MyCHKA SHI acOCUM HyHanmuuapaaH xucobOianaau. bynapHuHr

XaMMacH y3uja akc dTTUPraH MabHO OPKAJIM WHCOHJIAPHHM MabiyM OMp (UKpra MyHanTHpUIINA Ba
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anbarra, yH/1a MaBxXy Oyiran GukpiaapHu paj Kuauimm xam MmyMkuH. [y Goucaan, Xxo3upru 3aMoH
SIIJTApUHUHT MabHABUSATHHHM IOKCANTUPUII Y4yH CaHbAT Ba MaJaHHAT COXacura kKarrta 3bTUOOp
OepumMMH3 Ba sSpaTUiaéTraH caHbaT acapilapd OpKaiu €1 aBIOJHUHI MabHABUIl CATIOXUATUHU
OIIMPHUIITUMHU3TA IHT TYFpU WY, 1ed Kapacak MyOosara Oyimaiam.

Byrynru xyHga ooptuMu3 axoqucuHUHT 60 ¢dousnaH KYmporuHu €nuiap TAIlKWI KHJIAIU.
Jemax, €uuiap Macanacura *KUAJAAN Kapalra TyFpy Kejlaau. YIapHU HUMa KU3UKTUPAETIaHHY Ba
MHTEPHET OPKAIH KaHail MabJIyMOTIApHU OJaéTraHINTMHI YbTUOOPIaH YeTia KOJAUPHUIL MyMKUH
smac. AifHaH axOOpOT aCpMHHUHT €Hulapra TabCUp KypcaTaéTraH WXoOWi Ba canOuil TOMOHJIApU
XaKuAa KYnpok (UKp anMaliuica, WHTEPHET TapMOKJIapHuIaH YHYMIM ¢oilalaHull TU3UMU
HIaKJUIaHTUpUIIca KYTu1ab canbuii okubaTiiapra ol KeslyBYM WUIATIAPHUHT OJIM OJMHraH O0yiap
S/IU.

Xynoca Km0 aiiTaauran Oyicak, MabHABUST UYK KOWIa, TApAaKKUET XaM, 0aXT-cao1aT Xam,
OyIOK Kelakak XaMm Oynmainau. Jlemak, )KaMusT TapakKuETH MabHABHAT Ba Mabpudarra TasHaIu.
[llynnaii sxaH, OyryHru KyH/1a MabHaBui- Mabpuduii coxainapaa oiaud 6opaéTran HILIAPUMU3HUHT

TabCUP Ba CAMapacCUHU Ky4aWTUPHIL JaBp TanaOuaup.

DoiigaJaHWITaH agaduéTaap
1. Kapumos U.A. FOkcak MabHABUAT - eHruamac Kyd. TomkeHt, 2015

2. Kapumos . A. V36eKHCTOH: MIILTHI HCTHKIION, HKTHUCO, CHECAT, macdkypa. Tomkent, 1996

MAJTAHUATJIAP KETMA-KETJIUT UTHU YPTAHUIIAJIA MATUHJIAPHUHT YPHU

Typoobos b .10.
“Os03 pestcuccopnuzu 6a onepamopauk maxopamu’ Kageopacu yKumyeuucu

V3bexucmon oasnam canvam 6a Maodanusm UHCIMUmMymu

AXOOpOT OOBEKTHB AyHE EKM YHHHI JJIEMEHTap OWpJIMKIApU OHTHAArd aKC STTUPHULI
MaxcyiM cudaTiia MabIyM HapCaHUHI Ma3MyHHU Ba MAbHOCHHM 3TKA3UIIHUHT UJeall XyCyCUsTHTa
sra. benrn MabiiyMOT MabHOCHHUHT MOJIMM TalllyBUMCHUTra aillaHa . DHI KEHI TapKajraH HIIopa
TU3UMH TUIAUP. MabHONAp OpKaJId IIAXCHUHT Y3Ura XOCJIWIH, UHAWBUIYAJUINTH, Y3UTra XOCIUTH
HaMO€H OYnaau. THCOH MalaHUATIaH MabHO OJIaJH Ba yHH xaétura Oarunuiaian. MasHomap uaean
DyHEHUHT Oup Oynaru cudaruaa smac, OaKu Xapakariap Ba anoka cudaruaa mapxya. "Mxrumonit
BaKT Ba MaKOHJ[a MabHOJIAPHHUHT XapakaTu'" MKTUMOUN aTOKAHWHT MOXHMSTUHU KaHal Oenrunaiam
A. B. CokonoB. AMMO MabHOJIap MaTepHalra sMac, OalKu uean BOKeTUKKA TETUIILIN, ITYHUHT YUyH
yIapHUHT XapakaTuHU "ep arMmocdepacuaa’ Ky3aTHII €KUM yTa aHUK XPOHOMETp OWIaH Yirdarin
MYMKHH 3Mac. Yap Marepuai Owmian sMac, 6anku uaean "acoobmap" Owian YpHATHIIAIN.

WMxtumonii MakoH "ogamiap TOMOHUAH MHTYUTHB paBUIIAAa CE3WIAIUTaH yiap ypTacuaaru
WOKTUMOUN MyHoca0aTiap TU3UMHU. VDKTUMOMI MakoHIa MabHOJIAPHUHT TApPKAJIUIIK YJIapHU

KOMMYHHUKaTOp OWJIaH MyailsiH WXTHUMOMH MyHocabariapaa OYiaraH ojgamiiap TOMOHHMJIQH HMIPOK
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STUIMIIMHK aHrnaraau. A. B. CokooB mKTUMOUN BaKTHH 3aMOHIOIIIAp OOIIHMIaH KeUUpaIUuTaH Ba
VOKTUMOUHN Y3rapUIIUTApHUHT UHTEHCHUBIIUTHUIa Kapald MKTUMOHM Xa€THUHT MHTYUTUB TYWFycH 1e0
ataiinu. MokTUMOMI BakT Ba MaKOHJa KOMMYHHKAaTOpAaH (Xxa0apHM >KYHAaTyBuuaaH) KaOyil
KWIyBUMTa (xabapHu 0JIyBYM) YTaAUTaH MabHOJIAP, YHUHT (UKpHUUa, OUITUM, parOaTIaHTHPHIIL, XHUC-
TylirynapHu udonanaiau. VDKTUMOMI MyJOKOT OONUIAaHWIIM YYyH HHCOH Y3 MabHOJAPHHU
aHMKJIAIINA Ba aMajra OMIMPHINY, SbHU YJIapHH aJl0Ka Xabapu Ma3MyHHTa ailJTaHTUPUIIN KEepaK.
CeMuoTHK €HzallyB HyKTau Ha3apuiaH, MaTHJIAp KaMUATAA AWIAHUII Y4yH SpaTUITraH
WOKTUMOMNA MabJIyMOTAUp. "MalaHUsITHN y3aTHIIHUHT aCOCHI KaHanu OYiaraH MaTHJAp MaJaHul
MEpOCHHU cakJjallira Xucca KyIIaau, YyHKM MaTH TY3WIMIINTa XOoC OYNraH MoiuceMus yliapra

y3rapyB4aH MXTUMOHMM-MaJlaHU KOHTEKCTTa MOCHAIIUIITa WMKOH Oepaau." MartH nyHEHUHT
XaKUKUNA TaXpUOaCHHU, YHUHT XaKUKHI XOJIATUHHU aKC dTTHpaau, Oy ojamra Teruuuim 6ynuob, yHra
Kapmu OynmaraH xap KaHjaaid Ba3usTAa smac. MartHaa Oynum nTyHENa UINTHPOK STUII chdaTHaa
Oepuiaan. MaTH 3ca HHCOH MOXUSATHHHHT MOJJIMH YKBUBAJICHTHUIA ailJlaHTaHJIATH cabaliu, WHCOH,
MaJaHUAT Ba WXXTHUMOUMIMK YpTacuaard SKBUBAJICHTIMK LIYHra MOC paBUILIA YpHATUIAIU.
WxtumoniinamryB  kapa€HuJa  IIaXCHU  IMAKJUIAHTUPAIUTaH  WXKTHUMOHMM  MyHocabatiap
OOBEKTUBIIAIITUPUII AKTH OPKAJIM MaJaHUSTHUHT OOBEKTHB OJIAMUTA YTa/IH.

Wxtumounii-mananuii MakoH, .B.KonunkoHuHr Qukpuya, “Ty3uIMaBUN TalIKWJIOTHHHT
KeHraluIy Ba TY3WIUIIM, OUprajivkaa suiamy Ba 0°3apo Ta’CHpPU, MaJlaHUW 3JIeMEHTIApHUHT
MyBOQUKJIAIIYyBH Ba CEMaHTHK Ma3MyHHM XycCycustiapura odra ©Oo‘araHn ayHE Mojenu
IAKUTAHUIIMHUHT MYXUM JKUXaTH XucoOnaHanu. “VbkTuMouii-mManaHuii MakoH’ KaTeropHsiCH
TymIyH4Yajnap HUFMHAUCH cudaThuaa HaMO€H OYnub, yHM YHUBEpCaT YMYMHH COLIMOJIOTHK
KaTeropusra alIaHTUpagud Ba MKTUCOIMM, CHECHM, IENAarorvK, >KMCMOHHM, TYPUCTHK Ba XOKAa30
MaKOHJIapHU Y3 muura onaan’. VDKTUMOuU-Mananuii MakoH - Oy Fosijap Ba Kapaluiap, THIap Ba
aHbaHamap, YbTUKOAJIAP Ba MEbEPIIAPHH TAPKATUII MaiiIoHU. ITHCOHHUHT OMOH KOJIHII yuyH (ha30HU
TaJKUK 3TUIIM aCOCUM MYHATMIUIAPHHU, )KOMHU TYLIYHUIITHH, Y30K Ba SKUHHU TYUIYHUIIHU MabiIyM
napaxana TymryHumra onu0 kemau. “VhkTumowuii-mMagaHWii MakoH y3Wra Xoc KoHpurypaius Ba
Xyyauil MUKEcra sra. YHJa MaJaHusaT MapKasjiapu Ba 4YeKKa XyAy/uiap, oUTaxTiap Ba BUJIOSTIIAP,
maxap Ba KUIIUIOK aXOJIu IMyHKTJIApUHUHT KOHTYpJiapu Oenrwmiald Oepunran”. Vbkrumounii-maganuit
MaKOHHUHT "TeoMmeTpusacu" XaM MabliyM OUp Y3Ura XOCIMKKa 3ra. ¥ HadakaT TalllK{ KOHTYypJap,
OaJIKM IIaXCHUHT pyXUH 0JIaMU MUKJa )KOWJIallrad Hapcasiap OuinaH XxaM TaBcuguianagu. THCOHHUHT
yi0y WYKU pyXUi MAaKOHUHUHT "Myibcalusicu" KYNruH4Ya XaéTHUHT TypJIu coXalapuaa yHUHT Y3UHU
Y31 aHTJIAIIHUHT aCOCUIl BEKTOpIapuHH OeNTruiaiiu.

b. I'. MocaneB coruai-MaiaHiii MAaKOHHUHT XyCYyCUATIApUHM TaXJIWI Kuinb, Oy MakoHIa
TypJU MaJlaHu# aHbaHaap, HaKIIJIap, MaJIaHui MabHOJIAP, KAAPUATIAp, HHHOBAUsIIap s1ad, Oup-
Oupu 6unaH y3apo MyHocabaTa OYIUIIMHYE TabKUATa U, "Maganuii XuiaMa-XuUTMKHUHT (ha30BUNA
KUXaTH UHCOHUSAT, )KAMHUAT, MIJIJIAT, MUHTaKa Ba TYpJIM WXXTUMOUHN kKamoanap MUKECHIa HAMOEH
oynamun." O. B. Dctpuna Ba H. B. [lynunaa comuman-mamaHuii MakoHHW y3ura xoc ¢aszo-3aMOH
SXaUTIura - cudaruma  Oenrunaiiaw, Oy MaJaHUSATHUHT WOKTUMOMHN mapaMmeTpiap OwuiaH

Oupraaukaari reHe3ucu Ba PaoausTH HATHKACUAUDP.
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A.B.CoxkonoB conuan-magaHuii MakKOHHHM TaOWui reorpaduk MakoHma Oapya MKTUMOWMNA-
MaJlaHUM WHCTUTYTJIapJaH Kelud YMKaauraH MaJaHuil OKUMJap, WIYHUHTICK, OJaMIJIapHHHT
VOKTUMOUH YIOIIMarad Majianuil (paonusiTUHU ¥3 Uuura oJIraH siani MyXuTu cudaTiia sKonIamrad
Mo uii-(pa30BUl MaKIUIaHUIT cudaTuaa Oearuianu.

[Mynmaii Kunb, MKTUMOWII-MaJaHU MaKOH aH4ya Mypakka® Ty3wiraH. YHAa Hadakar
JaBJIaT XOKMMHUATH OPraHJIApUHUHT MAJIaHUST CUECATUHU MIAKIUIAHTUPHUIIIArd MakcajJ Ba
MaH(paaTIIapUHU aKC ITTUPYBYM HOPMATHUB-XYKYKHH axO0pOT pecypciapu, OalKu MaJaHUSTHUHT
Oapya KyWd TU3MMIIApH, Iy KyMJIaJlaH HOWHCTUTYIIMOHAT THU3WMIIAPHUHT MAaBXYUIUTHHU aKC
TTUPYBYM axOopoT pecypciapyd XaMm MaBxkyZd. bynapra KyWlugaruiap Kupaaud: Makpo- Ba
MUKpPOCOLMAIUSIIAP MalIOHH; axO00pOT Ba MM30 MaI0HM; MaJaHUSTHUHI TYpJId KaTJIamJIapUHU
PUBOXKIIAHTHpUIT OYyiinua wmakcaanu ¢GaolusaT HaTIKacula BYXKyJra KelaguraH MaJaHui
KaJpusaTiap; TypJid cyOMaJaHUSTIAp; WXTUMOUNW MaJaHHUAT Myaccacaynapu (Oubmuorpaduk -
ax0opot, My3einap, Tearpiap, OOIIKa MaJaHHUST Ba JaM OJIHII MyaccacaiapH); Kaapiaap CATOXUSITH;

MaJIaHUAT Ba CaHbAT MyacCaCaJlapuHUHIT MOI{Z[Hﬁ-TGXHI/IK& I/IH(l)paTY?;I/IJIMaCI/I.

Anaduéraap:
1. A6nynnaes M., YmapoB 3., OuumnaueB A., MagaHustimryHociauk acocnapu. “TypoH-
nk0o0a”, TomikeHrt.: -2006 i.

2. OuunaueB A. Maganusar dancadacu. “Myxappup’” Hampuéru. TomkenT.: -2010%.

V3BEKUCTOHJA KYTYBXOHAUNIUK BYVNYA JABJAT CUECATUHUHT
XYCYCHUSATJAPU

Ymapoe A.A.
coyuonozus anrapu ookmopu, npogeccop, “Maoanusmuyrnociux” kageopacu npogheccopu

V3bexucmon oasnam canvam 6a Madauusm UHCMUMymu

Annomayus: Maxonana Y36exucron PecryGnukacuaa KyTyOXOHAUMIHKKA OHJ JABIAT
cuécaTy, YHMHI Yy3Ura XOC JKUXATJapu Ba XYCYCUSTJIApH TapUXUH-TaIpKui acHona KypuO
yuKWwiIrad. Bakr ytumm Ounad KyTyOXOHAuMIMK aMaluETUard aipuM XOJaTJapHUHT Y3Tapully,
naigo OYraH SHTYM TeHACHIMSIIAP TaXJIWJ KUJIMHTaH.

Summary: in the article, the state policy on librarianship in the republic of uzbekistan, its
specific aspects and features are considered in a historical and progressive manner. over time, changes
in some cases of librarianship practice, new trends that have appeared are analyzed.

Kanum cysznap: xyry0xoHa, KHTOOXOH, MyT0JIaa, MyTOJIaa MaJIaHUSITH, aX00pOT-KyTyOXOHHA
XU3MaTH.

Keywords: library, reader, reading, reading culture, information-library service.

15 mapma 2024 a.



Dkocucmema dbubauomeynoul C(i)ephl 6 9Nnoxy L{Ll(i)[)O(leSdl;llll.’ COI’H‘U}’()HLl‘{@CTI17({0, urnmeecpayusi u UHHoeayuu

MamutakaTuMu3aa KUTOOXOHJIMKKA, aXOJIMHUHT, XyCyCaH ENUIApPHUHT MYyToJaa MalaHUATHHU
IOKCAJITUPHILTAa JOUMUN 3BTHOOp Oepub kenuHaau. by neranu, KyTyOXOHAUMJIMK COXAaCHHU
PUBOXKIIAHTHPUIITa, KyTyOXOHa XHU3MaTh OWUJIaH aXOJIMHHMHI KeHI KaTJIaMJIapuHU Kampal oJuiira
KapaTWIraH J1aBjaT CUECATUHUHT M3YMIUTUTH]IAH apaKk Oepaiu.

Skuupa, seEM my fun 21 deBpanma KaOyn KunMHTaH Y36ekucToH PecryGiukacu
IpesugenTHHAHT «Y36ekucTon — 2030%» crparerusicunn «Eimmap Ba 6u3HecHH KyI1a6-KyBBaTial
Hunmma» amanra OUIMPHINTAa OWJ JaBlaT gactypu Ttyrpucupa» [1D-37-con dapmonu Oumnan
TacIMKIAHTaH «Y36eKkucTon — 2030%» cTpaTeruscuHUHT Xap GMp MHCOHTa 3 CATOXMATHHH py&ora
YUKAPUII yIyH MyHOCHO IIApOUTIIAp ApaTUIl HyHamumuy Oyitnda 2024 inira MyJDKauTaHTaH aMalliid
TanoupIap pexacuaaru 39-mMakcaa ailHaH KyTyOXOHA4YMJIMK OuiiaH OOFIHK OYiH0, “V30eK Ba )KaXOH
anabuéTu nypAOHaJapyUHU KEHI OMMAJAIITUPHIL, >KaMHUATAAa KUTOOXOHJIMK Ba axoyura axoopor-
KyTyOXOHa XM3MaTd KypcaTHIIHH puBokiantupuir’ [1] ne6 aramamgm. Pekara kypa xap Hunm
OyHENA OHHI Ky MyToJlaa KWIMHIAH, IIYHUHTAEK JaBlIaTUMU3 TaApPWKUM pUBOKIAHUILUTA
taautykym 100 Ta SHT AxX1m 6auui acapiiapHu TapKUMa KWIHII Ba KyTyOXOHanapra eTKa3uil Ky3a
TYyTHJITaH.

KyTyOXoHa COXACHHUHT IKTUMOWI-MaZaHWid XaETHUMHU3JArd axaMusThra, &mnuiap
TapOuscua, yIapHUHT 3aMOHTa MYHOCHO Xap TOMOHJIaMa PHUBOXIIAHTAH YFUJI-Ku3nap OYmuo
eTHUILWIINAA TabIMM Myaccacanapu OunaH Oup KaTopaa KyTyOXOHaJapHUHT y3WMra XOocC XHU3MaTu
Oopnurura KeWMHTH WWJUapaa alHuKca XXUIIUN ypry OepriIMOKa.

[Tpesunentumus IllaBkar Mup3uéeB 1okcak jJaBo3UMIa OMPHHYM CaillaHTaHWra Xed KaHdya
YTMaclaH MamIakaTaa KuToO HaIp JTHUIIL, MyToJlaa MyamMmoJapura 3Tuoop Kaparau: 2017 iwr 12
saHBapAa ‘“Kuto0 MaxcyJoTIapMHM 4ON 3THUII Ba TApKAaTUII TU3UMHUHHU PHUBOXKJIAHTHUPHIL, KUTOO
MyTOJaacl Ba KUTOOXOHJIMK MaJlaHUSATUHU OMIMPHUII XamJa TapruOoT kuimum Oyiinya Komuccus
Ty3uil Tyrpucuia’ [1P-4789-connu ®apmonra [2] umso yekau. [y iun 13 cents16paa sca “Kurod
MaxCyJOTJIApUHU HAIIp STUII Ba TapKATUII THU3UMHUHH PUBOXKIAHTHPUII, KUTOO MyTojaacu Ba
KUTOOXOHIIMK MaJaHUSTHHHU ONIMPHUIN XaMAa TapFul KUJHIl OYindya KOMILIEKC Yopa-Taadupiap
nactypu t¥Fpucuaa’ [1K-3271-con kapop [3] xabyn kunau.

Opanan cankam Oup wun ytu6, 2018 #iun 12 maitna [Ipe3aueHTUMUBHUHT ENUTAPUMU3HU
V3IUKHU aHIJall, MAJUIMA Ba YMYMHHCOHUI KaJpusriapra XypMar pyxujaa TapOusiaimi, yiap
¥pracuga KUTOOXOHJIMK MaJaHUATUHU Xap TOMOHJIaMa OMMaJIalITUpHINTa HyHanTupuwirad “byrok
anyoManap, aauld Ba MyTadakKHpIapuMHU3 MKOAUM MEPOCHHU KEHI YpraHull Ba TapFud KUIJIMII
Makcaauaa €uuiap ypracuna KHTOOXOHJIMK TAHJIOBIAPUHU Tallkui 3tuil Tyrpucuaa” T1K-3721-
COHJIA KapopH [4] 9BJIOH KWIMH/IHU.

Hasnatumus paxoapununr 2019 iiun 7 urongaru “V36eKUCTOH Pecriybnukacu axonucura
ax0opoT-KyTyOXOHa XM3MaTH KYpCaTHINHU sHaga TakomuutamTupui tyrpucuna” I1K-4354-con
Kapopu[5] 3ca MamilakaTUMM3Ja KyTyOXOHAa MWIIWHU, KUTOOXOHJIMKHU PHUBOXKJIAHTHUPHIL
MacajaJlapuHu TYFpHU Yy3aHra conu® robopumira xu3maT Kwiad. Hera OyHmail ne€TraHUMHHHT
MabHOCHUHU KyTYOXOHAUMIUK TAPUXUMHU3HUHT SKUH YTMUIINTA Ha3ap COJMHCA, OMIMHA TN,

V36exucron Pecriy6ukacu Ipesunentuaunr 2006 i 20 uoHaa “Pecry6iiika axonuCHHI

ax00opoT-KyTyOXoHa OWJaH TabMHUHJAIIHU Tamkuia >tum Tyrpucuna’tu [1K-381- con kapopu
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yukKaH 371 [6; b. 10-13]. Opanma ytran 13 finngan 3uén MyagaT nauaa MasKyp KapopHU Oakapuil
I03acUJiaH KaTTa UILIap amajra omMpwiay, andarra. KyryOxoHanapra ax00poT TEXHOJOTHsUIIApU
KUPHO KeJU, yIAPHUHT XaJIKapo MUKECIaru aMainéT OuiaH TaHUIY B, MHTErpalUsIIallyB, KHCMaH
Oynca-na, pyi Oepau, MIFOp MaMlakaTiap KyTyOXOHaJIapUHUHT TaXpUOaTapuHU YpraHuil MyaisH
napaxana iynra Kyuwiny. JIekus, ury ounas oupra, KyTyOXOHAUMIINK aMaTHETH A CAIOUH XoIaTiap
XaM Ky3ra TaluuiaHau.

Xycycan, [1K-381- con kapop “axoinuHU sHAJa KEHTPOK Ba THU3UMIIU axOopoT OuiaH
TabMHHJIAII yYyH 3apyp LIAPT-IIApOUTIAP SPATUII Makcaguaa’ KaOyd KWIMHTaH 3. XaTTo
Kapop/ia sSIHTU/1aH TalIKWII 3TUIaJUraH “ax00poT-KyTyOXoHa Ba aX00poT-pecypc MapKasjlapy I0KCaK
camapa OwiaH (aoJuAT KYpPCAaTUIIMHU XaMmJa axOJUMHMHI Oapua KaTjlamylapu yiapjaaH Oemanodn
doiinanana onunuiapuau tabmMuniacul”’ (KapopHuHr 5- OaHmu, 6- xaTOoIIM), JeraH TOMIIUPUK
Gepuiranura Kapamaii, amanaa Onuii Ba y¥pTa Maxcyc TabjIMM Ba3HUPJIMTH Ba YHIra Kapaluid Ypra
Maxcyc KacO-XyHap TabJIMMH MapKa3d Xamaa XalK TabJIUMU Ba3UpPJINTH TAbJIUM MyaccacallapuHu
Xap XuiI xaBQuiapaH dXTHET KWINII MaKcauia MakTald Ba JIMIEH-KouIexkIIap Xyayaura OeroHanap
KUPUIIMHU HA30paT KWIMII XaKHJa Y3JapUHUHT UYKA UYPUKHOMAJIAPUHHU YHKapauiap. Tabiaum
Myaccacanapu Kapopaarm TOmmMpUKHU 5SMac, Y3JIapuHUHT OeBocHa paxOapiiapu 4YHMKapraH
HYpUKHOMaIapHU OaXkapuIlra KUpUIINO KeTaunap. YIapHUHT Xy Ay Ajdapura Y3JIapuHUHT YKyBYM Ba
YKUTyBUMIapuaaH OolIKajap OSMHH-3DKMH Kupa onMaidauran Oynau. Hartwxana opauit
OJJaMJIapHUHT, LIyJap »XKymiacuaaH, 060060 Ba OysBuimapHuHr xam APMnapaarn kurtoGnapnaH
¢oiianaHUI UMKOHUSATH Jesipiay 6apXaM TOIIH.

Mabiymky, y4 aBinoj Oupra simaijurad owjanapia, ojaTaa, Oomnanmap TapOusicu Ouian
KynuH4Ya 0000-OyBHiap HIYFYJUIAHUIIAAW, Jala-oHuiap 5ca Wil OWJIaH, XW3MaT OWJIaH MaIIFyJl
oynumany (Oy aiiHMKca y30eKk oujanapu ydyyH TUNHK Xonataup). Habupanapunu kuto0 ykuiira,
MyToJlaara ypratuil, yIapHUHT KaJI0u1a KUToOra xaBac yuroTHII XaM MeXpruOoH 6060-0yBUIIapHUHT
3uMMacuia 0yap s1u. Y IapHUHT KyTyOXOHaJaH, SHI'M KUToOIapiaH y3uinb Konuum 6opu6-06opud
HEeBapaJapHUHT XaM KMTOOJaH y30Knaluimra cabadiaapaan oupu 0ynau.

XalpusaTky, kxaMusTAa conup Oynran Oy HOXYII XOJaT WIFOpP Ba XyWIEp KUIIMIApHUHT
IMKKATHIaH YeT/a Koamau, aindarra. FOproommMu3 MyTolaa MacalaCHHUHT €utap TapOusicuIaru
Ba, YMYMaH, KaMHUAT Xa€TUaru Xajia KWIyBUM axaMHUsTHIa KarTta 3pTHO0p Oepaérranunu 2019 inn
19 Maptia y KuIIM TOMOHUJIAH WITapU Cypuiras e taimaO0yCHUHT TYPTUHUMCH aifHaH €lulapHu
KUTOO YKHUINITa )0 KUJINII dKaHU1aH Xxam Ousica 6ynaau. KyBonapnucu, Oy Tamad0yciap KyHaaH-
KyHTra KaHOT €310, MaMJIaKaTUMU3HUHT HT OJIMC capXajuiapurada eTud 0opaérran 6up namnana [1K-
4354-coH KapOpUHHMHI KaOynl KWIMHUIIM Oynnu. TacaBByp KHIMHI, pecrmyOnukamusga 186 Tta
XaMMa6006 kyTyOxoHanmap — TymaH (1axap) ax0opoT-KyTyOXOHa MapKa3JapUHUHT OMpBapakaiura
TAlIKWJ ~ STWIMIIM ~ MaMJIaKaTUMHU3Ja KUTOOXOHJIMK  XapaKaTUHUHI  pPUBOXKUTA, MyToJjaa
MaIaHUSITHHAHT YCHINNTA HaKaaap KyWIH TYPTKU Oepa.

Kapop Guman 2019-2024 jimmmapaa VYs6ekucron Pecry6mmkacuma ax6opoT-KyTyOxoHa
COXACMHW  PHUBOXJIAHTHpHIN  KoHUenmusicn xamaa 2019-2024  hwnnapaa V36exucron
PecniyOnukacua ax60poT-KyTyOXOHa COXaCUHU PUBOXKIIAHTUPULI OYHinda yopa-Taadupiap JacTypu
TacAMKJAHTaHU 3ca Hyp yCTUTa Hyp OyiraH.
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2023 inn 28 Hoa6paa [Ipe3naenTuMHU3HUHT « Elmap yuyH MUHT KHTOOY» TOHMXACHHH aMasra
omupuIn yopa-ranoupiapu tyrpucu’ naru [1K-380-con kapopu KalyJs1 KHIJIMH]IH.

KapopaH Ky/3/1a TyTHIITaH acocuii Makca — «EIap ydyH MHHT KHTO6» TOHMXACHHI aMajira
OIIUPHII, SHHU KaxoH1a Mamxyp 0ynran 1000 Ta KuTOOHM y30€K THIIMTA Tap>KKUMa KHIJIHO, YOTT ATHIII
OpKanu €ENUIapHU 3aMOHAaBUU HMIM-(AHHUHT CYHITH IOTYKJIapH OWJaH SKMHIAH TaHWUIITHPHO,
YJIApHUHT  MHTEJUIEKTyal Ba WIMHMI CaJOXMATHHU OIIMPUINra KyIIMMua I[IapT-LIapouTiiap
saparuniiad uoopar.

TapkuMa KWIMHAAWTaH KUTOONIAp pYHXaTHHY MIAKJUIAHTHPUII Y9yH AXOOpOT Ba OMMaBHii
KOMMYHHUKALMAIAP areHTJINIY Eliap umnapyu areHTaury 6uiaHn GUpraiukaa uiM-(hpaH, MaJaHusT,
caHbar, agabuér Ba OOIIKa coxajapaa TaxpuoOa Ba eTyk Ounumra sra onumiap xamaa PecnyOnuka
MasbHaBusAT Ba MabpudaT Mapkasu, JuH unuiapu OViinya KymMuTa MyTaxaccHclIapuaaH uOopar
DKcnepTiiap KeHralHu Ty3a/IH.

MyxyuMy UOIyHJaKd, JAaBjaT OyIOpTMAacH acocuaa 4YoIll 3TWiIraH Kutobiap Oxcnepriap
KEHTrall¥ TaBCHACHTA Kypa EIulap MOUIapd  areHTIMTH  TOMOHHAAH —ax6opoT-KyTy6XoHa
Myaccacajapu, Iy )KyMJIaJaH JaBjaT XOKUMHITH Ba OOIIKAPYBU OpraHapUHUHT KyTyOXOoHaapura,
IIYHUHTACK, YIAPHHUHT 3JIEKTPOH HycXallapyd KUTOOXOHIAp KeHT (OWJaTaHuIIN yIyH MyayuTH(INK
XYKyKHM O5racH OWiaH KeJMIIMITaH Xojija Y30ekucToH Mwummii KyryOxoHacn Ba damiap
AkazneMusicH TU3UMUJArd KyTyOxoHanapra 6erapa3 TakIuM 3TUIa/Iu.

Jloiiuxa noupacuia MaMiakaTUMU3/1a KKTOOXOHJIMKHU KEHT EWHIIT MaKCcau/ia Ba3UpIIHKIIap,
ujopa Ba TAIIKUIOTIAp Xamjaa axO0opoT-KyTyOXoHa Myaccacalapu ypracuia sIKHH MaKcauiu
XaMKOPJIMKHU MYIra KyWuIl, xKymiaagaH V36exucron Mummit KyTyOxoHacu, @annap akaeMHusICu
Ba PecryOnuka Oostanap KyTyOXOHACH MMKOHHUSIIAPUIAH TYJa-TYKHC (oWJaTaHuIl, MaH(paaTaop
HOJIaBJIaT TeJIeKaHaIApHU ka0 TraH X0J1/1a KHTOOXOHJIMKHU TapFud KWIKIITa KapaTWiIraH Meana
MaxCyJOTJIapHU Tai€pnail Ba yJApHUHT 3(upra y3aTHIUIIMHU TabMHUHJAI OwiaH Oupra gaoin
KUTOOXOHJIAPHU TOMMMIA parOaTIaHTUPUO OOpHI Hazap/ia TYTHIITaH.

[ynunaraek, Tamky umoiap Ba3upaurd AJUIHsT Ba3UPIUTH OUNIaH XaMKOPJIUKIA Tap:KUMa
KWIMHAJWTAH acapliapHUHT MyauIM(pIuK XyKyKHHH COTHO OIMIIra JOUp XyXOKaTiapHU
MaMJIAKaTUMH3HUHT  XOPIO)KMM — JlaBiaTiapJard 2JIYUXOHAIapd Ba KOHCYJUIMKIApU OpKallu
pacMuiinamTupua Emap ummapu  xampa  AXOOpOT Ba  OMMABMH  KOMMYHMKAIUANAp
areHTInIapura amanui €paam KypcaTHIIN OeNIrIaHTaH.

Kapopna Ukrucoauér Ba Mmonust Bazupiaurura 2024 itvinan 6onuiabd xap Wumm Xyayajiapaara
ax00poT-KyTyOXOHa MyaccacalapuHUHT (DOHJUTAPUHU TYJIIMPHULI, SHIUJIAII Ba YJIAPHUHT MOJIMMNA-
TEeXHHKa 0a3acMHM MycTaxKamJarl, y30ek Ba JKaxOH anabuéTH AypAOHATAPUHU KEHT
OMMAJIAIITUPHIL, >KaMUATAAa KUTOOXOHJIMKHU XaMJa axojura axO0opoT-KyTyOXOHa XH3MaTu
KYpCaTHILIHU PUBOXKIJIAHTUPHIL Makcajuiapu yuyH /laBnat GrompkeTnna 3apyp Oynran maGnariapHu
Hazap/a TyTHII TOMUIIUPUITaHu Xap Oup XaMKacOMMU3HU KyBOHTHPaIH, anbdarra.

[Ipesnnentnmus IllaBkar Mup3uéeB €NUIAPHUHT HWHTEIUIEKTyall CAIOXUATHHU YCTUPHILL,
KUTOOXOH aBJIOJHHU TapOusutaml Wynuna coOutkanam skannukiaapura 2023 iun 22 nekaOpb KyHU
VyTrazunran PecryOnuka MabHaBUST Ba Mabpu]aT KEHTallMHUHT KEHTaWTUPWITaH HUFUIMIINIA

KaMUATUMHU3da KHUTOOXOHJINK MaJIaHUSATHHA OHIWMPHUIIT KS'/JIJla6-KyBBaTJ'IaHI/IH_II/I; MyaJ'IJ'II/I(b Ba
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Tap>KUMOHJIapra Oepriiaurat KajiaM Xaku KynaiTHpUIIMIIY; HalIpuéT Ba MaT0aa KOpXOHAIapUHUHT
MOJIMSABUM HUMKOHUSTIIAPUHYU KEHraWTUPUIL MaKcaauIa yiaap 5 Huiira CoMMKIapAad 0301 KWIMHUIIH

xakuaaru Gpukpiaapu EpKUH MUCOJIIUD.
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B3ANMOCBA3b TPAINIITMOHHOI'O Y3BEKCKOI'O TEATPA KYKOJI C
OBPA3OBATEJIbHON IPOT'PAMMOWM KA®EJPHI "UCKYCCTBO TEATPA KYKOJI"
I'OCYJAPCTBEHHOI'O HHCTUTYTA UCKYCCTB U KYJIBTYPbI Y3BEKUCTAHA

HOcynoea B.U.
doyenm kagedpwl « Uckyccmeo meampa KyKoJ»

T'ocyoapcmeennulil uHCmMumym ucKyccms u Kyavmypul Y3oexucmana

AHHomauuﬂ: B »sToit pa60Te MNPOKJIaAbIBACTCA HHUTH, CBA3bIBAIOIIAA HCTOKH y36eKCKOFO
TPAAUIUOHHOI'O UCKYCCTBA T€aTpa KYKOJI C €r0 HBIHCIHIHHUM I10JIO’KECHUEM, U PACCMATPUBAIOTCS BCC
NpeaANpPUHUMACMBIC MCPBI CO CTOPOHBI I'OCyAapCTBa, 06pa3OBaT€J'II)HI>IX nmporpamMm, N€aarorutdcCKmux
MCTOHOB U TBOPYECTBA HpO(i)eCCI/IOHaJ'IBHI)IX I[GS[TGJIGP'I KYKOJIBHOI'O UCKYCCTBA IJId pa3BUTUA JaHHOI'O
HaIrpaBJICHHUA C COXpPAaHCHUEM HaIIPIOHaHI)HOfI NIACHTUYHOCTHU.

Summary: In this work, a thread is laid connecting the origins of the Uzbek traditional art of
puppet theater with its current situation, and all measures taken by the state, educational programs,
pedagogical methods and creativity of professional artists of puppet art for the development of this
direction with the preservation of national identity are considered.

Kniouesvie cnosa. VickyccTBO TeaTpa KyKOJ, YOJIUP KaMoOJI, YOIUp Xaios, QoHyc xaén,
CUCTEMBI KyKOJI, y30€KCKUI HallMOHAIbHBIN TeaTp KyKOJI.

Keywords: The art of puppet theater, chodir jamol, chodir khayol, fonus khayol, puppet
systems, Uzbek national puppet theater.
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HckyccTBO TeaTpa KyKoJl B Y30€KHCTaHE Ha CETOAHSIIHUM JCHb IPOXOIUT CBOM OYepeTHOM
noasEM, oOecreurnBaeMblii BCECTOPOHHEH MOMIEPKKON TOCYIapcTBa, 3aMHTEPECOBAHHOCTHIO
3pUTeNel U BBIXOJAOM KYKOJBHBIX TE€ATPOB HA MEXKIYHApPOJIHYIO apeHy, I CHEUUaTUCThl 3TOU
o0acTv 0OMEHUBAIOTCS 3HAHUSIMU, OTKPBITUSMH, TOCTHKEHUSIMU € 3apyOeKHBIMU KoJuleramu. Tak,
HayuHasg ¢ 2018 roma Ha caMOM BBICOKOM IPABUTEIILCTBEHHOM YPOBHE ILi€JI€HANPaBICHHO
pa3padaTbIBalOTCA M MOINMMCHIBAIOTCA COOTBETCTBYIONIME YKa3bl W [locTaHOBIEHMS, B KOTOPBIX
OTPa)KEHBI TOJIOKEHUs, Kacalolecs MOIICPKKH TeaTpOB KYKOJI W MX paboTHHKOB. Cpenu HHX
nocraHoBienus llpesunenta PecnyOnmukum VY36ekucrtan III.M.MupsuéeBa "OO yTBepkIeHUU
KoHnenmuu nanpHE#IIero pa3BuTHs HallMOHAJIBHOW KyJIbTypbl B Pecrybmuke Y36ekucran", "O
Mepax IO KOPEHHOMY COBEPIICHCTBOBAHUIO JEATENBHOCTH B cdepe OXpaHbl OOBEKTOB
MaTepHaIbHOTO KyJbTypHOro Haciemusa', "O Mepax 10 COBEpPIICHCTBOBAHUIO JIE€SITEIbLHOCTH
MunucrtepcTBa KynbTyphl PecryOnuku Y36ekucran", "O TOMOTHUTEIBHBIX Mepax 1Mo JadbHEHIIeMy
pa3BuTHIO cepbl KyJIbTYyphl M HCKyccTBa Y30ekucrtana" m Ykaz "O mepax mo JajbHEHIIeMy
MOBBIIICHUIO POJIM U 3HaueHHsI cepbl KyJIbTyphl M HCKycCTBa B >Ku3HM oOmecTtBa". Tak, "B
nporpaMMax pa3BUTHA COIUAIBHOW M TPOM3BOJACTBEHHOW HH(pacTpykTypsl PecmyOmuku
V36ekucran Ha 2021 — 2023 roxmel OBIIO MPETyCMOTPEHO CTPOMTENHCTBO B HaBowiickoi,
Hamanranckoit, Ceipaapeunckodt, Kamkanapsunckoil, Xope3Mckod u TalikeHTCKOH 00iacTsax
3aHUN KYKOJBHBIX TEAaTPOB, PEKOHCTPYKLHMS M OCHAIICHHE COBPEMEHHBIM 000pyAOBaHUEM
orBeacHHBIX 3manui" [1]. Bo ucnonnenue [loctanosnenuii [IpaBurenscTBa COBMECTHON padOTOM
MuHucTepcTBa KyJIbTYphl, XOKUMHUATOB oOOJacTeil U KBaIU(UIUPOBAHHBIX CIIECLUAINCTOB
TeaTpaJbHOU c(epbl B COOTBETCTBUHM C MEPEAOBBIM 3apyO€KHBIM ONBITOM M MCIOJIb30BAaHHEM
TEXHUYECKUX PEIICHUN COBPEMEHHOI'O IPaJIoCTPOUTENILCTBA ObUIa pa3paboTaHa KOHLENIUS HOBBIX
3MaHui rocyaapcTBeHHbIX TeaTpoB. M yxke 1 utons 2023 roga k MexayHapoaHomy JIHIO 3amuThI
nereit B HaBou pacnaxuyn cBou aepu O6sacTHOM neTckuil Teatp. B I'ocyaapcTBeHHOM HHCTUTYTE
UCKYCCTB U KyJNbTypbl Y30ekuctana ¢ 2021/2022 y4yeOHOro rojga OTKPBUIOCH HAIMpPaBIIEHUE II0
cienuanbHOCTH "TeXHONIOrusT M3roTOBIEHHUS KYKONI', Takke Ha 3a0YHOM OTAEJICHHUU Oymyliue
CIELMAJIMCTBl OCBAaMBAIOT PEKUCCEPCKOE M AKTEPCKOE HCKYCCTBO TeaTpa KyKOJ, ApaMaTypruro
Tearpa Kykos. B HanmonansHOM MHCTUTYTE XyJ0XKECTB M au3aiiHa nMeHn Kamonmanuna bex3ona
TOTOBSIT XYJIO’)KHUKOB JJISi KYKOJBHBIX TeaTpoB. Takke B CTOJIMIIE HAallEel CTpaHbl €KEroiHo
npoxoauT PecnyOnukaHckuii ¢ecTuBanb TeaTpoB KYKOJ, TJ€ CBOM TBOpUYECKHE pabOThI
MIPEJICTABISIOT BEAYIIME KOJUIEKTHBBI M3 Pa3HbIX YroJIKoB pecnyOnuku - u3 Tamkenrta, Hykyca,
Camapkanpa, byxapsl, Annnxana, J»xuzaka, Xopeama, Kamkanapeu, @epransl, Tepmesa. TeaTpbl
JEMOHCTPUPYIOT CBOM JIYYIIME IIOCTAHOBKM C IIPUMEHEHHUEM COBPEMEHHBIX TEXHOJOTMH U
PEXHUCCEPCKUX pELIEHUH. A B COOTBETCTBUU C MPEMAJIOKEHUSIMU MUHUCTEPCTBA KYJBTYpPBI
PecnyOnukn V36ekucran "o0 opranmzanum 21-27 mapta exerogHoit «Hemenmu TteaTpanbHBIX
MIPE/ICTAaBICHUI» KM MPOBENEHUS B €€ paMKax KYyJbTYpPHO-TIPOCBETHUTEIBCKUX MEpONpUSATUH, B
YaCTHOCTH BBICTaBOK IPOM3BEIEHUI XYyO)KHUKOB Te€aTpa, MPE3eHTalUil TeaTpalbHbIX KOCTIOMOB U
JIeKOpaluii, OpraHu3alMd JUaNora MeXay 3pUTENIIMU U TBOPYECKUMH JAesTeNsIMU, OeCIIaTHOrO
ITOCEIICHUS HACEJIEHUEM FOCYJapCTBEHHBIX TEATPOB B 3TH JAHU ', ¥ AKUTEJEN U TOCTEH HAIIUX FTOPOOB

€CTh BO3MOXKHOCTH OECILJIATHO IocCHIaTh BCC TCATPAJIBHLIC MCPOIPUATUA, OPTaHU3YEMbIC B OTOT
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nepuof. [2] IlomMmumo 3TOro, OpraHuM3zoBaHa TacTPOJIbHAS ACSATEIBHOCTh TEATPOB B OTAAIEHHBIE
PETUOHBI, YTO CIIOCOOCTBYET MOMYJISPU3AIMH TEaTPAbHOTO UCKYCCTBA CPEIH BCETO HACENICHUs U
MOBBIIICHHUIO TyXOBHO-TIPOCBETUTEIBCKOIO YPOBHS Hapoja. [3] BaxkHoil Bexoil cTajn MyHKT Ykasza
[Ipesuaenra, coriiacHo KOTOpoMy HamieMmy PecryGnukaHckoMy TeaTpy KyKoi ObLT IPUCBOEH CTaTyC
Y HaMEHOBaHUE «Y30€KCKUI HAIIMOHAIBHBINA TeaTp KyKOI». DTO IEHCTBUTEIBHO OYCHb 3HAUUMOE
NpPU3HAHUE TOTO, YTO 3TOT TEaTp CyMell COCAMHHUTH JAPEBHHE Y30€KCKHE HApOJHBIC TpPaIHIIUU
KYKOJIBHOTI'O UCKYCCTBA C COBPEMEHHBIMU JTOCTHKEHUSIMHU.

Uro e Mbl MOoJpa3syMeBaeM TMOJ JAPEBHUMH Y30€KCKUMHU HApOJHBIMU TPATUIHUSIMU
KYKOJIBHOTO UCKyccTBa? UTO MO3BOJIMIO UM COXPaHUTh CBOM OCOOEHHOCTH W MPONTH MPOBEPKY
BpEMEHEM U MOJUTHYECKUMH KoJutm3usmu? [loyemy u kakuMm oOpa3oMm y30€KCKHE TpaJullMOHHbIE
MPUEMBI OCO3HAHHO COXPAHSAIOTCA M MOAJCPKUBAKOTCSA JAEATENIIMH COBPEMEHHOIO KYKOJIBHOTO
uckyccta? Eciu 00paTUThCS K HICTOPUH, TO HA TEPPUTOPUU COBPEMEHHOTO Y30€eKHCTaHa TpaAuLus
tearpa Kykod yxoauT k VI-1V BB. 10 H.3., Kk 3110Xe npaBieHus AMHACTUU AxemMeHu10B. KyKoabHbIe
IIPEJICTABICHMS Pa3bIIPhIBAINCH B MHOTIOJIOJIHBIX MecTax - Ha 0a3zapaxX, HapOJHBIX TYJISHHUSAX U
npasaHecTBax. [loka emé caMblMM NMPUMUTHBHBIMU CPEICTBAMH B HHUX MOKa3bIBAJIUCh KOPOTKUE
STMH30/IbI U3 )KU3HU MPOCTOTO HAPOJa - O MISAPOCTH HIIM Yalle >KaJHOCTH Ooradyeld u 0e33amiTHBIX
OeHsKaX, OMOPUCTUYECKHE U, TOPOM, TpOraTeJIbHbIE CLIEHBI BO3JIIOOJIECHHBIX, UCTOPUU O IPYxKOE 1
MIPeIaTeNbCTBE - BCE CaMOE SIPKOE U 371000 IHEBHOE NIEPEXO0IUII0 Ha UMITPOBU3UPOBAHHBIE TOAMOCTKU
MIOPTATUBHOTO T€aTpa KyKOJL.

Bynyuu xMBBIM OpraHM3MOM, MEHSIOIIUMCS B COOTBETCTBUH C OKPYKAIOIIUMU YCIOBUIMU,
0COOEHHO MOJUTHYECKUMH, KYKOJIIbHOE€ HCKYCCTBO IPETEPIEBAJO CHAAbl M BCIUIECKH B CBOEM
pasBuTHH. Tak, BO BpeMsi apaOCKHUX 3aBO€BAHUI M BHEIPEHUS MCIAMCKOTO MHUPOBO33PEHHUS, KOT/Ia
00splIas 4acTh TeaTpajbHBIX BHUJOB HMCKYCCTBA BBITECHWJIACh, KYKOJIBHOMY TeaTrpy YJaJloch
octatbes B CpentHeil A3uu, XOTs €ro HCKYCCTBO CTajo MI€0J0TU3UpoBaHo. B aTot nepuon cypusma
Obul co3maH ycraB "pucoio", rae OblIM NpoNucaHbl TPeOOBaHUS U YCJIOBUS Ui aKTEPOB-
KYKOJIBHUKOB. B 2TO BpeMs KyKOJIBHO€ HCKYCCTBO CTaJIO CIIY’KHTh IpONAraHje HMAed uciama.
JlanbHelilee pa3BUTHE UCKYCCTBA TeaTpa KyKoJl Mbl Ha0JII0JaeM B TPY/AaX MO3TOB, TyTEBBIX OUYepKax
HCTOPUKOB U OPUEHTAIMCTOB, HAYYHBIX TPAKTATAX U B IPYTUX MMCbMEHHBIX MaMITHUKaX MUpXoHja,
Anumepa Hasowii, 3axpuannna Myxammana boOypa, u MHorux napyrux. B kauectBe mpumepa
MOKHO oOpatutbess K pybanm Owmapa Xasima (1040-1123rr) - Benmukoro macrepa NepCUACKO-
Ta/PKUKCKOM TUTepaTyphl, KOTOpbIN yumiicsa B Camapkanne, byxape u baixe, MHOTo myTeniecTBoBal
o CpenHeit A3uu, U3ydall HCKYCCTBO MECTHBIX HAPOJIOB.

Mbui - nocnywnule Kykavl 6 pykax y Teopya.

Omo ckasano MHOW He paou closyd.

Hac no cyene Bcegvluunuii Ha HUMo4kax 600um

U nuxaem 6 cynoyk, 006eost 00 KOHUA.

A B apyrom ero py0au ecTb OIMCaHHE COBPEMEHHOTO €My TeaTpa TeHEM:
Omom mup - smu 20pwvi, O0OAUHbL, MOPSL -

Kax sonwebdbnvui ponapo. Cnosno namna - 3aps.

Ku3znb meos - Ha cMeKI0 HAHEeCeHHbIU PUCYHOK,
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Henoosuoicno sacmuiswiuii 6nympu ¢ponaps.

Jlaxxe TeXHUKY MpeACTaBICHUS TeaTpa TeHEe, re IKpaH-QOHaph CTOSUT HETIOABM)KHO, & TEHU-
(UTYpKH ABUTAIHCH M KPYKHJIUCh MBI MOXeM "yBUAETh" B pyOau modta u3 Xope3ma [laxnaBana
Maxmyna (1247-1326), rae oH BIepBble YHNoTpeOsser TepMuH «(PoHyC Xaém», KOTOPBIA B
nanbHeleM Oyner 0003Ha4YaTh y30SKCKU TeaTp TCHEH.

Mbu1 pacmepsnvl, Kpydtcace 6 Kapyceau mupa cezo,

Tozcpyscaemces 6 pasmviuiienue Kaxk ponyc xaén.

Ecnu connye - céem mo mup - 1uutv honapy,

Kax kyxavl, mol uyem oopoey 60 mvme HOYHOMU.

CBoii pacuBeT TeaTp KyKoJ ¢ HabpaBIIMMHU MOMYJISPHOCTh MaPUOHETKAMU U NIEpYaTOYHBIMU
kykiamu nonyunsi B XIVB. mpu npaenenun Temypa u nuHactuum TemMypuaoB, O YeM
CBUCTEIHCTBYIOT HCTOPUYECKHIE UCTOYHUKU. M3 TBOpUECTBa BETUKOI0 y30€KCKOro mo3ta Anumiepa
HaBou mbl y3Haém, uto yxe B XV-XVI BB. ObliIN pa3BUTHI BCE OCHOBHBIE BU/IbI T€ATPa KyKOJI.

"Heb60c600, n000OHO KYKOIbHUKY,

JI0O8KO NOKA3b18AEM U3-30 CEOEU WUPMbI MbICAYU 00pA308;

wupmy 6010 OH NOCmMpous 6e3 260305 U ONOp,

HUDICHIOIO YACMb cOeail Kpyeloll,

mam NosGIAIOMCL COMHU cepedPUCMBIX KYKOJL

u opeanuzyem coopauue apmucmos,

ucpamev ¢ MaKkum KOIUYeCmeoMm KYKoa - obman u ¢oxyc ons Hapooa". ("Cmamenue
npaseoHwvix")

Omnwucanne HEO0CBO/IA B JAHHOM ITOCTPOYHOM IIEPEBOIE CTHXOTBOpeHUs: HaBou oTHOCHTCS K
y30€KCKOMY TIepYaTOYHOMY TeaTpy KyKoJ. Ero KOHCTpPYKIMSI TakoBa, YTO MIUPMY-YOJHP aKTep
HajieBaeT Ha ce0si, Ha TOJIOBY M MOSIC OMHUPAET MANOYKH, (POPMHUPYIOIINE CIIEHY, HUKHIOIO YacTh
IIUPMBI OH COOHMPAET U MOJIBSI3bIBAET HA MOSC, TAK OHA U B CAMOM Jielie Toy4aeTcs Kpyrioid. Manas
¢dopma 1mo100HOro TeaTpa MO3BOJSAET HCHOJIb30BAHUE B IMPEJCTABICHUM €IMHOBPEMEHHO TOJIBKO
IBYX KyKoJll. Bosbiee jxe KoMu4ecTBO KYKOJI, BIJIOTh 10 HECKOIBKUX AECATKOB, MOT ce0e MO3BOJIUTh
TOJIBKO T€aTp MapuOHETOK, y>ke BO BpeMeHa Anuiepa HaBou nonyuusmnii HazBanue «Hoaup xaémy.
VIMeHHO O TakoM TeaTpe YIMOMHHAETCS B CTUXOTBOPEHWH, KOT/Ia MPEICTABICHUS MOKAa3bIBAIHCH
HOYBIO, M aKTep, HAXOAIINICS Hall KyKJIaMH, YIIPABIIsUT HIMUA CBEPXY C MOMOIIBIO HUTOK.[5] Takum
oOpa3om TBopuecTBO HaBou packpbiBaeT HaM 0c000€ MECTO U 3HAYEHHE UCKYCCTBa TeaTpa KyKoJl,
MOJIb30BAaBINIEECs] MOMYJISIPHOCTHIO U Y 3HATH, U Yy JIyXOBEHCTBa, U y MpocToro Hapoaa. [loat
JIOCTaTOYHO KOHKPETHO ONMHUCHIBAET KAHPOBBIC PA3HOBUIHOCTH KYKOJBHBIX CIEKTaKJIeH CBOEro
BPEMEHH, CIIEHUYECKOE YCTPOMCTBO, TEPMHHOJIOTHIO TeaTpa KyKOJ U MacTepCTBO KYKOJIBHHUKOB,
KOTOpbIE YMEIOT MOKa3aTh Ha CBOEH IIMPME MHOKECTBO KYKOJI M Maccy pa3HOOOPa3HBIX CIOKETOB.
HaBou omnwuchiBaeT psiag TEPMUHOB: «4ojap» («4oaupy) - IIHPMa, CHEHUYECKOE YCTPOMCTBO
TPAIUIITMOHHOTO TeaTpa KYKOJI, «KyTHpUoK» (y30.) U «rys0aT» (MEepCUACKO-TaIKHUKCKOE) - KyKJIa,
CKYTHPYOKIN» U «ITyb0AaTOOC» - KYKOJIBHHK; «J1ah0» - MPECTaBIEHUE, «CyBaT» - IEPCOHAXK, 00pas;
«OKUJIBA» - IEUCTBUE KYKOJ; a TEPMUHOM «Xailnarapy» (JIOBKa4, WILTIO3MOHUCT) TIO3T MOAYEPKUBAET

BBICOKOC MAaCTCPCTBO aKTCPOB-KYKOJIbHUKOB. bonee CKPOMHBIM I10 CBOEMY pPACIIPOCTPAHCHUIO B XV-
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XVI BB. Ha Tepputopusx Xopacana 1 MaBepanHaxpa ObuT TeaTp TeHel "doHyc xaén", MOCKOJIbKY
€ro OCHOBHOHM ayJIuTOpHel ObLI JBOP M ONpEAETICHHbIE KPYI'M JyXOBEHCTBA, YTO O0YyCIaBINBAET
COOTBETCTBYIOIIUI PENEPTyap U MaHEPY UCIIOTHEHMUSL.

Taxkum 06pa3zom, 10 UCTOPUYECKUM JAHHBIM MBI MOKEM BOCCO3/1aTh Bce 3 BHJA y30€KCKOTro
TPaJMLIMOHHOIO TeaTpa KyKoJ, JaThb UM OINPEAEICHMS, XapaKTEPUCTUKHU U OINPENEIUTh UX MECTO B
CETO/IHSILIHEN JIETONMCH UCTOPUU TeaTpa KyKoJl.

Camo Ha3BaHUE «YOAUP KAMOJ» OYEHb TOYHO BBIPAXKAET OCOOEHHOCTH Y30EKCKOro TeaTpa
[IepUaTOYHBIX KyKojd. «Yoaup» - muUpMa, Kak TOBOPWIOCH BbIIIE, B BHUJE OOJBIIOIO MEIIKA,
CIEIaHHOIO0 M3 KPAaCHOW, KOPUYHEBOW WJIM JAPYrol OAHOTOHHOW sipkoM TKaHW. CIJIOBO <«GKamoJ»
IIEPEBOJUTCS KaK KpacoTa, a B IIEPEHOCHOM CMBICIE MOXHO IEPEBECTH KaK SIPKUM, CBETIIBIM,
JHEBHOW. B OTHOIIEHMY TeaTpa cOYeTaHUE ITUX TEPMUHOB F'OBOPUT O TOM, YTO IIPEICTaBICHUS IUIN
IHEM IpU €CTECTBEHHOM cBeTe. B mocTaHOBKax Tearpa 4oAMp »amoJl MOIJIO ObITh 33 CTBOBAHO
oT 8 10 12 KyKo, 3aHATHIX B 4-5 NEHCTBUSAX CHEKTaKJIs, PU OJHOBPEMEHHOI paboTe TOJIBKO 2X
kykoi. Kak yrounsiercst B "Mcropun Teatpa Kykon Y30ekucTaHa', €Ci B IPEACTABICHUAX YOAUP
xaén u poHyc Xaén MHCHEHUPOBAIKCH JIETEHAbI U (paHTa3uu, TO B YOJIUP KAMOJ Pa3bIrPhIBAIUCH
peasibHble, OBITOBBIC, 3HAKOMBIE 3PUTENSIM COOBITHS, NPOUCXOAMBIIME B TrOpoJe, B KBapraje-
Maxaiie, Ha 6a3ape, B Meipece U 1axke BO ABOpLE. ITOT TeaTp ObLI 0YE€Hb OJU30K HAPOIY MO JYXY,
U 371€Ch B CaTHUpUYECKOll (opMe roBopuiiock O TOM, YTO Hapoj HE MOI' BbICKa3aTb BCIyX. B
y30€KCKOM TeaTpe «4OAUP KaMOJ», KaK U BO MHOTUX JAPYTUX TeaTpax Kykois cTpaH A3uu u EBporsl,
aKTEPBI MCIOJB30BAIN YCTPOMCTBO "cadun" - mumuk, Onarogaps KOTOPOMY MX KyKJbl TOBOPHIIN
0COOBIM «KYKOJBHBIM» SI3BIKOM M HEPEIKO MOXKHO OBLJIO pa3iWYUTh BO3PACTHBIC, XapaKTEPHBIE
4epThl U JaK€ MYXKCKME U JKEHCKHe rojioca. UYTo Kacaercs BHEUIHEr0 BHJAA, TEXHOJIOTMU
M3TOTOBJIEHUS] KYKOJ M YIPAaBJIEHUS, TO Y KYKOJ TeaTpa «4YOJIUp Kamo» ObUIM TOJOBBI, PYKH U
IUIaThs, a TYJOBHILEM CTAHOBMJIMCH PYKHM akTepa. ['0JOBBI KYKOJ Jelajau OObIYHO M3 JiepeBa U
COIVIACHO XapakTepy IIepCOHa)ka HMCKYCHO pacKpammBainu. Tak, y HHIyca-pOCTOBUIMKA U
TAHIIOBUIMIIBI IITAHKU T0JIOBA M PYKH OBLIM KOPUYHEBBIE, Y YroJbIIMKa, A€pBHILIA - YepHbIMU. B
koH1e XIX Beka B PepraHckoi noiauHe U TalllKeHTe MOSBUIIMCH KYKJIbI, TOJIOBBI KOTOPBIX ObUIN
caenaHbl M3 mamnbe-mamie U ¢apdopa. M3roraBnuBany, packpalluBald U OJEBAIM KyKOJ caMu
KYKOJIBHUKH I10J1 pPyKOBOJICTBOM IJIaBHOTO Kyrupuok0o3a-ycta. [Ipuuem, 3TOT mpouecc cuutancs
CBSILICHHBIM, MPU HEM YMUTAJIUCh MOJMUTBBL. ['71a3a KyKoJI pUCOBAIM M OOBOJMIIM YEPHOU KpacKoi,
MHOTJa Nl U3 OYCHHOK YEepHOTO, JKEJITOro, KOpUYHEBOTO U 3€J€HOro LBETOB. bpoBu, 6opony u
YCBI JIeNajy U3 IEePCTH, MHOTJa pUCOBAIM. PyKu KyKos ObUTH U3 KOPUYHEBOM, KENTON MM YepHOH
KOXH, TIO3/IHEE UX CTaIM AENaTh UX TPANOK. Ilanplbl pyk TOIbKO Hamedanuch. Jlomenmmx 10 Hac
KYKOJI T€aTpa «4OAMP >KaMOJD» MOYKHO Pa3JeIUTh HA YEThIPE TPYIIIbL:

1. Catupuueckue nepcoHaxku: boit Manka — ruycsBblii 6aif, Pauc - OiroctuTens mapuarta u
onara, boNXuHAM - pOCTOBIIMK-UHMEL, XaKH KaMIIUp - CTapyXxa-NMaJIOMHULA, | 'aH)Ka refnH - cBaxa
nnu cBoJHUK, KykHopu - Hapkomal, bolcann km3u- nous baiicumpa, Typarennm xusu - 104b
Typarenau, OKIOMIIIO KU3H - J0Yb «OEJIOTO Tapsi».

2. Haponnsie Tumbl: [osiku - Menkuit Toproser TabakoM, ExuM Ku3 - CHpOTKa, OKTOIII- Ka3a4Ka,

AOpam- My>XHK- PyCCKUI KpecThsiHHH, AOpam - Mykuk, AOpam XoTuHH — keHa Abpama, boyx -

15 mapma 2024 a.




Dkocucmema dbubauomeynoul C(i)ephl 6 9Nnoxy L{Ll(i)[)O(leSdl;llll.’ COI’H‘U}’()HLl‘{@CTI17({0, urnmeecpayusi u UHHoeayuu

Oyxapckuii eBpeit, Otiku3z Illypa - pycckas aeByiika, TYpKMaH KU3 - TypKMeHKa, SIHra - Mojonaas
KEHILMHA, COMTPOBOXK/IA0IIIAs )KEHUXA 1 HEBECTY B CBa/IeOHON 1IEPEMOHUHU.

3. [lopTpeTbl HAPOAHBIX APTUCTOB, NETAILHOMY H300PaKEHUIO KOTOPBIX YIEIIOCH 0c000e
BHMMaHHuE - bekHazap kapHaiium - kapHaucT, bubuxon - >xena beknazapa, DpHazap-MalMyHYH -
IpeccCHpOBIIMK 00e3bsiH, Macxapabo3 - akrtep © Tepod y30€KCKOro TpaJuIMOHHOTO
«4enoBeueckoro» tearpa, Jop6o3 - kanatoxozeu, TyTUXOH - MeBUIA U TaHIOBIMIA, KyMpuxoH -
IIEBULIA ¥ TAHLIOBUIMIIA BBICTYIIAET B ape ¢ TyTUXOH.

4. )KuBotHble 1 MU(OJIOTHUECKUE CYIIECTBA: KOPaBoOil - cobaka, MaiiMmyH - 00e3bsiHa, SIIMOTH3
kamnup - 6aba fAra. Axknaxo - ApakoH, MIAHTOH - YEPT.

Ho Obutn 1 1Ba OCHOBHBIX MEPCOHAXA - 3TO OyHTaph U Becenbuak [lanBan Kauans - y Hero
ObLIO CMYTJIOE PYMSIHOE JIULIO, OOJIBIION ropOaThlii HOC, TyCcThle OPOBH, JIUXO 3aKPYyYEHHBIE YChI, U
HebobIIasg u€pHasi 60po/ia, Topyalliye yIu, IUPOKUI POT U ria3a U3 YepHbIX Oyc, Ha TOJIOBE MIANKa
U3 YepHOT0, CHHETO WJIM OeJIoro MeXa WM KOHUYECKOH (OpMBI KOJMaK (MHOTAAa ¢ KUCTOYKaMH MU
OyOeHUYMKamMM) W sIpKash MaJHMHOBAsl JKeNTas WM TEMHO-KpacHas py0axa; M JKeHa, HHOIIa
Bo3mro0senHas [lanBana Kawans — buuaxon: Monozgas, kpacuBas KEHIIMHA C OSJIBIM HITH CMYTIIBIM
JIUIOM, KPYIIHBIMU YE€pPHBIMHU IJIa3aMU U 3arHYThIMU OpOBSIMH, C PYMSIHIIEM Ha ILEKaX U YEpHOU
ponuHkoi Ha nuie. OneTa oHa Obliia B IUIaThe U3 CUTIIA, IIENIKa WM aTjiaca, Ha TOJIOBE MOBSI3KA WK
IJJATOK, KOHIBI KOTOPOI0 OIYCKAIOTCS HA MOSIC BMECTE C JJMHHBIMHU 3aIUIETEHHBIMU B KOCHUYKHU
BOJIOCAMM, Ha I1ee - oxepesibe. CI0BOM, BHEIIHOCTh BUYaxoH CBUIIETENBCTBYET O KOKETIMBOM U
BECEJIOM XapaKTepexapakTepe IepcoHaxka. B TeaTpe «4oaup Kamoil» pa3birPhIBAIMCH IbECHI,
neperaBaeMble U3 ycT B ycTa. OHHU 4Yalle BCEro UMEIU KOMEIUNWHYI0 CaTUPUKO-IOMOPUCTUYECKYIO
HANpaBJICHHOCTh, U, TJIABHBIM 00pa3oM, OTOOpa)kajld yIUBUTEIbHBIC, CMEUIHBIE M TOYyYUTEIbHBIC
npukitouenus [TanBana Kauans, KOTOpsIi cTaji JI0OOUMBIM TepoeM Y30€KCKOTo HapoJia, TAKUM Ke,
kak Hacpennuun Adannu, Annamsim, byp yrnel. He ciydaiiHO mHOrza u Teatp, U KOMEIUIO
Ha3biBatoT «llanBan Kayanby.

V306eKcKuil TpaAULIMOHHBIA TeaTp MapUOHETOK, MOJyUYUBIINNA Ha3BaHUE «UOAMP Xa&ly», 1O
YCTPOMCTBY IIMPMBI-CLIEHBI, 110 TEXHOJOTHMH H3TOTOBJIEHHUS KYKOJ, TEXHHUKE HCIOJHEHHS, U IO
TEMaTUKE TpPEeACTaBICHUI oKa3ajcs 00jee COBEPIICHHBIM, CIOKHBIM IO CPAaBHEHHUIO C TEATPOM
«yonup xamoi». CroBo «xaém» nepeBoAUTCS Kak BOOOpakeHHe, MeuTa, rpe3sbl, (paHTas3usl, BBIMBICET,
WUTIO3US. DTO U CTAJO0 XapaKTepHOM YepToi 3TOro BUJIA TeaTpa, 3[€Ch Pa3bIrPhIBAINCH CIOKETHI U3
MHU(DOJIOTMM M HAPOJHOTO TEPOUYECKOrO 3M0ca B HEOOBIYaMHBIX XYy/I0KECTBEHHBIX (opmax, a
"'CaMOCTOSATENIBHO ABMXKYIMeca" Ha YEPHOM (pOHE KyKJIbl, IPUBOAUMBIE B JBM)KEHUE MIPU MTOMOLIH
IIPUBS3aHHBIX K AEPEBIHHOMN MAJOUKE «1ACTUyID» YEPHBIX HUTOK, IPONAJAIOIINX IS B30pa 3pUTEIIS
Ha 4€pHOM (poHEe BHYTPEHHEH /JeKapaTUBHOM CTEHKHU MalaTKU «UYKU MapJiay, CO3AaBaIN WILTIO3UI0
BouieOcTBa. KyKiibl MOTJIHM MOSIBIIATHCS HA MOAMOCTKAX HE TOJIBKO CBEPXY, Ha HUTKAX, HO U CHU3Y -
M3-TI0/1 TI0JIa - MHOI/Ia Ha IIeCTHKaX Ha MPOBOJOKaX. Tak e HeMaJOBaXXHbIM OTIUYHMEM Tearpa
«4oJIMp Xaem» ObLJIO TO, UTO B KaXKIOM IPEACTaBICHUH MOINIM NMpUHATH yuactue 40-50 xkykon. A
YIOPaBISIM UMU Yallle Bcero 3 aktepa - koppapmoH, Kyrup4yok6o3 u yyenuk Lllorupt. Ha criene
OJTHOBPEMEHHO MOTJIM HaxoauThbcs 10-15 kykon, u 2-3 w3 HUX 00s3aTENHHO NECUCTBOBAIHA. DTO

JIECTBUTEIIBHO Tpe6013ano HEMAJIOT'O MAaCTCPCTBA U HpO(I)CCCI/IOHaJ'II/BMa AKTCPOB-KYKJIOBOIOB. Ecmu
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00paTUTHCS KO BHELIHEMY BUAY KyKOJI TeaTpa «4oaup Xaéil», TO OHU OBbLIM 3HAUUTENIBHO KpPYIIHEE,
CIIO’)KHEE M pa3HOOOpa3zHee, YeM B TeaTpe «HOJIUp KaMoj». 3/1eChb I'eépou He TOJIbKO 000O0IIEHHO-
CUMBOJIMYECKHE WM BBbIMBIIUIEHHBIE, HO TPUCYTCTBYIOT U IE€PCOHAXH, H300paXkarolmue
KOHKPETHBIX HMCTOPHYECKUX JML. A colManbHas Hepapxus, HEPAaBEHCTBO M HECHPABEAIUBOCTh
nepenaBainch pazmepoM Kykou. Tak, Hampumep, Dappamn — MOAMETAIBIINK, JOMKEH ObLT OBITH
BTPOE MEHbIIIE KAaKOro-Tn0o xaHa. [5]

«®Donyc xa€m» - TeaTp TeHEH, TIJie PUCYHKH, MPUKPEIUICHHBIE BOKPYT (hOHAPS, BPALIATUCh
IIPOTUB YaCOBOM CTPEIKU C KOMMEHTapusaMu Beayuiero kykoiabHuka. Ho B XIX-XXBB. 3T0T TeaTp
IIPAKTUYECKH ITPEKPATHII CBOE CYIECTBOBAHUE, U HA CETOHSIIHUM J€Hb Mbl MOXKEM BUJIETh TOJIBKO
BCTaBKU KaKUX-TO JIEMEHTOB 3TOr0 Te€aTpa B KYKOJIbHOM IIPEICTABICHUH. [6]

V306ekckuii TeaTp poc, U3MEHsIICA, Pa3BUBAJICS, TaK 3aUEM )K€ B COBPEMEHHBIX PEATUAX CPEIU
o0wIns BBICOYAMIINX TEXHOJOIMH M BBIPA3UTENBHBIX CPEJICTB JEATEIM HCKYCCTBAa TeaTpa KyKol
CTpEMSITCS COXPAaHWUTh HAIIM Yy30€KCKHe TpaaulMOHHBbIE TeXHHKH? Kakumu cpencTtBamu OHU
nosib3ytorca? ['ie Ha ceroiHsAIIHUI J1€Hb MOKHO YBHUJETh T€ CaMble IPEBHHE TpaJULIMOHHbIE
y30€KCKHE TeaTphl - YOQUP KaMoIt, oaup xaén u Gonyc xaén? OTBET B TOM, 4TO CaMOE [IEHHOE - 3TO
HaIlla UCTOPUs, HAallla HETTIOBTOPUMAs HAIIMOHAIIbHASL HICHTUYHOCTH C €€ KOJIOPUTOM, 00pa3HOCTHIO,
IOMOPOM, [IECTPOTOM, HEMOIENbHOM cUMIIaTHEN U J1I000BBIO K TOHKOMY yMY U KpacoTe. Bcé 310 n
1o0y>KAaeT COXPaHATh HAIllM TPAJUIIMU KaK B KYJIbTYpE, TaK U B UCKYCCTBE, B TOM YHCJIE B UCKYCCTBE
Tearpa Kykosl. Tak, OTHUM U3 CaMbIX M3BECTHBIX HAIIMX COBPEMEHHHMKOB MACTEPOB-KYKOJbHUKOB
Xussl sBisgercss M.ILKyps30B. OH co3an cOOCTBEHHYIO MAaCTEpCKyIo U CTyauo «/DxelixyH». A B
1993 romy mpu ero HEmoCpeACTBEHHOM IMOMOLIM ObLI co3faH XOpEe3MCKUH O0JIacTHON TeaTp
KyKoJIroa pykoBoacTBoM [[.AtabaeBa, rjie ¥ CEroJHsl MOKHO MOYYBCTBOBATH JyX CPEIHEBEKOBBIX
0a3apHbIX NpeACTaBIeHUN. 3/1eCh HAMEPEHHO COXPAaHEHbI JEKOpalluu, KyKJIbl, CIO’KEThl, MaHepa
UTPbl AKTEpPOB, YTO IIOMOTaeT IpPEACTAaBUTh, KaK O3TO BBIMJIAAEIO CTOJNETHA Ha3al. A HbIHE
JeUCTBYIOIMI IIaBHBIM pexuccép Y30eKckoro HanuoHanbHoro tearpa kykon llamypar FOcynos
MOCTaBWJI TPAJAMLMOHHBIE Y30€KCKHME CIEKTAaKIM 4YOIUp >KaMoll M 4oaup Xaén B byxapckom u
TamkentckoM tearpax. Kakumu ke cpencrBaMu yna€rcs COXpaHATh TEXHUKY M MAcTEPCTBO IS
CIIEYIOIINUX TOKOJEHUH CHEeIUalMCTOB TeaTpa Kykoi? biaromaps coxpaHuBIIEHCS Tpaauliuu
nepefadynd pemMecia MocpefcTBOM "ycTa-morupT" - oT MacTepa K YYEHHKY - MHOTOE OCTajoCh B
HEU3MEHHOM BHJE. A CEroAHsIIHAS Nnporpamma oOydeHHs B BBICIIEM Y4eOHOM TeaTpalbHOM
3aBEJIEHUU CTpPaHBbl - ['0CyTapcTBEHHOM MHCTUTYTE UCKYCCTB M KYJIbTYpbl Y30€KucTaHa Ha Kadeape
"HckycecTBO TeaTpa Kykon" - Hapsay C COBPEMEHHBIMHM TEXHHUKAaMHU BKJIIOYAaeT B ce0sl TEMbI,
HalleJICHHbIE Ha COXPaHEHNE UMEHHO HaIllNX Y30eKCKUX TPaIuIMii B KyKOJIbHOM UCKyccTBe. Kak yxe
ObUIO OTMEYEHO BBIlIE, TPAJUIIMOHHBIN TeaTp KyKOJ JaBaJl CBOM NpEJCTaBlIeHMS Ha Oazapax, B
KapaBaH-capasx, TO €CTb B MECTaX MHOIOJIOJHBIX M, COOTBETCTBEHHO, OYEHb IIYMHBIX, IO3TOMY
aKTE€p KYKOJIBHMK JOJDKEH ObUT 00JaJaTh MPEKpPacHO TOCTABJICHHBIM TOJIOCOM, YTOOBI OBITH
YCIIBIIIIAaHHBIM B TOJIIIE; JODKEH OBLI Ba/IeTh TEXHUKOW MEPEKII0YEHUS TOJI0COBBIX PETUCTPOB, TaK
KaK IPUXOJIMJIOCH 03BYYHMBATh Cpa3y HECKOJIbKO MEPCOHAXEH - U JKEHCKUX, U MyKCKux (buuexon n
Kauain), xoporio nojipakats rojgocaM *HBOTHBIX (MMHUTAIMs); UMETh XOPOUIYIO TUKIIMIO, TaK Kak

HaJIU4Yue I[C(I)CKTOB opoKaAalIo OBl Y3HaBa€MOCThL B O3BY4YHMBAHUU HCpCOHaH(Cﬁ. 3aMCTI/IM, 4qTo Iipu
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ATOM Yy aKTEPOB B 3aMKHYTOM TpocTpaHcTBe (Teatp "Homaup kamon') Ha o0enx pykax ObLTHA HAJEThI
KYKJIBL, ¥ JUIsl TPOyKTUBHOTO 3By4aHHs I'0JI0CA, B IIEPBYIO OYEPEb, Y HUX IPABUIbHBIM U MOLIHBIM
JOJKeH Obul OBITh 3a00p AbIXaHUS M onopa Ha Hero. Kpome Bcero mpouero, akTép AOJKEH ObuI
yYMETb UMIPOBU3UPOBATh U OBICTPO BXOAMTH B KOHTAKT CO 3pUTeNeM. Te ke caMble KauecTBa Mbl
CEro/iHs BOCIIMTHIBAEM B HAIMX CTYJEHTAaX HAa ypoKax IO CLUEHUYECKOM peud B ['ocynapcTBEHHOM
MHCTUTYTE UCKYCCTB U KyJIbTyphl Y30ekucrtana. Hapsay ¢ oOmenpuHsaTol yueOHOH mporpammon
BOCIIMTAHMSI aKTEPOB, B HAIllel Iporpamme JUlsl KyKOJbHUKOB YIIPa)KHEHUS HALlEJIEHbl HA TO, 4TO0
BBIITYCKHUKY 3HAJIU CTIEHU(UKY PEUEBOI BHIPA3UTEILHOCTH, B TOM YHCIIE U Y30EKCKHX MepCOHaXen
C UX XapaKTEePHbIMU 0COOEHHOCTSIMH, YTOOBI, OJIb3YsICh BEIPA3UTEIbHBIMU BO3MOXKHOCTSIMHU CBOETO
rojioca, BOCCO3/1aBallM JIET€HIApHBIX I'epoeB. AKTEPHI TPaJULIMOHHOIO y30ekckoro TeaTpa Kykoil
TAQHLEBAIM IIEpe]] HA4YajJOM BBICTYIUICHHUS, I€JIHM, WIPAIUM HA MY3BbIKAJIBHBIX HWHCTPYMEHTaX.
CrnenoBarenbHO, Takue NPEIMEThl KaK HAIMOHAJIbHBIA TaHEL], BOKAJ, CLEHUYECKOE IBU)KCHHE,
KYKJIOBOXKJICHHE, PUTMMKA, IUJJACTHKA SBJSIOTCS HEOTHEMJIEMOM YacThio 00pa3oBaTeilbHOU
IIPOrpaMMbl  akTEPOB U PEXKHUCCEPOB-KYKOJBbHUKOB Ha Kadeape "MckyccTBo TeaTpa Kykomd'"
I'ocynapcrBennoro uncturyta Mckyccrs u KynbTypsl Y30ekucrana.

TakuM 00pa3oM, TPaIUIIMOHHBINA y30CKCKHU TeaTp KyKOJI, MOoJydas B KadecTBE pecypca
COOTBETCTBEHHO OOYUYEHHBIX AKTEPOB U PEXKUCCEPOB, MPOJIOIDKAET PA3BUBATHCA, COXPaHsA JTydIlIne
CBOM Ka4ecTBa, PUYMHOXKasl UX, ONUPAACHh HA OIBIT I€JaroroB-MacTepoB M U3y4€HUE MUPOBOIO

KYJbTYPHOT'O HACJICAUS.
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ZAMONAVIY KUTUBXONALARNI RIVOJLANTIRISHDA MARKETINGDAN
FOYDALANISH

Abrayev Z.J.
Kutubxona axborot faoliyati ta’lim yo ‘nalishi 3-kurs talabasi

O zbekiston davlat san’at va madaniyat instituti

Annotatsiya: Ushbu magolada zamonaviy kutubxonalarni rivojlantirishda marketingdan
foydalanish, kutubxonalarning marketing faoliyati, marketing tizimi haqgida fikrlar va takliflar ham
aytib o‘tilgan.

Abstract: In this article, the use of marketing in the development of modern libraries, the
marketing activities of libraries, and the marketing system are also mentioned.

Kalit so ‘zlar: Zamonaviy kutubxonalar, marketing, kommunikatsiya, globallashuv, ragamli
igtisodiyot hamda ragamlashtirish talabi.

Key words: Modern libraries, marketing, communication, globalization, digital economy and
digitization demand.

O‘zbekiston Respublikasi tarixiy rivojlanishining barcha davrlarida kitob va uni jamiyatda
tarqatish yo‘llaridan biri bo‘lmish axborot-kutubxona va kutubxonachilik ishi inson madaniyatining
ajralmas bir bo‘lagi hisoblanib kelgan. Madaniy-tarixiy davomiylik va vorisiylik jarayonlarida
odamlar o‘rtasidagi, ularni hozirgi kuni bilan o‘tmishi hamda kelajagi o‘rtasidagi aloqadorlikni
ta’minlashda kitob va kutubxona benazir vosita, avlodlar va ajdodlar ma’naviy aloqasining uzviy
bo‘g‘inidir.

Hozirgi globallashuv jarayonlarida, kutubxonalar axborot xizmatlarining yagona manbai
sifatida mavjud bo‘lishini sekinlashtirishmoqda. Ragamli texnologiyalarning paydo bo‘lishi bilan
foydalanuvchi axborot manbalarini tanlash imkoniyatiga ega bo‘ldi, shuning uchun kutubxona
muassasalari axborot xizmatlarini ko‘rsatish sifati va usullariga alohida e’tibor berishlari kerak.
Kutubxona o°zining tuzilishi, majburiy tartib-qoidalari, qoidaviy vazifalari, xavfsizlik choralari va
boshqa ma’lumotlar to‘g‘risidagi barcha toifadagi foydalanuvchilar uchun yetarli darajada maqbul
bo‘lgan axborot uzatishning turli kanallari orqali hamma ochiq bo‘lishi kerak. Ijtimoiy muloqot usuli
sifatida kitob, uni saglash va mutolaa qilish jarayonlarini ta’minlovchi axborot-kutubxona — shaxsni
tarbiyalash, uning tafakkurini o‘stirish, shaxsning fikrlash tarzini shakllantirish, kasbga yo‘naltirish
va uning erkin shaxs bo‘lib voyaga yetishida katta ahamiyatga ega. Fan va texnikaning taraqqiyoti

tufayli axborot ko‘lami kundan kun ortib bormoqda. Bu esa, 0‘z navbatida, mutaxassislarning oldiga
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yangi-yangi vazifalarni qo‘ymoqda. Ya’ni kitobxonlarga, foydalanuvchilarga xizmat ko‘rsatuvchi
axborot-kutubxona muassasalarida ularning axborotga bo‘lgan ehtiyojlarini zamonaviy
texnologiyalar asosida aniq va tez qondirishni talab gilmoqgda

Zamonaviy kutubxonaning asosiy strategik xususiyati eksklyuziv axborot resurslaridan
foydalanish va madaniyat va san’at qadriyatlari bilan tanishish kafolati sifatida foydalanish
imkoniyati bo‘ladi. Kutubxonalar oldida foydalanuvchilar bilan munosabatlarni yangi bosqichga
ko‘tarish va hamkorlik aloqalarini kengaytirish vazifasi turibdi. Bunda albatta, bizlar hozirgi
marketing faoliyatiga yuzlanamiz. Sababi, marketing faoliyatining ko‘p qirraliligi shubhasizdir.
Marketing nazariyasining rivojlanishi (ishlab chiqarish kontseptsiyasidan o‘zaro marketinggacha)
kutubxona sohasida ham o°z aksini topdi.

Hozirgi kunda kutubxona sohasida zamonaviy marketing texnologiyalaridan foydalanish
imkoniyatlari joriy gilish shart. Kutubxanashunos olimlarning fikricha, zamonaviy kutubxona
foydalanuvchilar bilan munosabatlarning yangi darajasiga chiqishi, ko‘proq mijozga yo‘naltirilgan
bo‘lishi, aloga marketingi texnologiyalaridan foydalangan holda kutubxona va axborot xizmatlariga
xizmat ko‘rsatish yondashuvini qo‘llashi kerak. Munosabatlar marketingi mexanizmlarini yangilash
va maksimal ijtimoiy samaraga erishish kutubxona muassasasining resurs salohiyatidan ogilona
foydalanish, shu jumladan sohaga asosida mumkin rivojlangan davlatlarning marketing tizimidan
foydalanish zarur. Kutubxona faoliyatining marketing yo‘nalishi, uning yangi sifat standartlariga
o‘tishi, foydalanuvchilarga xizmat ko‘rsatishning yangi shakl va texnologiyalarini joriy etish hamda
kutubxona mutaxassislarining fikrlash modelini o‘zgartirish masalalari batafsil ko‘rib chiqilishi shart.
Ayni vaqtdagi, iste’molchilarning xatti-harakatlarini sun’iy intellekt mexanikasidan foydalangan
holda tahlil qilish zarur. Kutubxonalar bibliografik mahsulotlarni, uslubiy ishlanmalarni,
professionallar uchun bloglarni va ko‘rgazma tadbirlarini ommalashtirish uchun bir nechta
platformalardan (ijtimoiy tarmoglar, veb-saytlar, kontent-bloglar, ilovalar) foydalanishni o‘z ichiga
olgan bir necha marketing vositalaridan foydalanishi aynigsa magsadga muvofigdir. Strategik
yondashuv kutubxonalarga qo‘shimcha qiymat yaratish, brend ishonchini oshirish, sodiq auditoriyani
tarbiyalash va kutubxonachilarga zamonaviy foydalanuvchining media maydonida ragobatbardosh
mutaxassislar bo‘lish imkonini beradi.

O‘z-o‘zini tartibga soluvchi iqtisodiyotning paydo bo‘lishi va intellektual mahsulotlar
bozorining shakllanishining zamonaviy sharoitida kutubxona-bibliografiya muassasalari va ulardan
foydalanuvchilar o‘rtasida yangi munosabatlar paydo bo‘ladi. Bu umumiy kompyuterlashtirish va
axborot resurslarini elektronlashtirish fonida yuz berayotgan kutubxona-bibliografik ishlar natijalari
bilan profil bozorining faol to‘ldirilishi bilan bog‘liq. Foydalanuvchilar endi an’anaviy xizmatlar
turlari bilan qanoatlanmaydilar, balki maxsus xizmatlar (har bir shaxsga mo‘ljallangan), o‘zlarining
kasbiy, ta’lim yoki dam olish faoliyati uchun keng qamrovli kutubxona va axborot yordamini
kutishadi.

Muayyan faoliyatni axborot bilan ta’minlash bo‘yicha kutubxona-bibliografiya
markazlarining muvaffaqiyatli ishlashi uchun ko‘rsatiladigan xizmatlar uchun bir gator umumiy
talablarni bajarish kerak:

belgilangan magsadga muvofiqligi;
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ijtimoiy maqsadlilik, ya’ni, xizmat foydalanuvchilarning ma’lum bir doirasi ehtiyojlarini
gondirishi kerak;

zamonaviy talablarga javob berish (aniq bir xizmatni iste’mol qilishning jismoniy va aqliy
imkoniyatlarini  hisobga olgan holda, xizmat ko‘rsatishning qulayligini ta’minlash,
foydalanuvchining sog‘lig‘i va ish faoliyatini ta’minlash);

axborot talablarini bajarish (to‘liq, ishonchli va iste'molchini taklif etilayotgan xizmat haqida
0°z vaqtida xabardor qilish);

estetik talablarni bajarish (shu jumladan foydalanuvchi vaqtini tejash, xizmat ko‘rsatishning
tashqi shakli - mahsulot dizayni, xona dizayni, xodimlarning tashqi ko‘rinishi va boshqgalar) shular
jumlasiga kiradi.

Kutubxona faoliyati va kutubxona xizmatidagi innovatsiyalarga nisbatan ikki xil nugtai nazar
mavjud. Birinchisi: innovatsiyalar — kutubxona ishining shakllari, usullari va turlariga taallugli
kutubxona faoliyatidagi o‘zgarishlar (masalan, obuna va o‘qish zallarida pullik xizmatlar, reklama,
kutubxona jarayonlarini avtomatlashtirish va texnik jihozlash). Ikkinchidan: innovatsiyalar — bu
kutubxona faoliyatiga kiritilgan, lekin u bilan bog‘liq bo‘lmagan o‘zgarishlar, yangiliklar. Ularning
joriy etilishi vaqt va mamlakatdagi igtisodiy sharoit bilan belgilanadi. Kutubxonalar kelajakda viloyat
yoki shahar infratuzilmasiga moslashish, undagi o‘rnini aniglash uchun omon qolish yo‘llarini izlashi
va noodatiy vazifalarni bajarishi kerak. Masalan, faoliyatning ustuvor yo‘nalishlarini tanlash
(kutubxona-klub, kutubxona-yoshlar markazi va boshqalar), kutubxonalarda turli xil dam olish
tuzilmalarini (xotin-qizlar, faxriylar uchun klublar, bolalar uchun kompyuter sinflari) yaratish bunday
yangiliklardan iborat. Amaliyotchilarning fikricha, innovatsion jarayonlarga kutubxonadan tashqari
mutaxassislarni (psixologlar, sotsiologlar va boshgalar) jalb qgilish ham kiradi.

O‘zbektonda faoliyat yuritayotgan barcha kutubxona muassassalarida o‘z faoliyatlari
jarayonlarida albatta marketing faoliyatini va o‘zlari taklif etayotgan xizmatlarni sifatini jahon
darajasida standartlatish ustida ishlar olib borilmoqgda. Tashkilotlarining mulk shaklidan gat’i nazar
faoliyatini tahlil gilish strategik marketing bilan boshlanib. joriy (taktik) marketing bilan tugallanishi
lozim. Kutubxonalarda marketing samaradorligining tahlilini quyidagi ketma-ketlikda amalga
oshirish zarur:

% kutubxonalarda marketing samaradorligini tahlil etish uslubiyatini ishlab chigish;

% marketing samaradorligini tahlil etish, marketing xizmati tuzilmasi va boshqalar bo‘yicha
ishlarni olib borish borasida kutubxona ma’muriyati va rahbarining buyrug ‘ini chiqarish;

¢+ marketing xizmati tuzilmasini shakllantirish;
+¢+ axborot marketingi xizmati markazini yoki butun tashkilotni tuzish;
% kutubxona tashkilotlari tuzilmasining — marketing konsepsiyasiga mosligi mezonlarini
baholash va tahlil etish, ma’lumotlar yig‘ish;

% boshqaruv va ishlab chigarish jarayonlarining marketing konsepsiyasiga mosligi mezonlarini

)

e

baholash va tahlil etish, ma’lumotlar yig‘ish;
% kutubxonalarda zamonaviy marketing samaradorligi ko rsatkichlarini tahlil etish va hisoblash,
ma’lumotlar yig‘ish;
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+¢ aniq davrga mo‘ljallab marketing samaradorligini oshirish dasturini ishlab chiqish, tasdiglash
va kelishish;

+¢+ dastumi joriy qilishni tashkil etish;

+¢ dasturni joriy etishni rago‘batlantirish.

Zamonaviy ijtimoiy-iqtisodiy sharoitlar bugungi kunda kutubxonalar oldiga fagat kutubxona-
bibliografiya markazlari ishining an’anaviy shakl va usullariga amal qilish bilan hal qilib
bo‘lmaydigan vazifalarni qo‘ymoqda. Kutubxonalarning funksiyalari kengaymoqda, innovatsion
jarayonlarning an’anaviy jarayonlar bilan uyg‘unlashuvi zamonaviy talablarga javob beradigan yangi
natija bermoqgda. Kutubxonalar va kutubxonada ishlaydigan barcha mutaxassislar zamonaviy
dunyoning infratuzilmasida o‘zlarining munosib o‘rnini egallashga intiladi. Kutubxona o‘z faoliyatini
ham kutubxonachilik, ta’lim, ommaviy axborot vositalari va axborot sohasidagi, butun jamiyatdagi
doimiy dinamik o‘zgarishlarni hisobga olgan holda tashkil qgilishi kerak. Kutubxona muvaftaqiyatli
va talabga ega bo‘lishi uchun doimiy sohaga oid so‘rovnomalarni hisobga olish va ularning haqgiqiy
ehtiyojlarini qondirish kerak. Yangi texnologiyalarni o‘zlashtirish, yangi internet xizmatlari va
korporativ kutubxona loyihalarini ishlab chigish, veb-sayt orgali aynigsa kelajagimiz egalari bo‘lgan
yoshlar bilan muloqgot qilish zarur.
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Annomayus: B naHHOUM cTaThe, HCXOA U3 MPUHLMIIOB B3aUMOJCUCTBUS XYA0KECTBEHHOTO
TBOpUYECTBa C paboOTOI omeparopa B y30EKCKUX BHACOKIUNAX, HABBIKOB, HAYYHBIX U TEXHUYECKUX
BO3MOXKHOCTEH, 00bEKTHBHO NMPOAHATIM3UPOBAHO POJIb U 3HAUYECHUE CO3JJaHHBIX B Halllel pecryOnke
MY3bIKaJIbHBIX KIWIOB B Hallel OTEUYEeCTBEHHOTO SCTPAJHOTO HCKYCCTBAa Ha HAay4YHOH OCHOBE U
BBISIBJICHBI  MPUYUHBI BO3HUKIIUX B CBSI3M C ATUM HEJOCTATKOB M JlaHAa MPEHJIOKCHUSIMU U
3aMEYAHUSIMHU.

Annomayusa: Ma3kyp Makonazna ¥y30eK BHICOKIUIUIApUIAru oreparop ¢GaoiauiaTu Ouian
Oamuuii  YOKOTHWHT  y3ap0o  QJIOKAJIOpPJIMTH  TaMOWWJUIAPH,  MaxopaTH, HIMHUH-TEXHUK
MMKOHUSTIApUAAH KeauOd 4yukuO, pecryOiMKamMu3Aa SpaTuiral KIUIUIAQPUHUHT MaMIIaKaTUMU3
ACTpajaMHu3Jard YpHU Ba aXxaMUATH XOJIHCcOHa €puTwiirad. Mnmuii acocna taxyinia KWIMHUO, yioy
KaMYHJIMKJIap OWiIaH OOFIIMK ro3ara KeiraH cababamnap taxiudg Ba Mysoxasajgap OuiaH Oepuiras.

Kntouegvie cnosa: WCKYyCCTBO, KHHO, PEXKHUCCYpa, XYIOXKECTBEHHOCTh, OOpPa3HOCTH,
MacTEepPCTBO, XyI0KHHK-0MIEpaTop, 3PPeKT, paKypc, CBETOIBET, KOMITO3UIIHS.

Kanum cyznap:. canpar, KuHO, pexuccypa, 0aguuinuk, o0pa3, Maxopar, paccom, OIeparop,

s dexT, paKypc, EpyFIANK-paHT, KOMITO3HIIUS.

INTRODUCTION

Art is an idol, a mirror of the soul, strengthening faith, bringing peace and peace of mind.
Thanks to this power, one can directly influence the heart and mind of a person. The sight always
cleanses people.

In time immemorial, Uzbek art was distinguished by examples of highly recognized art not
only in the East, but throughout the world. It is noteworthy that it is very difficult to imagine our daily
life without musical art. Because a good song gives a person mental relief, forms an aesthetic attitude
towards the world around him, and has an educational effect.

In the history of Uzbek national art there were such great people that when they sang, their
hearts were filled with peace, and the people listened to their songs with the ears of their souls. Among
them are such masters of folk hafiz as Mulla Toychi Muhammedov, Jorakhan Sultanov, Mamurjon.
Uzokov , Komilzhon Otaniezov , Arifkhan Khotamov , Fakhriddin Umarov . It was thanks to the hard
work and enormous talent of these people that our national singing art reached its peak.

In his work “ Vasf ul-shuaro » the great scientist Saifi Sarayi metaphorically divides poets
into three types and compares them to nightingales, parrots and crows. If we make the same
comparison with artists, then we call them nightingales, cuckoos and sparrows, and we can say
without hesitation that our artist mentors, whose names were mentioned above, represent an indicator
of the first category, i.e. nightingales .

For example, songs such as “ Raikhon ” performed by Tavakkal Kadyrov, “Hey Muhabbat ”
performed by Fakhriddin Umarov, " Chaman Ichra " performed by Halima Nosirova , is still guilty
of immortal songs. However, today there are such singers who create in the pop direction of our
national musical art that, speaking about their work, one is embarrassed to use terms such as “ hafiz
” and “singer” in relation to it .

METHODS
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It would be more correct to compare them with stones from traditional higher categories, that
is, with sparrows. After all, no matter how much a sparrow boasts about its “beautiful singing,” we
still cannot call it a nightingale. In addition, the chirping of sparrows very quickly touches the human
heart. We say these things for a reason. The reason is that the carefree lamentations of our singers,
who have been creating in recent years in the direction of pop music, are content with influencing
their momentary moods and intuitions, and not on the psyche and spirituality of people, or live and
die for their passion, remind us of the singing of these sparrows.

Such songs irritate listeners and are quickly forgotten. Their lyrics or melody make no sense.
And we cannot even mention the speech made by those “singers”. With these words we are not going
to lead to no direction of Uzbek national musical art or draw over black lines. But, unfortunately, we
cannot help but regret the current state of the industry.

We all know that the public follows the singer and looks at him with such a look. Let's pay
attention to music videos. When we watch most music videos, we become aware of the inaccuracies
in the visual design and the superficiality of the lyrics.

RESULTS AND DISCUSSIONS

Seeing the disproportion of visual solutions and texts in today's videos, you involuntarily
wonder where video directors and cameramen are looking. Today, almost all music video settings
feature beautiful girls and their exotic looks. However, when the lyrics reflect separation, pain or
other themes, the girls in the Western empire are constructed on screen and the appearances are
presented. It seems that artists are trying to attract attention through beautiful girls because they do
not believe in their talent. In this regard, the skill of the operator is of great importance.

Let's pay attention to the video clip for the song by singer O. Mutalkhodzhaev “Give me a
bride, Lord.” The lyrics are as follows:

Tangrim menga yor ato et,

Ko'zlarimga quvonch to'lsin.

Latofati dilga orom,

Vafosiga ishonch bo'lsin.

( God give me a good bride

May my eyes be filled with pleasure.

Kindness softens the heart

Confidence in your fidelity )

In the video for a song with such music, a half-naked girl walks with the singer, holding hands,
until the end of the song. So, it is believed that a young man needs a girl in an image that is not typical
for Eastern women. Who can think about the fidelity of a girl in such an image? In addition, the
singer’s song asks for help from God. But in the video O. Mutalkhodzhaev the girl holds her hand
and walks as if she has already turned her into her lover. The above-mentioned places of reproduction
are about the discrepancy between the visual solution and the text in the clip.

When watching the video clip for the song “ Ozor-Ozor ” performed by A. Olimov , we hear
phrases like “Pain, pain, don’t hurt my heart...”. Although the girl participating in the video does not
harm the boy participant in any way, she is an ordinary hotel employee, she puts on the clothes of a
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girl visiting the hotel and walks in front of the boy. Her clothes are completely inconsistent with the
Uzbek mentality, and her behavior reveals facial features that are not typical of real Uzbek girls. An
image not included in the text is disappointing.

Today, singing, like all other arts, is given creative freedom. As a result, artists had the
opportunity to create as much as they wanted. Of course, this is a positive situation. But you can't do
without rice. There are singers, clippers, cameramen who use freedom like illiterate people.

Watch the music video for the song " Ashik™ Majnun " Tamilla singer feels trapped. The lyrics
are a reaction to a guy who hurt her heart. The song is not about watermelon or pepper.

It’s quite difficult to find logic in the video for the song “There are million-million girls”
performed by the young singer Bunyodbek. Saidova . Imagine a guy driving a car. Driving past a
beauty salon, a salon employee who was doing makeup for her client ran after the car. And then the
girl from the hospital, the hostess girl, the waitress girl, let’s say, all the girls who meet on the road
run after the singer’s car. After the car stops, all the gathered girls cling to the car window and look
at the singer with prying eyes, begging him to open the car window. And Bunyodbek Saidov
continues to sing his song:

Million, million , million,

Million, million gizlar bor,

Bir-biridan asal , shakar ,

Novvot , Shirin gizlar Bor.

( Million, million, million,

A million, a million girls a million,

Sweeter than each other

Affectionate, sweet girls)

The visual and artistic expression does not meet the requirements of the music video, as does
the superficiality of the lyrics. This clip, which destroys the reputation and glory of Uzbek girls,
makes the viewer's tongue dull. Imagine thousands of Uzbek girls running after one guy. Everyone
quits work and runs away. Here you can see an example of a low-level creative team.

It feels a little out of place to have music videos that work on songs like the one above. They
are all tall, dressed in European style and have a Western appearance. It's like we're watching video
clips and We are watching a modeling and beauty competition. However, the lyrics require a
completely different visual solution.

Most of the above videos are broadcast on the TV Markaz channel . Munisa Rizaeva is the
only young singer who has her own musical audience of fans in the current show business. There are
video clips for several of his original songs. Naturally you are surprised when you see the video for
the song “Slowly”, which was shown in recent days. In a video atypical for Uzbek girls, the song of
the singer and poetess “I am slowly entering your heart” is on the streets of a foreign country. In this
performance, which is sung to a lover, there is no harmony of words and images. It would be a guide
if the operator acquainted M. Rizaeva with his theory and attitude and recorded in a video fragment
the norms of the above-described alien, rude, exotic behavior.
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The following excerpt from the duet song “ Gaira-gaira ” by singer-artists son and father
Ravshan and Farrukh Komilovs :

Jononga bordim bir kecha,

Bir-bir bosib astagina.

Jonon etar noz uyquda,

Yurak bo'ldi xastagina.

Gayra-gayra dam-badam,

Oromijonim san maning.

Gayra-gayra dam-badam,

Shirin zabonim san maning. ( One night | went to the girl step by step, the girl lay in a sweet
sleep, my heart was beating for you, my sweet soul. )

The video clip shows a different scene. The girl dances joyfully. She looks passionately in
front of the switch. Father and son singers sing for one girl. If the soul mentioned in the song is a girl
on the screen, then how sad is the situation with the Uzbek “ jonon ” ( beauty). Tight pants, loose
hair, girls dancing without stopping - all these images are not glued together, not stereotyped. In this
clip, shown with illogicality, we can observe artistic errors. It is more appropriate to show Uzbek
women in national costumes on the screen and through them to penetrate the heart of the Uzbek
viewer.

In fact, it won't be wrong to say that the music video is a short film that matches the content
of the song. Therefore, the footage shot for the resulting songs is incorrectly called clips. The fact that
camera operators and video makers do not understand the true nature of the video is suggestive. You
should pay attention to the harmony of text and image and approach it accordingly when working on
a clip.

Lately, individual singers can be seen in music video settings. Performances by singers with
limited acting skills lead to a decrease in the level of the video.

The song of the singer Manzura “Be Yours" became a hit among young people. The
government, this is the merit of the singers. This song video is completely inadequate. Around
Manzura there are four or five young men dancing in rock style, with a singer standing between them
and sometimes flirting with him or her. If the phrases “I will be mine, you will be yours” are the
sensual singing of an Uzbek girl, then the singer’s manner of dressing does not correspond to Uzbek
values. In the video we see their reflection in the mirror. In the illustrative representation, the
composite structures are not visible at all. The lack of imaginative thinking, artistic maturity and
camera skills clearly affects the use of songs.

I consider it a tragedy of vocal and cinematic art that there are “more and more” such clips. It
should be noted here that not all videos submitted by the viewer are complete. In some cases, the
visual quality of the music video is superior, in others the music or lyrics are superficial, and in many
cases the melodies are the result of imitations of Eastern and Western music. A committee was created
to select clips for publication and check their artistic and visual quality. The videos watched by
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specialists of this group on our republican television are broadcast in various programs on state
television channels.

A legitimate question arises: what will happen to videos that are not approved by management.
Videos of this type are used in various programs of the world's commercial television channels. When
determining that a singer or band must disclose the necessary expenses for the performance.

It is worth noting here that there are also creative works performed in compliance with the
requirements of the video clip. The video for the song features singer Dildory Niezova's " Ota -ona"
combines text, music and image. The song and video also have a lot of meaning in terms of looking
at the love of parents for young people.

While watching the video clip for the song " Sakhroingman " by the group " Sakhro ", we see
a girl and a boy throwing a ball on cars from beginning to end.

Sahroyingman sening,

Zulmating yoritay... ( 1 am your empty tynya , | will lighten your darkness )

Suggestions for songs. In the picture, a half-naked guy gets into a car and follows the girl’s
car. Young woman, leaning out of the car window up to half her waist, giving the guy a smile.
However, the girl is not in the dark, as the guy says, she is surrounded by a beautiful life. In fact, if
the film shows a girl suffering video from the bitter and bitter trials of life, the content, artistic and
visual expression of the video clip will be the greatest memorable. How to bring light into the life of
a person who is satisfied with his life? After the sentences “I am your desert, I will illuminate your
darkness,” he asks questions, such as when the desert illuminated your darkness until the end of the
clip. The cameraman has a lot to reveal in the video about the state and spiritual world of the hero.
Videos are only successful when the cinematographer can combine visual, musical and literary
resources when shooting a video. In most cases, implications such as perspective and light were not
used in the creative approach.

In many music videos these days, there is a discrepancy between text and image. The lyrics
are different, the picture shows a completely different content. Watching almost all the videos, we
see artists flaunting various inappropriate outfits and makeup.

There is an opinion that art leads a person to spiritual improvement. Videos like the ones
mentioned above are negatively affecting the younger generation. In the video for the song “ Kani ”
by singer Raikhona Ganieva , who served in Uzbekistan, it is clear that the creators of the video did
not follow the traditions of the video clip:

Qani, gani, mani

Tuyg'ularim-rim,

Shundaiin baxt bilan yashar galbim... ( Where are my feelings, May my heart live happily )

The video features a number of famous and young actors. Among them are M. Radjabov, Sh.
Israilov, A. Shodieva, A. Radjabov, Sh. Mukhamedova, Z. Nizomiddinova. During the clip, these
actors are positioned in different environments. For example, Shukrullo Israilov and Halima ate
popcorn in a cinema that was incomparable for their age. The creators of the video should go to the
cinema with popcorn? On another stage, actresses such as A. Shodieva, Sh. Muhammedova and Z.
Solieva, leaving in the same car, rush to put on makeup, fighting for the car window. Do the creators
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of the video want to use these images to encourage you to make peace, to interfere with your friend,
even if you are in a moving car? So, this video also shows the transparency of sayozliging of images,
text and music.

We would like to draw your attention to the song “Tukilib, Tukilib” by singer Shahzad:

To'kilib, to'kilib, to'kilib,

Yo'llaringga yomg'ir misol.

Yuragimda golding sen,

Shabnam misol...( Falling, falling, falling like rain on your roads, You remained in my heart
asarace)

The content of the song includes the lamentations of a girl who, no matter how much love
she gives to her husband, cannot get love, fidelity, or consequence from him. In the video we see
footage that is not at all close to the content. That is, the puppy is stuck in the rain... These are the
images until the end of the song. One wonders what the cameraman and video director decided for
these shots. The image above has nothing to do with the girl who can't reach the cracks. The purpose
of art is to encourage beauty and sophistication. Ugly habits, things and situations also need to be
beautifully conveyed to the viewer . It's a good idea to describe the situation of the Uzbek woman in
the Prince's music video. The image above seems to be an insult to the female race.

A video is a tool that more clearly reveals the meaning and effects of a song. Therefore,
videos made with a lot of time, money and effort should not give the song serious life.

Everything in life has its own function and characteristic. For example, while food is
consumed to store physical energy for the body, clothing is used to protect against heat, cold and
external influences. People listen to a song like this for spiritual nourishment, or at least for cultural
entertainment.

However, it is not a lie that many songs created in modern pop art have the opposite effect,
depressing the psyche and driving it crazy. | think it is appropriate to resist that the media, in particular
non-state television channels and private radio stations, play an incomparable role in such
propaganda. There are laws, rules, interdependence, harmony in song creation.

Maybe this is the reason for the frivolity that arises in art today?! Having a good voice doesn't
mean you're a good singer. A real clear voice sounds in harmony with good lyrics and a beautiful
melody, and the skill of the hafiz is visible. However, if the current “heroes of our time,” who love
poetry, composers and singing, do not understand that they are leading our national musical art to
chaos? Don't you understand the concept of "fan trust" when you say crazy words and get results
before publishing?

For example, let's talk about the songs performed by the guys from the group "Mango", who
appeared in the pop world in a single style and became little known among young people. One of
them begins with these words:

Pistani gandoq chagarlaro,

Mana bundoq chagarlaro. ( Like they gnaw seeds, the seeds rattle like this)

We also ask ourselves how to understand this situation. Someone who struggles to use words
to explain. Why are we, young people, so indifferent that we recognize such amateur groups as artists
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and singers who sing such songs? In general, yes, and the fact that we are accustomed to stupid rumors
of street words such as “ediripde” and “karochi”. Especially lately we often come across the names
of Amyra, Tamilla, Kaniza and their works in some sense.

It is very sad how many great people dressed in Western style on stage, they were glorified,
and the youth who are just growing up and entering society are very prone to imitate and also follow
Western style in behavior. Such circumstances did not ignore the work of singer Shakhzoda. For
example, in one of the last songs in his repertoire we can hear the following words:

Qani barcha gizlar hamma qo'llar tepaga,

Kimda nikoh uzuk yo'q? Tezroq taging qo'liga. (Come on, all the girls who don’t have a
wedding ring, hands up. )

The song consists of repeating these words almost from beginning to end. This appeared at
work to avoid boredom. If the words are rhymed and read according to the melody, then the meaning
and logic we were looking for in the song will be lost. The saddest thing is that in the modern Uzbek
wave, the artificial scales are weighed down by carefree oohs and aahs, consisting of one or two
words.

Singers have always been the center of attention. In this regard, they have the power to stir
people up, calm them down, give them peace or make their hearts roar. Due to these people following
them, regardless of whether their path is right or wrong. At a time when the concept of culture is
developing in the modern world, in the era of globalization, such groups of “border violators” in their
creativity to some extent contribute to the development of our youth in this direction. Young people
get used to the surface and falsehood.

Let’s stop here with Ozodbek Nazarbekov, whose work we have always positively assessed
in the field of modern singing and who raised him to the highest level of popularity among many
singers of our time:

Zir yugurgan ortingdan shahzodalar juda ko'p,

Kel o'shalar oldida men g'aribni bitta o'p! (So many princes running after you, kiss the
unfortunate me in front of everyone)

Is shouting repeatedly consistent with Uzbek etiquette? Should we understand this situation
as an invitation to Uzbek girls or is this a certain characteristic that is successful among our girls,
which is always characterized by oriental idioms? Maybe this is the singer’s inattention or abuse of
the trust of fans? In general, modern musical art today, in particular singers who sing one or two pop
songs and consider themselves “stars” and turn art into an advertising and commercial tool, not only
harm art everywhere, but also contribute to the backwardness of aesthetic taste, worldview and level
development. True, in our modern country of art there are also singers who create with a sense of our
Eastern culture, national identity, melody and words. Among them are our singers, such as Gulsanam
Mamazoitova and Lola Akhmedova. It must be admitted that under modern singing, in particular pop
art, most of us are distinguished by songs with Turkish art music, lyrics from English or, if not,
enriched with “slang” words characteristic of the streets.

However, at the dawn, when the “pop” direction entered Uzbek national art, such talented
singers as the “Yalla” group, Kumush Razzokova, Nasiba Abdullaeva became their creative examples
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of this direction. However, their songs do not contain circumstances that would cause someone to
convulse . On the contrary, although the first few years have passed, songs such as “Yomg'ir yodi”
and “Bermayman ” are still listened to with attention. So, the pop movement is actually not as carefree
as we thought. The current situation in our modern military art is a consequence of the fact that
amateur groups that arise every day fall under the influence of Western art, abuse the development of
these technical capabilities and early fall ill with the “star” disease and, unfortunately, the disease of
impatience. exists in our youth. However, the inattention of the creative production association
"Uzbeknavo", which was created to control some of the laws and regulations established to regulate
our modern national singing, and the fact that it does not responsibly live up to its task, also causes
these problems. If the text, musical and video content, idea, as well as the place of the nationality
were carefully checked by council members before newly created songs were presented, then such
situations could be prevented. At the same time, we must not forget about one thing: it is people and
fans who elevate the artist at one moment, and humiliate him at another. So, today in our domestic
pop art some things need to be changed, if necessary, uprooted.

Today, TV operators, taking into account the demand and necessity, include videos taking
into account the time when the viewer will have more time before watching. It’s no secret that videos
are broadcast on television, for some it’s a spiritual need, but for others it’s just a pastime to while
away their free time... Perhaps this is due to the fact that the quality of some series that used to be
loved on television has decreased, or due to the events in the storyline of the clips, beautiful, pretty
characters, beautiful images of luxurious houses, presented mainly in the first, close-up, or it conveys
other aspects that can attract attention.

Nowadays, many singer-artists constantly use popular music videos to promote their songs,
or rather to easily attract fans, and broadcast them several times throughout the day. program. We
should not forget about common sense that this situation is like an outbreak of a disease, and perhaps
we should look for a cure for it!

Most of our countries like to watch this clip. Then the question arises: - Why can’t a child of
a conscious person enjoy listening to such wild, illogical, ridiculous songs? An intelligent person
looks for meaning and content in any work of art and thinks about its importance.

CONCLUSION

Art and spirituality. These two concepts are inextricably linked, and one underlies the other.
It is impossible to imagine them without each other. After all, art cannot grow without spirituality,
spirituality cannot grow without art. Art is mainly responsible for the formation of the spirituality and
culture of a nation, as well as a mirror that reflects it. Spirituality is the beginning of all beauty.

Today, the priority is radical role-playing art, which is a mirror of spirituality, reflecting the
image of today's modern heroes, raising the spirituality of our people, instilling good thoughts in the
hearts and minds of the younger generation.

Today, in the era of ideologies and geopolitical processes, art is the only means of achieving
various goals. Because art has great power to influence the human mind and heart. This is why the
black culture called Popular Culture has poisoned the consciousness of humanity and used art as a
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weapon to influence their body. But the sad thing is that our singers, singers, artists, who consider the
face and mirrors of our art, remain in the matter of spirituality.

“It is clear to all of us that our people have developed a love for song, art, and musical culture
since childhood, in a family environment. The most important thing is that today's art has a greater
and stronger musical influence than other types of art on the development of our modern young
generation in the spirit of high spirituality.

Domestic pop art, which has occupied a sufficient place in the development of our future,
today has grown and developed in fast pictures in a wide range of possibilities. Over the years of
independence, our national pop art has risen from a level of quality to a higher level. As a result, new
opportunities have opened up for the study and development of domestic and international musical
art. It's good that there is progress in this area. However, we are still waiting for original living art
that will respond adequately to the opportunities created. Most of the “works” presented by artists
working in the field of domestic pop art do not meet the requirements. It cannot be denied that some
young people, using foreign words and trying to show themselves by publishing their indecent acts,
call their work art.

The introduction of modern technologies into our lives has opened up new opportunities, but
the increase in the number of clips has affected the same level.

In conclusion, we can say that all these activities are aimed at the spiritual growth of our
people. As long as the existence of a nation of research becomes its spiritual potential, it will always
remain the center of attention of the state. And art continues to be a part of spirituality, as well as a
mirror reflecting it. People of art should never forget what enormous and difficult tasks lie ahead of
them.
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YURTIMIZDA MILLIY ESTRADA KONSERTLARINI TASHKILLASHTIRISHDA
RAQAMLI TEXNOLOGIYA VOSITALARIDAN FOYDALANISH

Egamberdiyev F.T.
“Estrada va ommaviy tomoshalar san’ati” kafedrasi dotsenti

O ‘zbekiston davlat san’at va madaniyat instituti

AHHOmauu}l: B cratbe MNpEACTABJICHBI B3TJIAAbBI W HAYYHBIC KOMMCHTApWH O Pa3BUTHU
9CTPAaAHOIO U KOHHCPTHOI'O UCKYCCTBA B Harei CTpaHC 3a IMOCJIICAHNEC I'0Abl, UBMCHCHUAX B C(l)epe
BCTpaIlHOﬁ MY3bIKH, KOHICPTHBIX IMPpOrpaMMax, MosABUBIINXCA HA CIICHE 3a 'OAbl HC3aBUCUMOCTHU, U
HX PA3BUTHU B KOHTCKCTC JKaHPOBOT'O pa3H006pa31/I${.

Summary: The article presents views and scientific comments on the development of pop and
concert art in our country in recent years, changes in the field of pop music, concert programs that
have appeared on the stage during the years of independence, and their development in the context of
genre diversity.

Knroueswie cnosa: Ictpana, KOHIEPT, TPAAUIIMOHHBIN TEATp, MEBEI, CMEX, 3PUTENb.

Keywords: Variety, concert, traditional theater, singer, laughter, audience.
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Bugungi kunda hukumatimiz insonning voyaga yetishi va kamol topishi uchun barcha shart-
sharoitlarni yaratib bermoqda. Jamiyatda o‘z o‘rniga, ish joyiga ega bo‘lgan inson ishdan bo‘sh
vaqtlarini mazmunli o‘tkazishi va hordiq chiqarishi uchun imkoniyat izlashi tabiiy. Shu xususda har
kim, har xil yo‘l tutadi. Kimdir tabiat qo‘ynida hordiq chiqarsa, yana birov sport bilan shug‘ullanadi,
boshqasi teatr, kino, konsert zallariga tashrif buyuradi. Bo‘sh vaqtni ahamiyatsiz va keraksiz ikir-
chikirlar bilan to‘ldirishdan ko‘ra, shu o‘tgan vaqt davomida insonning ma’naviy dunyosi boyisa, bu
nur ustiga nur bo‘lishi tayin. Bo‘sh paytida teatr va konsertlarga tashrif buyurayotgan tomoshabinning
qalbiga ezgo‘lik ulashish, ma’naviy ozuqa berish, kerak bo‘lsa tarbiyalash sahna san’atining yetakchi
vazifasi hisoblanadi.

Mazkur masalada estrada san’atining vazifasi san’atning boshqa tur va janrlaridan kam emas.
Estrada konsertlarini asosan yoshlar sevib tomosha qilishlarini e’tiborga olsak, estrada san’ati oldida
turgan vazifalar yana ikki hissa oshadi, deyish mumkin. Hagigatdan ham asosan yoshlar estrada
san’atning chinakkam muxlislari hisoblanishadi. Estradaning biz yuqorida aytgan ochiqligi, fikrni
qisqa va lo‘nda bayon etishi, nomerlar ritmining shoxligi va yumorga boyligi uni yosh tomoshabin
galbiga yaqin giladi.Chunki yoshlar estrada san’ati singari yangilikka intiluvchan bo‘lishadi. Estrada
aktyori 0‘z nomerini ma’naviy jihatdan boyita olsa va ijrosiga ma’suliyat bilan yondashsagina
nomerni tomosha qilayotgan murg‘ak qalb egasini ezgo‘lik va yaxshilikka yo‘naltira oladi.

Afsuski estrada sahnasida namoyish etilayotgan ayrim nomerlarda sahna ma’naviyati va
estetikasi yetishmasligiga guvoh bo‘layapmiz. Shuning uchun adabiyotning shu qismida bizni
giynagan mazkur masala yuzasidan mulohaza yuritishni lozim deb bildik.

Estrada konserti o°zining shakli-shamoyili jihatidan bugungi zamonaviy kunimizda eng ko‘p
tarqalgan va tomoshabinlar tomonidan yengil hazm qilinadigan turlardan biri sifatida o‘rin egallab
bo‘ldi. U o‘zining ko‘p qirradorligi bilan ham farglanib bormoqda. Estrada ansambllari va
qo‘shigchilarining konsertlari, felyetonchilar va taqlidchilarning chiqishlari, qiziqchilar va
askiyachilar tomoshalari, turli janrlarga mansub yig‘ma konsert dasturlari va estrada janriga xos
spektakllar shular jumlasidandir. Hattoki, bugungi kunda radio va televideniye dasturlari va ommaviy
axborot vositalari yordamida chet elda tashkil etilayotgan estrada konsertlarini tomosha gilish
imkoniyatiga ham ega bo‘lmoqdamiz. Mazkur san’at turi teatr va kino san’ati bilan barobarida
bellasha olayapdi.

Yurtimizda milliy askiya, payrov, qiziqchilik, mugqallidchilik singari so‘z janrlari negizida
vujudga kelgan o‘zbek milliy estradasi zamon bilan ham nafas rivojlanib borayotganligi bejizga
emasdir. Yevropa sahnalarida o‘zbek estrada xonandalari va qiziqchilarining chiqishlarini ko‘p bor
kuzatib ularning ajnabiy tomoshabinlarni ham lol qoldirayotganligiga guvoh bo‘lmoqdamiz. Farrux
Zokirov, Yulduz Usmonova, Ozodbek Nazarbekov, Oksana Nichetaylo, Shaxzoda, Sevara Nazarxon
singari estrada xonandalarimiz, Hojiboy Tojiboyev, Obid Asomov, Mirzabek Xolmedov, Valijon
Shamsiyev singari so‘z ustalarimizning chet davlatlardagi konsert dasturlari so‘zimizning dalilidir.

Albatta, milliy estradamizning rivoji yo‘lida hukumatimiz tomonidan olib borilayotgan
magbul siyosat mazkur san’at turi rivojiga ulkan xissa qo‘shayotganligiga hech shubhamiz yo‘q.
Prezidentimizning quyidagi fikrlari estrada san’atining yurtimizdagi keyingi rivoji uchun dasturil

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

amal bo‘lmoqligi zarurdir. “Aytish mumkinki, o‘tgan asrning boshlarida ilk namunalari paydo
bo‘lgan o‘zbek estradasi istiglol yillarida sifat jihatidan yangi bosqichga ko‘tarildi. Bunday
natijalarga erishishda milliy va umumbashariy musiqa san’ati yutuqlarini, jahon estradasining eng
yaxshi namunalarini o‘rganish bo‘yicha katta imkoniyatlar ochilgani, bu soha rivojiga
ko‘rsatilayotgan doimiy e’tibor, yosh iste’dodlarning o°zini namoyon etishi uchun yaratilayotgan
qulay shart-sharoitlar muhim rol o‘ynamoqda.”

Haqgiqatdan ham istiqlol yillarida estrada xonandalari, qiziqchilar va so‘z ustalari tomonidan
tomoshabinlar uchun taqdim etilayotgan konsert va tomoshalarning soni ortib ketdi. Ularning
shaharlarimizdagi madaniyat saroylarida mustaqil ravishda konsert berishlari, uni televideniye, radio
va boshga OAVda istalgancha reklama gilishlariga imkon tug‘ildi. Estrada san’ati xalqimizning keng
gamrovli olgishini gozona boshladi.

Shu bilan birga, estradachilarning hukumatimiz tomoni qo‘llab-quvvatlanishi, “Nihol
mukofoti”, “E’tirof” singari tanlovlarning tashkil etilib, estrada ijodkorlari mukofotlanayotganligi va
bu bilan ularning ijodiy izlanishlariga o‘z samarasini beratgani fikrimizning yaqqol dalilidir.

Estrada san’atining qo‘shiqchilik ijodiga hamal toshini qo‘ygan K.Jalilova, B.Mavlonov,
R.Qurbonovalar, Botir Zokirov, Luiza Zokirovalar bo‘lishsa, ularning maktabini davom ettirgan,
Farrux Zokirov va “Yalla” ansambli, Kumush Razzoqova, Kozim Qayumov, Yulduz Usmonovalar
bo‘lishdi. Qiziqchilik janrida Yusufjon qiziq Shakarjonov maktabini egallagan va uni o‘zbek estrada
qiziqchiligida qo‘llay olgan, Ibrohim Tojiboyev, G*afurjon Yusupov, marg‘ilonlik Oxunjon qiziq
Huzurjonov va yangi qiziqchilik maktabiga asos solgan, halqimiz orasida so‘z ustasi sifatida tanilgan
Rustam Hamroqulov, Hojiboy Tojiboyev, Obid Asomov, Mirzabek Holmedovlar va ularning
izdoshlari ham bugungi kunda konsert saroylarimizda o°z ijodlari bilan o‘rtoqlashmoqdalar.

Shunday ekan, o‘zbek estradasi milliy an’anaviy tomosha teatrining negizidagi so‘z janrlari
bo‘lmish askiyachilik, mugqallidchilik, taqlidchilik, qizigchilik, shuningdek, masxarabozlik,
qo‘g‘irchogbozlik, dorbozlik va hokazo yo‘nalishlarni mantiqiy davomi bo‘lib, uni yangi unsurlar
bilan boyitilgan holda, estrada aktyorining zamonaviy qarashlari ostida o‘zgartirilishi va shu bilan
birgalikda milliy tomosha xususiyatlarini saqlab qolayotgani ko‘zga tashlanmoqda.

Bugungi kunda estrada qo‘shiqchilari, estrada so‘z ustalari va estrada artistlari (tomoshada
ishtirok etuvchi konferansye, boshlovchilar, aktyorlar) tomonidan namoyish etilayotgan
tomoshalarda o‘zbek an’anaviy teatriga xos bo‘lgan qgirralarni mavjud.

Bu girralar nimalarni tashkil etmoqda?

O‘zbek an’anaviy teatri aktyorlari 0°z tomoshalarini tashkil etishda og‘zaki dramaturgiyadan
foydalanishgan;

“Bu teatrda asosan ikki tanqid va muqallid janr mavjud bo‘lgan. Tanqidda bosh vazifa
hayotda insonlar tabiatida mavjud kamchiliklari tangid, hajv, shuningdek hazil, kulgi ostiga olish
bo‘lsa, mugqallidda inson — erkak va ayol, katta, yoki bola, jonzod giyofasi, hatti-harakatlarini o‘rniga
qo‘yish birlamchi shart sanaladi.”

Masxaraboz va giziqchilar teatri tomoshalarini ijro etishning shartlaridan biri unda
foydalaniladigan ust-bosh va grim elementlari bo‘lib, ularning masxaraboz va qiziqchi ekanini
ko‘rsatadigan birinchi belgi uning tepasi uchli uzun qalpog‘idir. Masxaraboz va qiziqchi tomosha
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ijrosiga kirishgach asar vogeasi va obrazlarga mos ust-bosh kiyadi va grim giladi. Yasama soqol-
mo‘ylov singari unsurlardan foydalanadi.

O‘zbek an’anaviy teatrida ayollar rolini erkaklar ijro etgani sababli ayollarga taqlid
muammolari — hatti-harakati, tovushi, ust-boshlari, pardozini o‘rniga qo‘yishga alohida ahamiyat
berilgan, maxsus ayollar parigi, oyoq kiyimi singari ashyolardan foydalanilgan. Vogea o‘rni, muhit
va vagqtni ko‘rsatish o‘ta shartli usullar bilan ifodalangan.

Repertuarda xalg kundalik hayotining turli tomoni- adliya idoralari, qozi va gozixona
faoliyati, bozor, savdo-sotiq, boy va kambag‘allarning yeriga suv tagsimlash ishlaridagi nopoklik,
o‘g‘irlik, sutxo‘rlik, madrasa, maktab, ta’lim va tarbiya ishlaridagi nugson, ayrim din axillari
orasidagi firibgarlik, sodda xalgni aldash, xon saroyi bilan xalgning muloqoti singari mavzular oz
ifodasini topgan.

An’anaviy teatrdan ildiz olgan o‘zbek estradasining bugungi holatini kuzatadigan bo‘lsak,
yuqorida ta’kidlangan tomosha unsurlarining aksariyati o‘zida mujassam etayotganligiga guvoh
bo‘lamiz. Ammo ish bor joyda kamchilik yuzaga kelganidek, estrada ustalari tomonidan
sahnalashtirilayotgan asarlarda ayrim nugsonlar ham ko‘rinib qoladi.

So‘ngi yillarda “O°zbekiston” telekanalida efir yuzini ko‘rayotgan va bir necha bor “Istiglol”
san’at saroyida o‘z tomoshasini namoyish etgan “Qalpoq” hajvchilarining ishlarini ko‘rib chiqish
mumkin. “Qalpoq” hajvchilarining ilk sahifalari 2003 yilda teleckranlarga uzatilib, uning birinchi
ishtirokchilar Orif Sultonov va Rahmonali Suropov bo‘lgan. Keyinchalik guruh tarkibi va repertuarini
kengaytirish magsadida Iskandar Hamroqulov, Shirmon Abdullayeva, Muxtor Xalilov, Barno
Teshaboyeva guruhga taklif etiladilar. “Qalpoq” ijodkorlari milliy va MDH telekanallarida efirga
uzatilayotgan mashhur teleseriallarga ishlangan parodiyalari bilan avvalo televideniye orgali
keyinchalik esa “san’at saroylarida” 2006 yildan buyon mazkur yilgacha bir necha bor o‘z konsert
dasturlarini namoyish etib kelishmoqda. “Qalpoqchilar o‘z tomoshalarida har hil mavzulardagi
“qo‘lbola” intermediyalar, miniatyuralar, qatra handalar va hangomalarni o‘ziga xos usulda
sahnalashtirishga urinishgan. Har bir chigishda obrazlar va qahramonlar xarakterlarida bir hillikning
kuzatilishi tomoshabinni biroz zeriktirib qo‘ysa, notabiiy tatar kampir obrazi biroz odamning asabiga
o‘ynaydi. Qalpogchilarning eng ommabop mavzulari:

o Seriallarga parodiyalar
e [ssig-sovuq va folbinlik bilan bog‘liq vogealar
e Oilaviy va maishiy masalalar

“Qalpoq”chilar bu mavzularini tanlaganliklarining asosiy sababi mashhur teleseriallarning
muxlislarini ham e’tiborini o°zlariga qaratish desak, yanglishmagan bo‘lar edik. Chunki, ma’lum va
mashhur teleseriallar va ularning gahramonlarini tomoshalar doirasida kuzatish albatta tomoshabin
qiziqishini uyg‘otmay qolmaydi. Ammo bunday parodiyanamo sahna ko‘rinishlari bilan ijodkorlar
tomoshabinga nima demoqchi bo‘lganliklari biz uchun qorong‘u. Chunki har qanday asar ostida
tomoshabin ma’naviy dunyosini boyitish, estetik zavq ulashish bilan bir qatorda uning didini
o‘stirishdek tarbiyaviy maqsad yotadi. Tayyor serial syujetidan foydalanib, hajviy asar yaratish
jjodkordan yuksak badiiy mahorat talab etmaydi. Shunday ekan “Qalpoq”chilar tomonidan yaratilgan
bu singari asarlarni badiiy qiymatga ega emas deb ko‘rsatish o‘rinli bo‘lar edi.

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

So‘ngi yillarda Toshkent shahri markazidagi “Zarafshon” konsert zalida sahna yuzini ko‘rib
kelgan va sobiq NTT nodavlat telekanalida efirga uzatilgan “Comedy.uz” 2012 yil 29 yanvarda ilk
soni namoyish etiladi. Tomoshada aynan bir sondagi ishtirokchilar gatnashishmaydi. Har sonda
namoyish etiladigan mavzuga qarab, ishtirokchilarning soni ham o‘zgarib turadi. Telekanal
muxlislari asosan yoshlar ekanligini inobatga olsak, ushbu ko‘rsatuv aynan ularga xos va mos
ravishda tuzilayotganligini guvohi bo‘lamiz. Ko‘rsatuv Rossiya telekanallarida efirga uzatilayotgan
va hatto o‘sha yerning o‘zida ham keng jamoatchilik tomonidan sayyoz va bachkana yumorni targ‘ib
gilishda ayblanayotgan “Comedy.club” va “Comedy.woman” ko‘rsatuvlaridan andoza ravishda
olinganligi barchagamizga sir emas. Shunday bo‘lsada, dastlabki sonlari katta olgishlar bilan garshi
olingan mazkur tomosha keyingi vaqtlarda shunchaki, nomiga sahnalashtirilayotganday taasurot
uyg‘otib bordi. Ishtirokchilar kulgu emas, balki shunchaki sahna ko‘rinishi ijro etishayotgandek,
nazarimizda. Ssenariylar o‘ta sust, aksariyat ishtirokchilarda professionallik yetishmasligi bilan bir
gatorda sahna gonun goidalarini tushunishmaydiganga ham o‘xshab qolayapti. Balki bu kamchiliklar
tomoshalarning tashkil etilishiga kam fursat bo‘lganligi bilan balki oqglanishi mumkindir, lekin
tomoshani yaratishda tajribali kulgu ustalaridan ko‘mak so‘rash, ayrim sonlarda ulardan foydalanish,
malakali hajvchi mualliflar bilan ishlash ijobiy natija berishi mumkin deb o‘ylaymiz.

“Taqlid shou” guruhi 2010 yil 26 noyabrda ilk marotaba 0°‘z tomoshasi bilan chiggan. Unga
gadar ishtirokchilar alohida-alohida ijod qilib kelishgan. Shuni ta’kidlash o‘rinliki, ushbu guruh
o‘zbek kulgu san’atiga yangicha uslubni kashf etdi desak, mubolag‘a qilmagan bo‘lamiz. Sa’dulla
Abdullayev boshchilik gilayotgan guruhda Nurbek Mamatov, Sayfiddin Fayziyev, Dilmurod
Qosimov, Barot Orzimatov, va Farhod Zokirovlar ijod gilib kelishmogda. Ular Erkin Komilov, Afzal
Rafiqov, G‘iyos Boytoyev, Ravshan Komilov, Ozodbek Nazarbekov, Dilnoza Ismiyaminova, O‘tkir
Siddiqov singari bir necha o‘nlab san’atkorlarning ovozini va tashqi ko‘rinishlarini professional
tarzda o‘xshatish imkoniyatiga ega bo‘lgan iqtidorli, yosh ijodkorlar ekanligi yurtimizda hajv
san’atining umri boqiy ekanligining isboti deyish mumkin. O‘z chiqishlarida ijodkorlar ko‘p bora
tashqi ko‘rinish va ovozlarga parodiyalarni ijro qilishadi. Ammo shuni aytib o‘tish 1ozimki, ijrochilar
asl qgiyofalarini saqlash imkoniyatlarini chetga surib qo‘ymoqdalar. Ya’ni ular o‘zlari parodiya
qilayotgan san’atkor qolipidan chiqa olishmayapti. Ayrim parodiyalar gaytalanib qolganligi, bir-
biriga o‘xshash ijroning tobora ko‘p kuzatilayotganligi, yangi-yangi san’atkorlarni parodiya qilish
imkoniyatining sustligi vaqt o‘tgani sayin tomoshabinni zeriktirib qo‘yishi turgan gap. Mana shu
o‘xshashliklardan o°‘zoqlashib, original nomerlarni yaratishga e’tibor qaratilsa, ijobiy natijaga
erishish mumkin bo‘lar edi.

Foydalanilgan adabiyotlar:
1. Anastasyev A. Estradnoye iskusstvo i yego spetsifika // Russkaya sovetskaya estrada. 1917-
1929 M., 1976.
2. Klitin S.S. Estrada. L.: Iskusstvo, 1989.
3. Tovstonogov G. Zerkalo sseni. L.: Iskusstvo, 1984.
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KUTUBXONANI BOSHQARISH: ASOSIY TUSHUNCHALAR VA TOIFALAR

Fayziyev T.R.
“Madaniyat va san’at menejmenti” kafedrasi mudiri, t.f.n., dotsent

O ‘zbekiston davlat san’at va madaniyat instituti

AHHomaquﬂ: B cratbe npeaACTaBJICHbl OCHOBHLIC KOHIICTILIUA OMOJIMOTEYHOTO MCHCI>KMCHTA.
Omnwucanbl NPUHLIMIBI YIPABICHUS COBPEMEHHBIMH OMOIMOTEKaMHU, OPTaHU3aLUOHHBIE CTPYKTYPHI
yIpaBJICHUs, OCHOBaHHBIE Ha TpeX NOAXO0JaX, pa3pabOTaHHBIX B TeOpUHM MeHekMeHTa. [lana
nH(poOpMaIus 0 KaTeropusx amnmapara yrpaBIcHHU.

Summary: The article presents the basic concepts of library management. The principles of
management of modern libraries and organizational management structures based on three
approaches developed in management theory are described. Information about the categories of the
management apparatus is given.

Knroueswvie crosa. 6I/I6JII/IOT€Ka, MCHCIP)KMCHT, KOHICHIMH, YIIPABJICHUEC, OpTraHU3allMOHHAA
CTPYKTypa yIIpaBJICHUs, KATETOPUH YIIPABJICHYECKOI0 aIlapara U Tak najee.

Keywords: library, management, concepts, management, organizational structure of
management, categories of management staff and so on.

Hozirgi vagtda “menejment” atamasi ko‘pincha “menejment” tushunchasi bilan bir xil
ishlatiladi. Kutubxonalarni boshgarish bo‘yicha zamonaviy qarashlar tizimi boshqgaruv tizimidagi
obyektiv o‘zgarishlar, xorijiy tajribaning rivojlanishi ta’siri ostida rivojlandi. So‘nggi yillarda
kutubxona menejmenti mustaqil ilmiy fanga aylandi, mavzu va terminologiya bazasi aniglandi.
Kutubxonachilikning terminologik lug‘atida berilgan ta’rif kutubxonani boshqarishni kutubxona
faoliyatini ta’minlashga, foydalanuvchilarning o‘zgaruvchan ehtiyojlari va atrof - muhit sharoitlariga
muvofiq uning samaradorligi va rivojlanishini oshirishga garatilgan faoliyat sifatida ko‘rib chigadi.

Menejment nazariyasining uzoq rivojlanish yo‘li, uning dastlabki asoslarini aniqlash
jarayonida “menejment” atamasi asosan tashkilotni boshqarish jarayonlarini tavsiflash uchun
ishlatilishi kerakligi hagida tushuncha paydo bo‘ldi. Vaqt o‘tishi bilan menejment kasbiy faoliyatning
alohida turi sifatida yanada murakkablashdi va farglandi. Uning alohida e’tibor mavzusiga aylangan
narsaga garab, menejment innovasion, moliyaviy, axborot, kutubxona, xodimlarni boshqarish, sifat
va boshqalar sifatida belgilanadi. Kutubxonalarni boshgarish sohasidagi mutaxassislarning eng
muhim funksiyalari gatoriga rejalashtirish, tashkil etish, tartibga solish, muvofiglashtirish, nazorat
qilish, buxgalteriya hisobi va hisobot berish, rag‘batlantirish va qaror qabul qilish kiradi.
Kutubxonani boshgarish - bu kutubxona va axborot muassasasining doimiy o‘zgarib turadigan
sharoitida magsadlarni belgilash va ularga erishishning samarali usullarini ishlab chigish bilan
bog‘liq professional faoliyat sohasi [1].

Kutubxonani boshgarish menejment nazariyasida ishlab chigilgan uchta yondashuvga
asoslanadi:

1. Menejment o‘zaro bog‘liq boshqaruv funksiyalarining uzluksiz qatori sifatida ko‘rib
chigiladigan jarayon yondashuvi.
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2. Menejerlar tashkilotni o‘zaro bog‘liq elementlar to‘plami sifatida ko‘rib chigishlari
kerakligini ta’kidlaydigan tizimli yondashuv: xodimlar, tashkiliy tuzilma, vazifalar va texnologiyalar.

3. Vaziyatli yondashuv, turli xil boshqgaruv usullarining yarogliligi vaziyat bilan belgilanadi,
ya’ni hozirgi vaqtda tashkilotga ta’sir ko‘rsatadigan muayyan holatlar to‘plami.

Shuning uchun boshgaruvning yagona “eng yaxshi” usuli yo‘q, ta’sir ko‘pincha nostandart
yechim bilan ta’minlanadi. Vaziyatli yondashuv hozirgi kunda menejment uchun eng zamonaviy va
ahamiyatli deb tan olingan, chunki u boshga yondashuvlarni yagona konsepsiyaga bog‘laydigan
birlashtiruvchi xususiyatga ega. Menejmentning asosiy tushunchalari bir-biri bilan o‘zaro alogada
bo‘lib, yagona mexanizmni tashkil etuvchi boshgariladigan tizim  “boshgaruv obyekti” va
“boshgaruv tizimi” (boshqgaruv subyekti)dir. Tashkilot kutubxonani boshgarish jarayonidagi asosiy
funksiyalardan biri bo‘lib, tizimni yaratishni ham, uni yanada takomillashtirish va soddalashtirishni
ham ta’minlaydi. Tashkilot boshgaruv funksiyasi sifatida kutubxona rahbariyatining o‘z ishini tashkil
etishga, magsadlarga muvaffaqiyatli erishish va rejalarni amalga oshirishga garatilgan faoliyati. Har
go‘llab - quvvatlaydigan o‘z tuzilishini yaratadi. Tashkilotning davriy rejalari va strategiyasi
o‘zgarganligi sababli, tuzilma ham yetarli o‘zgarishlarni talab giladi. Menejmentning tashkiliy
tuzilmasi (MTT) - bu mustaqil elementlarning (boshgaruv bo‘linmalari, xodimlarning) tarkibi, o‘zaro
bog‘ligligi va bo‘ysunishidan iboratdir [2].

lyerarxik tuzilmagan guruhiga bir nechta turlar kiradi: chizigli, chizigli - funksional, chizigli
- xodimlar, chizigli -bo‘linma. Chizigli MTT kichik kutubxonalar uchun xosdir. U to‘g‘ridan —to‘g‘ri
bo‘ysunish bilan ajralib turadi: direktor — bo‘lim boshlig‘i — sektor boshlig‘i-kutubxonachilar, ya’ni,
har bir bo‘lim bir kishiga bo‘ysunadi. Bu nomuvofiqlikni, ko‘rsatmalarning nomuvofiqligini,
ijrochilarning ikki tomonlama bo‘ysunishini yo‘q qiladi va ularning javobgarligini oshiradi. Chizigli-
funksional MTT - bu chizigli va funksional boshgaruvning sintezi. Funksional boshgaruv mehnat
tagsimoti asosida vujudga keladi, lekin ayni paytda funksional alogalar chizigli boshgaruvga
asoslanadi. Bu umuman menejmentning sifati, samaradorligi va samaradorligini oshiradi.
Kamchiligi: buyruglar birligi tamoyilini buzish, ma’lumot uzatishni sekinlashtirish, boshqaruvning
turli darajalari o‘rtasida qarorlar qabul qilish va muvofiglashtirishda qiyinchilik tug‘diradi.

Kadrlar tarkibi kutubxonaning barcha bo‘limlariga va funksional menejerlarga ta’sir o‘tkazish
huqugini oladigan maxsus muvofiglashtiruvchi bo‘linmalar - kengashlar, komissiyalar tashkil etilishi
bilan tavsiflanadi. Bu doimiy boshgaruv organi bo‘lishi mumkin yoki favqulodda masalalarni hal
gilish uchun vagtincha tuzilishi mumkin. Bo‘linma tuzilishi markazlashtirilmagan boshqgaruv bilan
markazlashtirilgan muvofiqlashtirishning kombinasiyasi bilan tavsiflanadi, ya’ni markazdan
geografik jihatdan uzoq bo‘lgan bosh tashkilot (markaz) va uning filiallari mavjud. Ushbu prinsipga
ko‘ra, Respublika MKX (markaziy kutubxona xizmati) qurilgan, chunki tizimlar o‘quvchilarga
xizmat ko‘rsatish bilan bog‘liq ishlab chigarish faoliyatini amalga oshirishda ma’lum bir mustaqillik
bilan ta’minlangan [3].

Markaziy kutubxona o‘z mahallasidagi kutubxona xizmatlari holati uchun mas’ul bo‘lgan
kutubxonalar uchun ma’muriy-uslubiy markazdir. Markaziy kutubxona ma’muriyati tizim
miqyosidagi masalalarni, rivojlanish strategiyasini, ilmiy-uslubiy ishlarni, hujjatlarni gayta ishlashni,
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pullik xizmatlar ko‘rsatishni va boshqalarni nazorat qilish huquqini o‘zida saqlab qoladi.
Kutubxonalar organik tuzilmalarning quyidagi turlarini ishlab chiqgdilar: dasturiy magsadli, dizayn va
matrisali. Boshqaruv funksiyalarini bajarish uchun kutubxonada boshqaruv bo‘limi yaratiladi.

Kutubxona menejerlarsiz mavjud bo‘lolmaydi, ular:

- kutubxonaning asosiy magqsadini bajarishini ta’minlash;

- o‘zgaruvchan muhitda xatti-harakatlar strategiyasini ishlab chigish;
- ular atrof - muhit bilan aloganing asosiy axborot alogasi;

- rasmiy kutubxona vakili;

- kutubxona faoliyati natijalari uchun rasmiy javobgar va hokazo.

Menejerlar  kutubxonaning asosiy shaxslari, ammo ularning hammasi ham bir xil rol
o‘ynamaydi va unda bir xil pozisiyalarni egallamaydi. Turli menejerlar tomonidan bajariladigan
vazifalar ham bir xil emas va ular bajaradigan funksiyalar bir xil emas. Buning sababi shundaki, har
ganday kutubxonada iyerarxiya mavjud va boshqgaruv faoliyatining har xil turlari amalga oshiriladi.
Kutubxona rahbariyati tarkibiga quyidagilar Kiradi: direktor, uning o‘rinbosarlari, bo‘limlar,
guruhlar, filiallar rahbarlari, katta kutubxonachilar (bibliograflar). Ishni tashkil etishda ishtirok etish
Xususiyatiga garab, boshgaruv apparati ikki toifaga bo‘linadi [4].

Birinchi toifaga kutubxona, bo‘lim, sektorning umumiy boshqaruvini amalga oshiradigan va
buyruq va boshgaruv birligining zarur huquglariga ega bo‘lgan chizigli boshqaruv apparati kiradi.

Ikkinchi toifaga boshgaruv funksiyalarining bajarilishini ta’minlash, ya’ni turli xil
ma’lumotlarni qayta ishlash va o‘z vakolatlari doirasida zarur qarorlarni tayyorlash orqali chiziqli
apparatlar faoliyatini yengillashtirish uchun mo‘ljallangan funksional boshqaruv apparati kiradi.
Unda alohida tarkibiy bo‘linmalarning yagona boshqaruvini amalga oshiradigan bo‘limlar,
kutubxona direktorlarining o‘rinbosarlari, metodistlar, buxgalterlar, shuningdek rahbar bo‘lishi
kerak.
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Jumanazarov Z.E.
Menejment yo 'nalishi 1-kurs talabasi

O ‘zbekiston davlat san’at va madaniyat instituti

Ubaydullayev N.B.

Menejment yo ’nalishi 1-kurs talabasi

O ‘zbekiston davlat san’at va madaniyat instituti

Annomayus. OuudpoBka uHGOpPMAIIMKM W3MEHWIA JaHIAPT OMOIUOTEK, YTO MPHUBEIO K
CMEIIIEHUIO aKIEHTa B CTOPOHY COTPYAHHYECTBA, WHTETpAlMK M WHHOBanWii. bubmuoreku Ha
IMPOTSKCHUMU  BCKOB GBIJII/I HCOTBECMJICMBIM  KOMIIOHCHTOM  pacClpOCTpaHCHUA 3HaHUU WU
B3aUMOJICHCTBHS C cooOmiecTBOM. Pa3BuTme OMOIMOTEK Ompenensercs COMUAIbHBIM U
TEXHOJIOTHUYCCKUM IIPOrpeCcCoOM, U UX ZIaJII)HCf/'IHICC Pa3BUTHC 3aBUCUT OT BHCAPCHUA I/IHHOBaIII/If/'I u
YAOBJICTBOPCHU paSHOO6paSHLIX HOTpe6HOCTeI71 mnoyn3oBareneil. bubmnorekn Ha IMPOTSXKCHUHA
BEKOB OBLIM HEOTHEMIIEMBIM KOMIIOHEHTOM pacipoCTpaHCHUA 3HaHUHU " BSaHMOﬂeﬁCTBHH C
COO6I_I_[6CTBOM. PaszBurtne 6ubmnoTex OIpEACIIACTCA COUUAIIBHBIM H TCXHOJOTHYCCKHUM IIPOIrpeCCoOM,
U UX JajbHeillee pa3BUTHE 3aBUCUT OT BHEIPEHHSI MHHOBALIUM U yIOBJIETBOPEHMS pa3HOOOpa3HbIX
noTpeOHOCTEH Mmosb30BaTeNei. buOIMOTeKn UTparoT pemaroIyo posib B 00eCIeYeHn: JOCTyIa K
nHGOPMAIINY U 3HAHUSAM, OJTHAKO MX Pa3BUTHIO MOTYT IIPEMATCTBOBATh Pa3InUHbIe GakTophl. B aToi
CTaThe 00CYKIACTCSl UCTOPUYECKAs SBOTIOLUS OMOIUOTEK, BIUSHUE TEXHOJIOTHYECKUX JOCTHKECHHM,
CTPAaTCTUu MOBBINICHUSA NOCTYIIHOCTHU U MHKIIFO3BUBHOCTHU, a TAKIKC 6y,£[y1l[PIﬁ IIOTCHO U AJI OuOINOTEK
KaK JTHHAMHUYHBIX OCHTPOB O6y‘{eHI/I}I.

Summary: The digitization of information has transformed the landscape of libraries, leading
to a shift in focus towards collaboration, integration, and innovation. Libraries have been integral
components of knowledge dissemination and community engagement for centuries. The development
of libraries has been shaped by societal and technological advancements, and their continued
evolution hinges on embracing innovation and meeting the diverse needs of their users. Libraries play
a crucial role in providing access to information and knowledge, yet their development can be
hindered by various factors. This article explores the evolving library ecosystem in the digital age,
highlighting the importance of these three key elements in ensuring the continued relevance and
success of libraries. By fostering collaboration among libraries, integrating digital technologies into
library services, and promoting innovative approaches to information access and dissemination,
libraries can adapt to the changing needs of users and remain vital institutions in the digital era.

Kniouegvie cnosa: 6ubnnoreuHas 1eATeIbHOCTD, pa3BUTHE, (PUHAHCUPOBAHUE, TEXHOJIOTHUH.

Keywords: library activities, development, funding, technology.

Kirish
Kutubxonalar gadimdan bilim va ma'lumotlar ombori sifatida garalib, tadgigotchilar, talabalar

va keng jamoatchilik uchun muhim manba bo'lib xizmat giladi. Birog, ragamli texnologiyalarning
yuksalishi ma'lumotlarga kirish, saglash va almashish usullarida sezilarli o'zgarishlarga olib keldi.

15 mapma 2024 2. n




100

Dkocucmema dbubauomeynoul C(i)epbl 6 9Nnoxy L{Ll(i)[?()@tlBCll;llll.’ C?Ol’l?py()Hqu(;’Clﬂ60, urmezpayusi u UuHHoeayuu

Natijada, kutubxonalar o'zlarining an‘anaviy rollarini bajarishda davom etgan holda ushbu yangi
ragamli landshaftga moslashish muammosiga duch kelishadi. Ushbu muammolarga javoban
kutubxonalar ragamli asrning murakkabliklarini hal qilishning asosiy strategiyalari sifatida
hamkorlik, integratsiya va innovatsiyalarga tobora ko'proq e'tibor garatmoqda. Kutubxonalar
jamiyatlarga axborot, madaniy resurslar va ta’lim xizmatlaridan foydalanish imkoniyatini beruvchi
muhim muassasalardir. Biroq kutubxona faoliyatining rivojlanishiga ularning foydalanuvchilarning
o‘zgaruvchan ehtiyojlarini qondirish qobiliyatiga to‘sqinlik qiluvchi bir qator omillar to‘sqinlik
gilishi mumkin. Kutubxonalarning rivojlanishi gadimgi Iskandariya kutubxonalaridan tortib
zamonaviy ragamli davrgacha bo'lgan muhim bosgichlar bilan belgilandi. Ushbu magola
kutubxonalarning tarixiy evolyutsiyasi, texnologik taraqgiyotning ta'siri va zamonaviy muammolar
va kutubxonalarni rivojlantirish imkoniyatlarini hal gilish strategiyalarini o'rganadi, bundan tashqari,
biz ushbu maqolada kutubxona faoliyatini rivojlantirishga to'sqinlik giluvchi asosiy omillarni
o'rganamiz va potentsial strategiyalarni muhokama gilamiz. bu to'siglarni engib o'tish uchun.

Kutubxonalarning tarixiy evolyutsiyasi:

Kutubxonalar tushunchasi gadimgi sivilizatsiyalarga borib tagaladi, masalan, Misrdagi
Iskandariya kutubxonasi bilim va ilm yoritgichi bo‘lib xizmat qilgan. Butun tarix davomida
kutubxonalar o°rta asr monastirlarining skriptoriyalaridan tortib 19-asrdagi davlat kutubxonalarining
rivojlanishigacha bo‘lgan ijtimoiy o‘zgarishlarga moslashgan. Kutubxonalarning evolyutsiyasi
jamiyatlarning o'zgaruvchan ehtiyojlarini va axborotni saglash va targatishning doimiy giymatini aks
ettiradi.

Texnologik taraggiyotning ta'siri:

Ragamli asrning kelishi kutubxonalarning ishlashi va foydalanuvchilari bilan o'zaro
munosabatlarida ingilob gildi. Ragamli kataloglash tizimlari, onlayn resurslar va virtual kutubxonalar
kutubxona xizmatlaridan foydalanish imkoniyatlarini kengaytirdi. Birog, texnologik taraqqgiyot
ragamli tafovut muammolari, ragamli savodxonlik tashabbuslariga ehtiyoj va ulkan ragamli
kolleksiyalarni boshgarish kabi muammolarni ham keltirib chigardi. Kutubxonalar ragamli tafovutni
bartaraf etish va ragamli resurslardan adolatli foydalanishni ta'minlashga intilib, texnologiyani
qo'llash orqali javob berishdi.

Hamkorlik:

Kutubxonalar o‘rtasidagi hamkorlik ragamlashtirish asrida muhim bo‘lib qoldi, chunki bu
muassasalarga resurslar, tajriba va ilg‘or tajribalarni almashish imkonini beradi. Kutubxonalar
birgalikda ishlash orqali o‘z fondlarini kengaytirishlari, ma’lumotlardan foydalanish imkoniyatlarini
yaxshilashlari va foydalanuvchilarga ko‘rsatilayotgan xizmatlar sifatini oshirishlari mumkin.
Kutubxonalararo kredit dasturlari, konsortsiumlar va go'shma ragamlashtirish loyihalari kabi
hamkorlik tashabbuslari o'zlarining jamoaviy kuchlari va resurslaridan foydalanishga intilayotgan
kutubxonalar orasida keng targalgan amaliyotga aylandi. Hamkorlik orgali kutubxonalar o'z ta'sirini
maksimal darajada oshirishi va sa'y-harakatlar va resurslarning takrorlanishini minimallashtirish
bilan kengrog auditoriyani gamrab olishi mumkin.

Integratsiya:
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Ragamli texnologiyalarni kutubxona xizmatlariga integratsiyalashuvi zamonaviy kutubxona
ekotizimining muhim tarkibiy gismiga aylandi. Onlayn kataloglar va ma'lumotlar bazalaridan tortib
ragamli arxivlar va virtual ma'lumotnoma Xizmatlarigacha kutubxonalar foydalanuvchi tajribasini
yaxshilash va ma'lumotlarga kirishni soddalashtirish uchun ragamli vositalar va platformalarni tobora
ko'proqg o'z ichiga oladi. Ragamli texnologiyalarni o'z faoliyatiga integratsiyalash orgali kutubxonalar
samaradorlikni oshirishi, xizmatlarni kengaytirishi va foydalanuvchilarga jismoniy joylashuvidan
tashgarida ham kirishi mumkin. Bundan tashqari, integratsiya kutubxonalarga foydalanuvchilarning
o‘zgaruvchan afzalliklari va xatti-harakatlariga moslashish imkonini beradi va ular tobora ragamli
dunyoda dolzarb va foydalanish mumkin bo‘lishini ta’minlaydi.

Innovatsiya:

Innovatsiyalar kutubxonalar ragamlashtirish asrida gullab-yashnashi uchun zarur, chunki u
muassasalarga xizmatlar ko‘rsatish, foydalanuvchilarni jalb qilish va madaniy merosni saqglashning
yangi usullarini o‘rganish imkonini beradi. Kutubxonalar o'z jamoalarining o'zgaruvchan
ehtiyojlarini qgondirish uchun makerspaces, ragamli stipendiya tashabbuslari va ma'lumotlarni
vizualizatsiya gilish loyihalari kabi innovatsion yondashuvlarni o'zlashtirmoqgda. Innovatsiyalar
madaniyatini oshirish orgali kutubxonalar texnologik yutuglardan oldinda bo'lishi va axborotga kirish
va targatish bo'yicha kelajakdagi tendentsiyalarni oldindan bilishi mumkin. Innovatsiyalar
kutubxonalarga yangi g‘oyalar va strategiyalar bilan tajriba o‘tkazish imkonini beradi, bu esa
foydalanuvchi tajribasini yaxshilaydigan va umrbod o‘rganishni rag‘batlantiradigan yangi
yechimlarga olib keladi.

Foydalanish imkoniyati va inklyuzivlikni oshirish strategiyalari:

Kutubxonalarni rivojlantirish turli jamoalarga xizmat ko'rsatish uchun qulaylik va
inklyuzivlikni birinchi o'ringa go'yishi kerak. Bu mehmondo'st va inklyuziv jismoniy makonlarni
yaratish, ko'p tilli resurslarni taklif gilish va marginal aholi ehtiyojlariga moslashtirilgan xizmatlarni
tagdim etishni 0'z ichiga oladi. Bundan tashqari, kutubxonalar jamoat tashkilotlari va mahalliy
manfaatdor tomonlar bilan hamkorlikni kuchaytirishi va ularning resurslari ulardan eng ko'p foyda
ko'radiganlarga yetib borishini ta'minlashi mumkin.

Kutubxonalarning kelajakdagi salohiyati:

Kelajakda kutubxonalar umrbod ta’lim, innovatsiyalar va jamiyat imkoniyatlarini
kengaytirishning dinamik markazlariga aylanish potentsialiga ega. Ishlab chigaruvchilar uchun
joylar, ragamli savodxonlik dasturlari va hamkorlikda o'rganish tashabbuslarini taklif gilish orgali
kutubxonalar ijodkorlik va ko'nikmalarni rivojlantirish uchun katalizator bo'lishi mumkin. Bundan
tashqari, kutubxonalar hamjamiyat langari sifatida axborot, madaniy almashinuv va fugarolik faolligi
uchun muhim manba bo'lib xizmat gilishda davom etishi mumkin.

Cheklangan moliyalashtirish:

Kutubxona faoliyatini rivojlantirish yo‘lidagi asosiy to‘siqlardan biri moliyalashtirishning
cheklanganligidir. Ko'pgina kutubxonalar yangi materiallarni sotib olish, jihozlarni saglash va
innovatsion dasturlar va xizmatlarni taklif gilish gobiliyatiga ta'sir giluvchi byudjet cheklovlariga
duch keladi. Moliyaviy mablag‘larning yetarli bo‘lmaganligi fondlarning eskirib qolganligi,
noadekvat texnologiya va xodimlar salohiyatining cheklanishiga olib kelishi mumkin, natijada
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kutubxonaning foydalanuvchilarning turli ehtiyojlarini qondirish qobiliyatiga to‘sqinlik giladi. Ushbu
muammoni hal qilish uchun kutubxonalar grantlar, mahalliy tashkilotlar bilan hamkorlik va
jamoatchilik tomonidan qo'llab-quvvatlashni kuchaytirish orgali qo'shimcha mablag'larni faol
ravishda izlashlari mumkin.

Texnologik muammolar:

Texnologik taraqgiyotning jadal sur'atlari kutubxonalar uchun yana bir muhim to'signi keltirib
chigaradi. Ragamli resurslar va onlayn xizmatlar axborotni yetkazib berish uchun yangi
imkoniyatlarni tagqdim etsa-da, kutubxonalar murakkab texnologik infratuzilmalarda harakat gilishi
va raqamli platformalarni o‘z faoliyatiga kiritish xarajatlarini boshqarishi kerak. Bundan tashqari,
ragamli tafovut muammolari ba'zi kutubxona foydalanuvchilari uchun texnologiyaga kirishni yanada
cheklab go'yishi mumkin, bu esa axborotga kirishdagi nomutanosiblikni kuchaytiradi. Ushbu
muammolarni hal gilish uchun kutubxonalar ragamli savodxonlik bo'yicha xodimlarni o'gitishga
ustuvor ahamiyat berishi, mavjud texnologiyalarga sarmoya kiritishi va ragamli tafovutni bartaraf
etish uchun hamjamiyat hamkorlari bilan hamkorlik gilishi mumkin.

Foydalanuvchi ehtiyojlarini o'zgartirish:

Kutubxona foydalanuvchilarining o'zgaruvchan ehtiyojlari va umidlari kutubxona faoliyatini
rivojlantirishga yana bir to'siq bo'lmoqda. Jamiyat tobora ragamli va mobil bo‘lib borar ekan,
homiylar ma’lumotlarga, shaxsiylashtirilgan xizmatlarga va turli manbalarga qulay foydalanishga
intilishadi. Kutubxonalar an‘anaviy xizmatlar va resurslarni saglab qolish bilan birga ushbu
o'zgaruvchan talablarni qondirish uchun moslashishi kerak. Ushbu muammoni hal gilish uchun
kutubxonalar foydalanuvchi so'rovlarini o'tkazishi, jamoatchilik bilan aloga gilishda ishtirok etishi va
o'zgaruvchan foydalanuvchi ehtiyojlariga moslashish uchun o'z xizmatlari takliflarini doimiy
ravishda baholashi va yangilashi mumkin.

Jamiyat ishtirokining etishmasligi:

Kutubxona faoliyatiga jamoatchilik ishtirokining yo'qligi ham to'sqinlik gilishi mumkin.
Kutubxonalar va ularning mahalliy hamjamiyatlari o'rtasidagi aloganing uzilishi kutubxona
xizmatlaridan to'lig foydalanilmasligiga, jamoatchilik tomonidan qo'llab-quvvatlanishining
pasayishiga va cheklangan ko'rinishga olib kelishi mumkin. Kutubxonalar ushbu to'signi jamiyat
a'zolari bilan faol ishtirok etish, mahalliy tashkilotlar bilan hamkorlik gilish va jamiyat ehtiyojlari va
manfaatlariga bevosita javob beradigan dastur va xizmatlarni taklif qilish orgali hal gilishlari
mumkin. Kuchli hamkorlikni yo'lga qo'yish va kutubxonani jamoat markazi sifatida targ'ib gilish
uning giymati va dolzarbligini kuchaytirishga yordam beradi.

Xulosa.

Ragamlashtirish asridagi kutubxona ekotizimi muvaffagiyat uchun muhim elementlar sifatida
hamkorlik, integratsiya va innovatsiyalar bilan tavsiflanadi. Kutubxonalar o‘rtasida hamkorlikni
rivojlantirish, ragamli texnologiyalarni xizmatlarga integratsiyalash hamda axborotga kirish va
targatishda innovatsion yondashuvlarni ilgari surish orqgali kutubxonalar foydalanuvchilarning
o‘zgaruvchan ehtiyojlariga moslashishi va ragamli davrda hayotiy institut bo‘lib qolishi mumkin.
Kutubxonalar texnologik taraqqiyot va foydalanuvchilarning o‘zgaruvchan kutishlariga javoban
rivojlanishda davom etar ekan, hamkorlik, integratsiya va innovatsiyalar ragamli asrda
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kutubxonalarning doimiy dolzarbligi va barqarorligini ta’minlashning asosiy omillari bo‘ladi.
Kutubxona faoliyatini rivojlantirish kutubxonalar axborot, ta'lim va jamoatchilikni jalb gilish uchun
muhim manba bo'lib xizmat gilishda davom etishini ta'minlash uchun muhim ahamiyatga ega.
Kutubxonalarning rivojlanishi doimo o'zgarib borayotgan dunyoda bilimlarni saglash va
targatishning doimiy muhimligidan dalolat beradi. Innovatsiyalarni gabul qilish, inklyuzivlik va
qulaylikka ustuvor ahamiyat berish hamda kelajakni jamiyat ishtiroki va umrbod ta’limning jonli
markazlari sifatida tasavvur qilish orgali kutubxonalar kelgusi avlodlar uchun ajralmas institut
sifatida rivojlanishda davom etishi va gullab-yashnashi mumkin. Buning uchun moslashish,
hamkorlik gilish va ular xizmat gilayotgan jamoalarning xilma-xil ehtiyojlari va intilishlarini chuqur
tushunish  majburiyatini talab qiladi. Moliyaviy cheklovlarni, texnologik muammolarni,
foydalanuvchilarning o'zgaruvchan ehtiyojlarini va jamoatchilik ishtirokini hal qilish orgali
kutubxonalar ushbu to'siglarni engib o'tishlari va foydalanuvchilarning turli ehtiyojlarini qondirish
qgobiliyatini oshirishlari mumkin. Kutubxonalar axborot olishning rivojlanayotgan landshaftiga
moslashishlari va doimiy ravishda o'zlari xizmat gilayotgan jamoalarda dolzarb va ta'sirchan bo'lib
golish uchun o'z xizmatlarini yangilash va yaxshilashga intilishlari kerak.
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VIRTUAL KO‘RGAZMANING MAQSADI VA VAZIFALARI

Isxakov M.M.
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O ‘zbekiston davlat san’at va madaniyat instituti
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Anﬂomaquﬂ 'B I[aHHOﬁ CTaTbC MPAKTUICCKOC 3HAYCHHUEC UMCCT MCIT0JIb30BaAHUEC DJICKTPOHHBIX
pecypcoB (COIMANIBHBIX CETEH, MECCEH/PKEPOB M CAaTORB) B MPAKTUKE OMOIMOTEYHON pabOTHI.

Summary: In this article, the use of electronic resources (social networks, messengers and
sites) in the practice of library work is of practical importance.

Kniouesvie cnosa: Bupryan, nunpopmanus, Marepuer, cuntes, rpaduka, Oykrpeiinep, cait,
npecc-penus. B ¢Bs3u ¢ BBIX0J0M OMOTHMOTEK B MUP BUPTYAIbHON HHPOPMALIMU KHUKHBIC BEICTAaBKU
CTaJIM PacIpOCTPAHATHCS U B DJIEKTPOHHOH (BUPTYyalbHON) opme.

Keywords: Virtual, information, internet, synthesis, graphics, book trailer, site, press - release.
In connection with the entry of libraries into the world of virtual information, book exhibitions also
began to spread in an electronic (virtual) form.

Hozirgi zamon kutubxona ishi sohasida barcha ish jarayonlarini yangi lashni talab
qilmoqda.Kitob ko‘rgazmalarini ham ananaviy usullarini yangi texnologiyalarni joriy qilgan xolda
uyg‘unlashtirish ya’ni elektron texno-logiyalanrni joriy qilish, kitoblarni yangi ko‘rgazmali vositalar,
kitoblarning virtual ko‘rgazmalari, buktrailer- kitob hagida virtual-internet-da hikoya qilishning
ko‘rgazmali vositasidan foydalanish davr talabtdir.

Kutubxonalar virtual axborot olamiga kirib kelishi munosabati bilan kitob ko‘rgazmalari ham
elektron (virtual) shaklda keng targala boshladi.

Elektron kutubxona axborotlarni ananaviy (kitob ko‘rgazmsi) va (elektron )
ko‘rgazmalarning sintezi sifatida axborotlarni taqdim qilish usuli sifatida paydo bo‘ldi.Uni
kutubxonaning saytiga joylashtirish hozirgi kunda dolzarb ahamiyat kasb etmoqda. ”Elektron-virtual
kitob ko‘rgazmalari”- ko‘p funksiyali axborot resursi bo‘lib, foydalanuvchi-kitobxon 0°zoq maso-
fada turib o‘ziga kerakli (audio, vidio, grafika va matnli axborotlarning keng makonidan foydalana
oladi.Demak, “Elektron-virtual kitob ko‘rgazmalari” katta axborotlar oqimida dolzarbligi bilan
mazmunliligi bilan, ixcham mobil foydalanish imkoni bilan yetakchi o‘rin tutadi.

Virtual kitob ko‘rgazmalariining turlari va shakllari:

e Bir asar ko‘rgazmasi;

e Adabiy nashrlar to‘plami ko‘rgazmasi;

¢ Kitoblarning muqovalari va qisqa anotatsiyalari ko‘rgazmalari;

e Kurgazmaning vidio sharxi;

e Buktreyler to‘plam namoyishi;

e Audio zapislar to‘plami;

¢ Interfaol plakat ko‘rinishidagi kitob ko‘rgazmasi;

e Yozuvchining ijod-umr yo‘li yoritilgan vidiofilm va kitob ko‘rgazmasi;

¢ 3D formatida yozib oltngan audio kitoblar ko‘rgazmasi.

¢ Virtual tagdimot;

e “Rasmli animatsiyalar”, kitob, va boshqa resurslar, press - relizlpr, turli yozma ishlar ,
mualliflar va rassomlar haqidagi to‘liq axborotlar,adabiyotlar ro‘yxatlari, “Internet saytlari bo‘ylab
animatsiyali sayoxat gilish imkonini beradi.
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Virtual ko‘rgazma - Ananaviy kitob ko‘rgazmasining axborotlarni elektron shaklda tagdim
etuvchi uyg‘unlashgan usuldir. Power Point formatidagi adabiyotlarninig ONLINE Taqgdimoti.
Foydalanuvchi kitobxonlar uchun va hamma foydalanishi mumkin bo‘lgan elektron resurslar,maxsus
ajratilib, tizimga solingan nashr maxsulotlarini virtual Internet tarmog‘i vositalari oqali masofadan
ommaga namoish qilish.

Virtual ko‘rgazmaning maqsadi:

— Internet orqali turli xujjatlarni haftaning istalgan kunida 24 soat davomida virtual
ekspozitsiyani namoyishini ko‘rsatish  imkoniyatini beradi.Axborotlarning katta oqimida bu
ko‘rgazmalar mazmunli va dolzarb bo‘lib, kichik xajmda, mobil ko‘rinishda kitobxon ommani
ma’lum bir magsadga yo‘naltiradi.Tashkilotchilar gipper matnli adabiyotlarni yo‘nal-tirish orgali bu
vazifani bajaradilar.

Virtual ko‘rgazmani tashkil etish orqali kutubxonalar bir qancha vazifalarni bajaradi:

e Kutubxonaning ko‘rgazmasi ishiga ragamli texnologiyalarni joriy etib, yangi ish shaklini
o‘zlashtiradi;

e Ko‘rgazmani ananaviky kitob ko‘rgazmasiga qaraganda uzoqroq muddat davomida saqlaydi;

e Elektron shakldagi manbaalarni taqdim etish orgali kitob fondini butun saglashga hissa
qo‘shadi;

e Foydalanuvchiga kutubxonaning axborot resurslaridan  uzogdan turib foydalanish
imkoniyatini yaratadi.

Virtual ko‘rgazmalarni tayyorlash va tashkil gilishda qanday algoritmlar mavjud?

Elektron- virtual kitob ko‘rgazmasini tayyorlash og‘ir va uzoq mudatli ishlashni tagazo
etadi.Istalgan bir ko‘rgazmaning kitob va boshqa xujjatlar asosida elektron shaklini tayyorlash
mumkin.Shunday qilib ko‘rgazma kompyuter tagdimoti shaklini oladi.

Elektron resurslarni yaratish ananaviy uslublarga tayangan xolda elektron kompyuter
olamining(tagdimot tayyorlash dasturi PowerPoint, internet sahifalariga yozish dasturi HTML-
Frontpagei va boshqalar) Virtual ko‘rgazmalarni tashkil qilishda ham ananaviy ko‘rgazmadagi kabi
bo‘limlari, sitatalar,kitoblarning ochiq muqovalari, joylashtirish estetikasi, ranglar uyg‘unligiga
e’tibor berish kerak. Bu o‘rinda kitob ko‘rgazmasiga qo‘shimcha masalan , muallif yoki pridmet
haqidagi faktografik, ma’lumot,qo‘shimcha adabiyotlar ro‘yxati kiritiladi.

(Katta xajmdagi matnlar, yoki Xujjatlarning pachalari, multimediya
samaradorligi,foydalanuvchi bilan interfaol mulogot)

Virtual kitob ko‘rgazmasini tayyorlashda ananaviy ko‘rgazma tayyorlashning
standartlaridan foydalanish kerak:

e Kitoblarni badiiy tagdim etish.(ochiq kitobning mugovasi,interfaol usulda kitoblarni
varaqglash,matn parchalarini o‘qish imkoniyati va boshqalar)

e Kitobning bibliografik tafsifi.

e Taqdim etilayotgan kitobning anotatsiyasi.(kitobxonga qanday maqgsada ma’lumot berishi
yoki tavsiya qilinishi,kitob so‘z boshisini taqdim qilish mumkin)

Virtual kitob ko‘rgazmasi modelini tayyorlash:

e Virtual - elektron kitob ko‘rgazmangizni mavzusini tanlang;
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e Kitob ko‘rgazmasini tashkil etish uchun sizga qanday materiallar kerak bo‘lishini tahlil qiling;
o Kerakli kitob va illyustratsiya(suratlar va b.)larni ajrating;
e Ko‘rgazma sxemasi-shaklini chizing.

Ko‘pincha kutubxonachilar virtual kitob ko‘rgazmasini kitoblarning muqovasi va anotatsiyasi
tagdimotidan foydalanish bilan cheklanadilar. Bunda kitobxon kitobni varraglab ko‘ra olmaydi. Bu
variantdan chetlagan xolda kitobni varraglash hatto kitobni oxirigacha o‘qishi va audio yozuvlar
orgali eshitish imkoniyatini ham berish kerak.Virtual kitob ko‘rgazmasi o°z ichiga nafagat kitoblarni
balki audio yozuvlar yoki vidiofilmlarni ham kiritadi.

Birinchi gadam.

Ko‘rgazma nomini tanlash.Kirish maqolasi yoki sitatini tanlash.

Ikkinchi gadam.

Virtual kitob ko‘rgazmasini tashkil qilish uchun Axborot to‘plash,mavzuga oid xujjatlarni
yig‘ish, xujjatlarni tahlil qilish lozim.Turli usullar bilan yangi kitoblarni taqdim etishga qaror qilindi.

Uchinchi gadam

Virtual kitob ko‘rgazmasiga qo‘yilgan kitob-kitobxonni o‘ziga jalb qilishi,unda axborotlarga
qiziqish uyg‘otishi, shunchaki axborot berish emas.Uni kitobga va kitob muallifiga qiziqtirib, hissiy
(emotsional) ta’sir etishi kerak.buning uchun taqdimot tayyorlashning barcha imkoniyatlaridan
foydalanish kerak.

To‘rtinchi qgadam.

Yig‘ilgan xujjatlarni slaydlarga o‘tkazamiz.

Slaydlarni ko‘rgazmaning sxemasi bo‘yicha joylashtiramiz.

Multmediyali fayllarni tahlil gilamiz.

Ko‘rgazmaning ishlashini testdan o‘tkazib tekshiramiz.

Beshinchi gadam.

Ko‘rgazmani internet sahifasiga joylashtirish uchun rahbariyatdan ruxsat olamiz, tayyor
ko‘rgazmani Intrnet resurslariga qo‘shamiz.

Xulosa

Virtual - elektron kitob ko‘rgazmasi - bu internet tarmog‘ida veb-texnologiyalardan
foydalangan holda matbuot va bosma nashrlarning, shuningdek kutubxonadan masofadan turib
foydalanuvchilar uchun ko‘rish, tanishish va ulardan foydalanish uchun tavsiya etiladigan elektron
resurslar. Ko‘rgazma nashrlarining virtual taqdimoti ularning mazmunini ochib beradi, elektron
shaklda mavjud bo‘lgan va internet orqali erkin foydalanish mumkin bo‘lgan bibliografik,
ensiklopedik, faktografik materiallar bo‘lishi talab etiladi.

Adabiyotlar
1. baguunii amabué€tmapun Tapru0® KWIMITHUHT OMMaBHH ycysutapu: Meroawk TaBcusuiap /
Tysysuu 3. bepauena. -T.,1985.-25 6.
2. Kondepernmus/ V3bexucron Mummmii sHmmkioneauscd. S-xunn KormMex-Mupsokym
Taxpup xaitbat: M.Amunos, T.JJamunos, T.JlomumoB Ba Gomka - T.: "Y3Gexkucron Mummmii
sHuMKIoneausicu Jlasnar unmuii Hampuértu, 2002.-5.20.
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OOIITaHFUY TAIIKUJIOTIIApH paxOapiapu yayH MeToauk Kyutanma /Ty3yBun CokosoB B.B., Anues.-
T.,1982.-346.

7. boiicoa, C.Uuranuawmii 3an kak DkcnoneHtp // budnuoreka. — 2000.-Nel. — C. 47-50

8. boponun, B.A. buGnmoreyHoe oOCITy)XKHMBaHHE: Y4e€OHO-METOJIUYECKOE IO0CcOo-Ome. — M.:
JIubGepes, 2004. — 168 c.

9. BypmucrpoBa, H., AneiinukoBa Jl.JIuteparypuuii xpusuc: myremiectBue mo kauram JI.
Kaccuns // Uuraem, yanmcs, urpaem: ¢0.cies. s 6-k: Bumn.3. — M.: JIuGepes, 2000. — C.21-26.

10. Brnacosa, E. XX Bek, 10 cBuaaHus!: MHTEIUICKTYaIHass BUKTOpUHA // bubnu-oteka. —
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MILLIY ESTRADA SAN’ATINI RIVOJLANTIRILISHIGA YANGICHA YONDASHUV

Kurbanov I.K.
“Estrada va ommaviy tomoshalar san’ati” kafedrasi o ‘qituvchisi

O zbekiston daviat san’at va madaniyat instituti

Annomayusa: B naHHOM craThe ObUIM BBICKa3aHbl MHEHMSI O Mpo0JieMax MOATOTOBKH KaJpoB
U MyTH UX pelIeHHs B Pa3BUTUH HALlMOHAJIBHOIO 3CTPAHOIO HCKYCCTBA.

Annotatsiya: Mazkur maqolada milliy estrada san’atini rivojlantirishda kadrlar tayyorlash
muammosi va ularga yechimlar hagida fikr-mulohazalar bildirildi.

Kniouesvie cnosa. HaumonanmbHas 5>cTpajna, KyJlbTypa, MEpeIOBOH OMNBIT, TaJaHT,
xopeorpadusi, UPK, TOATOTOBKA KaJIPOB.

Kalit so zlar: milliy estrada, madaniyat, ilg‘or tajriba, iste’dod, xoreografiya, sirk, kadrlar
tayyorlash.

Mustaqillik yillarida mamlakatimizda madaniyat va san’at sohasini rivojlantirish, jahon
miqyosidagi ilg‘or tajribalar asosida zamonaviy madaniyat va san’at muassasalari barpo etish,
ularning moddiy-texnik bazasini mustahkamlash, ijodkor ziyolilarni har tomonlama qo‘llab-
quvvatlash masalalariga davlatimiz tomonidan ustuvor ahamiyat garatib kelinmogda.

Aholi, xususan, yoshlarning madaniy saviyasini yuksaltirish, ularni milliy va umumbashariy
madaniyatning eng yaxshi namunalaridan bahramand etish, shu asosda ma’naviy yetuk, barkamol
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shaxslarni tarbiyalash, yosh iste’dod egalarining qobiliyati va salohiyatini ro‘yobga chiqarish
borasida keng ko‘lamli ishlar amalga oshirildi.

Aholining madaniy va estetik ehtiyojlarini yanada to‘la qondirishga, teatr, musiqa, tasviriy
san’at hamda boshqga san’at turlarini rivojlantirishga, xalqimiz tarixi va bugungi hayotining eng
yorgin sahifalarini, mamlakatimizning erkin demokratik taraqqiyotini aks ettiruvchi asarlar
yaratishda ijodiy jamoalarga har tomonlama yordam ko‘rsatishga alohida e’tibor garatildi.[1.56]

Badiiy ijod, shu jumladan, teatr, musiqa, xoreografiya, estrada, sirk va xalq amaliy san’atini
yanada rivojlantirishni rag‘batlantirish, xalqimiz tarixi va bugungi hayotining eng yorqin sahifalarini,
mamlakatimizning erkin demokratik taraqgiyotini aks ettiruvchi asarlar yaratishda ijodiy jamoalarga,
ayniqgsa, ijodkor yoshlarga har tomonlama ko‘maklashish yo‘lga qo‘yildi.[2.117]

Madaniyat va san’at sohasini yanada rivojlantirish va takomillashtirishga doir chora-tadbirlar
to‘g‘risida O‘zbekiston Respublikasi Prezidentining qarorida takitlanganidek, milliy estrada san’atini
rivojlantirish va muvofiqglashtirish bo‘yicha kengash huzuridagi Estrada san’atini rivojlantirish
jamg‘armasi negizida byudjetdan tashqari Madaniyat va san’atni rivojlantirish jamg‘armasi tashkil
gilindi.

Konsert-tomosha faoliyatini amalga oshirish huquqini beradigan litsenziya olish uchun
to‘lanadigan davlat boji ajratmalari, shuningdek, O‘zbekiston Respublikasi Madaniyat vazirligi
tizimidagi tashkilotlarning byudjetdan tashqari mablag‘lari va daromadlaridan ajratmalar Madaniyat
va san’atni rivojlantirish jamg‘armasi daromadlarining manbalari etib belgilandi.Jamg‘arma
mablag‘lari “O‘zbekkonsert” davlat muassasasi ta’minotiga, O‘zbekiston Respublikasi Madaniyat
vazirligi tizimi muassasalarining moddiy-texnik bazasini mustahkamlashga va xodimlarini moddiy
rag‘batlantirishga yo‘naltirildi. [3.156]

O‘zbekiston Respublikasi Xalq ta’limi vazirligi tuzilmasidagi R.Glier nomidagi Respublika
ixtisoslashtirilgan musiga akademik litseyi, V.Uspenskiy nomidagi Respublika ixtisoslashtirilgan
musiqa akademik litseyi, Respublika ixtisoslashtirilgan musiqa va san’at akademik litseyi, bolalar
musiqa va san’at maktablari, shuningdek, Madaniy-ommaviy tadbirlarni yuqori darajada o‘tkazishni
kengaytirish maqgsadida “Istiqlol” va “Turkiston” san’at saroylari Toshkent shahar hokimiyati
ixtiyoridan Madaniyat vazirligi tasarrufiga o‘tkazildi, ularning o‘z daromadlari bilan qoplanmaydigan
gismidagi xarajatlarini moliyalashtirish uchun respublika byudjetidan mablag* ajratilishi belgilandi.

Shu bilan birga, madaniyat va san’at sohasini boshqarishda eskicha usullar saqlanib
qolayotgani, mavjud muammolarni hal etish bo‘yicha kompleks yondashuvning yetishmasligi,
madaniyat muassasalarining faoliyatini tashkil etish, aholiga madaniy xizmat ko‘rsatishda ogsoqlikka
yo‘l qo‘yilayotgani, aksariyat joylarda madaniyat va san’at maskanlarining moddiy-texnik bazasi
bugungi kun talablariga javob bermasligini gqayd etish zarur. Aynigsa, soha uchun yuqori malakali
kadrlar tayyorlashda mavjud talab va ehtiyojlarni hisobga olmaslik, ularni gayta tayyorlash,
malakasini oshirish borasida puxta tizim yaratilmagani madaniyat sohasida yagona davlat siyosatini
samarali amalga oshirish, bu yo‘nalishdagi ustuvor vazifalarni to‘liq bajarish imkonini bermayapti.
[4.87]

Bugungi kunda estrada sohasida malakali kadrlar tayyorlash uchun:

— milliy estrada san'atini rivojlantirish va muvofiglashtirish Kengashi
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Nizomida ko‘zda tutilgan dasturiy maqgsadlarni amalga oshirish, uning tavsiya va garorlarini
bajarish;

— estrada san’atini rivojlantirishga qaratilgan tashkiliy-ijodiy ishlarni olib
borish;

— viloyatlardagi hududiy bo‘linmalar faoliyatiga rahbarlik qilish;

— estrada jamoalari va yakkaxon ijrochilar tomonidan aholiga madaniy

xizmat ko‘rsatishni takomillashtirish lozim.

Shuningdek estrada san’atida yangi iste’dodlarning yuzaga chiqishi, ijodiy jamoalar va
yakkaxon ijrochilar repertuarlarini doimiy ravishda yangilash hamda mukammallashtirish uchun
ilg‘or iqtisodiy-ijodiy zamini faoliyatini muvofiglashtirish, bu sohadagi bozorning talab va takliflarini
o‘rganish magsadga muvofiqdir.

O‘zbekiston Respublikasida va uning tashqarisida gastrol-kontsert faoliyatini amalga oshirish,
to‘ylar, yubileylar va boshga tantanalarga konsert xizmati ko‘rsatish huquqi uchun ijodiy
ko‘maklashish vakillari guruhi xulosalari asosida litsenziyalar berish lozim.

Estrada jamoalarining moddiy-ishlab chigarish bazasini rivojlantirish, kengaytirish,
rekonstruktsiya gilish va texnika bilan gayta jihozlashga qgaratilgan ishlarni amalga oshirish darkor.

Estrada jamoalari hamda yakka ijrochilar faoliyatining samaradorligini ta’minlovchi
boshqgaruv tizimini yaratilsa moddiy rag‘batlantirishning zamonaviy shakllari va uslublari joriy etilsa
estrada san’atini rivojlantirishda kadrlar tayyorlash muammosi ijobiy hal etiladi.

Foydalanilgan adabiyotlar:
1. O‘zbekiston Respublikasi Prezidentining 2020-yil 26-maydagi PF-6000-son garori.
2. Abdurahimov B, Rasultoyev J, Norbo’tayev Y. O’zbek estrada qo’shiqchiligi: taqlid va talqin.
T., 2006.
3. Ahmedov F. Ommaviy bayramlar rejissurasi asoslari. T., “Alogachi” 2008, 424 b.

4. AmanymnaeBa J[. AmanoBa H. Vctopus mxa3a u actpagHoit my3siku. T., “Canbar” 2010 1.
236 c.

YOSHLARNING KITOBXONLIK MADANIYATINI SHAKLLANTIRISHDA
INNOVATSION YONDASHUVLAR

Kuziyeva T., Umarov K.

O ‘zbekiston davlat san’at va madaniyat instituti

Aunomayus: Ha ypoBHe TrocygapCTBEHHOM TMONMTUKH Y30€KHCTaH yhaenseT ocoloe
BHUMAaHHEC BOCIIHMTAHUIO MOJIOACKHN B AYXC HACHOHAJIHUX U 00IIIeYeT0BEYECKUX CCHHOCTeﬁ,
(bOopMHpPOBaHHIO TATPHOTHUECKUX KAdyecTB, IMepefaye COBPEMEHHMX 3HAHMH U HABUKOB,

MO3BOJIAIOIINX UM OBJIaZICBAT UHOCTPAHHUMMU SI3UKAMH, a TAKIKC BOCIIUTAHUIO UX JIOATTHOCTU K HaIeu
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CTpaHe W Hapody. B craTe KpUTHUYECKH aHAIM3HPYIOTCS MpoBOAMMHE peopMu B chepe YTeHUS B
HaIllel CTpaHe ¥ BAKHOCT YTCHHS B YEJIOBEYECKOM Pa3BUTHH.

Annotatsiya: Yangilanayotgan O‘zbekistonda yoshlarni milliy va umumbashariy gadriyatlar
ruhida tarbiyalash, vatanparvarlik fazilatini shakllantirish, zamonaviy bilim va ko‘nikmalar berish,
xorijiy tillarni puxta egallashiga imkon yaratish, Vatanimiz va xalgimizga sadoqgatli insonlar etib
voyaga Yetkazish kabi masalalarga davlat siyosati darajasida e’tibor qaratilmoqda. Magqolada
yurtimizdagi kitobxonlik bo‘yicha amalga oshirilayotgan islohotlar hamda kitobxonlikning inson
kamolotidagi ahamiyati hagida tanqidiy-tahliliy fikr yuritilgan.

Kntoueswvie cnosa: Yenosek, 3penocTb, pa3BUTUE, FOHOCTh, YTEHHUE, TTATPHUOTH3M, MOJIUTHKA,
OCBEZIOMJICHHOCTbD, TyXOBHOCTb.

Kalit so zlar: Inson, kamolot, taraqqgiyot, yoshlar, kitobxonlik, vatanparvarlik, siyosat,
ogohlik, ma’naviyat.

Kitobdan yaxshi do‘st yo‘q jahonda,
G‘amxo‘ring bo‘lgay u g‘amli zamonda.
U bilan gol tanho, hech bermas ozor,
Joningga yuz rohat beradi takror.

Abdurahmon Jomiy

Prezidentimiz Shavkat Mirziyoyev olib borayotgan uzoq istigbolni ko‘zlovchi pragmatik
siyosat natijasida keyingi qisqa davr mobaynida mamlakatimizning xalqaro maydondagi obro‘-
e’tibori ancha mustahkamlandi. Dadil islohotlar, kreativ yondashuvlar, kutilmagan qarorlar va
shiddatli odimlar tufayli O‘zbekistonning tashqi siyosati jahon hamjamiyatining e’tirofiga sazovor
bo‘ldi. Xorijiy davlatlar bilan o‘zaro manfaatli aloqalarimiz kengayib, yurtimizning dunyo
miqgyosidagi ijobiy imiji shakllandi. BMT tomonidan ishlab chigilgan, inson salohiyatining asosiy
xususiyatlari sifatida turmush darajasini, savodxonlikni, ta’limni va uzoq umr ko‘rishni o‘zaro
tagqoslash va baholashni 0‘z ichiga oluvchi Inson kamoloti indeksida O‘zbekiston o‘tkan yili 189
davlat orasida 105-o‘ringa munosib topilgan. O‘ylaymizki, bizning buyuk davlatimiz yanada
yaxshiroq natijalarga haqglidir.

Bizning buyuk tariximiz bor, buyuk allomalarimiz bor ularga mos avlod bo‘lish,
yangilanayotgan O‘zbekiston taraqqiyotiga oz hissamizni qo‘shish har birimizning burchimizdir. Bu
borada jamiyat hayotida ezgu gadriyat va an’analarni chuqur qaror toptirishga, xususan, xalqimiz,
aynigsa, yosh avlodning ma’naviy-intellektual salohiyati, ongu tafakkuri va dunyoqarashini
yuksaltirishda, ona Vatani va xalqiga muhabbat va sadoqat tuyg‘usi bilan yashaydigan barkamol
shaxsni tarbiyalashda beqiyos ahamiyatga ega bo‘lgan kitobxonlik madaniyatini rivojlantirishga
yurtimizda alohida e’tibor garatilmoqda.

Kitob bu tarix haqgidagi ma’lumotlarni avloddan-avlodga yetkazuvchi, moziy hagigatlarini
kelajakka eltuvchi, jamiyatdagi voqgeliklar, ilm-fandagi yangilik va kashfiyotlarni o‘zida qayd etib
boruvchi, makon va zamon bilmaydigan inson zakosining buyuk mahsullaridan biridir. Xalgimiz
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azal-azaldan kitob o‘qishga, u bilan oshno bo‘lishga intilib yashab kelgan. Xalqimizning bu noyob
an’anasi bugun ham o‘z ahamiyatini yo‘qotgani yo‘q. Muhtaram Prezidentimiz Shavkat Mirziyoyev
adabiyotimizning bugungi kuni va istigboli, yozuvchilar oldida turgan muhim va dolzarb
muammolar: ijodkorning fugarolik pozitsiyasi, ijtimoiy burchi, ijodiy uyushmalar faoliyatining
samaradorligini oshirish, adabiyotimiz rivoji uchun nafagat yozuvchi va shoirlar, balki butun jamiyat
mas’ul ekaniga e’tiborimizni qaratmoqdalar. Prezidentimiz ta’kidlaganlaridek, “madaniyatga e’tibor
—bu avvalo xalqimizga e’tibor, kelajagimizga e’tibor ekanini, buyuk shoirimiz Cho‘lpon aytganidek,
adabiyot, madaniyat yashasa, millat yashashi mumkinligini unutishga bizning aslo haqqimiz yo‘q”.
[1] Darhaqgiqat, ushbu fikrlar bejiz aytilmagan. Har bir xalgning o‘tmishi, buguni, kelajagi shu
xalgning madaniy taraqqiy etganligi bilan o‘lchanadi. [jod ahlini ulug‘lash, ularning iste’dodini
alohida gadrlash, kitobxonlik madaniyatini oshirish har bir xalgning ma’naviy yuksakligi darajasini
belgilovchi gadriyatlardandur.

IIm bebaho boylik, uni egallash oson ish emas. Ulamolar ilm olishni igna bilan quduq gazishga
o‘xshatishgan. Inson shunday bebaho xazinaning sohibi bo‘lishida ustozning o‘rni beqiyos.
Xalqgimizda ustoz otangdek ulug® degan naql bor. Darhaqiqat, ustoz shunday zotki sizga ta’lim va
tarbiya berish orqali kamolotga yetaklaydi. Farzandlar ta’lim-tarbiyasi, yosh avlodni barkamol
insonlar etib kamolga yetkazishga alohida e’tibor qaratish xalqimizga xos ezgu fazilatlardandur.
Hazrat Alisher Navoiy ham ustozlarning beminnat xizmatlarini yuksak ta’riflaydi:

Haq yo‘lida kim senga bir harf o‘qutmish ranj ila,

Aylamak bo‘lmas ado, oning haqin yuz ganch ila. [2. 34.]

Barchamizga ma’lumki, ta’lim-tarbiya — har gaysi davlat va jamiyatning nafagat bugungi,
balki ertangi kunini ham hal giladigan eng muhim va ustuvor masaladir. Shuning uchun
mamlakatimizda bu masalaga davlat migyosida ulkan e’tibor garatilmogda. Yoshlarni milliy va
umumbashariy qadriyatlar ruhida, zamonaviy bilim va ko‘nikmalarni, xorijiy tillarni puxta egallagan,
Vatanimiz va xalgimizga sadoqatli insonlar etib voyaga yetkazishda aziz ustozlarimizning ahamiyati
beqiyosdir.

2017-yilning 13-sentabrida Muhtaram Prezidentimiz Shavkat Mirziyoyevning “Kitob
mahsulotlarini nashr etish va targatish tizimini rivojlantirish, kitob mutolaasi va kitobxonlik
madaniyatini oshirish hamda targ‘ib qilish bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida”gi
qarorlari e’lon qilingan. Ushbu qarorda ma’naviy hayotimizni yuksaltirishda ulkan ahamiyatga ega
bo‘lgan kitob mahsulotlarini nashr etish va tarqatish tizimini takomillashtirish, o‘zbek va dunyo
adabiyotining eng yaxshi namunalarini internet tarmogqlariga joylashtirish va ularni targ‘ib qilish
hamda keng kitobxonlar ommasiga yetkazish masalalari aniq ifodalandi. Qarorda belgilangan asosiy
magsad va vazifalar quyidagilardan iborat:

— kitob mahsulotlarini chop etish va targatish, noshirlik va matbaa sohalarini yanada
rivojlantirishga oid normativ-huquqiy bazani takomillashtirish, ijtimoiy ahamiyatga ega bo‘lgan
kitoblarni, ayniqsa, bolalarga mo‘ljallangan adabiyotlarni chop etishni davlat tomonidan qo‘llab-
quvvatlash;
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— kitob mahsulotlari bo‘yicha davlat buyurtmasining asosiy yo‘nalishlarini shakllantirish,
adabiy-badiiy, o‘quv-uslubiy, ilmiy-nazariy, ilmiy-ommabop va ko‘rgazmali adabiyotlarni chop etish
va tarqatish tizimini takomillashtirish, ixtisoslashtirilgan kitob do‘konlari faoliyatini rivojlantirish;

— mazmunan sayoz, millly ma’naviyat va qadriyatlarimizga, axloq meyorlariga mos
kelmaydigan, yoshlar tarbiyasiga salbiy ta’sir ko‘rsatishi mumkin bo‘lgan adabiyotlarni tayyorlash,
bosib chiqarish va tarqatishning oldini olish choralarini ko‘rish;

— kitob mutolaasi va kitobxonlik madaniyatini oshirishga doir targ‘ibot ishlarini tizimli va
samarali tashkil etish, bu borada kitobxonlar, kutubxonachi va targ‘ibotchilar o‘rtasida “Eng kitobxon
maktab”, “Eng kitobxon mahalla”, “Eng kitobxon oila”, “Eng faol kutubxonachi” kabi ko‘rik-
tanlovlarning saralash va respublika bosqgichlarini yuqori saviyada o‘tkazishni yo‘lga qo‘yish.[3]
Prezidentimiz tomonidan kitobxonlik madaniyatini oshirish, xalqimizni kitob bilan do‘st bo‘lib
ma’naviy saviyasini rivojlantirish va bu orqali kamolotga yetishtirish masalalariga jiddiy e’tibor
qaratayotganliklari muhim islohotlardan biridir desak adashmagan bo‘lamiz.

Qadimiy va betakror diyorimizdan vyetishib chiggan buyuk alloma, adib va
mutafakkirlarimizning boy ma’naviy merosini, umumbashariy sivilizasiya, madaniyat, dunyoviy va
diniy ilm-fan taraqqiyotiga ulkan hissa qo‘shgan ulug‘ ajdodlarimizning noyob asarlarini asrab-
avaylash, kelgusi avlodlarga bezavol yetkazish, ularning nodir merosini, ibratli hayoti va ijtimoiy
faoliyatini har tomonlama chuqur o‘rganish va targ‘ib etish, yoshlarimizni o‘zlikni anglash, milliy va
umuminsoniy gadriyatlarga hurmat ruhida tarbiyalash, ular o‘rtasida kitobxonlik madaniyatini keng
ommalashtirish zaruriy masalalardan hisoblanadi. Shu magsadda yurtboshimiz tashabbuslari bilan
2017-yilda respublikadagi yoshlar o‘rtasida o‘tkaziladigan eng yirik tanlovlardan biri “Yosh
kitobxon™ respublika tanlovi joriy etilgan. Tanlov g‘olibiga esa Prezidentning “maxsus sovgasi”
spark avtomobili nasib etadigan bo‘ldi. Ushbu tanlov yoshlarga ulkan maqsadlariga yetishda, o‘z
tanlagan yo‘llarida muvaffaqqiyatga erishishlarida ulkan motivasiya vazifasini bajarib kelajak uchun
mustahkam poydevor yarata oladi.

Endi bugungi kitoblar, aynigsa badiiy asarlar xususida ayrim fikrlarni bayon etsak: ma’lumki,
kitob umuman, badiiy asar kishilarning dunyogarashi, ijtimoiy-siyosiy salohiyatini ma’naviy
barkamolligini ta’minlashi lozim. Bunday asarlar, darhagigat, yaratilmogda, xalgimiz, aynigsa,
yoshlarimiz ularni o‘qishdan charchamayapti. Ammo, buguni asarlarning barchasiga ham shunday
baho qo‘yish mumkin emas. Ayrim asarlar yaxshi niyatda yaratilayotgan bo‘lsada, ammo ular
“teskari samara” bermoqda. Turli salbiy ko‘rinishlar, zo‘ravonlik, ur-yiqit, odamlarda “olomon
fikrlash” darajasini ko‘tarishga urinish, fahsh, illatlarni targ‘ib etish kabi holatlar ba’zi asarlarda av;j
olayotganing guvohi bo‘lmogdamiz.

Mutafakkir-allomalarimiz johillikning birinchi belgisi-go‘zallikni ko‘rmaslikdir, deydilar.
Hagigatdan ham shunday. Atrofimizda shuncha yangiliklar, yangilanishlar, islohatlar sodir
bo‘lmoqda, odamlarimiz tafakkur tarzi o‘zgarmoqda. Ana shu ijobiy holatlarni badiiy jihatdan
pishiq asarlar orqali xalqimizga, ayniqgsa yoshlarimizga yetkazish juda to‘g‘ri bo‘lar edi. [4]

Xulosa qilib aytganda, yuksak intellektual salohiyatga, o‘z mustaqil dunyoqarashiga ega,
tashabbuskor, jismonan sog‘lom va ma’nan yetuk bo‘lgan haqiqiy vatanparvar yoshlargina bugun
yangilanayotgan O°‘zbekistonda amalga oshirilayotgan islohotlarning hal qiluvchi kuchi,
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xalgqimizning haqiqiy ma’nodagi himoyachisi bo‘ladi. Kelajagimiz poydevori bo‘lgan yoshlarda
yugoridagi ijobiy sifatlarning shakllanishida esa ularning kitobga oshno bo‘lishi, kitobxonlik
madaniyatini oshishi, nafagat o‘z kasbiy faoliyatiga oid, balki turli janrdagi kitoblarni o‘qib, o‘z
bilimi va dunyoqarashini kengaytirib borishi muhim ahamiyat kasb etadi.

Foydalanilgan adabiyotlar ro‘yxati:

1. Mirziyoyev SH.M. Adabiyot va san’at, madaniyatni rivojlantirish — xalqimiz ma’naviy
olamini yuksaltirishning mustahkam poydevoridir. Prezident Shavkat Mirziyoyevning O‘zbekiston
jjodkor ziyolilari vakillari bilan uchrashuvdagi ma’ruzasi // Ma’rifat. — 2017. -5 avg.

2. Navoiy A. Mahbub ul-qulub (Qalbga mahbub hikmatlar va hikoyatlar). -Toshkent: Sano-
standart. -2018. -192 b.

3. Mirziyoyev. SH.M.Kitob mahsulotlarini nashr etish va targatish tizimini rivojlantirish, kitob
mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib qilish bo‘yicha kompleks chora-
tadbirlar dasturi to‘g‘risida” gi qaror. PQ-3271 13.09.2017. lex.uz

4. Mavrulov A.A.Shaxs kamoloti va kitobxonlik madaniyati. - 25.01.2017 Kun.uz

AKTYORLIK SAN’ATI: MA’NAVIY-ESTETIK VOSITA SIFATIDA

Mamatqosimov J.A.
“Estrada va ommaviy tomoshalar san’ati” kafedrasi professori, Pedagogika fanlari bo ‘yicha
falsafa doktori (PhD)

O ‘zbekiston davlat san’at va madaniyat instituti

Annotatsiya: Mazkur maqolada aktyorlik san’atining ma’naviy-estetik ahamiyati tadqiq
etilgan bo‘lib, maqolada aktyorlik san’atining ijtimoiy hayotimizdagi ma’naviy ahamiyati va shaxs
tarbiyasiga estetik ta’siri yoritilgan.

Kalit so zlar: ma’naviyat, madaniyat, san’at, teatr, sahna, aktyor, rejissyor, estetik ta’sir,
tomoshabin.

Xalg ma’naviyatini yuksaltirishda yoshlarning qalbi va ongini milliy va umumbashariy
qadriyatlar uyg‘unligi ruhida tarbiyalash, ularni zamonaviy bilim va hunarlarni egallagan, har
tomonlama aqlli, ham jismoniy, ham ma’naviy jihatdan barkamol qilib tarbiyalash hal giluvchi
vazifalardan biriga aylandi.

Yoshlarni barkamollik pog‘onasiga olib chiqishda, uning ma’naviy  madaniyatini
shakllantirishda teatr san’ati alohida mavqega ega. Chunki u har bir milliy madaniyatning
yuksalganligi va balog‘atga yetib ulg‘ayganligini yaqqol ko‘rsatuvchi oynadir. “Teatr o‘yunbozlik
emas! Masxarabozlik ham emas! Teatr bamisoli oynavand bir uykim, kirgan har bir kimsa o‘z husnu
gabihini ko‘ra olur. Yuziga un surtib masxarabozlik shakliga kirgan zotlar tabibi hoziqdurlar” [1, 7].
Ma'’rifatparvar yozuvchi va teatr jonkuyari Mahmudxo‘ja Behbudiy ushbu so‘zlari orqali teatrning
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jamiyat ko‘zgusi ekanligini ta’kidlaydi. Teatr xalqg ommasining estetik didini o‘stirishdek murakkab
burchni o‘tovchi ulkan hayot maktabi hamdir.

Aktyor ijodi teatr san’atining yuragidir. Aktyor ijodi va mahorati bir paytning o‘zida ham
tabiiy, ham ijtimoiy, ham amaliydir. Dramaturg fikrini izhor giladigan ham, rejissyor talginiga jon
kiritadigan ham, tomoshabin bilan yuzma-yuz muloqotda bo‘lib, unga zavq-shavq bag‘ishlaydigan,
o‘ylashga, fikr yuritishga majbur qiladigan ham aktyordir. Shu sabab mazkur mavzu har doim soha
mutaxassislari, tanqidchilari va amaliyotchilarining e’tiborida. Ammo, har qanday tanqidchi yoki
tadgigqotchi ham butun vujudi bilan obraz yaratayotgan aktyor his-tuyg‘usining, uning ruhiyatining
nozik jihatlarini ko‘rish va anglashga qodir bo‘lavermaydi. Aktyor ijro vaqtida o‘zligini unutmagan
holda o‘zga kishining dunyosi bilan yashaydi. Jon-jahti bilan u inson giyofasini tashgi va ichki
jihatdan ochib berishga intiladi va bunga erishadi ham.

Teatr, kino, musiqa, raqs va boshqa san’at turlari orqali insonlarni tarbiyalash, ularga estetik
zavq bag‘ishlash, ezgulikka undash kabi magsadlar qo‘yilganki, uni amalga oshirish uchun esa
ijrochining mahoratiga tayanish magsadga muvofiqdir.

Teatr, xususan sahnaning mo‘jizakor kuchga egaligini ko‘plab mutaxassis san’atkorlar qayta-
gayta takrorlaganlar. Aktyor teatrning asosiy ustuni va quroli hisoblanadi. Teatr asoschilaridan biri,
mashhur rejissyor va aktyor K.S.Stanislavskiy ta’biri bilan aytganda “Sahnaning yagona shohi va
hukmroni iste’dodli aktyordir!” [4, 24].

Aktyorlik — faxrli, olijanob, sermashaqqat va sharafli, ayni paytda o‘ta mas’uliyatli kasb.
Aktyorlik birgina iste’dod yoki mahorat bilan emas, balki kuchli bilim, sabr-togat, did va farosat,
go‘zallik va nafosat orqali yetishiladigan mo‘jizakor va sehrli kasbdir. Aktyorlik his-tuyg‘uga boy,
ehtiros va muhabbatga o‘ch, sog‘inish va sog‘intirishga moyil kasb. Aktyorlik dono va donishmand,
sabrli va bardoshli, e’tiborli va kuzatuvchan, xalgchil va zamonaviylik talab etuvchi kash. Aktyorlik
hayotiy haqiqat va sahnaviy yolg‘on mahorati mevasi. Aktyorlik tarixiylik va zamonaviylik,
rosto‘ylik va yolg‘onchilik, oq va qoraning bir vaqtda namoyish etilishidan paydo bo‘ladigan mahorat
farzandi. Qalbning hamrohi, uni yupatuvchi, kuldiruvchi gohida yig‘latuvchi, yohud yolg‘izlikka
chorlovchi telba do‘st, mehribon ota-ona, samimiy muhabbatdir.

Teatr asoschisi, taniqli rejissyor va aktyor K.S.Stanislavskiy “Do‘stlarim, san’at koshonasiga
qadam qo‘yar ekansiz, unga kirishdan oldin hayotning be’mani ikir-chikirlaridan xoli bo‘ling, unga
eng yaxshi insoniy tuyg‘u-fikrlar bilan kirishing” [4, 28], - deb ta’kidlagan so‘zlarida, sahna
san’atining muqaddasligi, san’at iste’molchilariga bo‘lgan hurmat-izzatning nechog‘lik
mas’uliyatdan iborat ekanligiga urg‘u bergan.

Ta’kidlash lozimki, barcha san’at turlarida san’atkorlar oz ijjod mahsulini jonsiz narsalardan
yaratsa va u hamisha har doim o‘zgarmasdan bir holatda tursa, aktyor ijodi jonli vujuddan paydo
bo‘lgani uchun o‘zgaruvchanligi, uning ruhiy holatiga, tabiatiga, atrofni o‘rab turgan mubhitga
bog‘ligligi bilan farq qiladi. U tez ta’sirlanadi, o‘zgaradi, yaratgan qiyofasini takror va takror betakror
etishga majbur bo‘ladi. Jonli teatrning go‘zalligi ham, fazilati ham, boshqa san’at turlaridan tafovuti
ham shunda.

Aktyor bo‘lish uchun mavjud hamma fanlarni va sohalarni yaxshi bilish kerak. Aynigsa,
zamonaviy aktyorlar bugungi kun bilan hamnafaslikda ham zamonaviy, ham dunyoviy, ham diniy

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

bilimlar bilan mukammal qurollangan bo‘lishi lozim. Chunki, hech bir sahnaning ta’sirchanligi-yu
hatto chirog‘i ham, dekoratsiyasi ham, kostyumi ham, grimi ham teatr tomoshasining eng asosiy
vositasi bo‘lmish — aktyorning ijrosi o‘rnini bosa olmaydi.

Aktyorlik san’atining yana bir xususiyati, uni faqat ijrochilik vaqtida ko‘rish mumkin,
jjrochilik vaqti tugagach uning sahnaviy ijodi yo‘qoladi, fagat tassurrot qolishi mumkin. Kulolning
ko‘zasi, rassomning kartinasi kabi ijodiy izni ko‘ra olmaysiz. Shu sababli ham aktyorlik san’ati
vaqtinchalik san’at deb ataladi. Aktyorlik san’atining bu xususiyati esa hamisha teatrga tirik hayot
bag‘ishlaydi. Tomoshabinning teatrga maftun bo‘lishi ham shu sababli. O‘ziga yoqib qolgan
spektaklni yoki aktyorni bir necha marta ko‘rishga intiltiradi va imkon yaratadi.

Teatr — tarbiya maskani. “Teatr deganda biz aynan sahnani nazarda tutmoqdamiz. Teatr
sahnasi har tarafi oynaband qilingan bir uyga o‘xshaydirki, unga har kim kirsa, o‘zining husn va
gabihligini, ayb va nuqsonini ko‘rib ibrat olur... Turkiston tilida hanuz bir teatr o‘ynolmag‘onligi
barchangizga ma’lumdir. Shul sababli ba’zi kishilarimiz teatrga, ehtimolki o‘yinbozlik yoki
masharabozlik ko‘zlari ila boqurlar. Holbuki teatrning ma’nosi “ibratxona” yoki “ulug‘lar maktabi”
degan so‘zdir” [3, 7]. Teatr asoschilaridan biri Munavvar qgorining fikrlaridan, teatrning jamiyat bilan
bog‘ligligi, jamiyatni kelajakka ruhlantirish, insonlarga yo‘l ko‘rsatuvchi ma’naviy tarbiya maskani
ekanligini, unda har bir tomoshabin 0°z husnini ko‘rishi, hayotning, yon atrofimizda bo‘lgan vogea-
hodisalarning aktyor ijrosidagi talginini ko‘rib oq va qora, yaxshilik va yovuzlikning farqiga borish
kerakligini anglatadi.

Teatr jamoasi juda murakkab jamoa hisoblanadi. Bu yerda bir-biriga o‘xshamagan, o‘ziga
x0s, yorqin toifadagi ijodkor shaxslar ishlashadi. Har biri 0‘zi ijod qilish, qiyofa yaratishdan tashqari
bir-biriga bog‘liq holda ijod qilishadi. Teatr shuning uchun ko‘pchilikning birlashmasidan tashkil
topgan san’at hisoblanadi. Bir kishining va barchaning say-harakati bir magqsadga qaratilgan bo‘ladi.
Bu holda ijodiy jamoada tartib-intizom, odob-ahloq birinchi o‘ringa qalqib chigadi. Jamoa didini, ish
madaniyatini, istak va xohishlarini, an’analarini shakllanishida rejissyorning o‘rni benihoya katta.

Intizom, odob-ahloq teatr jamoasi faoliyati bilan uzviy bog‘liq ekanligini hech qachon
unutmaslik kerak. Haqgiqiy intizom tufayligina ajoyib ekran va sahna asarlari yuzaga keladi.

San’at va intizom bir-biriga uzviy bog‘liqdir. Butun ijodiy jamoa tartibbuzarlik ko‘rinishlariga
ayovsiz kurash olib borishi temir intizom gonunga aylanishiga erishish lozim.

O‘zbek san’atkorlari A.Hidoyatov, SH.Burxonov, S.Eshonto‘rayeva, O.Xo‘jayev, ana
shunday fidoiylardan edi. Ular uchun ish, ijod intizomi birinchi o‘rinda turar edi. Mashhur aktyor
Obid Jalilov sahnaga chiqish oldidan uyidan qizining olamdan o‘tganligi to‘g‘risida xabar keladi.
Aktyor spektaklda rol ijro etadi. Spektakl tugagandan keyin jamoaga xabarni aytib, ertaga janoza deb
uyiga ketadi. Bu aktyorning tomoshabinga, teatr va jamoga bo‘lgan yuksak hurmatidir. Bu aktyorning
kuchli intizomi, sabr-toqati, san’atga fidoiyligidandir.

M.Uyg‘ur, YE.Bobojonov, M.Muhammedov, T.Xo‘jayev, N.Aliyevalar aktyor va
rejissyorlarning ma’naviy qiyofasi, xulqiy odobi masalalariga katta e’tibor qaratganliklari bejiz emas,
albatta. Ularning ta’biricha, aktyorning estetik tarbiyasi, qo‘shimcha unsur emas, zaruriy sifat
hisoblanadi.
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Faqgat ulkan g‘oyalar bilan yo‘g‘rilgan, oliyjanoblilik, yuksak ma’naviy va ma’rifiy axloq,
yuksak magsad sari sobitqgadamlilik bilan borish ruhida tarbiyalangan insonlargina, ijodiy muhitni
ich-ichidan yemiruvchi illatlar - birovning yutug‘ini ko‘ra olmaslik, g‘ayrlik, g‘iybat va
mishmishlardan, tor doiradagi dunyoqarashlardan baland bo‘laoladilar. YE.B.Vaxtangov «Yaramas
axloq egasi yaxshi aktyor bo‘la olmaydi», degan bo‘lsa K.S.Stanislavskiy «Axloqi buzuq, ma’naviy
qashshoq odam sahnada turib tomoshabinni poklik va oliyjanoblikka da’vat eta olmaydi», degan edi
[2, 13].

Yugoridagi fikrlardan xulosa qilib aytganda, teatr fagat aktyorlar tufayli tirik va hamisha
barhayot yashaydi. Shu sababli ham kelgusi rejissyorlar aktyorlik san’atiga yetarli baho berib
qadrlashlari kerak bo‘ladi. Mana shunday professional san’atkor aktyorni o‘qitib tarbiyalash
vazifasi ularga ya’ni rejissyorlar zimmasiga yuklanadi. Shu sababli rejissyor teatrda faqat
tashkilotchigina, rahbargina emas, balki tarbiyachi hamdir.

Foydalanilgan adabiyotlar:
1. Ahmad S. Behbudiyning armonlari // Teatr. 2006, Nel. — B. 7.
2. Mahmudov J. Aktyorlik mahorati. — Toshkent: Bilim. 2005.
3. Mirvaliyev S. Jadid teatri // Teatr. 2006, Ne 4. — B. 7.
4. Stanislavskiy K.S. Sobr.soch. t.6. — M. 1959. — 323 s.

ZAMONAVIY MADANIY JARAYONLARNI TASHKIL ETISH ASOSLARI

Mamatqosimova N.E.
“Madaniyat va san’at menejmenti”” kafedrasi o ‘qituvchisi

O zbekiston daviat san’at va madaniyat instituti

Annotatsiya: Mazkur magolada madaniyat, xususan ijtimoiy-madaniy faoliyatni rivojlantirish,
uni yangi davr talablariga moslashtirish, boshqgaruvda yangicha uslublarga erishish masalalari
o‘rganilgan. Madaniy-ma’rifiy faoliyatning nazariy asoslari tahlil qgilingan.

Kalit so‘zlar: madaniyat, san’at, madaniy-ma’rifiy faoliyat, ijtimoiy-madaniy faoliyat,
kutubxona, madaniyat muassalari, teatr.

Madaniyat, xususan ijtimoiy-madaniy faoliyatni rivojlantirish, uni yangi davr, yangicha
dunyogarash nuqgtai nazaridan taraqgiy toptirish, bu sohalarda ham islohatlarni amalga oshirish
davlatimiz va jamiyatimiz istigbolining ustuvor yo‘nalishlaridandir. Bunday zamonaviy
tushunchalar, yangi uslublar, kashfiyotlar nechog‘li ahamiyatli bo‘lsa, ajdodlarimizning bu
sohalardagi ma’naviy-ijodiy merosining ahamiyati ham undan kam emas. Yurtimizda istiglol
yillarida ulkan iqtisodiy, ma’naviy-ma’rifiy islohatlar olib borilmoqda.

Davlatimiz rahbari SH.M.Mirziyoyevning “Jamiyatimizda sog‘lom fikr, sog‘lom kuch
ustuvor bo‘lishi uchun biz ma’naviy hayotimizni yuksaltirish, aholi, avvalo yoshlarimizni turli zararli
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ta’sirlardan asrash, ularni har tomonlama yetuk insonlar qilib tarbiyalash haqida muntazam
o‘ylashimiz, faol ish olib borishimiz zarur. Bu borada amalga oshirayotgan islohotlarimiz, xususan,
ma’naviy-ma’rifiy ishlar samaradorligini oshirish, madaniyat va san’at tashkilotlari, ijodiy
uyushmalar va ommaviy axborot vositalari faoliyatini yanada rivojlantirish, soha xodimlari mehnatini
munosib gadrlashga garatilgan amaliy chora-tadbirlar sizlarga yaxshi ma’lum, albatta” [1. — B. 229]
— deb ta’kidlagan so‘zlari, Yangi O‘zbekiston sharoitida ma’naviyatga, madaniyatga va san’atga
bo‘lgan e’tiborning yuksak dalilidir.

Shu sabab Yangi O‘zbekistonning ma’naviy hayotida madaniy-ma’rifiy faoliyatga bo‘lgan
e’tibor kun sayin oshib bormoqda. Chunki, madaniy-ma’rifiy faoliyat o‘ziga xos, ko‘p tomonli
ijtimoiy hodisa bo‘lib, har bir insonni, jamiyatning hayotini namoyon etadi. Ayniqgsa, Respublikadagi
kadrlar tayyorlash siyosati madaniy-ma’naviy hayotni yangilash masalalari bilan bog‘liq bo‘lib,
milliy madaniyatni rivojlantirish va shu bilan birgalikda mazkur sohani tubdan isloh etish, insonlar
ongiga milliy istiqlol g‘oyalarini singdirish kabilarni, hamda soha nazariyasini ilmiy asoslashni
tagoza etadi.

Madaniy-ma’rifiy faoliyat, avvalo, ijtimoiy-madaniy muassasa, madaniyat uylari, madaniyat
va istiroxat bog‘lari, muzeylar, kutubxonalar faoliyatidir. [jtimoiy-madaniy muassasalar bu g‘oyaviy
va tarbiyaviy ishlar jarayonining tarkibiy gismi hisoblanib, ular xalgimizning ijtimoiy-madaniy
xayotida muxim rol o‘ynaydi. Ularni har tomonlama rivojlantirish, havaskorlik ijodiga jalb gilish va
mazmunli xordiq chigarishni uyushtirish orgali olib boradi.

Ijtimoiy-madaniy faoliyat asosan kishilarning ishdan bo‘sh vaqtlarida olib boriladi, kishilarga
asosiy ishdan tashqari xar xil mazmundagi va shakldagi «ikkinchi» faoliyat bilan shug‘ullanishlariga
imkoniyat yaratadi. Bu faoliyat kishilarning xordiq chiqarishga, bilimini, dunyoqarashini o‘stirishga,
jjodkorligini oshirishga qaratilgan bo‘lib, ular o‘z navbatida asosiy ish faoliyat bilan yaxshiroq
shug‘ullanishga samarali yordam beradi.

Madaniy-ma’rifiy faoliyat — aholini ma’naviy kamol toptirish, madaniy saviyasini oshirish,
bilimini o‘stirish, dunyoqarashini kengaytirish, ijodiy qobiliyatini rivojlantirish, bo‘sh vaqtini
samarali o‘tkazishga ko‘mak beruvchi ijodiy-tashkiliy ishlar majmuasidir.

ljtimoiy-madaniy faoliyatning o‘z obyekti, predmeti va ish faoliyati mavjud.

Madaniy-ma’rifiy faoliyat quyidagi: tashviqot va targ‘ibot ishlarini olib borish; xalq
havaskorlik ijodini ostirish; Kishilarning dam olishini tashkil gilish kabilardan iborat.

Bu ish faoliyatlari madaniy-marifiy ishlarning shakllarini vujudga keltiradi. Madaniy—
ma’rifiy faoliyat turlariga spektakl, ommaviy tomosha, xalq sayllari, bayramlar, karnaval, raqs
kechalari, viktorina, ko‘rgazma, turli tanlovlar, sayohat va ekskursiya kabilar kiradi.

Ijtimoiy-madaniy faoliyatining yakka, guruhli va ommaviy shakllari mavjud.

Yakka shakllar — mutaxassis va tinglovchi o‘rtasidagi maslahat, yakka suhbat, ommaviy
mashg‘ulotlardan tashkil topsa, guruhli shakllar — taxminan 15-30 kishi qatnashadigan tadbirlar, ya’ni
munozara, seminar, suhbat, ekskursiya, xavaskorlik jamoalari mashg‘ulotlarini o‘z ichiga oladi.
Ommaviy shakllar esa — soni cheklanmagan, katta auditoriyaga mo‘ljallangan ma’ruza, savol-javob
kechalari, mavzuli kechalar, ommaviy tomoshalar, bayramlar va boshqgalarda vujudga kelib, ijtimoiy-
madaniy faoliyatning asosiy gismini tashkil giladi.
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Mavjud uch shaklni madaniy faoliyatda quyidagi tasnifdagi ta’sirchan vositalardan va
usullardan foydalanish asosida vujudga keltiriladi. Ular quyidagilar:

- Bir yogli (monologik) tasnif — bu notigning og‘zaki - «jonli» so‘zi, xamda boshqa ta’sirchan
vositalar orqali auditoriyaga axborotlar beradigan tadbirlar. Masalan, ma’ruza, axborot va boshgalar.

- Mulogatli (diologik) tasnif - bu asosan muloqot, suhbat, fikr almashishlardan iborat bo‘lib,
unga suhbat, munozara, uchrashuv, savol-javob kechalari kiradi.

- Ko‘p tarmogqli tasnif. Bunda monologik va diologik shakllar bilan bir qatorda boshga
ta’sirchan vositalardan foydalanish mumkin bo‘lgan tadbirlar tushuniladi. Masalan, og‘zaki jurnal,
mavzuli kechalar.

Har bir tasnifda madaniy-ma’rifiy faoliyat xodimi (yetakchi shaxs) turli sahnaviy ifoda
vositalaridan (musiga, qo‘shiq, rags, ifodali o‘qish), tarqatma materiallardan (mavzuga oid
ko‘rgazmali vositalar) va tasvirli materiallardan (taqdimot, video lavha) keng foydalanish mumkin.

Madaniy-ma’rifiy faoliyatning asosiy bo‘g‘ini madaniyat, ma’naviyat va ma’rifat tashkil
etadi.

Madaniy-ma’rifiy muassasalar quyidagi turlarga bo‘linadi: Axborot resurs markazi
(kutubxona), muzey, madaniyat uyi va saroyi, istiroxat bog‘i, madaniy dam olish maskanlari (teatr,
kinoteatr, konsert zallari va h.k.).

Axborot resurs markazining vazifalari va faoliyati, kitob fondlarining tarkibiga qarab,
ommaviy, texnikaviy va turli maxsus kutubxonalar, o‘quv yurtlari, kutubxonalari, ilmiy
kutubxonalarga bo‘linadi. Ommaviy kutubxonalar aholining turli sohaga doir kitoblarga bo‘lgan
talablarini gondirishga garatilgan. Shuningdek zamonaviy axbrot resurs markazi nafagat o‘quvchini
kitob bilan balki so‘nggi yangiliklar, internet ma’lumotlari bilan yaqindan tanishtirishdan iborat.

Muzeylar — ularning asosiy vazifasi tarixiy hujjatlarni, moddiy va ma’naviy madaniyat
yodgoriliklarini, san’at asarlarini, tabiat boyliklarining namunalarini to‘plash, saqlash, ularni ilmiy,
ishlab chiqarish va ko‘rgazmaga ko‘yishdan iboratdir. Shular bilan birgalikda muzeylar ilmiy -
tekshirish ishlarini ham olib boradi va quyidagi tarmoglarga bo‘linadi: tarix muzeylari, xotira-
yodgorlik muzeylari, o‘lkashunoslik muzeylari, san’atshunoslik muzeylari, tabiiy-ilmiy muzeylar.

Madaniyat va istiroxat bog‘lari — ularda ommaviy sayllar, karnavallar, sport va boshga
bayramlar, turli ommaviy tomoshalar o‘tkaziladi, havaskorlik xalq teatri jamoalari tomonidan
tayyorlangan turli mavzudagi spektakllar, kinofilmlar namoyish etiladi, siyosiy va ilmiy ma’ruzalar
tinglanadi, madaniy-ma’rifiy mavzudagi ko‘rik-tanlovlar va sport musobaqalari uyushtiriladi.
Madaniy dam olish uchun keng imkoniyatlar yaratilgan bo‘lib, madaniyat va istiroxat bog‘larining
bezagi, ulardagi tabiiy manzarali joylar kishilarning estetik didlarini o‘stirishga yordam beradi

Teatr — bu insonning bo‘sh vaqtini mazmunli va ma’naviy ozuqga olishga qaratilgan san’at
muassasi bo‘lib, asosiy funksiyasi estetik tarbiya berishga qaratilgandir. Teatr san’atining o‘zigagina
xos xususiyati shundaki u sintetik san’at bo‘lib, tarbiya va ma’naviyat maskanidir. “Teatr o‘yunbozlik
emas! Masxarabozlik ham emas! Teatr bamisoli oynavand bir uykim, kirgan har bir kimsa 0°z husnu
qabihini ko‘ra olur. Yuziga un surtib masxarabozlik shakliga kirgan zotlar tabibi hoziqdurlar” [2. —
B. 7]. Ma’rifatparvar yozuvchi va teatr jonkuyari Mahmudxo‘ja Behbudiy ushbu so‘zlari orqgali
teatrning jamiyat ko‘zgusi ekanligini ta’kidlaydi.
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Qadimgi Yunonistonda uch tomoni tepalik yoki tuprog uyumlari bilan goplangan, bir tomoni
ochiqlik, tekislikdan iborat joylarni maxsus jihozlab tomoshogoh, tomosha joyi ya’ni “theatron”
(teatr) deb atashgan. “Theatron” yunonchadan o‘zbekchaga tarjima qilinganda “tomoshagoh”,
“tomosha joyi” ma’nolarini anglatadi. Tomoshabinlar o‘tiradigan joy teatr, ijro maydoni esa sahna
deb atala boshlagan [3. — B. 23].

Teatr, xususan sahnaning mo‘jizakor kuchga ega ekanligini ko‘plab mutaxassis san’atkorlar
gayta-gayta takrorlaganlar. Masalan: mashhur rejissyor G.Tovstonogov quyidagi fikrni bildiradi,
“Sahna uzinasiga o‘ttiz, eniga yigirma qadam, balandligi pardasi barobar uncha katta bo‘lmagan bir
makon. Unga Kichikroq uy yoki bog‘ni joylashtirsa bo‘ladi. Biroq bu makonning pardalari ochilgach,
unga o‘tmish ham, bugun ham, kelajak ham sig‘ishi mumkin. Bu yerda dunyo yaratish mumkin™ [3.
-B7].

Mamlakatimizda opera va balet teatri, drama teatrlari, musiqali drama teatrlari, komediya va
satira teatrilari, qo‘g‘irchoq teatrlari, yosh tomoshabinlar teatrlari, miniatyura teatrlari faoliyat yuritib
kelmoqda.

Kinoteatrlar, konsert zallari. Kinoteatrlar kinofilm namoyish gilish uchun maxsus jihozlangan
maskan bo‘lib, katta hajmdagi ekran orgali kino namoyish etiladi. Shuningdek turli mavzularda davra
suhbatlari va tadbirlar ham bo‘lishi mumkin. Konsert zallari esa yakkaxon, jamoa konserti uchun
mo‘ljallangan bo‘lib, zamonaviy texnika, akustika, sahna, sahna liboslari, yumshoq va qulay
o‘rindiklarga ega bo‘ladi.

Shuningdek, madaniy-ma’rifiy ishlar bilan ommaviy axborot vositalari (radio, televideniye,
matbuot); ta’lim muasasalari (bog‘cha, maktab, litsey, kollej va oliy o‘quv yurti); jjodiy uyushmalar
(yozuvchilar, rassom, kompozitorlar, teatr arboblari) ham muntazam shug‘ullanib keladi.

Xulosa sifatida aytish lozimki, madaniy-ma’rifiy faoliyatning inson hayotidagi zarurati hamda
madaniy-ma’rifiy faoliyat xodimlarining mas’uliyati kuchaytirish lozimligi, shuningdek, madaniyat
va san’atning aynigsa sahna san’atining yuksak kuchga ega ekanligini, bu sohani yuksaltirish uchun
yoshlarga e’tibor qaratish kerakligi kunning muhim vazifalaridan biri ekanligini bilib olish mumkin.

Foydalanilgan adabiyotlar:
1. Mirziyoyev SH.M. Xalgimizning roziligi bizning faoliyatimizga berilgan eng oliy bahodir.
Asarlar, 2-jild. — Toshkent:O‘zbekiston, 2018. — 508 b.
2. Ahmad S. Behbudiyning armonlari. “Teatr” adabiy-badiiy, axborot-reklama jurnali, 2006 Nel.
7Dh.
3. Sayfullayev B.S., Mamatqosimov J.A. Aktyorlik mahorati. — Toshkent: Fan va texnologiya,
2012. - 388 b.
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INTEGRATION AND INNOVATION IN THE IMPLEMENTATION OF STATE LIBRARY
POLICY

Mardonov Z.M.
Teacher of the “National Singing” department
State Institute of Art and Culture of Uzbekistan

Annotatsiya: Ushbu maqgola mamlakatimizda kutubxona sohasida amalga oshirilayotgan
islohotlar, integratsiya va komunikatsiya jarayonlari, amaliyotga joriy etilayotgan innovatsiyalar
tahlili hususida yozilgan.

Aﬂﬂomauuﬂ: I[aHHa}I CTaTbsd IIOCBiALICHA AaHaJIU3y pecbopM, HHTCTPAOUOHHBIX H
KOMMYHHKAIIMOHHBIX ITPOHECCOB, a TAKXE I/IHHOB&HPIIZ, p€alIn3yEMBIX B OHOINOTEYHOM CCKTOPC
HaIlIe¥ CTpaHbI.

Kalit so‘zlar: Integratsiya, raqamlashtirish, innovatsion loyihalarni amaliyotga tadbig‘i,
strategiya, “Yosh kitobxon” tanlovi, uchinchi renessans.

Knrouesvie cnosa. HWHTCrpanus, III/I(l)pOBI/I?;aIlI/I?I, pcainsanusd MHHOBAIIMOHHBIX ITPOCKTOB,
CTpaTerus, KOHKYpC «XOHOTO YUTATEIsD, TPETHI PEHECCAHC.

Abook is a source of knowledge, spirituality and enlightenment, a force that glorifies a person,
forms the foundations of spirituality and enlightenment, and educates them to perfection. The magic
of the book, the magic of the word, is of great service to keep humanity spinning around its axis
without going astray. The book has been calling humanity to goodness and goodness for centuries.
Of course, this field has developed and updated over time. Librarianship is one of the most important
fields of development of the state and society. The general direction of modern librarianship is to
reflect the ideological-theoretical content of social and technical phenomena, such as the creation of
national information infrastructures that provide comprehensive information to the society, and the
wide implementation of the achievements of advanced information technologies.

The strategy of New Uzbekistan has turned into a determination that serves as a continuation
of our great work on building the foundations of the Third Renaissance. At its heart is the development
of the reading society, spiritual renewal, a powerful force that moves from spiritual development to
an enlightened society, and today it serves as a guiding star of the people, especially the youth. In this
way, we should pay special attention to the development of the information library, which is
considered an ancient value of humanity.

As President Sh. Mirziyoyev noted, "World history shows that any new civilization, new
Renaissance begins with books and libraries.” Indeed, New Uzbekistan began its renaissance
development with the radical renewal of library activities and the implementation of innovative ideas.
It was the right way, actually. Because the basis of all scientific-research work is conducted in
libraries. Research works serve the development of the state. In new Uzbekistan, a number of reforms
were carried out to improve the moral education of the people. In particular, the decision of the head
of our state dated May 12, 2018 "On the organization of reading contests among young people in
order to widely study and promote the creative heritage of our great scholars, writers and thinkers",
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the decision of the Cabinet of Ministers dated December 14, 2020 "Reading in 2020-2025 As a result
of the decision of December 26, 2020 "On the approval of the national program for the development
and support of reading culture™, "On the organization and holding of the contest "Young Reader"
aimed at increasing the reading culture of young people”, to improve the reading culture of young
people, widely promote and popularize reading , created an opportunity to create innovative
developments in the industry.

Our great thinker grandfathers made great achievements behind their universal discoveries
with their great scientific potential and made an unparalleled contribution to world civilization. Our
thinkers and enlightened ancestors, who laid the foundation stone for world knowledge, have always
been the pioneers of the nation's path. They emphasized the incomparable role of reading books in
reaching this level and encouraged them to read books. It is known from history that information-
library activities always require scientific research and new research.

Even today, these works are systematically carried out. In the work of our researchers, the
following opinions were expressed about the emergence of the need to develop information-library
activities in New Uzbekistan. Today, special attention is paid to the library and reading. It is a clear
example of our opinion that among the 5 important initiatives put forward by our honorable President,
wide promotion of reading among the population, especially among the youth, has risen to the level
of state policy. It is known that according to the decision No. PQ-381 dated June 20, 2006 "On the
organization of providing the population of the Republic with an information-library”, the libraries
of the Ministry of Cultural Affairs, the Ministry of Higher and Secondary Special Education, the
Center for Secondary Special Vocational Education of OO'MTB, the Ministry of Public Education
information-resource centers were established by transfer. By 2006, the number of public libraries in
the system of the Ministry of Culture was 5,745 (as of January 1, 2005), of which; the number of the
Central Library System (MKT) in the republic was 207, and the number of rural libraries was 4735.
Information-resource centers were placed in educational institutions, but favorable conditions and
opportunities for providing services to the population were not created.

For example, major reforms initiated in the system of information-library activities will serve
to eliminate existing shortcomings in the field. When we talk about books and book reading, we will
focus on the main tasks of the library, which is the main direction of this field. Library activities cover
all types of information services (bibliographic, document, factographic, etc.). Accordingly, the
library - information service as a component of the library, which is a socializing institution, in order
to meet and develop the needs of social subjects, based on the world's information resources, from
providing library - bibliographic and information products and services in various ways and forms
using the means of library - bibliographic and information activity. consists of Service provision is
one of the leading functions of modern libraries, and it is the goal-directing of the activities of all
departments included in the system and the technological processes implemented by them.

In order to develop this direction, our scientists and experts working in the field have already
familiarized themselves with the activities of foreign libraries and given their suggestions and
recommendations. In particular, we would like to draw your attention to the relevant suggestions
made by G. Ismailova. In order to achieve more positive results in the implementation of information
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- library work in our country, we believe that we should pay attention to the following:

- provision of all system libraries with perfectly developed uniform software;

- purposeful formation of funds considering the demands and needs of readers;

- increase the amount of funds allocated from the republican budget for the purchase of scientific
and fiction literature in the Cyrillic and Latin alphabets;

- increase the quality of publications;

- training of personnel in the higher education base in librarianship, bibliography, information
security, digitization, conservation and restoration;

- creation of standard conditions for storage of library funds;

- provision of necessary devices and equipment for digitization, restoration and creation of audio
books.

It's time to carry out large-scale positive work in our country to improve the spiritual maturity
of our people, to create modern infrastructures that increase the possibilities of providing quality
services in the library and information sector, and to develop state programs. Considering our long
future, our state is also spending a lot of money on the spiritual and educational sphere. It's sure to
pay off. Because limiting yourself only to spiritual support does not correspond to the conditions of
the current era. The field can also be developed by bringing innovative approaches and ideas to
information-library activities. In the implementation of innovative developments in the field, it is
necessary to financially support the activities of information libraries. That is, the development of
one's economy through the creation of innovative products, assimilation and introduction of advanced
technologies to the production of existing natural resources is becoming the main factor of
development. The strategy and mechanisms of innovative development of our country are closely
related to the effective use of the intellectual, scientific and technical potential created in this country.

The innovative ideas that have been used and implemented in the information-library activities
in New Uzbekistan are giving good results. However, due to the rapid development of technology in
the world market, the current innovation cannot retain its novelty to a certain extent the next day. We
need to restore, process and preserve books using all kinds of new innovative methods. This book is
one of the great products of human intelligence, which conveys information about history from
generation to generation, conveys modern truths to the future, records social realities, innovations
and discoveries in science, and knows no space and time. From time immemorial, our people have
been striving to read books and become familiar with them. This ancient tradition in the consciousness
of our people has not lost its importance even today. During the years of independence, restoration
of values in our country, promotion of spirituality, creation of national pride, development of
literature and art as the basis of spirituality, free thought, good words and good deeds have been one
of the priority directions of our state's policy.

Honorable President Shavkat Mirziyoyev draws our attention to the present and future
prospects of our literature, the important and urgent problems facing writers: the civic position of the
creator, social duty, increasing the effectiveness of creative associations, not only writers and poets,
but the whole society is responsible for the development of our literature. Therefore, the use of
innovative methods in information-library activities is primarily a responsible activity of the
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representatives of the field. Of course, when applying innovative methods to information-library
activities, we should study and analyze more foreign experiences.

If we study the work experience of the libraries of some developed countries, they use the
methods of providing 15% - 20% of the readers with literature outside the libraries. Taking this into
account, they are forming new methods of providing services to consumers in addition to libraries,
and are effectively using technical tools. They even offer some of these methods to work in 2 shifts.
Mobile libraries are an example of this. In order to attract more readers to the library, to widely
promote reading among the population, forms of information-library service are used outside the
library. These works are organized by libraries in various production enterprises and organizations,
field sheds and farms, dormitories, workplaces. The goal is to deliver books and information to every
consumer, to make it possible for consumers who live or work far away from a stationary library to
use books and information. Today, the main focus in the provision of information and library services
is the need to master foreign and innovative forms and methods of providing individual and public
services to consumers, and to improve the skills of industry employees at the level of international
demand. Extensive work is being done to improve the efficiency of information-library services.
However, it is necessary to implement new innovative ways of providing services to the population.
For this purpose, it is necessary for the employees providing the information-library service to acquire
modern theoretical and practical knowledge, work methods and constantly improve their skills.

An important role in improving the management of library and information activities should
be given to the informatization of the library and information sector, the introduction and
improvement of new information technologies in libraries and information institutions, the creation
and use of the electronic resource base, and the creation of a unified program of information and
library networks on the scale of the Republic. In our opinion, the program for creating information-
library networks at the national level should solve the following tasks:

- providing access to and use of information resource bases of libraries and information
institutions of different levels and departmental affiliations;

- ensuring coordination and cooperation of library-information activities in the process of
cataloging and processing publications, various information;

- providing consumers with access to national and international information resources and their
use;

- activation of the process of creation of republican information resources;

- Improvement of consumers' use of working and created electronic catalogs;

- Improvement of librarianship standards of our republic, legal normative acts related to computer
technologies;

- Such tasks as training specialists for library and information institutions, improving their
qualifications and developing international librarianship cooperation are among them.

List of used literature:
1. Sh. Mirziyoev. let's live freely and prosperously in the new Uzbekistan. Tashkent2021:
Tashkent publishing house. Page 42
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THE FORMATION OF THE ART OF CINEMATOGRAPHY IN THE
60-70S, THE EMERGENCE OF ITS SPECIFIC TRADITIONS

Melikuziev .M.
"Voice directing and operatic skills" head of the department,doctor of philosophy in art Sciences
(PhD), professor
Uzbek State Institute of Arts and culture

Annomayus: 3 HabmoaeHui BUAHO, 4T0 60-¢ 1 70-¢ roapl UMeENH OOJIBbIIOE 3HAUCHUE B
noJbeMe y30eKCKol KuHeMaTorpaduu Ha ypOBEHb UCKYCCTBA U CO3/IaHMM COOCTBEHHBIX TpaJnLIUil.

VYpoBeHb MBILUIEHUS OIlEpaTOpa MPEBOCXOAUT COBEPIIEHCTBOBAHUE TEXHUYECKUX CPENICTB.
JlymMaTh, 4TO IMEeperoBble TEXHOJOIMH BCETAa SBIISAIOTCS IapaHTUEH TBOPUECKOIo yclexa, — 3TO
OJIHOCTOPOHHEE MIOHUMaHUE 00J1acTU KuHeMaTorpaduu.

Annomayus: Kysarunrannapaan kypuHaguku, 60-70 iumtap y30eKk KMHOONEPATOPIUK
COXACHHUHI CaHbaT Japakacura KYTapUJIHMIIM Ba Y3 aHbaHAJIAPUHM SPATUIMILINAA KaTTa axaMUAT
Kach 3Tau.

OnepaTopHUHT TadakKyp Japaxkacl TEXHUKA BOCUTACH TAKOMWINIAH YCTYH Typaau. FOkcak
PHUBOXJIAHTaH TEXHUKA XaMHILA KON MyBagd(hakusaT rapoBu Ae0 OUIMII ONEepaTOPJIMK COXaCHHU
Oupéksiama TyLIyHULIINP.

Kniouegvie cnoea: onepatop, UCKYCCTBO, UCTOpHS, 00BEKTUB, (oTOammapar, LBET, CBET,
KOMIIO3HIIUSI, CUMMETPHS, KHHO, IIKOJa KHHOOIIEPAaTOpPOB, KPEaTHB, HMCKYCCTBO, rpaduyeckoe
pelieHue.

Kanum cysnap:. omneparop, caHbaT, TapuX, YOEKTHUB, (OTOKaMepa, paHr, EpyFiuK,
KOMIIO3UTCHS, CUMMETpUs, KUHO, KMHOOIEPATOPJIMK MakTaOu, M>KOAKOp, OaJaMMIIMK, TacBUPUN

CUHM.

INTRODUCTION

Any film shooting reflects the attitude of the cameraman to the depicted environment and
reality, and such an approach is a criterion for ensuring the effectiveness of the director's idea. When
the events being filmed, the joys and sorrows of the heroes, and the excitement of their adventures,
the cameraman himself is not filled with joy, these emotions will not reach the audience.
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defines that there are three levels of the concept of operator , the first is the person next to the
camera, whose role is limited to passive and maintenance. The second is a man holding a film camera.
The role of the operator will change and he will rise from service to management level. The third is
the highest gradation, in which the creator appears in front of the film camera. The creative
cinematographer expresses the director's visual perspective on the screen through the camera and its
features, while complementing his vision with his own subjective artistic approach.

The second half of the 20th century was the height of Uzbek cinematography. The
development of cinematographic art in our country has progressed in connection with technical and
technological factors, expanded due to new names and creators. Cameras were improved, adapted to
the creation of newsreels, which in turn led to the practice of introducing new research into art cinema.
The level of sensitivity of black-and-white film was enhanced, and color film began to be produced.
Photography optics expanded due to a wide-angle ( wide-angle ) lens. It is known that the change in
every aspect of optics is connected with innovations in the creativity of the operator. By this time, the
operator's trolley for the moving frame and cranes were also improved. Uzbek cinema
"Maftuningman” (dir. Y. Azamov, opera M. Krasnyansky), "Tashkent is the city of bread" (dir. Sh.
Abbasov, opera H. Fayziev), "You are not an orphan!" (dir. Sh. Abbasov, oper. H. Fayziev), "
Mahallada duv-duv gap™ (dir. Sh. Abbasov, oper. D. Fatchullin) in mature films of various directions,
such as the effect of technical changes, new visual solutions and means to find efforts were felt.

Unique research in this regard was carried out in Union cinema, and the creative innovation
in camera work was shown in the film "Cranes are flying" (Letyat juravli), which was released in
1957. Cinematographer Sergei Urusevsky uses all technical possibilities in this film and connects
them with the film's visual solution. In this, the achievements of the past years of cinema, including
the angles of the 20s, large shots based on characteristic lighting; It uses high examples of operator
experience, such as in-frame montages ( vnutrikadrovyy montaj ), dim lights ( zonalnoe osveshchenie
) of the 30s-40s. This film represented a dramatic change in the art of cinematography.

The changes and updates in the artistic processes of the cinema were also reflected in the
practice of cinematography in our country. During the "warmth™ period of the 60s, there were
innovations in film technology. Photographic equipment improved, separate implementation of the
camera and recording of sound outside the pavilion was introduced. Voice recorded on a tape
recorder, small cameras began to be used. The line of optics became larger, long focus (
dlinnofokusnye ) and variable focal length lenses ( zoom lenses ) appeared. There are two formats of
movie showing - wide-screen ( shirokoekrannyy ) and wide-format ( shirokoformatnyy ).

METHODS

One of the unique features of the cinematography industry of the 60s was that the films were
mostly shot in nature, in real interiors. Techniques such as the use of hidden cameras and in-frame
montage to show real life were used in the 20s , and during this period, they were revived and
rediscovered and enriched the pictorial stylistics of the period.

RESULTS AND DISCUSSION

If in the 60s, the in-frame montage method was used to create a real-life image, then by the
70s, the method of "tracking" the object of imaging with the help of a long-focus lens and a zoom
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lens became widespread. " Documentary stylistics " began to be used to shoot real nature, interiors,
actors among people walking on the street using special camera techniques . Most films like this were
shot in black and white. In the 1960s, the lighting environment for films also changed, replacing dim
lighting with natural lighting, and more soft, diffused colors were used.

During this period, K. of Uzbek cinema. Yormatov, Y. Azamov, Z. Sobitov, L. Fayziev, M.
Krasnyansky, T. Eftimovsky, A. Pann, W. While big figures such as Sinichenko continued their
activities, their ranks expanded at the expense of young people. Graduates of VGIK (All-Union State
Institute of Cinematography), Leningrad Institute of Film Engineers, Higher Courses of Directing
and Screenwriting in Moscow, Institute of Theater and Fine Arts in Tashkent came to work in the
studio. Among them are directors such as D. Salimov, E. Eshmuhammedov, A. Hamroev, D.
Fatchullin, L. There were cameramen such as Traviski, H. Fayziev, A. Ismailov, and post-production
artists such as E. Kalantarov, N. Rahimboev, V. Dobrin, S. Ziyomuhammedov, B. Nazarov. The way
of thinking, personal attitude to the material, and philosophical observations of these creators raised
the artistic level of the cinema and advanced its poetic direction. One of the distinctive features of
this period was the discovery of new means of expression and the promotion of visual culture to a
higher level. Paying special attention to nature has become a unique dramatic element in films, in
order to enhance the expressiveness of portraits, special attention was paid to using large plans,
emphasizing the psychological state of film characters through the landscape . These aspects are E.
Eshmuhammedov's "Refinement” (operator D. Fatchullin, artist M. Choshev), "Lovers" (operator G.
Tutunov, artist M. Choshev), A. Hamroev's "White, white storks" (operator D. Fatchullin, artist Sh.
Abdusalomov), Sh. Abbasov's "You are not an orphan!" (operator H. Fayziev, artist E. Kalantarov),
U. Nazarov's "Surayo" (operator D. Fatchullin, artist M. Choshev) was seen in a number of films.

Also, the ways of the emergence, formation and development of the traditions of the
cinematography school of Uzbekistan are analyzed on the example of works of H. Fayziev, A.
Ismoilov, D. Fatchullin, D. Salimov, Kh. Khasanov, R. lbragimov. Their methodological
peculiarities, how they took place in the formation of national cinematography traditions are revealed.
The 60s were especially significant in this regard. The warm period in cinema, the entry of local
operators with higher education into the industry also coincides with this time.

Along with directors A. Hamraev, E. Ishmuhammedov, Dilshod. Fatkhulin showed great skill
in the films "White, white storks", "Nafosat", "Lovers".

The images that are brought to your attention are taken from Dilshod. Fatkhulin's film "White,
white storks". In this film shot in wide format (16:9) frame, Dilshod Fatkhulin's emphasis on the
visual screen, focusing on the objects in the foreground, and majestic expressiveness in the shots are
noteworthy. The cameraman paid particular attention to the pictorial light and tonal contrasts of the
composition. The dynamics of the shots, their harmony in the image, compositional accuracy and
sharpness, sharp angles, skillful use of light and shadow are visible. Camera shots helped to create
portraits in the film and served to reveal the spirit of the image. He created a figurative interpretation
of the environment of the depicted events, and bright details and expressive tools were widely used.
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Thus , in the second chapter, the uniqueness of the national school, the formation of artistic
traditions, and the manifestation of creative styles were examined through the skills of
cinematographers.

The political changes that took place in the society in the 1960s, the moderate climate in social
life, a general new way of thinking, outlook, and inclination to ideas brought a new generation of
cinema to the field. "In the 1960s, a new image of a romantic hero appeared in Uzbek cinema. U.
Nazarov's "Surayo”, A. Hamroev's "Stork has come, summer has come”, E. Eshmuhammedov's
"Elegance”, "Lovers" brought a warm mood according to their essence and interpretation style. The
uniqueness of the images of Sanjar and Lena ("Refinement"), Rustam and Rodin ("Lovers"), Surayyo
and Akrom ("Surayo™), Malika and Qayyum ("The Stork Came...") is that they represent the inner
world of a person taken separately, the mood of the color, its own passion was discovered.

The film Nafosat (1967), in which two young creators E.Eshmuhammedov and O.Agishev
worked with the cameraman D.Fatchullin, showed the emergence of a new method and unique
research. The poetic image in the pictorial solution of this film, which reflects the thoughts and
aspirations of modern youth, showed the possibilities of art cinema. It should be noted that playing
the reflection of the light in the water or switching from the beam to the image of the moon in the
blue radiating it is a unique artistic expression taken from real life, as well as being used as a poetic
metaphor. The fact that the authors of the film tried to create the poetics of the image by using realistic
means of artistic expression expanded the scope of the creative findings of the cameraman.

In the course of observing the films made in the Uzbek cinema in the 60s, the aspects common
to most of them are noticeable, it became known that the following camera methods were developed
within the framework of research aimed at realistically expressing the dramaturgical screen image:

1. mobile semka

2. s'emka taken by hand

3. frame companovka

4. s'emka in nature

5. s'emka taken in the natural interior

6. a photo taken with a subjective camera

7. semka taken in a hidden camera

8. re-understanding the perspective perspective
9. rediscovering the ways of panning

10. use of wide-angle optics

11. use of long focus optics

12. use of variable focus range optics

13. use of small cameras

The introduction of color film in the 70s ushered in a new era in the development of

cinematography. The scope of creative ideas, methods, and styles has expanded in this way. Wide-
screen and wide-format cinema was developing. The general sensitivity level of the film increased,
color film expanded its capabilities, mobile and at the same time silent cameras became widespread.
On cameras like this, movie dialogues could be easily hand-held and recorded.
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During this period, new trends in the use of lighting equipment appeared in the work of A.
Ismoilov, H. Fayziev, A. Pannlar. It should be noted that until the end of the 70s, the use of the
traditional semi-light (zonal ) system continued in many films. But its drawback of creating
artificiality in the pictorial solution was noticed, and two directions appeared in solving this problem.
The first was the direction of abandoning the character of the lighting equipment, which is strictly
focused and, in turn, soft ( myagkoe ), diffused (rasseyannoe osveshchenie) . The second direction of
creative research was to use extremely clear light, which imitates natural light and is invisible to the
viewer, without using lighting equipment as much as possible. One of the most important innovative
methods in the lighting process can be shown not in the pavilion decorations, but in the natural interior
(postanovka rasseyannogo sveta) . This method was not used in the practice of film production before,
and it is based on a completely different principle, different from the “contrast-zonal aesthetics"
(kontrastno-zonalnaya estetica ) of cinematography of the past period. It should also be noted that
when creating a lighting system, it is permissible to focus on the location of the actor in the image
environment as wide as possible.

It is clear from the observations that in the art of cinematography of the 70s, attention was
also paid to the development of imaging tools discovered in the 60s. Especially in the work of H.
Fayziev, M. Penson, A. Ismoilov, T. Qayumov, A. Pannlar, special methods of pictorial means were
highlighted. These were manifested in different ways, such as "based on the image of fine art"
(zhivopisnyy ), "based on the appearance of style” (stilizovannyy ). In this period, montage within the
frame ( vnutrikadrovyy montaj ), the method of creating an audio-visual image in delivering the
content of the work in a realistic way, and not through literary or acting skills, began to develop.
Operators were careful not to resort to lighting equipment as much as possible and instead use natural
light. The importance of the "image-based™ (jivopisnyy ) method of cinematography was related to
the "mode" time of shooting. The term "mode" refers to early morning or sunset, when shadows
lengthen and light becomes more expressive, and most importantly, sharp changes in color
temperature can be observed in color cinematography at this time. Thus, one of the distinctive features
of this period is the emergence of a plastic direction of photography , which was manifested in the
enrichment of the possibilities of in-frame montage with the method "based on the image of fine art".

CONCLUSION

During the century-long history of cinema, many countries have their own film streams, film
schools and have been formed over the years. Based on their national characteristics, customs,
mentality and outlook, different countries of the world have created the national film art of their
people, the means and styles of visual expression appropriate to it.

Since the 1960s, a number of talented young creators - directors, screenwriters, cameramen
and artists - entered the Uzbek cinema, and from that time a new era began, which left a significant
mark on the development of the Uzbek national cinema.

It should be noted that the 60s and 70s were a unique renewal and renaissance period in the
development of Uzbek cinematography, characterized by its significant growth. Filmmakers
belonging to this "golden age" tried to reveal the real truth and essence of life through their films.

16 mapma 2024 2.



Ragamlashtirish davridagi kutubxona sohasi ekotizimi: hamkorlik, integratsiya va innovatsiyalar

REFERENCES:

1. Dr. Tadjibayeva O.K.; Melikuziev I.M.; Khusanov Sh.T., Issues of the using the Special
Effects as means of Visual expression in the Cinema art. European Journal of Molecular & Clinical
Medicine, 7, 2, 2020, 2204-2215.

2. Ikbal Melikuziev. (2020). Cinematographer’s ability in the creation of graphic image in uzbek
historical films. International Journal of Advanced Science and Technology, 29(05), 1554-1567.
Retrieved from http://sersc.org/journals/index.php/IJAST/article/view/10078

3. Ikboljon, M., & Tirkashaliyevich, K. S. (2019). Creative researches of young cameramen on
the creation of graphic image in modern uzbek feature films. International Journal of Engineering and
Advanced Technology, 9(1), 5230-5236. doi:10.35940/ijeat. A2948.109119

4. Ikboljon Melikuziev. (2016). Duties of a Cinematographer in Creating a Film. Journal of
Literature and Art Studies, 6(7). https://doi.org/10.17265/2159-5836/2016.07.013

5. Melikuziev, 1. (2020). Cinematographer’s ability in the creation of graphic image in Uzbek
historical films. International Journal of Advanced Science and Technology, 29(5), 1554-1567.

7. S Khusanov, B Bazarbayev, K Xidirova (2020) Lacking professional personnels as the major
issue in the" karakalpakfilm" cinema studio - International Journal of Psychosocial Rehabilitation.

8. Xumupona, K. (2022). PA3SBUTHUE IIOOTUYECKOI'O CTWJIA B VY3BEKCKUX
KNMHEMATOI'PA®NU. Eurasian Journal of Social Sciences, Philosophy and Culture, 2(13), 20—
23. usBneveHo ot https://in-academy.uz/index.php/ejsspc/article/view/6842

9. TamxubaeBa O. K. Hapoansle smocel B TeaTpalbHOM HCKyccTBe lleHTpanpHON A3zuun

//®@unonorus ¥ IMHTBUCTHKA B coBpeMeHHOM obmiectse. — 2014. — C. 17-20.

10. Tadjibaeva, O. K. . (2021). Epic Heritage - The Gold Treasure. The American Journal
of Interdisciplinary Innovations and Research, 3(06), 131-140.
https://doi.org/10.37547/tajiir/\Volume03lssue06-18.

11. Mirsaidova, D. . (2022). ZAMONAVIY OVOZ ISHLAB CHIQARISHNING

ASOSIY YO’NALISHLARI. Eurasian Journal of Law, Finance and Applied Sciences, 2(5), 33-36.
u3BJIIeUeHO OT https://www.in-academy.uz/index.php/EJLFAS/article/view/3063.

12. Shokirova, G. (2022). PROBLEMS OF SKILLS OF YOUNG FILMMAKERS IN
UZBEK CINEMATOGRAPHY. Eurasian Journal of Social Sciences, Philosophy and
Culture, 2(13), 201-207.

13. Agzamov, Doniyor. "TEXNIKA VA SAN’AT UYG °‘UNLIGIDA 0OVOZ
REJISSORLIGINING AHAMIYATIL." Eurasian Journal of Academic Research 3.1 (2023): 109-
112.

14. Adilov, A. (2022). THE IMPORTANCE OF SHOOTING STYLES WHEN
CREATING A FEATURE FILM. Eurasian Journal of Social Sciences, Philosophy and
Culture, 2(13), 208-213.

15. Talabbaev, R. E. (2020). Problems And Errors Of Video Editing Beginners. The
American Journal of Interdisciplinary Innovations and Research, 2(10), 80-83.

16 mapma 2024 2.

129


https://scholar.google.com/scholar?oi=bibs&cluster=4001718862609169946&btnI=1&hl=ru
https://scholar.google.com/scholar?oi=bibs&cluster=4001718862609169946&btnI=1&hl=ru
https://in-academy.uz/index.php/ejsspc/article/view/6842
https://www.in-academy.uz/index.php/EJLFAS/article/view/3063

130

Oxrocucmema budbaUOMeuHOl chepbl 8 INOXY YUPPoOsUAYUL: COMPYOHULECTEO, UHMESPaYUs U UHHOBAYUU

16. Talabbaev, R. E. (2020). THE IMPORTANCE OF SOUND RECORDING AND
PROCESSING USING MODERN COMPUTER TECHNOLOGY IN CINEMA. In WORLD
SCIENCE: PROBLEMS AND INNOVATIONS (pp. 194-196).

17. Ergashalievich, T. R. (2022). PLACE OF UZBEK ANIMATED FILMS IN THE
WORLD OF ANIMATED FILMS. Galaxy International Interdisciplinary Research Journal, 10(6),
1250-1252.

18. Ergashalievich, T. R. (2022). The importance of investigation the experience of world
cinema industry specialists in the development of Uzbek cinematography. ACADEMICIA: An
International Multidisciplinary Research Journal, 12(5), 1022-1025.

19. Meliqo‘ziev, 1. . (2023). TARIXIY FILMLARDA SYUJET RIVOJI VA
KOMPOZISIYA. Eurasian Journal of Social Sciences, Philosophy and Culture, 3(2),126-133.
https://in-academy.uz/index.php/ejsspc/article/view/10042.

20. Komamze , A. (2023). METAMOP®O3bI UCTOPUU MMPOBOI'O AYBJISIXKHOI'O
NCKYCCTBA. Eurasian Journal of Social Sciences, Philosophy and Culture, 3(2), 116-125.
https://in-academy.uz/index.php/ejsspc/article/view/10041.

21. Khidirova, K. (2023). VISUAL AND EXPRESSIVE MEANS OF
CINEMATOGRAPHY. Eurasian Journal of Social Sciences, Philosophy and Culture, 3(2), 134-141.
https://in-academy.uz/index.php/ejsspc/article/view/10052.

22. HATAM FAYZIEV -A BRIGHT REPRESENTATIVE OF THE UZBEK
CINEMATOGRAPHY SCHOOLIgbal Mamasodikovich MelikuzievUzbek State Institute of Arts
and culture,"Voicedirecting and operatic skills" head of the department,doctor of philosophy in art

Sciences (PhD), professor, e-mail:
igbol.1981.nozxon@gmail.comhttps://doi.org/10.5281/zenodo.7509691.
23. ShCh Amanmuradov /STUDYING THE SUBJECT "TECHNOLOGY AND

PRACTICE OF SOUND DESIGN" AT THE STATE INSTITUTE OF ARTS AND CULTURE OF
UZBEKISTAN //Art: Actual Problems of Theory and Practice, 2021.

24, ShCh Amanmuradov / PECULIARITIES OF THE SOUND-VIEW MONTAGE OF
THE FILM "THE MAN LEAVES THE BIRDS// Oriental Art and Culture, 2022.
25. N Sadikova/ EXPLORING INNOVATIVE METHODS AND THE CHALLENGE

OF MODULAR LEARNING IN SOUND DESIGN TEACHING// Eurasian Journal of Social
Sciences, Philosophy and, 2022.

26. 0O.R Rakhimdjanov / The Role And Importance of Using the Experience of Foreign
Modern Cinematographers in the Development of Uzbek Cinematography// Open Access Repository,
2022.

16 mapma 2024 2.


https://in-academy.uz/index.php/ejsspc/article/view/10042
https://in-academy.uz/index.php/ejsspc/article/view/10041
https://in-academy.uz/index.php/ejsspc/article/view/10052
mailto:iqbol.1981.nozxon@gmail.comhttps://doi.org/10.5281/zenodo.7509691
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DAVLAT KUTUBXONA SIYOSATINI AMALGA OSHIRISHINING AYRIM JIHATLARI
SHARHI

Murotova Yu.F.
Kutubxona axborot faoliyati ta’lim yo ‘nalishi talabasi
O zbekiston davlat san’at va madaniyat instituti

IImiy rahbar: Xakimova M.Ya.

O zbekiston davlat san’at va madaniyat instituti

Annotatsiya: Maqolada axborot-kutubxona faoliyatining jamiyatdagi qonun va me’yorlar
asosida  shakllantirilishi ~ lozim  bo‘lgan  me’yorlari,  axborot-resurs  markazlaridan
foydalanuvchilarning o‘zgarib boruvchi mavjud ehtiyojlariga mos tushuvchi xizmat samaradorligini
oshirish va takomillashtirish yo‘llari borasida fikr yuritilgan.

Abstract: The article discusses the norms of information-library activity that should be formed
on the basis of laws and norms in society, ways to increase and improve the efficiency of the service
that meets the changing current needs of users of information-resource centers.

Kalit so zlar: boshqaruv subyekti, boshqaruv obyekti, kutubxonachilik jarayoni, qayta
alogalarni tiklash, axborotlar almashinuvi, tashkillashtiriladigan tamoyillar, kutubxonachilik tizimi.

Key words: management subject, management object, librarianship process, restoration of

feedback, information exchange, organizing principles, librarianship system.

KIRISH

Bugungi kunda butun dunyoda ta’lim tizimi va u bilan bog‘liq bo‘lgan postindustrial jamiyat
munosabatlari to‘g‘risida ko‘plab fikr-mulohazalar bildirilmoqda. Agar insoniyat mashhur Fermi
paradoksi, ya’ni texnik sivilizasiyaning o‘z-o‘zini bartaraf etish tamoyillari bo‘yicha rivojlanish
ssenariysidan saqlana olsa, unda industralizmdan postindustralizmga, «axborotlar jamiyatiga» o‘tish
jarayoni yuz beradi.

ADABIYOTLAR SHARHI

Hozirgi kunda rivojlangan va rivojlanayotgan mamlakatlarda bu holat ko‘zga tashlanmoqda.
Postindustrial jamiyat nazariyasi asoschilari hisoblangan va fanda futurologiya, ya’ni ilmiy bashorat
g‘oyasi namoyandalari D.Bell, G.Kan, O.Tofflerlar postindustrial taraqqiyotning sanoat davridagidan
farqi, diplomli mutaxassislar va olimlar soni aholining yarmidan ko‘pini tashkil etishidadir, deb
ta’kidlaydilar.

TADQIQOT METODOLOGIYASI VA EMPIRIK TAHLIL

Jumladan, O‘zbekiston sharoitida axborot-kutubxona faoliyatining barcha  mezonlari,
birinchi navbatda, jamiyatdagi qonun va me’yorlar asosida shakllanishi lozim bo‘lgan ijtimoiy institut
sifatida namoyon bo‘la boshladi. Shuning uchun ham davlatning bosh strategik yo‘nalishlaridan
sanalgan ta’limning madaniy-ma’rifiy sohasiga jiddiy yondashish muhim ahamiyat kasb etadi.
Tabiiyki, bu holat nafaqat shakl, balki mazmun jihatdan ham muammoga yangicha yondashuvni
hamda uning zamonaviy boshqaruv tizimini takomillashtirishni talab etardi.
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2022-yil 30-sentabrda Vazirlar Mahkamasining «Axborot-kutubxona muassasalarida
axborot-kutubxona resurslarini hisobga olish, fondlarni saqlash va hisobdan chigarish sohasidagi
ayrim normativ-huquqiy hujjatlarni tasdiglash to‘g‘risida»gi 552-sonli qarori gabul qilindi.

Hujjat bilan axborot-kutubxona muassasalarida axborot-kutubxona resurslarini hisobga olish
tartibi to‘g‘risidagi nizom tasdiqlandi, u bilan quyidagilar belgilangan:

« axborot-kutubxona resurslari hisobini yuritishga qo‘yiladigan talablar (hisobga olish axboroti
toligligi va ishonchliligi, axborot-kutubxona fondiga har bir kirim va chiqimni hujjatlashtirilgan
ko‘rinishda rasmiylashtirish, qabul qilish va hisobga olish shakllari);

o axborot-kutubxona resurslarini hisobga olish tizimi (axborot-kutubxona fondining barcha
bo‘linmalarini hisobga olish, axborot-kutubxona fondi bo‘yicha davlat statistika hisobotini topshirish,
ayrim axborot-kutubxona resurslari hisobga olinishi);

o axborot-kutubxona resurslarini jamlanma va yakka tartibda hisobga olish, axborot-kutubxona
fondini axborot-kutubxona muassasasi tomonidan tuziladigan komissiya tomonidan tekshirish tartibi.

Axborot kutubxona faoliyatini boshqarish deganda, tashqi mubhit shart-sharoitlaridan kelib
chiqib, kutubxonalardan foydalanuvchilarning o‘zgarib boruvchi mavjud ehtiyojlariga mos tushuvchi
xizmat samaradorligini oshirish va takomillashtirish faoliyati tushuniladi. Axborot-kutubxona
faoliyati tizimi va uning mexanizmini boshqarishda ikkita omil muhim ahamiyat kasb etadi, bular:

a) boshqaruv obyekti;

b) boshqaruv subyekti.

Boshgaruv obyekti asosini kutubxona va uning joylardagi bo‘linmalari tuzilmasi tashkil qilib,
u kutubxona xodimlari, kutubxona-bibliografiya va iqtisodiy manbalarni qamrab oladi. O‘z
navbatida, boshqaruv subyekti mavjud qonunchilik doirasida jamoaviy boshqaruv organi yoki
qaysidir soha va tarmoglarga mas’ul qilib belgilangan turli maqom (mavqe)dagi boshqaruv shaxslari
jamlanmasidan iborat bo‘ladi. Obyekt va subyekt o‘rtasidagi o‘zaro aloqadorlik magsad, tuzilma
(struktura), xodimlar, vazifalar va ish uslubidan iborat boshqaruv tizimiga asoslanadi.

O‘zbekiston Respublikasi Prezidentining 07.06.2019 yildagi “O°zbekiston Respublikasi
aholisiga axborot-kutubxona xizmati ko‘rsatishni yanada takomillashtirish to‘g‘risida”gi PQ-4354-
sonli garori ham soha uchun muhim ahamiyatga ega bo'ldi. Shuningdek O‘zbekiston Respublikasi
Prezidentining 2023-yil 7-fevraldagi 46-sonli qarorida Qoraqalpog‘iston Respublikasi va viloyatlar
axborot-kutubxona markazlari fondini Markaz tomonidan inson huquqlari bo‘yicha tizimlashgan
ilmiy-huquqiy manbalar bilan doimiy ta’minlab borish to‘g‘risidagi takliflari ma’qullanganligi
quvonarli qaror bo'1di.

Tabiiyki, axborot-kutubxona muassasalaridan foydalanishda vorisiylik amaliyotiga
asoslangan boshqaruv jarayoniga amal qilish hamma davrlarda ham ongli amalga oshirilib kelingan.
Kutubxonashunoslikda ularning

a) ilmiylik;

b) tizimli;

c) boshgaruv subyekti faoliyatining bosh- qaruv obyekti asoslariga mos tushuvchi im-
koniyatlari;

d) qayta alogalarni tiklash,
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e) ratsional darajadagi markazlashgan va markazlashmagan o ‘zaro muvofiqlik;

) tashkillashtiriladigan tamoyillardan iborat shakllari mavjud.

Nazariya va amaliyotdagi tajribaga asoslanib, mazkur tamoyillarga quyidagicha izoh berish
mumkin:

e ilmiylik — unda kutubxona- bibliografiya manbalarining xususiyatlari ilmiy boshgaruv
usullarini qo‘llash asosida amalga oshiriladi;

e tizimli — kutubxona va u bilan bog‘lanuvchi barcha jarayonlar hamda ularning o‘zaro
alogadorlik jihatlarini alohida tizim sifatida olib qarash, umuman kutubxonachilikda o‘z vazifasini
bajarayotgan vaqtda yakuniy natijaga erishish uchun yo‘nalish belgilangan ma’lum bir
elementlarning nisbatan mustaqil ko‘rsatkichlarini tartibga solish;

e qayta alogalarni tiklash — kutubxona va uning joylardagi tuzilmalari rivojini tartibga solib
turuvchi asos vazifasini o‘taydi. Bunda axborotlar almashinuvi jarayoni boshqaruv qarorlarini ishlab
chiqish va bajarishda yetakchi omil sanaladi;

e tashkillashtiriladigan tamoyillar — yagona rahbarlik (rahbar bir o‘zi qarorlar qabul qiladi);
kollegial (bir guruh kishilar qaror chiqaradilar); o‘z vazifasini o‘zgaga ishonib topshirish (rahbar oz
o‘rinbosarlaridan biriga boshqaruv qarorini chiqarish huquqini topshiradi); boshqaruv tizimidagi
ratsionallik (kutubxonachilik faoliyatidagi masalalar aql va mushohadaga asoslanib yechiladi).

Axborot-kutubxona faoliyati tizimidagi boshqaruv tizimining asosiy tayanch nuqtasi inson
omilida namoyon bo‘lishini e’tirof etish mumbkin. Ishlab chiqarish sharoitida inson xulqini tushunish
va uni boshqarish uchun, tabiiyki, shaxsning ruhiy tabiati to‘g‘risida ma’lum bir ma’lumotga ega
bo‘lish kerak. Tashkilotda shaxs o‘zgalar bilan munosabatga kirishar ekan, demak, u turli ijtimoiy
guruhlarning faoliyatida qatnashadi. Foydalanuvchilarning bir qator ijtimoiy guruhlar (talabalar,
o‘qituvchilar, akademik tadqiqotchilar, olimlar va boshqalar)dan tashkil topishini inobatga oladigan
bo‘lsak, bunda hech bir e’tirofsiz boshqaruvning psixologik va ijtimoiy qonunlarini tahlil etish
zarurati tug‘iladi. Ammo ko‘zlangan magsadga har doim ham erishib bo‘lmaydi. Me’yoriy hujjatlar
tizimini zamonaviy  boshqaruv  fanlari ko‘lamida tahlil etish imkoniyati, aytish mumkinki,
axborot-kutubxona faoliyatidagi boshqaruv tizimini yanada takomillashtirish imkonini beradi. Bu
esa mamlakatimizda keng ko‘lamli islohotlar ketayotgan hozirgi davrda ta’lim taraqqiyotini ham sifat
bosqichidan yanada yuksaltirishga oz hissasini qo‘shadi.

Axborot-kutubxona resusrlaridan bosqichma-bosqich foydalanishning uzluksiz tizimini
samarali yo‘lga qo‘yish natijasida o‘sib kelayotgan yosh avlod ruhan tetik, ma’naviyati mustahkam,
har ganday bo‘shliq va ojizliklardan xoli, dunyoqarashi keng, irodasi baquvvat, jamiyat uchun nafi
yetadigan shaxs sifatida shakllanadi. Shundagina xiyobonlarda, ko‘cha-ko‘yda, bekatlarda telefoniga
tikilib turli o‘yinlar, behayo suratlar, ma’nisiz videolavhalar tomosha qilayotgan yigit-qizlarni emas,
kitobga oshno tutingan, biror asarning o°zini yoki elektron nusxasini o‘qiyotgan, vaqtini xiyobonlarda
kimlar bilandir ko‘ngilxushlik uchun uchrashuvga chiqishga emas, kutubxonada kitob mutolaasiga
baxsh etadigan yoshlar ko‘payadi. Jamiyatda oilalar mustahkam bo‘ladi, sog‘lom turmush tarziga
insonlar ongli ravishda amal qila boshlaydi, yangi avlod kelajagi ham, yurt kelajagi ham
kafolatlanadi.

XULOSA VA MUNOZARA
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Umuman olganda, axborot-kutubxona faoliyati boshqaruv tizimining tuzilmasi an’anaviy
holatda quyidagicha tashkil etilgan:

-Rahbariyat — ma’muriy xodimlar (direktor, uning o‘rinbosarlari, bo‘lim mudirlari).

-Mutaxassislar — kutubxona maxsus bo‘linmalarining bosh mutaxassislari (uslu- biyot
ishchilari).

-Boshqaruv tizimidagi qo‘shimcha xodimlar (kompyuter operatorlari, texnik koti- balar va
boshgalar).

Aytish joizki, bugungi kun nuqtai nazaridan, ushbu tuzilma shartli mazmun kasb etadi.
Negaki, yuqori sur’atdagi texnik taraqqiyot ko‘p holatlarda chet tillarni o‘zlashtirishda layoqatli va
kompyuter dasturlarida unumli ishlay oladigan mutaxassislar hisobiga mavjud boshqaruv tizimiga
sezilarli ta’sir o‘tkazmoqda.

Axborot-kutubxona faoliyati  tizimida boshqaruv qarorlarini chigarish alohida ahamiyat
kasb etib, u, birinchi navbatda, aniq boshqaruv faoliyatining natijalariga tayanadi. Boshqaruv
qarorlari faoliyat jarayonida uchta bosqichni o‘zida namoyon etadi, bular quyidagilar:

-Qarorlarni tayyorlash. Ushbu bosqichda ma’lumotlarni qidirish, to‘plash va qayta ishlash
bilan bog‘liq hamda garor chiqarishda yuzaga kelishi mumkin bo‘lgan muammoli vaziyatlar tahlili
beriladi.

-Qaror gabul qilish. Bu bosqgichda ko‘p qirrali hisob-kitoblar asosida muqobil qgarorlar qayta
ishlanadi va baholanadi. Shuningdek, optimal qarorlar o‘ylab topish, qismlarga ajratish va gqabul
qilish mezonlari aniglanadi.

-Qarorlarni amalga oshirish. Bunda qarorlarni muvofiglashtirish va uning ijrosini
ta’minlashga yetkazish, yuklatilgan va zifaning nazorati, bajarilayotgan ishning natijalarini baholash
va to‘g‘rilash yuzasidan chora-tadbirlar ishlab chiqiladi.
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MAIN TASKS FOR ADDRESSING PRIORITY AREAS OF INFORMATION-LIBRARY
DEVELOPMENT

Murotova Yu.F.
Uzbek State Institute of Arts and culture

Scientific leader: Khakimova M.Ya.
Uzbek State Institute of Arts and culture

Abstract: The article contains thoughts on books and librarianship, the role and importance of
books in the education of a person, reforms in the information-library sector in Uzbekistan, and the
main tasks in the development of librarianship. The issued laws and decisions related to the field,
their application in practice, and the work carried out are highlighted. The main content of the article
IS given a number of important points on solving the main tasks and priorities of the development of
the information-library sector. Solving the issues identified in the article will certainly be effective in
achieving success in the field of information and librarianship.

Annomayus: B ctatbe aBTOpa M3JI0KEHBI PA3MBILUIEHNUS O KHUIE U OMOIMOTEYHOM Jeie, O
pOJIM M 3HAYCHUM KHUTH B BOCIIMTAHUM YEJIOBEKa, pedopMax HH(POpMarMOHHO-OMOINOTECUHON
C(bepbl B YB6€KI/ICT8.HC, a TaK)XC OCHOBHLIX 3ajladaX pPa3BHUTHUA O0MOJIMOTEUYHOTO Aciaa. OCBGH.I@HLI
HU3JaHHBIC 3aKOHBI U PCHICHUA, OTHOCAIIIUECA K C(bepe, HUX IIPUMCHCHUC HaA IIPAKTHUKEC, IIPOBCACHHAA
pa60Ta. B ocHOBHOM COACPIKAHUHU CTATbU AaH P Ba)KHBIX MOMCHTOB I10 pCHICHHWIO OCHOBHBIX 3a1a4
U TPUOPUTETOB DPA3BUTUS WH(POPMAIMOHHO-OMOMMOTEYHOH cdeprl. Pemenne 0003HAYEHHBIX B
CTaThe BONPOCOB, 0€3yCIOBHO, 0y 1eT 3¢ (HhEeKTUBHBIM JUIsl JOCTUKEHUS ycrexa B chepe nHpopMauu
1 OMOJIMOTEYHOTO JIea.

Keywords: information-library, librarianship, normative-legal framework, scope of
information.

Kniouegvie cnosa: wuHpopManmoHHO-OMONIMOTEKA, OMOIMOTEYHOE €70, HOPMATHBHO-

npaBoBas 0a3a, 00beM HHpOPMaLUH.

INTRODUCTION

In all periods of the historical development of the Republic of Uzbekistan, books and
information - library and librarianship, which is one of the ways of its distribution in society, have
been considered an integral part of human culture. Books and libraries are a unique tool in the process
of cultural-historical continuity and succession between people, between their present day and their
past and future, and are an integral part of the spiritual connection of generations and ancestors. As a
method of social communication, the book is an information-library that provides the processes of its
preservation and reading - it is of great importance in educating a person, developing his thinking,
forming a person's way of thinking, directing him to his profession and growing up as a free person.
Due to the progress of science and technology, the volume of information is increasing day by day.
This, in turn, puts new tasks before specialists. That is, readers and users are required to accurately
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and quickly satisfy their information requests in information-library institutions on the basis of
modern technologies.

MATERIALS AND METHODS

On March 2, 2020, the decision of the Cabinet of Ministers of the Republic of Uzbekistan No.
PQ-5953 was adopted on the approval of the national program for the development and support of
reading culture in 2020-2025.

In this direction, it should be noted that some work is being done to strengthen the relevant
legal and regulatory framework, to carry out organizational and practical work based on the
requirements of the times, and to attract the general public to this issue.

At the same time, observations and analyzes show that there are a number of urgent problems
in this area that are waiting for their solution, and it is necessary to solve them on a large scale. In
particular, our people, first of all, should print high-quality books that meet the spiritual-educational,
artistic-aesthetic requirements of young people, deliver them to places and educational institutions on
time and at affordable prices, translate the best examples of national and world literature, forming the
ability to read books, including e-books, in our children from childhood, solving important issues
related to raising the culture of reading in our society remains an urgent task.

RESULTS AND DISCUSSION

From the first days after gaining independence, Uzbekistan began to realize the noble goal of
establishing a free democratic state and ensuring a morally rich and dignified life of the people. The
path of development that we have chosen is aimed at the renewal and development of the state and
society, taking into account world experiences, as well as centuries-old national traditions, customs,
and traditional lifestyle. The five principles embodied in this path, known as the "Uzbek model” in
the world, i.e., the economy is free from ideology, the state is the main reformer, the rule of law, and
strong social policy conduct reforms. principles related to step-by-step implementation are now
giving their all-round positive effect.

381 dated June 20, 2006 "On the organization of providing the population of the Republic
with information and library” and "Information-library on the basis of information and
communication technologies in 2011-2015 and Resolution No. 487 of February 23, 2011 on measures
to further develop the quality of information resource services, especially Resolution No. 280 of April
13, 2011 "On information and library activities of the Republic of Uzbekistan Law on ", Law "On
Copyright and Related Rights", Decree of the President of the Republic of Uzbekistan on August 11,
2017 "On Further Improvement of Management in the Press and Information Sector" Decree No.
5148 dated February 19, 2018 "On measures to further improve the field of information technologies
and communications” Decree No. PF-5349 dated March 20, 2012 "National Library of Uzbekistan
named after Alisher Navoi — on measures to organize the activities of the information resource
center" No. PQ-1729, dated March 21, 2012 "On measures for the further introduction and
development of modern information and communication technologies™ PQ-1730 dated September
13, 2017 "On the program of comprehensive measures to develop the system of publication and
distribution of book products, increase and promote book reading and reading culture™ PQ- No. 3271,
adoption of decisions No. 4151 of February 2, 2019 "On the organization of the activities of the
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Information and Mass Communications Agency under the Administration of the President of the
Republic of Uzbekistan", dated February 25, 2012 of the Cabinet of Ministers of the Republic of
Uzbekistan 228 of July "On the establishment of the Center for the introduction of e-learning in
educational institutions under the Ministry of Higher and Secondary Special Education of the
Republic of Uzbekistan™, our state pays special attention to this field is a clear proof that it is given.

During the 31 years of independence, there have been positive changes in almost all aspects
of social, cultural and international life in the country. Active and effective steps have been taken in
Uzbekistan's integration into the world community, which is largely related to the level of creating
opportunities for citizens of the country to freely access information. In the age of rapid development
of information and communication technologies, information policy serves as a part of cultural policy.

The development of information and Internet technologies allowed information libraries to
organize their resources, create an electronic database, cooperate with the electronic catalog,
electronic library, information resources, and ensure free access and use of them.

The analysis of the state of information-library activity in the republic showed the need to
improve the regulatory and legal framework in order to ensure the development of information-library
institutions, taking into account modern requirements, and social guarantees of the population's use
of information-library services.

The National General Education Electronic Library project is being implemented in order to
expand the population's access to electronic information resources, unify information-library
institutions and connect them to a single general education electronic library system, and improve the
interdepartmental electronic cooperation system.

Modern information and electronic technologies are gradually being implemented in the
information and library institutions of the Republic: the number of automated workstations for users
is increasing; private electronic databases are being created; new types of information-library services
of better quality are provided to users.

In order to meet the population's demand for information, the country's large information and
library institutions are actively using virtual information services, developing cultural entertainment
and educational activities.

However, insufficient attention is paid to the integration of information-library institutions
into the global library community, the implementation of innovative methods of working with users
and residents, including the development of reading culture, as well as the active development of
mobile communication, many gadgets and Wi-Fi, Systematic work with users is not being carried out
in the conditions of increasing flow of e-books and "book reader applications".

In the field, there are still important tasks that are waiting for their solution, priority directions
that need to be implemented.

The President of the Republic of Uzbekistan Sh.M. Mirziyoyev also said in his speech, "There
are a number of problems in improving book reading and reading culture among the population,
especially among young people. "It is necessary to improve the reading culture of the population to
eliminate the existing shortcomings in this area,” he said.
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Most of the information-library institutions are not provided with modern information and
communication technologies, computers, duplicating equipment, fire alarm and fire fighting, climate
control devices, telephone communication, especially , people with disabilities and remote, sparsely
populated areas do not have modern equipment.

Technical re-equipment of information-library institutions, introduction of new information
technologies requires attracting highly qualified specialists to information-library institutions, and
their price in the labor market is much higher than the current capabilities of information-library
institutions.

Introduction and development of new information technologies, creation of a national
information-library network:

e strengthening the technical base of information and library institutions due to the rapid
introduction of new information technologies, the expansion of the personal computer park, the
purchase of licensed software;

e increase the number of automated seats for users; digitization of funds, including local history
and rare publications;

e to expand the connection of information and library institutions to the Internet in order to
create an opportunity for all residents of our country to remotely use regional, national and global
information resources;

e creation of websites and active participation of information-library institutions in the virtual
space, provision of virtual information-library services to the population;

e creation of a single information-library portal that provides remote access to information
resources of information-library institutions of the country;

e improvement of existing modern competitive technologies and introduction of new ones that
ensure the use of information and knowledge within the framework of the provision of state and
additional services;

e increase the media literacy of the population by providing educational services to children,
teenagers and young people by increasing the information knowledge of users of information and
library institutions;

e improvement of ideas and introduction of new ones, and there are other important issues, the
solution of which is important for the development of the field.

In the implementation of the tasks proposed above, the official organizations, ministries,
training institutions, information libraries, specialists operating in the information-library sector
should fundamentally change their activities with a critical evaluation.

CONCLUSION

President Sh.M. Mirziyoyev's special attention to the information-library sector, efforts to
improve reading literacy among young people, reforms in the sector, reorganization of Information-
Resource Centers in our Republic, implementation of the issued laws and decisions. Only then can
we successfully complete the above tasks, contribute to the independence and prospects of the
industry.
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NASRIY ASARNING SAHNAVIY TALQINI

Nazarov F.R.
“Kino, televideniye va radio rejissorligi” kafedrasi o ‘qituvchisi

O zbekiston davlat san’at va madaniyat instituti

Annotatsiya: Ushbu maqolada O’zbekiston davlat drama teatrida sahnalashtirilgan “Jinlar
bazbi” spektaklining sahnaviy talqini atroflicha taxlil gilinadi.Yozuvchi Xurshid Do’stmuhammad
tomonidan yozilgan va rejissyor Olimjon Salimov tomonidan insenirovka gilinib sahnalashtirilgan
ushbu asardagi aktyorlarning to’laqonli ijrolari haqida so’z boradi.

Abstract: In this article, the stage interpretation of the play "Jinlar bazmi" staged at the State
Drama Theater of Uzbekistan is analyzed in detail. It is written by the writer Xurshid
Do’stmuhammad and directed by Olimjon Salimov.

Kalit so ‘zlar: Aktyor,rejissor,teatr, drama, nasr, asar, pyesa.

Key words: actor, director, theater, drama, prose, asar, pyesa.

Xalqini ozod va baxtli ko‘rish uchun kurashgan millat ziyoliylari orasida Qodiriy nomi “yarq”
etib ko‘zga tashlanadi. So‘nggi yillarda Qodiriy siymosini jonlantirish, yoshlarga yagindan tanitish
uchun har tomonlama ishlar amalga oshirilmogda. Teatr sahnasida ham Abdulla Qodiriyning 125
yillik tavalludi munosabati bilan aniq faktlar, arxiv hujjatlariga asoslangan bir gancha peysalar
sahnalashtirilib, tomoshabinlarga taqdim etildi. Shular orasida o‘ziga xos uslubi bilan ajralib turuvchi
“Jinlar bazmi” spektakili tomoshabinni chuqur o‘ylantirib qo‘yadi, Qodiriyni qaytadan tanigandek,
kashf etgandek taassurot uyg‘otadi.Ushbu asar muallifi yozuvchi Xurshid Do’stmuhammaddir.
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Xurshid Do‘stmuhammad hozirgi adabiy jarayondagi galami o‘tkir yozuvchilardan biri
hisoblanadi. Uning asarlari boshga ijodkorlarnikidan o°ziga xos jihatlari bilan ajralib turadi.
Yozuvchining roman, gissa va hikoyalarida insonlar taqdiri, davr muhiti, o‘tmish kabi mavzular
galamga olingan. Xurshid Do‘stmuhammadning “Bozor”, “Donishmand Sizif”, “O‘yin” romanlari,
“Panoh”, “Nigoh”, “So‘roq”, “Oromkursi”, “Sof o‘zbekcha qotillik”, “Hijronim mingdir mening”
“Yolg’iz” qissalari va “Mahzuna”, “Jajman”, “Maskovlik yaxshi odam”, “Kiova quyoshi” kabi bir
gator hikoyalari bor.

Muallifning gissalaridagi qahramonlar taqdiri turlicha, ularning fe’l atvorlari ham bir-biridan
tubdan farq qiladi, lekin shunday bo‘lishiga garamay, gissalarni bir-biri bilan bog‘lab turuvchi
qaysidir jihatlari ham bor. Tahlil gilgan qissalardagi qahramonlar ruhiyatida ham o‘xshashliklarni
sezamiz.

Xurshid Do’stmuhammadning “Yolg’iz” qissasi asosida rejissyor Olimjon Salimov
tomonidan insenirovka gilinib sahnalashtirilgan Jinlar bazmi asari Abdulla Qodiriyning hayoti bilan
bog’liq bo’lgan 1926-yildagi vogialar aks etgan. Rejissyor spektaklda fagatgina adibning hayoti va
jjodigina emas balki u yashagan davrda zo’ravonlik bilan 0’z hukmini odamlarga o’tkazishga
uringan siyosiy tuzimga garatilgan. Spektakilning diggatga sazovor joyi shundaki bu tuzim ostida jon
saglayman deb qurquv ostida yashagan bazi ziyoliylar ramziy manodagi jinlar, bo’yinlariga ilingan
nog’orani chalishga majbur bo’lgani yangicha uslubida ifoda gilingan. Sahnada ramziy manodagi
temir panjara Stalin va Lelinning portetlari,qgizil bayrog va minbarlar,bularning barchasi davr
muhitini tomoshabinlar ko’z oldida namoyon qiladi.Spektaklning birinchi pardasida Qodiriyning
mushtum jurnalida bosilib chiggan hajviyalari xalq ichida qo’lma qo’l bo’lib og’izdan og’izga o’tib
yurgani va odamlar o’sha achchiq hazillarni aytib jamiyatning illatlari ustidan kulib yurganlari
namoyon bo’ladi.Hukumronlik gilishga o’rgangan tuzim vakillari bozorga mushtum jurnalida bosilib
chiggan Qodiriyning “Yig’indi gaplar” maqolasini 0’qishga yig’ilgan xalqni po’psa bilan tarqatishga
erishadi. Mana shu sahna orgali rejjisyor hukumat zuravorlarining magsadga osongina erishishining
sababi xalgimizning targogligidan ekanligini yagol namoyon gilib beradi. Spektakldagi ushbu bozor
maydonidagi masharabozlarning hazilomuz chiqishlari,ragslari tomoshabinlarga ko’tarinkilikham
bag’ishlaydi.

Spektakilning tomoshabin ruhiyatiga o’zgacha tasir giladigan sahnalaridan biri Qodiriyning
gamogxonadagi real vaziyati bilan hayollardagi holatlar qorishgan holda ko’rsatiladigan
sahnasidir.Bo’layotgan voqealar haqiqatdan ham “Jinlar bazmi” ekanligi aktyor (Ilxom
Berdiyev)tomonidan mohirona ijro etilganki,spektaklni kuzatayotgan har bir tomoshabin o’sha davr
muhitiga tushib qolgandik bo’ladi.

Jinlar bazmini eng avj pardasini Agidulin ( Shukurillo Sufiyev)ijrosida ko’rishimiz mumkin.U
Qodiriyni aybsiz bo’lsada undan ayb topib bo’yniga qo’yishga erishadi.Aktyor Sh Sufiyev o’zining
makkorona o’yinlari va so’roq sahnalaridagi do’q po’psalari bilan tomoshabini ishontira bilganini
ko’rish mumkun. Mustaqil fikrga ega ziyoliylarni xalq ichida bo’lishini istamagan savodsiz
Agidulinga uxshagan hukumat hukimdorlari har ganday yo’l bilan Qodiriydik ziyoliy,
mustagqillkik,erk uchun kurashganlarni birin ketin yo’qotishga kirishadilar. Hukumat wvakillari

Qodiriyning xamkasiblari o’sha zamon ziyoliylari bo’ynilariga tavqi lanat yani orkestir sozlarini ilib
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qo’yishgach, Agidulin chal deb buyruqg bergach musiga asbobini chalishni bilmasalarda topshirigni
bajarishga majbur bo’ladilar. Chunki Qodiriyni aybli deb yozishni ham aynan manashu bo’yniga
sirtmoq osib olgan ziyoliylar amalga oshiradilar. Natijada Abdula Qodiriyga qilingan tuhmat do’st
dushmanlarning unga nisbatan gilgan ishlari, tortayotgan azob uqubatlari tomoshabinni Qodiriyga
bo’lgan mehr muhabbatini ortiradi.

Spektaklda Josiyat bibi roli etirof etiladigan rollarning biridir. Ushbu rol kichgina bo’lsada
aktrisa(Madina To’xtayeva)ro’lni shu qadar keng ijro mahorati bilan boyitganki,spektakilni ko’rgan
tomoshabin Abdulla Qodiriyning tuqqan va voyaga yetkazgan ona timsolida ko’rishadi.Qodiriy
o’ziga nisbatan o’qilgan hukumdan norozi bo’lib ochlik elon qiladi. Buni eshitgan Josiyat bibi
gamogxonaga bir kosa ovgat bilan kerib keladi. Sogchiga aytadigan kichik manologi bor, shu gisga
manolog spektakilni tomosha giladigan har bir tomoshabinni gahramonni dardi,uning kechinmalari
bilan yashashga undaydi.

Asar so’ngida Abdulla Qodiriy ozod etiladi, lekin tomoshabinga uning yolg’izligi oynadik
ravshan bo’lib qoladi.Yolg’iz qolsa ham u haq so’zni aytishdan chekinmadi.Bu e'tirof nechog'li asosli
ekaniga esa “Jinlar bazmi” spektaklini tomosha qilgan har bir tomoshabinning 0'zi guvoh bo'ladi.Asar
davomida har bir tomoshabin millatparvar jadidlar Abdulla Avloniy, Mahmudxo'ja Behbudiylarning
teatrning ta'sir kuchi haqidagi fikrlari, uning jonli hayot ekani, u oyna misol 0'zimizni o'zimizga
namoyon gilishi ganchalar to'g'ri ekanini chuqur his etadi.

Adiblar xiyobonidagi Qodiriy haykali garshisida uning ruhini shod etayotgan yosh avlod
avvalo ushbu spektaklini ko'rib, yozuvchining ayanchli tagdiriga jonli guvoh bo'Imaguncha g'oyat
muhimligini anglolmas.

Spektakldagi to'g'rilik ustida boshi ketsa voh demaslikka garor gilgan do'stini sotgan bevafolar
— Vose', Tojiboy, Oshqin, Qodiriy tili bilan aytganda misoli alvasti, jinlar har gaysi zamonda ham
ezgu ishlar ildiziga bolta uradi. Agidulindek (tergovchi) shuhratparastlar esa ignadan tuya yasab,
obro' orttirish payida, o'zlarining “daho”lariga qullugda bo'ladi. Shundaylarga nisbatan nafrat,
Julqunboydek xalgning mard o'g'lonlariga kuchli muhabbatni aynan teatr uyg'otar ekan, bu dargohga
yoshlarimizni keng jalb etishimiz kerak. Sahnani, tomoshabinni sog'ingan teatr jamoasining asosiy
magsadi ham shu aslida. Kelajagimiz vorislarini adabiyotga yaginlashtirish, shu orgali buyuk
ajdodlarga hurmat hissini shakllantirishda jonli ijroning o'rni begiyos.

Xulosa o‘rnida shuni aytishimiz mumkinki, Xurshid Do‘stmuhammadning qissalari o‘zbek
adabiyotining boyishiga hissa qo‘shib kelmoqda. Adibning nafaqat gissalari, balki boshqa janrdagi
asarlari ham o‘ziga xos mavqgega ega hisoblanadi. Yozuvchining qissalaridagi qahramonlar taqdiri,
kutilmagan vaziyatlarning bo‘lishi asarning o‘qishliligini ta’minlaydi. Xurshid Do‘stmuhammadning
asarlari ham adabiyotshunoslar tomonidan yuqori baholanib kelmogda va yozuvchining yangi
nashrdan chiqayotgan asarlari o‘quvchilar tomonidan iliq kutib olinmoqda

Foydalanilgan adabiyotlar
1. Muhammedova G.X.Xonandaning aktyorlik mahorati.-T..20009.
2. Mahmudov J.,Mahmudova X.Aktyorlik mahorati.-T.2014
3. Salimov O. Kasbim rejissor. -T.: G*.G‘ulom, 2009.
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MEDIASAVODXONLIK VA UNING AHAMIYATI

Oblanazarova A.A.
Kutubxona axborot-faoliyati (kutubxxonachilik va bibliografiya)mutaxassisligi
1-bosqgich magistratura talabasi

O ‘zbekiston davlat san’at va madaniyat instituti

IImiy rahbar: Usmonov B.
i.f.b., PhD
O zbekiston daviat san’at va madaniyat instituti

Annotatsiya: Ushbu maqgolada hozirgi kunda eng tez rivojlanayotgan va ommalashayotgan
sohalardan biri media va mediasavodxonlik tushunchalarini tahlil giladi. Bugungi kunning talabgiri
bo‘lgan ijtimoiy tarmoq, OAV,gazeta, jurnallardagi ma’lumotlarni qabul qilish jarayonida ulardan
to‘g’ri foydalanish borasida savodxonlikning muhimligi va o‘z navbatida media vositalaridan
foydalanish bilim va ko‘nikmalarini oshirish borasida so‘z olib boradi.

Abstract: This article analyzes media and media literacy, one of the fastest growing and
popular fields today. In the process of receiving information from social networks, mass media,
newspapers, magazines, which is the demand of today, it is aimed to conduct literacy activities about
them and increase their strength.

Kalit so zlar: Mediata’lim. mediasavodxonlik, UNESCO, Finlandiya, kutubxona sohasi,
axborot jamiyati, media tangidiy fikrlash, axborotning ishonchliligi, tangidiy fikrlash, media
resurslari, axborot ko‘nikmalari, treninglar, axborotdan foydalanish, kutubxona foydalanuvchilari.

Key words: Media education. media literacy, UNESCO, Finland, library sector, information
society, media critical thinking, information reliability, critical thinking, media resources,
information skills, training, information use, library users.

Ommaviy axborot vositalari yoshlar hayotidagi katta ta’sirga ega kuchdir. Musiqa, televizor,
video o‘yinlar, jurnallar va boshqa ommaviy axborot vositalari dunyoni qanday ko ‘rishimizga kuchli
ta’sir ko‘rsatadi, bu ta’sir ko‘pincha bolalik davridan boshlanadi. Ommaviy axborot vositalarini
iste’molchilar tanqidiy tahlil qila lishlari uchun ularda media savodxonlik ko‘nikmalari va odatlarini
bolalikdan rivojlantirish kerak bo‘ladi. Bu ko‘nikmalarga ommaviy axborot vositalariga bazaviy
darajada kirish, uni muayyan tushunchalar asosida tanqidiy tahlil gilish, shu tahlil asosida baholash
va nihoyat, ommaviy axborot vositalarini o‘zi ishlab chiqarish kiradi. Media savodxonligi
ko‘nikmalarini o‘rganishning ushbu jarayoni media ta’lim deb ataladi. Media savodxonlik media
funktsiyalarini tushunish, mazkur funktsiyalarni amalga oshirish sifatini baholash va 0‘z-0°zini ifoda
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etish, shuningdek, ijtimoiy jarayonlarda ishtirok etish uchun medialar bilan ratsional hamkorlikka
kirishishga urg’u beradi.

Mediasavodxonlik — mediata’limning natijasidir. Media ta’lim ommaviy axborot
vositalarining zararli ta’siri va tendentsiyalaridan himoya qilish vositasi sifatida paydo bo‘lgan.
Ushbu paradigmadan birinchi bo‘lib 1930-yillarda Buyuk Britaniya foydalangan. Buyuk Britaniya va
Avstraliyada mediasavodxonlik gumanitar fanlar majmuasiga alohida kurs sifatida kiritilgan.
Finlandiyada media va axborot savodxonligi yo‘nalishi 1970-yillardan boshlab maktab va
universitetlar o‘quv dasturlariga kiritilgan. Mediata’lim komponenti maktab programmasiga birinchi
bor kiritilganda mustaqil fan sifatida emas, balki ona-tili, tarix, estetik fanlar va ekologiya fanlariga
integratsiya gilingan. 2021-yilda e’lon qilingan Mediasavodxonlik indeksiga ko‘ra, Finlandiya
“yolg‘on xabarlar va dezinformatsiyaning salbiy ta’sirlariga garshi turishda eng yuqori salohiyatga
ega mamlakat” sifatida e’tirof etilgan va indeksda birinchi o‘rinni egallagan. Shvetsiyada mediata’lim
1980-yildan boshlab ta’lim muassasalarida alohida fan sifatida o‘qitila boshlangan. Mediata’limni
joriy etishdan asosiy magsad yoshlarda ommaviy axborot vositalarining xabarlarini tangidiy idrok
etish qobiliyatini rivojlantirish, turli xil ma’lumotlar manbalaridan olingan xabarlar haqida o‘z fikrini
shakllantirish, shuningdek, tomosha qilingan filmslar va teledasturlar haqida o‘z fikrini bildirish
qobiliyatini shakllantirish bo‘lgan. 2000-yilning kuzidan boshlab mediata’lim Shvetsiya milliy o‘quv
dasturiga rasman Kiritilgan.

Ayrim mamlakatlarda media ta’limni qo‘shimcha ravishda amaliy, me’yoriy kiritish ba’zi
fanlarni o‘rniga yoki ular o‘rtasidagi oraliq fan sifatida o‘qitishga qaror qilingan, ya’ni, darsdan
tashgari vaqtda maktab gazetalari va jurnallari, radio eshittirishlar va audiovizual mahsulotlari
yaratiladi. Yaratish jarayonida ishtirokchilar mediadan foydalanishning turli usullari bilan bevosita
tanishish imkoniyatini qo‘lga kiritadilar. UNESCO tashkiloti tomonidan XXI asrda media ta’limni
targ‘ib qilish madaniy-ma’rifiy rivojlanishning ustuvor yo‘nalishi sifatida e’tirof etildi hamda aynan
shu yo‘l bilan media savodxonlikni oshirish mumkinligi takidlandi. UNESCO odamlarning tanqidiy
fikrlash va to‘g‘ri qaror qabul qilish darajasini yaxshilash uchun ommaviy axborot vositalari va media
savodxonlikni rivojlantirishni qo‘llab-quvvatlaydi. Tashkilot, aynigsa, siyosatchilar, o‘qituvchilar,
ommaviy axborot vositalari mutaxassislari, yoshlar tashkilotlari va ushbu sohadagi nochor aholi
gatlamlarining salohiyatini oshirishga intiladi, a’zo davlatlarga milliy ommaviy axborot vositalari va
axborot savodxonligi siyosati va strategiyalarini shakllantirishda yordam beradi.

Media savodxonlikni o‘rganadigan eng qadimgi tashkilot bu National Telemedia Council
(Milliy Telemedia Kengashi) Viskonsin shtatining Madison shahrida joylashgan va Marieli Rou 50
yildan ortiq rahbarlik qilgan. Tashkilot dastlab ,,Telemedium* deb nomlanuvchi media savodxonlik
jurnalini nashr ettirgan. Bugungi kunda Media savodxonlik bo‘yicha butun dunyo mamlakatlarida
keng targ’ibot va tashqivot olib borilmoqda. O‘z qadriyat va ananalariga ega bo‘lgan Osiyo
mamlakatlarida media savodxonlik va uning ta’limga kirib kelishi jarayoni G‘arb
mamlakatlarinikidan biroz farq giladi. O‘tgan asrning 90-yillaridan boshlab Shargiy Osiyoda media
savodxonlik tomon siljish kuzatildi. So‘nggi yillarda Osiyoda media savodxonlik darajasi o‘sib
bormogda va Osiyo-tinch okeani mintaqasida media savodxonlik bo‘yicha bir nechta dasturlar ham
amalga oshirilmoqda. Xususan, O‘zbekistonda 2021-2022-o‘quv yilidan boshlab 10-11-sinf
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o‘quvchilarining ,,Tarbiya® darsligiga ,,Media savodxonlik® bo‘limi kiritildi. Respublikaning
0‘zJOKU, TDShU, O‘zMU, O‘zDJTU, QDU, SamDChTI kabi oliygohlarining jurnalistika fakultet
va yo‘nalishlarida media savodxonlik darslari o°tila boshlandi

Keng axborot jamiyatida mediasavodxonlik, aynigsa kutubxona sohasida tobora muhim
talabga aylanib bormoqgda. Kutubxonachilar yordamni aniglashda va foydalanuvchilarida media
tanqidiy fikrlash ko‘nikmalarini rivojlantirishda markaziy rol o‘ynaydi. Ushbu maqolada biz
kutubxona sohasidagi mediasavodxonlik va foydalanuvchilar o‘rtasida ushbu ko‘nikmani
shakllantirishda kutubxonaning rolini ko‘rib chigamiz.

Mediasavodxonlik zamonaviy kutubxona sanoatining ajralmas qismi bo‘lib, kutubxonachilar
foydalanuvchilar o‘rtasida ushbu ko‘nikmani shakllantirishda muhim rol o‘ynaydi. Maqolada
mediasavodxonlikning ahamiyati va uni rivojlantirishda kutubxonachilarning o‘rni haqida so‘z
boradi. Ular foydalanuvchilarga axborotning ishonchliligini baholash, media resurslari bilan
ishlashda tanqidiy fikrlash va tahliliy ko‘nikmalarni rivojlantirishga yordam beradi. Kutubxonachilar
ishonchli va ishonchli ma’lumot manbalariga kirishni ta’minlaydi va foydalanuvchilar o‘rtasida
mediasavodxonlikni  rivojlantirish  bo‘yicha treninglar o‘tkazadi. Kutubxona sohasida
mediasavodxonlikni rivojlantirish axborot savodxonligi jamiyatini shakllantirishning asosiy elementi
hisoblanadi.

Mediasavodxonlik - bu turli formatdagi va turli platformalarda axborot bilan ishlash
qobiliyatidir. Bu nafagat matnli ma’lumotlarni o‘qish va tushunish, balki audio va video yozuvlar,
grafik tasvirlar va boshqalar kabi har xil turdagi ma’lumotlarni tahlil gilish va baholash qobiliyatini
ham o‘z ichiga oladi. Kutubxonalar sohasida mediasavodxonlik kutubxonada foydalaniladigan
elektron resurslar, masalan, ma’lumotlar bazalari, elektron kitoblar va jurnallar, audio va video
yozuvlar va boshqalar bilan ishlash uchun zarurdir. Kutubxonachilar o‘quvchilarga turli xil
ma’lumotlarni topish, tanlash va ulardan samarali foydalanish, ijtimoiy tarmoglar va boshga onlayn
resurslardan qanday foydalanishni o‘rganishda yordam berish uchun media savodxon bo‘lishi kerak.

Mediasavodxonlik- media muhitda erkin harakat qilish, axborotni baholashni baholash, 0z
magsadlariga erishish uchun media resurslarini gidirish, tanlash va ulardan foydalanish gobiliyati. Bu
odamlarga ma’lumotlarning noaniq va noaniq manbalarini oshkor qilishda ustunlik qilish, mazmunini
tahlil qilish va uning jamiyatga ta’sirini anglash imkonini beradi.

Kutubxona sohasida mediasavodxonlikning ahamiyati :

Axborotdan foydalanishni baholashda yordam: Axborot resurslari sohasidagi ekspertiza
kutubxonasi va media resurslaridan foydalanish va ishonchliligini aniglashga yordam beradi. Ular
foydalanuvchilarni tanqidiy fikrlashga va axborotni baholash va tahlil qilish ko‘nikmalarini
rivojlantirishga o‘rgatadi.

Foydalanuvchilar uchun media-tangidiy trening:

Kutubxonachilar ham media savodxonlik ko‘nikmalarini rivojlantirishga qaratilgan
tadbirlarni o‘tkazadilar. Ular foydalanuvchilarni fikrlardagi faktlardan foydalanishni, media
resurslaridagi stereotiplar va noxolislikni tan olishni va uchrashuv ma’lumotlarini kashf qilishni

o‘rgatadi.Tasdiglangan va tasdiqlangan ma’lumotlar manbalariga kirishni ta’minlash: Kutubxonalar
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o‘z foydalanuvchilarini mavjudligi uchun oldindan tekshirilgan turli xil axborot resurslaridan
foydalanish imkoniyatini yaratdi.

XULOSA

Mediasavodxonlikni rivojlantirish kutubxonachilikda muhim rol o‘ynaydi. Kutubxonachilar
foydalanuvchilarga ma’lumotlarning to‘g’riligini aniqlashda yordam beradi va tanqidiy fikrlash va
media tahlil qilish ko‘nikmalarini rivojlantiradi.Mediasavodxonlikni rivojlantirishga qaratilgan
treninglar va tadbirlarni tashkil etish kutubxonachilar faoliyatining muhim yo‘nalishi hisoblanadi.
Kutubxonalar tasdiglangan va ishonchli axborot resurslariga kirishni ta’minlaydi, foydalanuvchilarga
axborot shovginidan qochishga yordam beradi. Mediasavodxonlikni rivojlantirish axborot
savodxonligi jamiyatini shakllantirishga yordam beradi va ishonchli axborot manbalari asosida ongli
qarorlar qabul qilishga yordam beradi. Xulosa o‘rnida ta’kidlanganidek, mediasavodxonlikni
rivojlantirish foydalanuvchilarning axborot savodxonligi va tanqidiy kitobxon bo‘lib yetishishiga faol
yordam beruvchi kutubxonachilar faoliyatining muhim yo‘nalishi hisoblanadi.

FOYDALANILGAN ADABIYOTLAR
1. A Xolliyev. / Mediasavodxonlik tushunchasi va uning ilmiy naariy asoslari/ magola.
2. U.Magsudov, G.Qosimova /Talabalarda media savodxonlikni oshirishning
INTERNET SAYTLARI:
1. www.wikipediya.uz
2. http://ma’rifat.uz
3. http://www.xabar.uz
4. https://uz.wikipedia.org/wiki/
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KITOBXONLARDA KITOBXONLIK MADANIYATINI SHAKLLANTIRISHDA
KUTUBXONALARDA O°’TKAZILADIGAN OMMAVIY TADBIRLARNING ROLI

O’tarova M.O.
Kutubxona axborot faoliyati ta’lim yo ‘nalishi 3-bosgich talabasi

O zbekiston daviat san’at va madaniyat instituti

Annomayus: B JaHHOW CTaThe pacCMaTpPUBAIOTCSI DKCIOHATHI MyONUYHBIX MEPOTPUSTUH,
KOTOpBIE MOTYT MPOBOJUTHCS B OMOIMOTEKE, MHPOPMAIIMOHHO-OMOINOTEYHOM ¥ MH(POPMAITMOHHO-
pPECYpPCHOM IIeHTpax (BBICTaBKa HOBOW JINTEPATYPhI, BEICTABKA 10 aKTYaJbHBIM TEMaM H BOIIPOCAM,
MEPCOHANBHBIC BBICTABKH, BBICTABKH, ITOCBSIICHHBIE BAXXHBIM W TAMITHBIM JaTtaM H Jp.).),
CIIOBECHBIC, KOMIUIGKCHBIC U JApyrue TUOBl psgoB. CTaTks MOXKET OBITh HCIOJIb30BaHA
oubmnorekapsmu, crnenuanucraMu AKM u APM mnpu nmoarotoBke M MHpPOBEACHHH MAacCOBBIX

MEpOIPHUATHH.
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Annotatsiya: Ushbu magolada kutubxona, axborot-kutubxona va axborot-resurs markazlarida
o’tkazilishi mumkin bo’lgan ommaviy tadbirlarning ko’rgazmali (yangi adabiyotlar ko‘rgazmasi,
dolzarb mavzu va masalalar bo‘yicha ko‘rgazma, shaxsga oid ko‘rgazmalar, muhim va unutilmas
sanalarga bag‘ishlangan ko‘rgazmalar va boshq.), og’izaki, kompleks va boshqga qator turlari havola
etilgan. Maqgoladan kutubxonachilar, AKM va ARM mutaxassislari ommaviy tadbirlarni tayyorlash
va o’tkizishda foydalanishlari mumkin.

Knrouesvie cnosa. KankHas BRICTaBKa, KAPTOTEKA, SKCIIO3UIIHSI, MHTEPAKTHBHAS BBICTABKA.

Kalit so ‘zlar: Kitob ko’rgazmasi, kartoteka, ekspozitsiya, interfaol ko’rgazma.

Ommaviy tadbirlarning asosiy shakllari quyidagilar hisoblanadi:
e Ko’rgazmali
e Og’izaki
e Kompleks

Ommaviy tadbirlarning shakllaridan biri kitob ko‘rgazmasi bo‘lib, ko‘rgazmada kitoblar o°z-
o‘zidan mahsulot reklamasiga aylanadi. Ommaviy tadbirlarning og‘zaki shakli — bu obzor, mavzuli
kechalar, seminar, trening, mashg‘ulotlar, viktorinalar va boshq. Ochiq eshiklar kuni, kitob haftaligi,
tok-shoular ommaviy tadbirlarning murakkab (kompleks) shakliga to‘g‘ri keladi.

Kitob ko‘rgazmasini tayyorlash metodikasi.

Katalog va kartotekalar, ro‘yxatlar, bibliografik ko‘rsatkichlarga nisbatan kitob ko‘rgazmalari
adabiyotlar targ‘ibotining keng qo‘llanadigan shaklidir. Bundagi adabiyotni bevosita ko‘rsatish har
qanday kitobxon diqqatini o‘ziga tortadi. Ko‘rgazmaning samarasi, ta’siri uni tayyorlash sifatiga
bog‘liq.

Ko‘rgazmani tayyorlash jarayoni mavzuni tanlash bilan boshlanadi. Kutubxonalarning
vazifasi davrning dolzarb masalalari, dunyo va mamlakat hayoti, fan-texnika, madaniyat yutuglari,
ijtimoiy-siyosiy vogealar, muhim sanalar va yubileylarga oid adabiyotlarni o‘z vaqtida targ‘ib qilib
borishdan iborat. Ko‘pgina ko‘rgazmalar boshqa ommaviy tadbirlarga qo‘shimcha sifatida tashkil
qilinadi. Kitob ko‘rgazmasini tashkil etishga kirisha turib, avval muhim mavzu tanlab olinadi.
Shundan keyin kitob fondiga murojaat etiladi. Bu yerda u yoki bu adabiyotning yo‘qligi yoki yetarli
emasligi kabi giyinchiliklar bilan to‘qnash kelish mumkin. Shuning uchun, avvalo, fondni mavzu
bo‘yicha tahlil qilib, shundan keyingina ko‘rgazma tayyorlanadi.

Kitobxon uchun ko‘rgazmaning qiymati unda ko‘rsatilayotgan adabiyotlar bilan belgilanadi.
Adabiyotlar, avvalo, g‘oyaviy, badiiy jihatdan puxta, yangi, kitobxon talabiga mos bo‘lishi kerak.
Tanlangan adabiyotlar chuqur o‘rganilib, tizimlashtiriladi. Shundan keyin ko‘rgazmani shakllantirish
bosqichiga o‘tiladi. Ko‘rgazma kitobxonga estetik ta’sir etadigan, uning diqqatini kitobga
garatadigan, kerakli yo‘nalishga sola oladigan darajada shakllantirilishi zarur. Ko‘rgazmani
shakllantirishda bir necha jihatlarni hisobga olish kerak.

1. Kitob vitrinalari. Ko‘rgazmani shakllantirishda asosiy element hisoblanadi. Shuning uchun
tayyorgarlik ko‘rish davomida oldindan vitrina yoki stendning ko‘rinishini bilish kerak. Ko‘rgazma
uchun 3-5ta kitob vitrinasi olinadi. Har bir tokchasida 6-8 tadan adabiyot joylashtirilishi kerak. Kitob
vitrinalarini P shaklida, yoysimon, to‘lqinsimon, burchakli, shaxmatsimon joylashtirish mumkin.
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2. Adabiyotlarni joylashtirish. Adabiyotlarni joylashtirishda ularning mantiqiy Xxususiyati
hisobga olinadi. Adabiyotlar mavzuni yoritib bera olish darajasida joylashtirilishi kerak. Ularni
joylashtirishda masalani tizimli yoritish tartibi qo‘llaniladi. Tanlangan rasmlar adabiyot mazmuniga
mos ravishda kitob bilan yonma-yon joylashtiriladi. Adabiyotlarni joylashtirishda mugovaning
rangiga ham e’tibor berish kerak. Ayrim sahifalardagi portretlar, rasmlar, rangli tasvirlarni ochib
qo‘yish mumkin. Kitoblar ustma-ust qo‘yilmaydi. Jurnallardan, to‘plamlardan, asarlar to‘plamining
ayrim tomlaridan olingan magqolalar ikki usulda ko‘rsatiladi. Kitob muqovasiga muallif nomi,
magqolaning sarlavhasi va betlari ko‘rsatilgan kartochka qistirib qo‘yiladi yoki jurnalning o‘sha
magqola boshlangan varag‘i ochib qo‘yiladi va kartochkada jurnal nomi, nashr yili, asarlar
to‘plamining nomi, jild soni hamda betlari ko‘rsatiladi. Ko‘rgazmada gazetani ko‘rsatish bir oz
murakkab. Chunki uning hajmi Kkatta, shuning uchun gazeta buklab qo‘yiladi, bu esa uni
ko‘rgazmadan olib ko‘rishda qiyinchilik tug‘diradi. Shuning uchun gazeta magolalarining
kseronusxalarini qo‘yish mumkin.

3. Sarlavhaning ahamiyati. Kitobxon diqqatini tezda jalb etadigan element ko‘rgazmaning
sarlavhasidir. U ko‘rgazmaga ma’naviy urg‘u beradi. Sarlavha sodda, qisqa, kitobxon qabul qilishi
uchun oson bo‘lishi kerak. Sarlavha o‘lchami va unga tanlangan rang ko‘rgazmaning mazmuniga
mos bo‘lishi shart.

4. Sitata, matn va illyustratsiyalardan foydalanish.Ko‘rgazma mavzusiga mos tanlangan
sitata, qisqa matn va turli illyustratsiyalar ko‘rgazmaning ta’sirchanligini oshiradi. Ko‘rgazma
nomiga va alohida har bir bo‘lim uchun sitata tanlanadi. Ularni yozishda mazmunga mos holda rang
tanlanadi. Shrift belgilab olinadi. Lekin faqat ikki uchta rang tanlanishi kerak, undan ortig‘i
kitobxonni charchatadi. Bundan tashqari, har bir rang o‘z xususiyatiga ega ekanligini yodda tutmoq
lozim. Bu ko‘proq ularning qo‘llanilishida namoyon bo‘ladi. Sof ranglarga qizil, ko‘k, sariq ranglar
kiradi. Quyidagi ranglar o‘zaro uyg‘unlik hosil giladi: qora rang— sariq, olovrang, tilla va kumushrang
bilan; qizil-og-ko‘k; oq rang — ko‘k, qizil va yashil rangda. O‘zaro nouyg‘un ranglar:sariq qizil
rangda, ko‘k sariq rangda.

5. Kartoteka. Ko‘rgazmaga hajmi uncha katta bo‘lmagan kartoteka ham tuzilishi magsadga
muvofiqdir. Unda ko‘rgazmadan joy olmagan adabiyotlarning (mavzu doirasida) tanlab tavsiflangan
kartochkalari joylashtiriladi.

6. Ko ‘rgazma bilan ishlash.Ko‘rgazmadagi adabiyotlarni o‘qish uchun berish, ko‘rgazmaning
o‘zini targ‘ib qilish bo‘yicha ish olib boriladi. Mavzuga oid berilgan kitoblarni miqdoriga qarab ham
ko‘rgazmaning muvaffaqiyatini bilish mumkin. Shuning uchun ko‘rgazmada berilgan har bir kitob
alohida hisobga olib boriladi. O‘tkazmoqchi bo‘lingan yoki o‘tkazilgan ko‘rgazma tadbirlarining
tahlili, har qanday kutubxona uchun muhim yo‘nalish hisoblangan ushbu faoliyatni
mukammallashtirib, tadbirni kitobxonlarning talab va gizigishlariga yaginlashtirishga xizmat giladi.

KITOB KO‘RGAZMASI TURLARI

Kutubxona faoliyatida kitob ko‘rgazmasi eng asosiy ishlardan biri hisoblanadi. Kutubxonada
an’anaviy kitob ko‘rgazmasi faol olib boriladi.

Ko‘rgazma turlari:

* Yangi adabiyotlar ko‘rgazmasi;
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* Dolzarb mavzu va masalalar bo‘yicha ko‘rgazma,;

* Shaxsga oid ko‘rgazmalar;

* Muhim va unutilmas sanalarga bag‘ishlangan ko‘rgazmalar.

Har bir ko‘rgazmaning o°‘ziga xos xususiyatlari mavjud. Yangi adabiyotlar ko‘rgazmasining
asosiy magsadi—yangi olingan kitoblar hagida kitobxonlarga tizimli ravishda axborot berib borish
(kitob, gazeta, jurnal, foto va video-ma’lumotlar). Ko‘p hollarda bu ko‘rgazmalar tarkibi universal
hisoblanadi. Kitob ko‘rgazmada turli soha yo‘nalishlari bo‘yicha adabiyotlar joy olishini inobatga
olgan holda, ko‘rgazmadagi adabiyotlar sistemali joylashtiriladi. An’anaviy ko‘rgazmalar masalan —
«Yangi kitoblar» deb nomlash namunaga aylanib qolgan, shuning uchun yangi ko‘rgazma nomlarini
kashf etish kerak, masalan: «Bizga yangi kitoblar keldi», «Kitob javonida yangi kitoblar» va
boshgalar. Dolzarb mavzu va masalalar yuzasidan tashkil etiladigan ko‘rgazmalarning asosiy
magsadi — foydalanuvchilarni aniq bir mavzu, muammo ko‘rgazma orqali yoritish va e’tiborini jalb
eta oladigan adabiyotlarni tavsiya etishdir. Foydalanuvchilar uchun dolzarb va gizigarli mavzularni
tanlash kutubxonachining vazifasidir. Bunda kutubxonachi o‘z bilimi, salohiyatini ishga solgan holda
mavzuga oid sarlavhalar topishi kerak. Masalan: «Odam savdosidan ogoh bo‘ling», «Kichik biznes
va tadbirkorlik». Virtual kitob ko‘rgazmasi - bu internet tarmog‘ida veb-texnologiyalardan
foydalangan holda matbuot va bosma nashrlarning, shuningdek kutubxonadan masofadan turib
foydalanuvchilar uchun ko‘rish, tanishish va ulardan foydalanish uchun tavsiya etiladigan elektron
resurslar. Ko‘rgazma nashrlarining virtual taqdimoti ularning mazmunini ochib beradi, elektron
shaklda mavjud bo‘lgan va internet orqali erkin foydalanish mumkin bo‘lgan bibliografik,
ensiklopedik, faktografik materiallar bo‘lishi talab etiladi.

Shaxsiy ko‘rgazma — biror bir shaxs to‘g‘risida ko“proq ma’lumot berish va uning faoliyatiga
taallugli ma’lumotlar bilan ko‘rgazmani boyitish. Bunday ko‘rgazmalar asosan, shoir va yozuvchilar,
rassomlar, kompozitorlar, olimlar, siyosatshunoslar, tarixchilar va boshg.

Ko‘rgazmaning birinchi bo‘limida shaxs hayoti va ijodi bo‘yicha;

Ko‘rgazmaning ikkinchi bo‘limida uning faoliyati va asarlari aks ettiriladi.

Muhim va unutilmas sanalarga bag‘ishlangan ko‘rgazmalar asosan kalendarning qgizil
rangi bilan belgilangan sanalarga bag‘ishlab o‘tkaziladigan ko‘rgazma turidir. Biror bir hodisa,
bayram, tarixiy urf-odat, an’analar ko‘rgazmada aks ettiriladi.

Mashhur kishilarning hayoti va ijodiga bag‘ishlangan kitob ko‘rgazmalari — yozuvchi,
shoirning hayot yo‘lini yoritib bersa, ikkinchidan kitobxonni uning asarlari, u hagidagi nashrlar bilan
tanishtiradi. Bunda biografik ocherklar, xotiralar, asarlar to‘plamlari, yozuvchi yoki shoirning ijodi
to‘g risidagi asarlar qo‘yiladi. Hujjatlar — fotorasmlar, portretlardan foydalanish muhim ahamiyatga
ega. «G‘azal mulkining sultoni», «Alisher Navoiy mutafakkir shoir», «Kamoliddin Behzod ijodi XXI
asrda», «Abdulla Avloniy-ma’rifatparvar shoir» nomli ko‘rgazmalar tashkil etish mumkin.

Janr ko‘rgazmasi — uning magqsadi kitobxonlar e’tiborini bir janrdagi kitoblarga jalb gilish
va qiziqtira olish, o‘qishga ilhom bag‘ishlashdan iborat. Buni qanday amalga oshirish mumkin?
Variantlardan biri ko‘rgazmada nafaqat ma’lum bir janr asarlari, balki ushbu janrning kelib chiqishi,
uning asoschilari, uning tarixidan qiziq va jamiyatda ma’lum qilinmagan faktlar haqida ma’lumot
berishdir. Kutubxonachiga bunday ko‘rgazmani tashkil etishda birinchi yordamga ensiklopedik
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lug‘atlar va terminologik adabiyotlar qo‘l keladi. Masalan, ko‘rgazmani quyidagicha nomlash
mumkin: «Ertaklarning sehrli olami» ko‘rgazmadan ko‘zlangan maqsad — bolalarni ertaklarning turli
xil yo‘nalishdagi janrlari bilan yaqindan tanishtirishdir. Bunday ko‘rgazmalarning turli ko‘rinishdagi
nomlari bo‘lishi mumkin: «Sehrli ertak», «Jonivorlar haqida ertak», «Uy yumushlari haqidagi
ertaklar» va h.k.

Bir asar ko‘rgazmasi — bu ko‘rgazmaning unutilmas shaklidir. Ko‘rgazmaning maqsadi
kitobxonni biror bir aniq kitobga qiziqtirish va aynan shu kitob bilan bog‘liq ma’lumotlarni ham
ko‘rgazma sifatida taqdim etish magsadga muvofig. Bu — ko‘rgazmaga qo‘yilgan kitobning muallifi
hagida, uning hayoti va ijodi, kitobning yaratilish tarixi, asar gahramonlari hagida va ularning taqdiri,
asarga bag‘ishlab chizilgan bir gancha rassomlar tomonidan yaratilgan rasmlar va asardagi lavhalarni
aks ettiruvchi fotosuratlar joylashtirilishi mumkin. Bunday ko‘rgazmada kitob tanlashda to‘g‘ri
tanlov juda muhim hisoblanadi. Tanlangan kitob oddiy emas balki yorgin, mazmunli, gizigarli
bo‘lishi zarur. Masalan, o‘tgan asrlarda chop etilgan yoki zamonaviy klassik asarlari,
o‘lkashunoslikka doir adabiyotlar bo‘lishi mumkin.

Unutilgan asarlar ko‘rgazmasi — bu ko‘rgazmaning vazifasi, ba’zi sabablarga ko‘ra
kitobxonlar tomonidan foydalanmay qo‘yilgan badiiy va ilmiy jihatdan mashhur bo‘lgan kitoblardan
tarkib topishi mumkin. Bu ko‘rgazma turi aynigsa yoshlar uchun ahamiyatli hisoblanadi. Ularning
ko‘p gismi zamonaviy adabiyotlarni mutolaa qiladilar, ota-onalarimiz qanday kitoblar o‘qiganliklari
haqgida unchalik ham ma’lumotga ega bo‘lmaydilar. SHulardan kelib chiqqan holda ko‘rgazmalarni
quyidagicha nomlashimiz mumkin: “Ota-onalarimizning sevimli kitoblari” yoki “Biz o‘qigan kitob
va sen ham o°‘qi”. Bunday ko‘rgazmalar ikki avlod o‘rtasidagi o‘zaro tushunish, bir-birini anglash
mutanosibligini mo*‘tadillashtirishga turtki bo‘ladi hamda bugungi yoshlarning rivojlanishi uchun
zamin yaratuvchi ma’naviy va axloqiy yo‘nalishdagi kitoblarni qaytarishga yordam beradi.

Ekspress-ko‘rgazma — biror-bir nashrning turli xil guruhdagi kitobxonlar ommasi uchun
mo‘ljallangan qiziqarli mavzulardagi materiallardan tashkil topgan ko‘rgazmaviy tezkor shakli.
Bunday ko‘rgazmalar ma’lum bir kun nomiga yoki biror mavzuga mo‘ljallab tashkil etilsa 3-5 kun
oralig‘ida ko‘rgazma sifatida ko‘rgazmaviy tokchalardan joy oladi. Misol tariqasida ko‘rgazmaning
markazida “Qiziqgarli maqola”, “Diqqat qiling yangi kitoblar” nomli kitob yoki maqola joylashtirilishi
mumkin. Bunda belgilab olingan mavzuga oid turli mualliflar tomonidan tagdim etilgan kitoblar yoki
magolalar ko‘rgazmadan joy egalaydi.

Kitob ko‘rgazma ekspozitsiyasi — bu kutubxonada o‘tkaziladigan ko‘rgazmalar mavzusidan
kelib chigqan holda mavzuga oid aksessuarlar, buyumlar bilan boyitilsa ko‘rgazma mavzusiga
chuqurrog Kirib borishga imkon beradi. Albatta kutubxonada ko‘rgazmaning mavzusiga oid
aksessuarlar mavjudligi inobatga olinishi kerak. Agarda kutubxona fondida bunday imkoniyat
mavjud bo‘lmasa muzeylar bilan hamkorlikda ish olib borish magsadga muvofiq. Bunda aynan
eksponat yoki aksessuarlarning aslidan foydalanmasdan ularning suratlarini ko‘rgazmaviy qurol
sifatida foydalanish mumkin.

Ko‘rgazmani birgalikda yaratamiz — bunday ko‘rgazma turi tabiiy xom-ashyolar,
o‘yinchoqlar va boshqa buyumlardan tashkil topgan bo‘lib, masalan qo‘l mehnati bilan yasalgan
kichik bir daraxt bor, uning yoniga ba’zi mehnat qurollarini joylashtiriladi rangli qog‘ozlar, gullar,
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qog‘ozlardan yasalgan katta harflar va yana o‘z farazimizdan kelib chigqan holda qo‘shimchalar
qilish mumkin. Endi daraxtni foydalanuvchilar tomonidan o‘zlari sevib mutolaa giladigan
boshqalarga tavsiya qilishni istaydigan kitoblarini o‘zlari istagan mehnat qurollari orqali yozib
goldirishlari mumkin. Bu ham sevimli kitoblar ko‘rgazmasi va o‘yin turiga to‘g‘ri keladi.
Ko‘rgazmada tavsiya etilgan adabiyotlardan mavjud kitoblar daraxti paydo bo‘ladi.

Ko‘rgazma sovg‘a — bu yaxshi kitob bilan kutilmagan uchrashuv, sovg‘a. Bunday ko‘rgazma
turlari shinamlik va bayramona mubhitni keltirib chigaradi. Foydalanuvchilar toifasidan kelib chiggan
holda kutubxonachilar tomonidan kitoblar tanlab olinadi va ularni bayramona kayfiyat keltirib
chiqaradigan ko‘rinishda o‘raladi, magsad — foydalanuvchilarning e’tiborini jalb qilish. Sovg‘a
sifatida o‘ram ichida qaysi kitob yashiringanligini kitobxon bilmaydi, ko‘rgazmaning sharti tanlangan
kitob o‘ramini uyda ochish tavsiya etiladi. Masalan kutubxonachi bolalarga uylarida o‘qish uchun
kitoblarni tanlab olishlarini aytadi. Kitoblar qog‘ozga o‘ralgan holda va kitobxon gaysi kitobni
olayotganligini bilmaydi. Jasorat uchun sovrinlar beriladi. Kitobni gaytib olayotganlarida o‘quvchi
bilan kitob nima haqida yozilgani to‘g‘risida suhbat o‘tkazish tavsiya etiladi. Ushbu uslub kitobxonlik
madaniyatini oshirish bilan bir gatorda unitilib ketayotgan mashhur asarlarni gayta jonlanishiga olib
keladi.

Kutubxonalarda tobora interfaol ko‘rgazma turi ommalashib bormogda. Bu bevosita
kutubxonachi va foydalanuvchi o‘rtasida muloqotni yuzaga keltiradi va yaratilgan ko‘rgazma

to‘g‘risida suhbatlar olib boriladi va muammolar o‘rganiladi.

Foydalanilgan adabiyotlar ro ‘yxati:

1. KyryGxoHaunra épnam : maiixect / Amumep Haowit Homumaru Y3GexucTon Mumii
KyTyOxoHacH ; Ty3yBun M. Kamunosa ; myxappup /1. Mancypos; Macbyn myxappup Y. TemrabaeBa
— Tomkent : Anumep Hapowuit Homunaru Y36exucton Mummmit kyTy6xonanacu Hampuétu, 2019, —
64 6.

2. OmMMaBuil TajnOupiapHu Talépiaml Ba YTKa3uIl MeToAMKacu: Meron.- OMOIHOrp. Kyl
/Anmmmep Haponii HoM. V36ekucron Mummmiii  x-Hacu; Tysysumu: H. Amayramnosa; Myxappup:
X.MamarpaumoBa; Macbyn wmyxappup: O.KwinuGoes.-Tomkent: Amnumep Haouit Howm.
V36exucron Mummii k-Hacu Hampuétu, 2007.-326.

OILADA FARZANDLARNING MUTOLAA MADANIYATINI SHAKLLANTIRISHDA
ONANING O‘RNI

Rustamaliyeva Sh.
2-bosqich doktoranti
O zbekiston daviat san’at va madaniyat instituti

Annotatsiya:  Ushbu maqolada oiladagi  farzandlarning mutolaa  madaniyatini
rivojlantirishdagi ota-onaning ahamiyati va roli ko‘rsatiladi. Maqola ota-ona va farzandlar o‘rtasidagi
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mulogot, kitob bilan oshno bo‘lishno bo‘lishning foydasi, farzandlarning mutolaa madaniyatini
shakllantirishning muhim usullari kabi mavzularni o‘z ichiga oladi.
Kalit so‘zlar: kitob, elektron dasturlar, o‘yinlar, tarbiya, ma’naviy-ma’rifiy ish, bilim,

ko‘nikma, fazilatlar, ibrat, zehn, jadidlar.

Bugun Uchinchi Renessans poydevorini qurishi uchun azmu shijoatli, jo‘shqin orzu-
intilishlarga ega, hech kimdan kam bo‘lmagan, navqiron yigit-qizlar talab etilmoqda. Endi o‘zimizga
savol beraylik: mening sinfim, guruhim, fakultetim, o‘g‘lim yo qizim azmu shijoatlimi? Jo‘shqin
orzulari bormi, orzulari qanday? Agar biz o‘zimizga ana shu savolni bersak, maktab, kollej, litsey,
institut, universitetlarimiz auditoriyalariga ana shu fazilatlar kirib boradi. Agar biz e’tiborsiz bo‘lsak,
aksincha bo‘lishi ham mumkin. Chunki har bir narsaning ziddi bo‘ladi. Fazilatlarning ham. Fazilat
ekilmagan garovsiz joyda uning ziddi — illatlar bolalashi mumkin. Bunday yoshlarni esa, millat
onalari tarbiya giladi.

Taraqgiyot strategiyasi xalgimiz, xotin-gizlarimizdan qaysi fazilatlarni talab gilayotganini
bilish lozim. Bu - talab-taklif qonuniyati. Ya’'ni strategiyani amalga oshirish uchun davlatimiz
tomonidan huquqiy, iqtisodiy, moliyaviy resurslar ta’minlab berildi. Taraqqiyot strategiyasini amalga
oshiruvchi kuch — inson omiliga bog‘lig. Inson omilini kuchaytiruvchi omil — tarbiya, ma’naviy-
ma’rifiy ish. Demak, tarbiyaviy, ma’naviy-ma’rifiy ishlar mazmuni Taraqqiyot strategiyasi talablari
asosida kuchaytirilib, yangilab borilishi zarur.

Prezidentimiz ma’ruzalarida tilga olingan va jamiyatimiz, xotin-gizlarimizda shakllantirish
zarur bo‘lgan bilim, ko‘nikma va fazilatlar bugungi ma’naviy yangilanishning bosh manbaidir. Zero
bu fazilatlar O‘zbekistonni yanada rivojlantirish, xalqimizni farovon, baxtiyor qilish yo‘lida
uchrayotgan muammolarni hal qgilishning ma’naviy yechimlaridir.

Xalqimizni farovon qilishga to‘siq bo‘layotgan loqaydlik - tashabbuskorlikka, ishuogmaslik -
mehnatsevarlikka, hunarsizlik - zamonaviy bilim va kasb-hunarlarni egallashga, tadbirsizlik -
tadbirkorlikka, ikkilanuvchanlik - o‘ziga, o‘z kuch-qudratiga ishonchga aylanadi.

Kundalik hayotimizda uchrab, ko‘ngillarni ranjitayotgan mafkuraviy beqarorlik - mustahkam
mafkuraviy immunitetga, mas’uliyatsizlik - mas’uliyatlilikka, oqibatsizlik - mehr-oqibatga, ozini
chetga olib turishlar — fidoyilikka, sustkashlik - faollikka, dabdababozliklar - kamtarinlikka,
beg‘amlik - shijoatlilikka, har xil ijtimoiy tarmoqlarda adashib yurishlar - kitobxonlikka, besabrlik -
sabr-bardoshlilikka, yuzakilik - samimiylikka, betartiblik - tartib-intizomlilikka, ayrim
amaldorlarning noxolisligi - adolatlilikka, xalq dardiga beparvoliklari - jonkuyarlikka,
xalgparvarlikka aylana boradi. Zero millatning ma’naviyati, qanday tarbiya olgani har bir
fuqarolarning fazilatlarida “yuzaga chiqadi”. Buning uchun Prezidentimiz ma’ruzalarida tilga olingan
fazilatlarga ega ajdodlarimiz, bugungi vatandoshlarimiz ganday natijalarga erishganliklarini tarixiy,
hayotiy misollarda ko‘rsatishimiz darkor.

Informatsion vositalarning yuksak rivojlanishi natijasida internet, uyali telefon,
telekommunikatsiyalar va turli axborot nashrlarining kirib kelishi. Bu vositalar orqgali taklif
etilayotgan “qadriyatlar” ko‘p hollarda yoshlarimizni o‘zimizning milliy qadriyatlarimizdan
uzoqlashtirib qo‘ymoqda, oz tarixiy ildizlaridan uzoqlashuviga olib kelmoqda. Ikkinchidan,

16 mapma 2024 2.

151



152

Oxrocucmema 6udbIUOMEUHOU Chepbl 6 INOXY YyudposusayulL: compyoHuLecmeo, Unmezpayus u UHHO8AYyUY

“ommaviy madaniyat” turli xil ko‘rinishlarining yoshlar orasida tobora keng tarqalishi. Bular asosan
kiyinishda, qizigishlarda, bo‘sh vaqtni o‘tkazishda, didlarning sayozlashuvida, milliy qadriyatlarga
munosabatda namoyon bo‘lmoqda. Yot madaniyat qadriyatlarini o‘zida ifoda etayotgan “ommaviy
madaniyat” yoshlarimizda g‘arbona individualizm, egotsentrizm, andishasizlik, behayolik va
zo‘ravonlik, milliy qadriyatlarga va ijtimoiy manfaatlarga bepisandlik bilan munosabatda bo‘lish kabi
illatlarni keltirib chigarmogda. Uchinchidan, yoshlar orasida taqlidchilik, g‘arbona ideallarga ko‘r-
ko‘rona ergashish kabi holatlar ham ko‘zatilmoqda. Bunda, xorijda keng tarqalgan ahloqiy va
ma’naviy yurish-turish andozalarining kinofilmlar, moda va turli xil reklamalar orgali
yoshlarimizning ongini chulg‘ab olayotganligini sezish qiyin emas. Oqibatda, yoshlar o‘rtasida kitob
o‘qgishdan ko‘ra kompyuter o‘yinlari oldida vaqtini o‘tkazish, mazmunan sayoz bo‘lgan turli xil
janrdagi filmlarni tomosha qilish odat tusiga kirib bormoqda. Ma’lumki, G‘arb dunyosida ustuvor
hisoblanadigan qadriyatlar sifatida, shaxsiy erkinlik va individual huquglar, shuningdek, o‘zligini
namoyon qilish erkinligi ustun qo‘yilsa, Sharq madaniyatida ustuvorlik jamoa manfaatlari, oila sha’ni
va muqaddasligi, ijtimoiy an’ana va tartibotlar, kattalarga hurmat kabi gadriyatlarga ajratiladi. Inson
va jamiyatga nisbatan qarashlarda mavjud bo‘lgan mazkur jiddiy tafovutlar sivilizatsiyalararo
qaramagarshiliklarga sabab bo‘lmoqda va yaqin yillarda ularning yanada kuchayishi taxmin
gilinmoqda. Globallashuv sharoitida madaniyatlararo integratsiya eng avvalo, ma’naviy-ahlogiy va
ma’rifily mezonlar, umuminsoniy qadriyatlar asosiga qurilmog‘i lozim. Afsuski, aksariyat hollarda
yoshlarni bosgichma-bosqich milliy o°zligidan ayirish, milliy an’analari va urf-odatlariga zarba berib,
tarixiy xotirasini qgirqish, shu orqgali millatlar ustidan hukmronlikka erishish tamoyili kuchayib
bormoqda. Bunda oilalarda onalarning farzand tarbiyasidagi o‘rni katta. U avvala farzandiga o‘rnak
bo‘lishi kerak. Chunki farzandlarning ideali avvalo ota-onasi bo‘ladi va ularga taqliq qilib voyaga
yetadi. Buning uchun onalarning o‘zi yaxshi tarbiyalangan bo‘lisgi maqsadga muvofiq. Ishogxon
Ibrat o‘zining “Tarixi madaniyat” asarida ham qizlar o‘qitish borasida quyidagilarni yozgan:
“Ammoki, qizlar maktabig‘a kelsak, bu qiyinroq ko‘rinadur. Xalqni vahshiyot va ota-onalar qizlarini
ehtiyot qilishi, odamg‘a, bir yerga yubormasligi, xalgni ilm qudratini bilmagani, xusus, xotunlarda
taassufga g‘arq bo‘lub, bular bu taassufni yo‘qotishga ellik yillar kerak bo‘lishi ko‘runadur. Munga
ham yo‘llar tofsa bo‘lurki, otunbibilarni erlari targ‘ib qilsalar, muallimalarda bir-ikki oular yozuv va
hisoblarni bilib olub, andin so‘ng o‘zlarini mahallasiga otunbibilardan muallima qilib, oncha (ancha)
muncha oylik berib tursalar. Bular vaqti-vaqti ila katta muallima tefasi(tepa)dan qarab tursa, besh-
o‘n yillar ichinda har gishlogda besh-o‘n muallima tauyor bo‘lishini umid qilsa bo‘lur. Ammoki,
hozirdan darhol muallimag‘a bor deganda, xotunlar ko‘b bo‘lmagan so‘zlarni ayturlar. Munga bir
misol lozim bo‘ldi. Chunonchi, bizni qarindoshlardan xotunlar, bizga mehmon bo‘lgan ekanlar. Alar
ichinda yosh qizchalar muallimada o‘qur ekanlar. Kitobini ko‘tarib keldi: “kel kel, acha qizim, mulla
bo‘lasan. Emdi maktabdan qolma. Har kunda borgil” dedim. Anda onasi manga savol qilib dediki, “
Focha (Pochcha), man qizimni maktabda o‘qutmay deb turubman” dedi. Man nimaga desam.
Aytadurki, “kitobni bismillosi yo‘q” deydur. Anga man aytdimki, “kitobingizni olub kel” dedim.
Ochub toshbagani chayon birla o‘rtoq bo‘lganini ko‘rsatub aydim. Zehn qo‘yub turing deb,
“bismillahi rohmanir rohim. Toshbaga chayonga aydi”, desam xotunlar kulub yubordilar. “Nimaga
kulasizlar?”, desam. “Bo‘lmas ekan”, dedilar. “Nimaga bo‘lmaydur?”, desam. “Toshbaqa birlan
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chayong‘a “bismillah(rohmanir rohiim)” deb bo‘lmas ekan” dedilar. So‘ngra man bularg‘a leksiya
(ma’ruza) qilmoq bo‘ldim. Men dedim: “Ey qarindoshlar! Avvali vaqtlarda ilm kam bo‘lg‘onni
Arabistonda dindan bo‘lak ilm o‘qulmagan. Binobarin, ular Qur’on o‘qitish majbur bo‘lg‘oni
Qur’ong‘a “bismilloh” qo‘yish rasm bo‘lgan. Oyat bo‘lsa “bismilloh” qo‘yiladur. Har so‘zga qo‘yub
bo‘lmaydur. Bul kitob chiqarganlar, bolalarni aqliga keladurgan nimarsalardan hikoya qilgan.
Binobarin, “bismilloh”ni aytmagan, balki hurmat qilganlar. Bu kitoblarda so‘zlar yozish
o‘rganadurgan kitob uchun bolani aqliga muvofiq so‘zlar ilan kitob qilgan, deb yana maktabga
boradurgan qilgan edim. Mana, xotunlardagi taas(s)uf! Bu xil ko‘b-ko‘b taas(s)uflari bor. Man ozroq
aytdim, cho‘zmadim. Juda kuladurgan taas(s)uflar ko‘b uchun qizlar maktabi qiyinroq, dedim. Bu
ham oson bo‘lur, insholloh. Ham(m)asi harakat hukumatdan imdod ilan bo‘ladur. Eng yaxshisi,
muallimlar xotunlarig‘a buyurushdurki, eri xotuni o‘qitadurgan bo‘lub, xotini qizlarni o‘qitadur.
Mundin oson yo‘l qgishlogda ko‘rinmaydur. Chunonchi, otunbibilardan hurkmaydur. Bemalol
muomala bo‘lub kelgan o‘z yo‘llaridur”.

Jadidlar oila va jamiyatda o‘qimishli ayolning o‘rni hamda mavqei o‘zgacha ekanligini
tushuntirishga xarakat gilganlar. Bu haqda manbalardan quyidagilarni bilish mumkin: ... xotunlarni
0‘qitmoq va alarning aqllariga jilo bermoq va erlari birla yaxshi muammolar qilmoq va bolalarini
tarbiyat qilmoq va zindakorchilikni yaxshi bilmaklari xususida ta’lim albatta zarurdir”.

Yugoridagilardan kelib chigib quyidagi taklif va tavsiyalarni brish mumkin:

- har bir shaxs kunlik hayotida kitob o‘qishni hayot qonuniga aylantirish

- shiddatli taraqqiyot davrida innovatsion fikrlash bilan yashashni shakllantirish

- dunyoviy va diniy bilimlarni egallashning uzviyligiga erishish

- ommaviy axborot vositalari (gazeta, jurnallar, televidenie, radio va internet)dan samarali
foydalanish ko‘nikmasini shakllantirish.

- internetdan foydalanish madaniyatini shakllantirish.

- gaysi soha egasi bo‘lishidan qat’iy nazar kasbiy kompetentlikka erishish.

- oila va jamiyatda kreativ fikrlashni shakllantirish

- oila va jamiyatda tolerantlilik fazilatiga ega bo‘lishi lozim

Foydalanilgan adabiyotlar:

1. Tarixiy yozma manbalarda oila masalalari. —  H.Lutfyllaev, SH. Qo‘ldoshev, R.
Xydayberganov, M. Abdyjabbarova. Toshkent., 2021.

2. “Mahalla—jamiyatimizning yorug* yuzi va vijdoni ko‘zgusi” — M.Quronov, O.Musurmanova,
M.Abdujabbarova. Toshkent., 2021.

3. “Oila uchinchi renessansning eng mustaxkam ustuni” — M.Quronov. Toshkent., 2021.

4. “Olim yetishtirgan onalar” — M.Tosun. Toshkent., 2021.

5. Bekmurodov M, “Zamonaviy boshgaruv sotsiologiyasi”T.: “Yangi asr avlodi”, 2020— 48-58

6. Gylshoda O‘razalieva Gender VA ayollar huquqiy madaniyati Toshkent — 2009
7. “Ayollari ardoglangan yurt” O.Musurmanova. Toshkent-2021
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8. Turugun-nisa (Ayollarni o‘zini tutish qoidalari). O‘zR FA Abu Rayhon Beruniy nomidagi
Shargshunoslik instituti, qo‘lyozma Ne 3075/11.

9. G. O‘zbek mahallalarida ayollar madaniyati: Yevropalik ayol Osiyoda gadimiy an’analar
izidan. // Alebom-katalog T.: «Sharqgy», 2003.- 288b. 19 — bet.

TABIRLARNI LOYIHALASH

Sayfullayev M.A.
“O ‘zbekkonsert” davlat muassasasi direktori o rinbosari,

O ‘zbekiston davlat san’at va madaniyat instituti, “Madaniyatshunoslik” kafedrasi o ‘qituvchisi

Annotatsiya: Ushbu maqola loyiha tushunchasi, loyihaning davriyligi, loyiha bosgichlari,
loyihaning asosiy ishtirokchilari, loyiha smetalari, madaniy tadbirlar, yurtimizda yosh iste’dodlarni
izlab topish, ularni ommaga tanitish kabi jarayonlarni o‘z ichiga olgan.

Kalit so‘zlar: Loyiha, smeta, madaniy tadbir, festival, loyiha anotasiyasi, loyihaviy
chekinishlar.

Ma’lumki, “loyiha” tushunchasi avvaldan arxitektura-qurilish, texnika-texnologiya yoki
shunga o‘xshash aniq fanlar bilan bog'liq holda kechadigan va ko‘pincha hisob-kitoblar masalasini
aks ettiradigan amaliy ishlarga oid hujjat turi sifatida gqabul gilinar hamda u boshlanadigan ishning
umumiy tasavvurini berishga xizmat gilar edi. Masalan, gaysidir, qurilish obyektining sxemasi, rejasi,
sarf-xarajatlarini o‘z ichiga olgan arxitektura loyihasi yoxud ishlab chiqarish bilan bog'liq barcha
zarur jihatlarni jamlagan igtisodiy loyiha.

Demak, loyiha aniq bir maqgsadga erishish uchun avvaldan ko‘rib-chiqib, o°zaro
maslahatlashgan holda mutaxassislar tomonidan kelishiladigan muayyan faoliyatlarning aniq
qo‘llanmasi hisoblanadi.

Unda

e Yangi mahsulot yoki xizmat turini yaratish;

o Tashkilotning ichida o‘zgartirishlar kiritish; masalan, tashkilot ichki tuzilmasini o‘zgartirish;
e Qurilish rejalari;

e Yangi biznes jarayoni kabi turlicha magsadlar ifoda etiladi.

Bugungi kunda loyihalar ko‘plab sohalarda ishlatiladigan va keng gamrovga ega hujjatga
aylandi. Misol uchun, ijtimoiy sohalarda ham biror muayyan muammoga yechim topish magsadida
turli loyihalar amalga oshirilmoqda. Ko‘pincha ular “pilot” yoki “tajriba loyihalari” deb ataladi.
Bunga sabab, muammoga yechim bo‘ladigan yangi xizmat turi yoki natijaga erishish yo‘li ma'lum
bir hududda tajriba sifarida sinab ko‘riladi. Deylik, tuman aholisining gigiyena bo‘yicha bilimlarini
oshirish. Aslida bunday xizmat hozircha tumanda yo‘q, lekin gigiyena va tozalikka rioya gilmaslik
ko‘plab kasalliklarni qo‘zg'atmoqda. Shu muammoni hal gilish uchun tumandagi nodavlat tashkiloti

aholi orasida ma’lumot tarqatish va targ'ibot ishlarini olib borish loyihasini yaratib, yangi xizmat
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turini sinab ko‘radi. Loyiha natijasi qoniqarli bo‘lsa, uni butun mamlakat bo‘ylab doimiy ravishda
amalga oshirish mumkin bo‘ladi.

Davlat loyihasini esa — “muayyan masala yoki reja atrofida birlashtirilgan davlat siyosati
yoxud idoralar to‘plami”, sifatida aniglash mumkin. Shu sababli, bunday loyihalar vaqt o‘tishi bilan
rivojlanayotgan ijtimoiy tuzilmalar tufayli doimiy o‘zgarish va dinamiklikni o‘z ichiga oladi. Bunda
ularning ayni zamonga moslashishi muhim sanaladi. Ya'ni, ular ijtimoiy xizmatlarga asoslangan
bo‘ladi.

Loyihaning muvaffagiyatli amalga oshirilish jarayoni loyihaning ichki muhitiga katta ta’sir
ko’rsatadi. Ushbu omillar maxsus tashkillashtirilganlik — loyihaning asosiy ishtirokchilari, huquglar,
tagsimot, javobgarlik va majburiyatlar orasidagi o’zaro alogani aniqlab beradi hamda loyihani amalga
oshirish muvaffaqiyatiga ta’sir giladi. Loyiha ishtirokchilari — loyihani amalga oshirish jarayonida
turli xil qgizigishlarni amalga oshirib, maqgsad va rag’batga mos ravishda o’z talablarini shakllantiradi
va o’zlarining qiziqishlari, qobiliyatlari va loyiha “jalb qilinganlik” darajasi bilan loyihaga ta’sir
ko’rsatadi. Loyiha jamoasi — loyihaning “aql markazi”, motori va ishni bajaruvchi a’zosi bo’lib,
loyihaning rivoji va muvaffaqiyati, ko’p jihatdan. unga bog’liq. Loyiha ishtirokchilarining tarkibi.
Ularning roli, loyihaning turi, qurilish ko’lami va murakkabligiga bog’liq holda vazifa va javbgarlikni
tagsimlash hamda loyihaning hayotiylik sikli fazalariga bog’liq holda shunday qilib, loyihaning
vazifalari bo’yicha uning butun hayotiylik sikli davomida amalga oshirish doimiy bo’lib hisoblanadi,
ishtirokchilar tarkibi esa uning roli javobgarlik va majburiyatlarni tagsimlash o’zgarishi mumkin. Bu
yerda umum qabul qilingan qattiq reglamentlar yo’q. Quyida loyiha ishtirokchilari va ularning
vazifalari sanab o’tilgan. Tashabbuskor — loyihaning bosh g’oyasi bo’lgan tomon, uning loyihani
amalga oshirish bo’yicha boshlang’ich asoslari va takliflari. Tashabbuskor sifatida loyihaning
kelajakdagi ishtirokchilaridan deyarli har gaysi maydonga chigishi mumkin, lekin, natijada loyihani
amalga oshirish bo’yicha ishbilarmonlik tashabbusi loyiha buyurtmachisidan kelib chiqishi kerak.
Buyurtmachi — asosiy tomon bo’lib, u loyihani amalga oshirish va uning natijalariga erishishdan
manfaatdor. Loyihaning yangi egasi va natijalardan foydalanuvchidir. Buyurtmachi loyihaning asosiy
talablari va ko’lamini aniqlab beradi, 0’z vositalari yoki jalb qiluvchi investorlar vositalari hisobiga
loyihani moliyalashtiradi, loyihani asosiy bajaruvchilari bilan shartnomalar tuzadi.

Loyiha smetasi — oldindan tuzilgan kirim-chigim hisobi sanaladi. Xarajatlar smetasi esa —
mahsulot ishlab chiqarish, ish, xizmatlarni bajarish bo‘yicha to‘liq xarajatlar hisobi, daromadlar va
xarajatlarni aks ettiradi. Ushbu smeta — korxona, tashkilot, muassasaning xo‘jalik faoliyatini
moliyalashtirishda foydalaniladigan pul mablag'lari tushumlari va ularni sarflash bo‘yicha
hujjatlashtirilgan buxgalteriya rejasi hisoblanadi.

Bu o‘rinda asosiy jihat, loyihaning o‘z vaqtida, unga ajratilgan smeta chegarasidan chigmagan
holda va rejalashtirilgan natijaga erishish uchun mobhirlik bilan boshqarilishini bildiradi. Loyihani
samarali amalga oshirishda bilim, malaka va uslublarni yuqori professionallik bilan qo‘llash —
loyihani boshgarish, deb ataladi.

Ahamiyatlisi, har bir loyihaning o°z bosqichlari bo‘ladi va ular asosan to‘rtga bo‘linadi:

1. Rejalashtirish;
2. ljro etish;
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3. Yakunlash.
4. Yana bir muhim bosgich bu — Monitoring va nazorat qilish bo‘lib, u har bir bosqichlarda
ro‘y beradi. Shuning uchun u doim ham alohida boshgichga ajratilmaydi.

Maktablarda, ta’lim muassasalarida va universitetlarda loyiha— bu talabaga
beriladigan tadgiqot topshirig‘i bo‘lib, u odatda oddiy insho topshirig‘iga qaraganda ko‘proq kuch va
mustaqil ishni talab giladi. Bunda talabalar kutubxona hamda internet tadgiqotlari orqgali faktlarni
aniglash va tahlil gilishlari lozim bo‘ladi. Yakuniy yozma hisobot esa odatda dissertatsiya shaklida
bo‘lib, u loyihaning boshlanishi, tahlili, topilmalari va xulosa bo‘limlarini 0°z ichiga oladi.

Loyiha boshgaruvi yangi mahsulot, xizmat yoki natijani yaratish uchun gilingan vagtinchalik
harakatlardan tashkil topadi. Bundan tashqari loyihalarni vaqgtinchalik tashkilotlar sifatida ham
ko‘rish mumkin.

Loyihaning magsadlari uning yakunida magsadli magomni belgilaydi va unga erishish
rejalashtirilgan foydalar uchun zarur, deb hisoblanadi.

E'tiborlisi, madaniyat va san’at sohasida ham turli loyihalar yaratiladi. Bunga tadbirlar,
televizion yoki yosh ijodkorlarni kashf gilish borasidagi loyihalarni kiritish mumkin.

Bugun mamlakatimizda san'at yo‘nalishidagi televizion loyihalarning o‘rni tobora ortib
bormoqda. Bunga misol sifatida, “The cover up”, “Artist”, “Xonsaroy music” kabi teleloyihalarni
keltirish mumkin va ular ham yosh iste dodlarni ommaga tanitishga munosib xizmat gilmogda.

Ochig’i, yosh ijodkorni estrada yulduzi darajasiga olib chigish uchun eng avvalo nihoyatda
puxta ijodiy loyiha ishlab chiqish zarur. Negaki, o‘sha ishlab chiqilgan loyihaga asosan musiqa
maktablari, ijjodiy ta’lim muassasalari yoki oddiy xalq orasidan iste’dodli yoshlar tanlov asosida
saralab olinadi. Shundan so’ng reja asosida ular bilan ma’lum muddatga shartnoma tuzilib,
ijodkorlarga mablag” sarflanadi.

Loyiha yakuni — bu davrga kelganida barcha tadbirlar tugagan, shartnomalar berkitilgan
bo‘ladi va hujjatlashtirish ishlari amalga oshiriladi. Ya'ni loyiha natijalari baholanadi. Yakuniy hisob-
kitoblarga ko‘ra, keyingi bosqichga tavsiyalar beriladi. Agar bungacha yangi ijrochi yoki tadbir
loyihasi yaratilgan bo‘lsa, u doimiy ishlab chiqarishga o‘tkaziladi va joriy loyiha rasmiy ravishda
berkitiladi.

Foydalanilgan adabiyotlar.

1. Besner, C & Hobbs, B. 2012. "Loyihani boshgarish vositalarining empirik identifikatsiyasi va
loyiha turlari o'rtasida taggoslash”. Loyihani boshqgarish jurnali 24-46.

2. Dvir, D., Sadeh, A. & Malach-Pines, A. 2006. “Loyihalar va loyiha menejerlari: o'rtasidagi
munosabatlar loyiha menejerlarining shaxsiyati, loyiha turlari va loyiha muvaffaqiyati.” Loyihani
boshqgarish jurnali 37(5): 36-48. Kirish 10 03, 2018. https://www.pmi.org/learning/library/project-
managers-personality-types-success-2549.

3. Lechler, Tomas G., Barbara H. Edington va Ting Gao. 2012. "Qiyin klassik loyiha boshgaruvi:
loyihaning noanigliklarini biznes imkoniyatlariga aylantirish.” Loyihani boshqarish jurnali 59-69.

4. Qulf, Dennis. 2013. Loyiha boshgaruvi. Angliya: Gower Publishing Company.
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ONLINE KUTUBXONA XIZMATLARI YORDAMIDA MUSTAQIL TA’LIMNI
TAKOMILLASHTIRISH

Shamuratova N.I.

O zbekiston davlat san’at va madaniyat institutining tayanch doktoranti

Annomayus. B naHHOW cTaThe MOJAPOOHO PACCKA3BIBACTCS O IMPABHIBHOW OpTraHHW3allud
CaMOCTOATENILHOTO ~ OOy4Y€HHSI ~ CTYJEHTOB  IOCPEICTBOM  BJIEKTPOHHOTO  OMOIMOTEUHOTO
oOCITyKMBaHUS, IMOMCKA JJIEKTPOHHBIX PECYPCOB, a TAaKXE O IMPEUMYIIECTBaX HOBBIX BHJOB
O61OIMOTEYHOTrO 00CTYKUBAHUS.

Summary: This article describes in detail about the proper organization of independent
education for students through electronic library services, searching for electronic resources, and the
advantages of new types of library services.

Kniouesvie cnosa. CamocTosITeIbHOr0 0Opa3oBaHUE. 3JEKTPOHHBIM pecypce, LuppoBbIe
TEXHOJIOTUH, 00pa30BaTeNIbHbIE MIIATPOPMBI, FTEKTPOHHBIN KaTaJor.

Keywords: Self-education. electronic resource, digital technologies, educational platforms,
electronic catalogue.

Bugungi kunda zamonaviy texnologiyalarni ta’lim sohasiga kirib kelishi oliy o’quv yurti
talabalarining intellektual salohiyatini oshirish, davlat ta’lim standarti talablariga javob bera oladigan,
yetuk, raqobatbardosh kadrlar tayyorlashga ijobiy ta’sir ko’rsatmoqda. Qaysi sohada bo’lmasin
bilimlarni mustaqil ravishda egallashga intilish talaba faoliyatida muhim omil sanalib mustaqil 0’qib,
bilim orttirish asosida tanqidiy fikrlash, axborotni mustaqil izlash va tahlil qilish ko‘nikmalari
shakllanadi. Ta’lim sifatini yaxshilashda ilg’or xorijiy tajribalarni o‘rganish asosida yangi
innovatsion metodlarni o’rganishga, ularni ta’lim tizimiga bosqichma-bosgich joriy etish bugungi
kunning dolzarb masalalaridan biri sanaladi. Ta’lim sifatini oshirish haqida so’z yuritganimizda
kutubxonalarsiz amalga oshirib bo’lmaydi, shu bois ragqamli texnologiyalar imkoniyatlaridan
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foydalanib elektron resurslar orqali talabalarga masofaviy xizmatlarni yo’lga qo’yilishi nafagat dars
sifatini oshirishni ta’minlaydi, balki talabalarda o’qishga bo’lgan motivatsiyasini oshiradi.
O‘zbekiston Respublikasi Prezidentining 7-iyun 2019 yil O‘zbekiston Respublikasi aholisiga
axborot-kutubxona xizmati ko‘rsatishni yanada takomillashtirish to‘g‘risida 4354-son Prezident
garorida ham aynan foydalanuvchilarga axborot-kutubxona xizmatlari ko‘rsatish uchun sifat jihatidan
yangi va qulay shart-sharoitlar yaratish, zamonaviy axborot texnologiyalari asosida ularning ilmiy,
ta’lim, axborot va madaniy ehtiyojlarini qondirish, mustaqil ta’lim olish va muloqot doirasini
kengaytirish vositasi sifatida axborotdan foydalanish imkoniyatlarini yaratish, foydalanuvchilarga
har ganday (bosma, multimedia va ragamli) tashuvchilarda, shu jumladan Internet tarmog‘ida sifatli
axborot manbalaridan foydalanish imkoniyatini yaratish, o‘z axborot-resurslarini yaratish va ularni
sifatli to‘ldirib borish orgali kitobxonlarga an’anaviy xizmat ko‘rsatish usulidan ularni zamonaviy
axborot-kutubxona xizmatlari bilan ta’minlashga o‘tish, aholiga axborot-kutubxona xizmatlarini
ko‘rsatish bo‘yicha masofadan xizmatlar ko‘rsatishni rivojlantirish va modernizatsiya gilish
masalalariga ham alohida to’xtalib o’tilgan.

Bugungi kunda zamonaviy kutubxona xizmatlari kitoblar, elektron kitoblar, onlayn
ma'lumotlar bazalari, jurnallar va boshqgalar kabi keng ko'lamli ta'lim resurslaridan foydalanishni
ta'minlash orqgali talabalarga o’z ustida ishlashga, bilimlarini oshirishga, kitob o‘qish ko‘nikmasi
shakllantirishga sezilarli ta'sir ko'rsatadi. Kutubxonalar shuningdek, odamlarga o'z ko'nikmalari va
bilimlarini rivojlantirishga yordam berish uchun tadgigot yordami, seminarlar va ta'lim dasturlari kabi
xizmatlarni taklif gilmogda. Bundan tashqari, kutubxonalardagi sokin muhit talabalarga erkin dars
gilish imkoniyatini beradi, shu sababdan ham talabalar qulayligi sababli ham darsdan keyin mustagqil
0’qib o’rganishi uchun ham kutubxona xizmatlaridan foydalanmoqda. Hozirda kutubxonalarning
elektron xizmatlari ishga tushirilgan talaba o’ziga kerakli adabiyotni kutubxona saytlaridan qidirib
topib, ko’chirib olish imkoniyatiga egadir. Elektron ommaviy axborot vositalarida kitob mutolaasi va
kitobxonlik madaniyatini rivojlantirish hamda bu kitoblarning targ‘ibot-tashvigotini olib borishni
izchil yo‘lga qo‘yish' bugungi kun talabi sanaladi, o’tmishda kitobxon kutubxonaga borgan bo’lsa
bugun esa onlayn tarzda foydalanish imkoniyatiga egadir.

Foydalanuvchilar uchun turli xil onlayn kutubxona xizmatlari mavjud. Ba'zi umumiy misollar
quyidagilarni 0'z ichiga oladi:

Elektron kitoblar va audiokitoblar: Ko'pgina kutubxonalar foydalanuvchilar elektron
kitoblarni olishlari va o'gishlari yoki audiokitoblarni tinglashlari mumkin bo'lgan onlayn
platformalarni taklif giladi.

Hozirda ragamli kutubxonalar foydalanuvchilar uchun quyidagi masofaviy xizmatlarni taklif
etmoqda:

Elektron Kkitoblar va audiokitoblar: Ko'pgina kutubxonalardan foydalanuvchilar elektron
kitoblarni ko’chirib olishlari va online o'qishlari yoki audiokitoblarni tinglashlari mumkin.

Onlayn ma'lumotlar bazalari: Kutubxonalar akademik jurnallar, maqolalar, ilmiy
magolalar va boshqgalarni o'z ichiga olgan keng doiradagi onlayn ma'lumotlar bazalariga kirishni
ta'minlaydi (EBSCO, Springer, ProQuest, Web of Science)
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Virtual ma’'lumotnoma xizmatlari: Foydalanuvchilar elektron pochta, chat xizmatlari yoki
video go'ng'iroglar orqali virtual kutubxonachilardan yordam olishlari mumkin.

Elektron kataloglar xizmati: Foydalanuvchilar kutubxonaning katalog tizimi orgali kitoblar,
magolalar va boshga manbalarni onlayn gidirishlari mumkin.

Ragamli arxivlar va maxsus to'plamlar: Ba'zi kutubxonalar nodir va noyob materiallarni
ragamlashtirib, ularni onlayn tarzda olish imkoniyatini yaratdi.

Ta'lim dasturlari: Kutubxonalar ko'pincha turli mavzularda onlayn seminarlar, vebinarlar va
darslarni taklif giladi.

Kutubxonalararo abonement: Foydalanuvchilar onlayn tizimlar orgali boshga
kutubxonalardan materiallar so‘rashlari mumkin.

Ushbu xizmatlar resurslarga ragamli va masofadan Kirishni afzal ko'rgan foydalanuvchilarga
vaqtni boshqarish va magsadlarni belgilash kabi ko'nikmalarni shakllantirib, oliy ta'limda umumiy
muvaffaqiyatga erishishga yordam beradi. Mustaqil ta'lim bilan shug'ullanadigan talabalar ko'pincha
yaxshilangan akademik ko'rsatkichlarni namoyish etadilar.

Amerikaliklarning ommaviy kutubxonalarga munosabatlari va takliflari bo‘yicha Pew
Research Centerning Internet & American Life loyihasi tomonidan o‘tkazilgan so‘rovnomada
ko‘plab kutubxona foydalanuvchilari kutubxonalarning raqamli xizmatlari kengayishini ko‘rishni
istashlarini, shu bilan birga bosma kitoblar raqgamli asrda ham muhimligiga to’xtalib o’tishgan.
Amerikaliklarning 80 foizi kitoblarni ijaraga olish (abonement xizmati) kutubxonalar tomonidan
taqdim etiladigan "juda muhim" xizmat ekanligini e’tirof etishgan bo’lsa, 80% foydalanuvchilar
MBA xizmati uchun kutubxonadan foydalanishini ta’kidladi. So’rovnomada qatnashgan 77%
amerikalik kutubxonalardan bepul kompyuterlar va internetga kirish imkoniyatini beradigan joy deb
tanlagan.

Bundan tashgari, amerikaliklarning sezilarli gismi kutubxonalarda texnologiyadan yanada
kengroq foydalanishni gabul gilishlarini aytishadi, masalan: kutubxonachiga savollar berish va javob
olish imkonini beruvchi “kutubxonachidan so‘rang” onlayn tadqiqot xizmatlaridan 16 va undan katta
yoshdagi amerikaliklarning 37 foizi ko’p foydalanishadi, yana 36 foizi esa kamroq foydalanishini
aytib o’tgan.

Kutubxona xizmatlaridan foydalanish bugungi kun talabi sanaladi, foydalanuvchilar
kutubxonalarni turli maqsadlarda foydalanishini so’rovnoma natijasiga ko’ra ham bilib olishimiz ham
mumkin. Bizning mamlakatimizda ham kutubxonalardan talabalar til o’rganish, mustaqil ta’lim olish
magsadida, bilimlarini mustahkamlash magsadida foydalanib kelishmoqda.

Foydalanilgan adabiyotlar:

1. O'zbekiston Respublikasi Prezidentining "O‘zbekiston respublikasi aholisiga axborot-
kutubxona xizmati ko‘rsatishni yanada takomillashtirish to‘g‘risida"gi, 2019 yil 7-iyun 4354-sonli
Prezident Qarori.

2. O'zbekiston Respublikasi Prezidentining " Kitob mahsulotlarini nashr etish va tarqgatish
tizimini rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ‘ib qilish
bo‘yicha kompleks chora-tadbirlar dasturi to‘g‘risida "gi 2017 yil13-sentabr 3271-sonli Qarori.
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3. Author, N. (2020, May 30). Library Services in the Digital Age | Pew Research Center. Pew
Research Center: Internet, Science & Tech.
https://www.pewresearch.org/internet/2013/01/22/library-services/

KINO PRODYUSERINING MALAKAVIY TASNIFI

Todjidinov U.T.
“Madaniyat va san’at menejmenti”’ kafedrasi katta o ‘qituvchisi

O ‘zbekiston davlat san’at va madaniyat instituti

Annotasiya: Ushbu maqolada kino prodyuseri kasbining o‘ziga xosligi haqida gap boradi.
Kino mahsulotlarni ishlab chiqarish va sotish jarayonlari to‘g’risida ham fikrlar keltirilgan.
Shuningdek maqolada kino prodyuserining asosiy kasbiy vazifalari aniq ko‘rsatib o‘tilgan. Undan
tashqari kino prodyuseri bilishi lozim bo‘lgan mualliflik huquqi va turdosh huquqlar borasida
ma’lumotlar keltirilgan.

Summary: This article talks about the uniqueness of the profession of a film producer. There
are also opinions about the processes of production and sale of film products. Also, the main
professional duties of a film producer are clearly indicated in the article. In addition, information on
copyright and related rights that a film producer should know is provided.

Kalit sozlar: Kino, ishlab chiqarish, iqtisodiy, ijodiy, yetakchilik, mahsulot, menejer,
prodyuser, rejissyor, television, film, iste’molchi, kinematografiya, audiovizual.

Keywords: Cinema, production, economic, creative, leadership, product, manager, producer,
director, television, film, consumer, cinematography, audiovisual.

Kino prodyuseri kasbining o‘ziga xosligi kreativlik va murakkab texnik vositalardan
foydalanish bilan o‘zaro bog‘ligligidir. Kino mahsulotlarini ishlab chiqarish va sotishda ishtirok
etadigan moddiy, moliyaviy va mehnat resurslarini samarali tashkil etadigan ijodkor. Prodyuser —
iqtisodiy va ijodiy bilimga ega bo‘lgan shaxs. Yoki boshqacha aytganda, u ijodni iqtisodiy nugtai
nazardan fikrlaydigan ijodkor inson.

Kino san’ati va sanoatini yangi bosqichga olib chiqish, sohani davlat tomonidan qo‘llab-
quvvatlash tizimini yanada takomillashtirish to‘g’risida O‘zbekiston Respublikasi Prezidentining
07.04.2021 yildagi PF-6202-son farmonida kinokompaniyalarga filmni ishlab chigarish jarayonida
film budjetining 10 foizigacha migdorda naqd pul bilan hisob-kitob gilishga ruxsat etiladi. Bunda,
naqd pul bilan bog‘liq xarajatlar bo‘yicha film direktori (prodyuser), rejissor va xizmati uchun naqd
pulni olgan shaxs tomonidan dalolatnoma tuziladi va u soliq organiga topshiriladi deyiladi.

Bu kasb ma’lum shaxsiy fazilatlar va turli sohalarda yuqori ma’lumotga ega bo‘lishni talab
qiladi. Bu, albatta, madaniyat va san’at, shuningdek, texnologik jarayonlarni tashkil etish sohasidagi
bilimlar, igtisodiyot, huquqg va bozor gonunlarini bilishi kerak. Shaxsiy fazilatlarga kelsak, bular,
shubhasiz, ijodkorlik, estetik did, etakchilik, moliyaviy qobiliyat va mulogot qobiliyatlari
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hisoblanadi. Prodyuser kinoda asosiy menejer hisoblanadi. Uning faoliyat sohasi loyiha
konsepsiyasidan uni amalga oshirishgacha bo‘lgan jarayonni o‘z ichiga oladi. Ko‘pincha ishlab
chiqaruvchi tayyor mahsulotni sotish va tarqatish bilan shug‘ullanadi.

Prodyuser rejissyor, ssenariy muallifi va loyihada ishtirok etgan boshga xodimlar bilan
yaqindan ishlaydi. Ba’zan u o‘z mas’uliyatini va rejissyorning mas’uliyatini birlashtiradi va shunga
mos ravishda loyihani amalga oshirish bilan bog‘liq deyarli barcha sohalarda mas’ul bo‘ladi. Ijodiy
komponent va garor qabul qilish darajasi loyihaning o‘ziga xos xususiyatlariga qarab o‘zgaradi.
Prodyuserning kasbiy vazifalari:

e moliyalashtirish masalalarini hal gilish, homiylarni topish;

e loyiha konsepsiyasini aniglash;

e senariylar va ijodiy g‘oyalarni tasdiqlash;

e mualliflik huquqi bilan bog‘lig muammolar;

e xodimlarni, shu jumladan rejissyor va suratga olish uchun jalb gilingan mutaxassislarni
yo‘llash;

e sahna rejissyori va personajlar bilan muntazam muhokama;

¢ byudjet nazorati va mablag‘larni taqsimlash;

e suratga olish jadvalini muvofiglashtirish;

e noldan yakuniy bosqichgacha bo‘lgan loyihani qo‘llab-quvvatlash va barcha yuzaga
keladigan muammolarni hal qgilish.

Ko‘pincha kelajakdagi filmning sifati bevosita prodyuserning ishiga bog‘liq. Axir, bugun
kinoga xaridor bo‘lmasa, hech kim suratga olmaydi. Ya’ni, ishlab chiqaruvchining potentsial
xaridorini kelajakdagi loyihaga pul qo‘yishga ishontirish qobiliyati u yoki bu g‘oyaning umuman
ekranlarda paydo bo‘lishiga bog‘liq. Bunda muhim narsa nafaqat kino jarayonini bilish va hamma
narsani oldindan hisoblash qobiliyati, balki ko‘pincha yangi filmning tug‘ilishida hal giluvchi omil
prodyuserning kasbiy sezgirlik qobliyatidir. Agar loyihaning muvaffagiyat instinkti yaxshi
rivojlangan bo‘lishi kerak. Prodyuser kelajakdagi film uchun ganchalik ko‘p pul jamlasa,
rejissyorning imkoniyatlari shunchalik ko‘p bo‘ladi, film shunchalik ajoyib bo‘ladi.

Televizion serial suratga olinayotganda alohida iste’dod talab etiladi, chunki uni
kinoteatrlarda namoyish qilish uchun uni yirik kinokompaniyalarga sotishning iloji yo‘q, ya’ni
filmning byudjeti boshidanoq kichik yoki hatto kichik bo‘ladi. Sifatli teleserial yaratish uchun esa
prodyuser o‘zining barcha qobiliyat va ko‘nikmalarini, ssenariyni yozish boshlanganidan to serial
teleckranlarga chigqunga gadar to‘liq ishlatishi kerak. Film loyihasining badiiy fazilatlari va igtisodiy
parametrlariga ekspert bahosini beradi. U kinoloyiha mualliflari yoki tashqi ekspertlar bilan
birgalikda televideniye yoki filmning badiiy konsepsiyasini, uni ishlab chigarish va targatishning
optimal taktikasini ishlab chigadi.

Film uchun adabiy va rejissyorning senariysi va prodyuserlik dizaynini ko‘rib chiqadi va
qabul qiladi. Film loyihasini amalga oshirish uchun zarur bo‘lgan resurslarni, shu jumladan pul
mablag‘larini qidiradi va ulardan oqilona foydalanishni nazorat giladi. ljodiy guruhni shakllantiradi
va kino ishlab chigaruvchi kadrlarni tanlaydi, ularning ishini tashkil giladi. Filmni yaratish jarayonini
nazorat giladi.
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Filmga tayyorlash, suratga olish va montaj gilish uchun ijodiy va texnologik jarayonlarni
ta’minlaydi. Suratga olingan materialning filmning qabul gilingan badiiy konsepsiyasiga,
tasdiglangan rejissyorning adabiy va rejissyorlik senariysiga hamda filmning ishlab chigarish
dizayniga mos kelishini nazorat giladi. Tayyor filmni mustaqgil ravishda yoki tashqi ekspertlar
yordamida gabul giladi. Kino bozorini o‘rganish, talabni hisobga olgan holda audiovizual mahsulotlar
yaratish va tayyor filmni iste’molchiga samarali targ‘ib qilish bo‘yicha tadbirlar majmuasini
(tashkiliy va tijorat) tashkil etadi. Berilgan huquglar doirasidagi masalalarni hal giladi va boshqga
xodimlarga muayyan ishlab chiqarish va xo°jalik funksiyalarini bajarishni yuklaydi.

Film yaratish va tarqatishda amaldagi mualliflik huqugi va turdosh huquglar normalariga
rioya etilishini ta’minlaydi. Kino prodyuseri bilishi kerak:

= kinematografiya va televideniye sohasidagi gonunlar va boshga normativ-huquqgiy hujjatlar;

= audiovizual mahsulotlarni ishlab chigarish, ijaraga berish va namoyish etishga oid tashkiliy,
ma’muriy va me’yoriy hujjatlar;

= Kkinematografiya va televideniye boshgaruv tizimini qurishning asosiy tamoyillari;

= Kkino jarayonining asosiy komponentlari;

= kino ishlab chigarish texnologiyasini va tashkil etilishi;

= kinorejissorlik, kinodramaturgiya, kinematografiya, kino montaji va ovozli dizayn asoslari;

= maxsus turdagi suratga olish texnologiyasi;

= moddiy madaniyat, marketing va menejment asoslari;

= mabhalliy va xorijiy kino, video va televideniyeni ijodiy, igtisodiy va texnik rivojlantirishning
asosly yo‘nalishlari va tendensiyalari;

= audiovizual mahsulotlarni sotish bozorining ishlash tamoyillari;

= shartnomalar tuzish va bajarish tartibi;

= xodimlarni boshqarish usullari;

= mehnat qonunchiligi asoslari;

= mualliflik huquqi va turdosh huquqlar to‘g‘risidagi qonun hujjatlari;

= mehnatni muhofaza qilish qoidalari.

Malakaviy talablar. “Kino va televideniye prodyuseri” mutaxassisligi bo‘yicha oliy kasbiy
ma’lumot va kino ishlab chiqarish sohasida kamida 3-yil ish staji yoki oliy kasbiy ma’lumot va “Kino
va televideniye prodyuseri” mutaxassisligi bo‘yicha qo‘shimcha ta’lim hamda kino sohasida ish
stajini to‘plash kerak. Ishlab chiqarish kamida 3 yil. Jamoani samarali boshqarishi kerak. Kino
prodyuserligida ishlab chiqarish guruhini tanlash va kadrlar faoliyatini rag‘batlantirish xususiyatlarini
bilishi lozim bo‘ladi.
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THE FUNCTIONAL RELATIONSHIP BETWEEN THE ACTIONS OF THE ACTOR AND
THE PUPPET

Usmanova L.Dj.
State Institute of Art and Culture of Uzbekistan senior teacher

Summary: This article focuses on the relationship between actor and puppet behavior in
puppetry art. Historical facts are presented based on research conducted in Uzbekistan.
Keywords: puppet, theater, performance, director, actor.

At first glance, it seems that the stereotypes of behavior, which have become habits and skills,
have completely changed from the perspective of phraseology of human behavior. Let's compare the
simple physical movements of the muscular apparatus of a drama theater actor and a puppet theater
actor. Let's say a dramatic actor needs to sit down during a scene. Accordingly, the command to act
is first born in the brain. Such a call goes to the central nervous system through the centripetal nerve,
and from there it passes to the peripheral motor vessels, and along these vessels, it moves the muscles
of the shoulder, buttocks, legs and other parts. The necessary muscle lengthening or shortening is
followed by the brain's command. The arc with the reflector is bent, that is, the person sits. \

In a puppeteer, the first part of this reflex process is the same as in a drama actor, but the end
is different. It is the puppet, not the actor, who performs the pose through the nerves. A completely
different physiological behavior is performed for the doll to sit. That is, the muscles of the shoulder,
hand, wrist, elbow, and fingers come into action. As a result, the doll can be adapted to any situation.

What process takes place in the body of the puppet - the actor. There is a constant functional
connection between the actions of the actor and the stage character, that is, the puppet.

According to the phrase of physiologists and athletes, an ideomotor act occurs in the body of
a puppet theater actor, "The thought of movement is equal to the partial narrowing and contraction of
muscles. "The action that takes place in the actor's mind and with the help of puppet plastic causes a
partial, often imperceptible, contraction of the muscles responsible for it. The actor performs the

16 mapma 2024 2.

163



164

Dkocucmema dbubauomeynou C(i)epbl 6 9Nnoxy L{Ll(i)[?()@tlBCll;LlLl.’ C()I’I?py()HLl’4(3(?11760, urmezpayusi u UuHHoeayuu

required behavior on stage and reinforces it and gives it to the puppet. When the doll jumps, runs, sits
and performs various actions, the actor performs all the actions as if he were doing them, but at an
invisible and unknown level. He has to keep in mind and carry out the actions based on his experience
or based on his observations.

It is a necessary condition for a puppet theater performer to feel the emotions characteristic of
a stage character with the heart of an actor. The actor has to express these emotions through the
puppets in different angles, postures and movements, in a word, through his plastic. Only then will
the plastic signs of the stage character, puppet's rigid movement in each performance appear, and the
features of the stage way of life will appear.

Actor training in the puppet department of the State Institute of Art and Culture of Uzbekistan
is conducted mainly on the basis of the Stanislavsky system. Actors' training sessions with puppets,
of course, the elements of actor's psychotechnics based on the Stanislavsky system, are conducted in
parallel with the live plan. However, in this process, the necessary criteria for the interaction of two
types of exercises and their effect on each other should not be violated.

More than thirty years have passed since the training of puppet theater actors began at the
State Institute of Art and Culture of Uzbekistan. Most of the theater artists were former students who
graduated from the institute in the Republican Puppet Theater and regional puppet theaters. However,
in recent years, it is worrying that the number of professionals who have completed schooling,
especially in regional theaters, is decreasing. True, every year there are graduates of the puppetry
department at the institute. But most of them do not go to regional theaters and work. There are also
those who are trying to work in other fields. But there is another serious side to the matter.Studying
at the institute does not mean that a puppeteer with a diploma will come to the theater and this
profession will become his daily work and lifestyle. When a young man or woman entered this
faculty, when choosing a profession, they obeyed the dictates of their hearts, or whether it was caused
by other circumstances, that's the question. Sometimes, due to circumstances, for example, they are
found unsuitable for the drama department, or there are many applicants for the drama department,
and due to the size of the competition, there are also people who get into the puppet department. In
this case, the student will not be an artist if he does not achieve fundamental changes in himself, if he
cannot develop a feeling of love for the doll.

A puppeteer is a unique type, different from other actors. The difference from others is not
limited to his professional skills and puppetry. He is a different type of person. It is known that a
person who strives to show his art, his artistry, his image to society (there is no bad side to this feature,
it is the rightful desire of every artist) cannot sit behind the curtain for a long time, he gets bored. ,
does not find itself. So, one of the main qualities of a puppeteer actor is humility. There is no doubt
that this quality is characteristic of artists of other genres, but these qualities are manifested and
reflected in different proportions in drama theater and puppet theater. It is noteworthy that for the
actor of the puppet theater, not himself, but the existence outside him, his instrument of performance
- the puppet and the situation related to him - are more important. At the same time, the modesty
associated with the invisibility characteristic of a puppeteer is very active, full of contented work,
creative research. whether he has earned it, in a word, whether he is a professional or not shows itself.
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In general, the most profound description of the art of acting is its organicity, its blessing in
giving life to a puppet.

The puppeteer's hands are a unique tool that transforms his nerves and physical energy into
the puppet's plastic behavior, illuminates his consciousness and emotions. Changes in the emotional
state of a character in a puppet show are caused by the movements of the fingers, various exercises
of the wrists, or the subtle movement of the fingers in controlling the hip or vaga.
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BO‘LAJAK AKTYORLARDA MUSTAQIL ISHLASH KO‘NIKMALARINI
RIVOJLANTIRISH

Valiyev S.Z.

O zbekiston davlat san’at va madaniyat instituti o ‘qituvchisi

Annotasiya: Mazkur maqolada bo‘lajak aktyorlarning mustaqil ishlash ko‘nikmalarini
rivojlantirish masalalari yoritilgan bo‘lib, darsdan tashqari jarayonda bo‘lajak aktyorlar tomonidan
amalga oshiriladigan mustaqil ishlarga tasnif berilgan.

Kalit so zlar: san’at, teatr, bo‘lajak aktyor, mustaqil ta’lim, darsdan tashqari ta’lim, repititsiya.

Teatr san’atining barqarorligi bo‘lajak aktyorlarning kasbiy ko‘nikmalariga bog‘liq bo‘lib,
ijodiy ustaxonalarda olgan nazariy bilimlari hamda darsdan bo‘sh vaqtlaridagi mustaqil ishlarni
to‘g‘ri tashkil etish bilan bog‘liqdir.

Ta’lim jarayonida bo‘lajak aktyorlarning mustaqil ishi o‘quv-tarbiya jarayonini
takomillashtirishning muhim vositasi hisoblanadi. Bo‘lajak aktyorlar mustaqil ishining asosiy
vazifasi shaxsiy izlanishlar asosida bilimlarni egallash ko‘nikmalarini va yangi bilimlarni izlashga
giziqishi rivojlantirishdan iborat.

Mustagqil ishlash davomida insonda mustagqil fikrlash, qo‘yilgan maqgsadga erishish, o‘z-o0‘zini
nazorat qilish va boshqarish hislatlari shakllanadi. Shuningdek, o‘z ustida ishlash natijasida bo‘lajak
aktyorda yangi bilimlarni gabul gilish, tizimga solish, ularni mustahkamlash jarayoni kechadi.

O‘zbekiston Respublikasining “Ta’lim to‘g‘risida”gi Qonunida chuqur nazariy va amaliy
bilimlar bilan bir qatorda tanlagan sohasi bo‘yicha mustaqil faoliyat ko‘rsata oladigan, oz bilimi va
malakasini mustaqil ravishda oshirib boradigan, masalaga ijodiy yondoshgan holda muammoli
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vaziyatlarni to‘g‘ri aniqlab, tahlil gilib, sharoitga tez moslasha oladigan mutaxassislarni tayyorlash
asosiy vazifalardan biri sifatida belgilangan [2].

Bo‘lajak aktyorning mustaqil ta’lim olishi unda o0°z-o‘zini tarbiyalash va bilimini
rivojlantirishga bo‘lgan ichki intilishni shakllantiradi, uni aniq maqgsadga yo‘naltiradi hamda ijodiy
faoliyatini yuksaltiradi.

Mustagqil ta’lim — oliy ta’lim tizimida ta’limning shunday bir shaklidirki, bunda bo‘lajak
aktyorlarning o‘quv faoliyati o‘qituvchi tomonidan boshqariladi, ya’ni topshiriglar beriladi,
maslahatlar uyushtiriladi va bajarilishi nazorat gilinadi.

Talabalar mustaqil ishi — muayyan fandan o‘quv dasturida belgilangan bilim, ko‘nikma va
malakaning ma’lum bir gismini talaba tomonidan fan o‘qituvchisi maslahati va tavsiyalari asosida
auditoriya va auditoriyadan tashqarida o‘zlashtirilishiga yo‘naltirilgan tizimli faoliyatdir [3, 145].

Mustaqil ta’limning asosiy magsadi ta’lim oluvchilarning mustagqilligi va faolligini oshirish,
tafakkurini rivojlantirish, o‘zlashtirilgan bilimlarning amaliyotga tatbiq etilishini kuchaytirish,
auditoriya mashg‘ulotlarida o‘zlashtirilgan bilim va malakalarni mustahkamlash, yangilarini
o‘zlashtirish va ijodiy ishlash malakasini tarkib toptirishdan iboratdir.

Zamonaviy mutaxassisning o‘z bilimi va hayotiy tajribalarini oshirib borishi unda shaxsiy
xislatlarning shakllanganlik darajasiga bog‘liq. Ana shunday xislatlarni shakllantirishda mustaqil
ishlar muhim ahamiyat kasb etadi.

Har bir bo‘lajak aktyorning o‘quv-ijodiy faoliyatdagi muvafaqqiyati avvalo, uni o‘zini-o‘zi
boshqarish xususiyatiga bog‘liq. Shaxsni aniq magqsad sari intilishi oxir-ogibat uni ongli ravishda
mavjud intellektual va irodaviy kuch-g‘ayratini, bilim, ko‘nikma va malakasini mavjud
giyinchiliklarni bartaraf etishga safarbar etadi.

Bo‘lajak aktyor o‘zlashtirgan bilim va ko‘nikmalarini qo‘llash orqali umum e’tirof etilgan
g‘oyalarni tahlil qilib, yangi g‘oyalarni ilgari surish ko‘nikmalarini rivojlantiradi. Mustaqil fikrlash
qobiliyati bo‘lajak aktyorda umum gabul qilingan g‘oyalar ortidan ko‘r-ko‘rona ergashmasdan, oz
nuqtai nazariga ega bo‘lish, uni himoya qila olish, boshqalarning fikrini tanqidiy tahlil qilish va
baholash kabi fazilatlarni shakllantiradi.

Bu borada O°‘zbekiston davlat san’at va madaniyat institutida bir gancha ishlar amalga
oshirilmoqda. Jumladan, bo‘lajak aktyorlarni darsdan bo‘sh vaqtlarini mazmunli va foydali o‘tkazish
magsadida quyidagi ishlar amalga oshirilmoqgda:

— teatr va tomoshalarga, muzey va ko‘rgazmalarga tashrif buyurish;

— soha mutaxassislari ishtirokida ijodiy uchrashuvlartashkil etish;

— ilmiy-jjodiy yo‘nalishlardagi to‘garaklar faoliyatini ta’minlash;

— ilmiy-nazariy konferensiyalar va seminarlar tashkil etish va bo‘lajak aktyorlar ishtirokini
ta’minlash;

— o‘ziqtidorini namoyish etish uchun imkoniyatlar yaratish va uslubiy yordam ko‘rsatish;

— turli tanlov va festivallar, sport musobagalarini tashkil etish uchun imkoniyatlar yaratish
kabilar amalga oshirilmoqda.

Bo‘lajak aktyorlar teatrlardagi spetakllarni yoki muzeylarda qo‘yilgan eksponatlarni kuzatish
bilan birgalikda, ularni bevosita sahna asari yoki ko‘rgazma asarlari hagida ma’lumot olish bilan birga
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tahlil qilishni o‘rganadilar. Tabiiyki bu jarayonda bo‘lajak aktyorlarning mahorati va dunyoqarashi
hamda fikr doirasi ma’lum bir darajada o‘sishga erishishi mumkin.

San’at yo‘nalishida tashkil etiladigan bu tarzdagi darsdan tashqari mashg‘ulotlar bo‘lajak
aktyorlarda quyidagi xislatlarni tarbiyalaydi:

— san’at sohasida yanada kengroq bilim, ko‘nikma va malakalarini oshiradi;

— milliy va umuminsoniy gadriyatlar asosida vatanparvarlik tuyg‘alarini kuchaytiradi;

— shaxsiy va kasbiy mahoratini, tasavvur va dunyoqarashini, ijodkorligini takomillashtiradi;
— bo‘sh vaqtini mazmunli va magsadli o‘tishini ta’minlaydi;

— tashkilotchilik va liderlik gobiliyatini shakllantiradi;

— qobiliyati va iste’dodi uchun moddiy va ma’naviy rag‘batlantiriladi;

— o‘quvchining kasbiy mustaqil ishlashiga zamin yaratadi.

Darsdan tashqari ta’limdan foydalanishning afzallik tomonlari shundaki, u orqali bo‘lajak
aktyorlar bo‘sh vaqtini samarali o‘tkazishi, hamda o‘z qobiliyatini yanada oshirishi, o‘z ustida
ishlashi, fantaziyasini kengaytirishi, ma’naviyatini yuksaltirishi kabi turli xil yutuqgli tomonlarga
erishishi mumkin.

Shuni ta’kidlab o‘tish kerakki, yoshlar o‘rtasida ularning bo‘sh vaqtini bemagsad sarf etishi,
ota-onalarning befarqligi tufayli yosh yigit qgizlarda ma’naviy tarbiyaning buzilib ketilishi, har xil
ogimlarga qo‘shilib qolish holatlariga olib kelmoqda. Bu kabi holatlar natijasida salbiy jarayonlar yuz
bermogda.

Yuqorida ko‘rsatilgan bu sabablarni oldini olish uchun nafagat ota onalar balki ta’lim
dargohlaridagi ustoz va murabbiylar nazoratini kuchaytirishi, ayni paytda ota-ona va murabbiy
o‘rtasida o‘zaro hamkorlikda ish olib borish talab etilmoqda.

Shu bilan birgalikda bo‘lajak aktyorlarning bo‘sh vaqtini kitob mutolaa qilishga o‘rgatish,
ularning dunyoqarashini, fikrlashini, o‘zgalarga bo‘lgan munosabatini ijobiy o°zgartiradi.
Prezidentimiz SH.M.Mirziyev ta’kidlaganidek “Shu o‘rinda hammamiz uchun ayni paytda juda
muhim ahamiyatga ega bo‘lgan masala, ya’ni kitobxonlikni keng yoyish va yoshlarimizning kitobga
bo‘lgan muhabbatini, ularning ma’naviy immunitetini yanada oshirishga qaratilgan ishlarimizni
yangi bosqichga olib chiqish vazifasi turibdi” [2].

Xulosa siftida qayd etish lozimki, bo‘lajak aktyorlarda mustaqil ishlashga, bo‘sh vaqtdan
mazmunli foydalanishga bo‘lgan ko‘nikmalarini shakllantirish kelajakda o‘zi tanlagan kasbiga
bo‘lgan ma’suliyatini, ishtiyoqini, mehr-muhabbatini mustahkamlashda tayanch bo‘lib xizmat giladi.
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ISSUES OF EFFECTIVE USE OF ARTIFICIAL INTELLIGENCE IN THE
DEVELOPMENT OF SCIENTIFIC ACTIVITY

Xusanov H.O*.
Head of the “National Singing” department
State Institute of Art and Culture of Uzbekistan

Aunomayusa: B 1gaHHOM cTaThbe B UENAX PACIIMPEHUS MCIOJIB30BAHHUS TEXHOJIOTUH
MCKYCCTBEHHOTO HMHTEJJICKTa, COBEPIICHCTBOBAHUS CHUCTEMbI cOOpa, XpaHeHuss u 00paboTKu
UQPOBBIX JTAHHBIX, TMOATOTOBKM KBATH(DUIIMPOBAHHBIX KAJPOB B ATOH 00JACTH W TMOAJICPKKU
HAYYHBIX IPOSKTOB B ATOM HAIPABJICHUH HAIMCAHO O padoTa BeIeTCs.

Annotatsiya: Ushbu maqolada sun’iy intellekt texnologiyalaridan foydalanishni kengaytirish,
raqamli ma'lumotlarni yig‘ish, saqlash va qayta ishlash tizimini takomillashtirish maqgsadida hozirda
yurtimizda ushbu sohada malakali kadrlarni tayyorlash, mazkur yo‘nalishdagi ilmiy-loyihalarni
qo‘llab-quvvatlash bo‘yicha amalga oshirilayotgan ishlar hususida yozilgan.

Kniouegvie cnosa: VIckycCTBEHHBIN MHTEIUIEKT, LM(pOBU3aIMs, THHOBALIMOHHOE Pa3BUTHE,
MCKYCCTBEHHOE MBIIUICHHE, aHaTUTH4Yeckas KommaHusi «Gartner», crparermyeckas nporpamma,
ChatGPT, crarucruka.

Kalit so‘zlar: Sun’ily intellekt, raqamlashtirish, innovatsion rivojlanish, sun’iy tafakkur,

“Gartner” analitik kompaniyasi, strategik dastur, ChatGPT, statistika.

In recent years, specific goal-oriented measures have been implemented for the innovative
development of the sectors of the republic's economy and the social sphere, comprehensive support
of science and scientific activity, and improvement of their effectiveness. A strategic program aimed
at including the republic in the list of the top 50 countries in the global ranking in the field of
innovation was approved, new mechanisms for financing scientific projects were introduced, and
additional conditions were created for financial stimulation of highly qualified personnel in the field
of science.

Nevertheless, the large-scale reforms implemented at the modern stage of the country's
development include improving the mechanisms of state management in the field of science and
innovation, increasing transparency in the formation of state programs related to scientific activities,
and introducing scientific achievements and innovative technologies in economic sectors and regions.
indicating the need to accelerate. In order to increase the position of the national science and
innovation system in socio-economic development, and to develop innovative activities in the
regions, the following main tasks were defined:

- development of strategies for the development of priority sectors and industries based on
scientific achievements and innovations based on long-term scenarios of innovative development of
the country;

- to increase the intellectual and technological potential of the regions, to form a modern
infrastructure for the development of scientific and innovative activities;

- formation, approval and control of state programs related to scientific activity;
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- coordination of the system of training of academic personnel;

- introduction of effective mechanisms for involving young people in scientific and innovative
activities and comprehensive support for their initiatives;

- wide involvement of investments in the implementation of scientific and innovative projects,
increasing the activity of the private sector and developing venture-based financing;

- conducting financial, economic and technical expertise of projects implemented on the basis of
innovative developments and providing necessary conditions for the implementation of intellectual
property objects;

- strengthening the integration of science and production based on the identification of the needs
of the real sector of the economy and production sectors for scientific development and innovation
and the development of branch scientific research;

- creating necessary conditions for commercialization and production of new developments,
implementation of start-up projects, formation of new organizations in which intellectual property
participates, and development of rationalization activities;

- implementation of measures on the expansion and strengthening of international relations in
the field of science and innovation, innovation and technology transfer.

In this article, I would like to emphasize the importance of artificial intelligence, which
is popular today, in the development of science. Usually, many people think of robots as assistants
who can talk like humans and do all the work instead of them. But this is a relatively broad concept.
In fact, applications on your mobile device: google-translator, dictionaries, various games, etc. are
also clear examples of artificial intelligence. Only their coverage is smaller and they can only help
you in a certain direction. That is, depending on the type of actions you want to perform, you use the
appropriate program.

What is artificial intelligence? Artificial intelligence is a special branch of computer science
that deals with the creation of computer systems with the capabilities of the human mind: language
understanding, teaching, discussion, problem solving, translation, and similar capabilities. Currently,
artificial intelligence consists of algorithms and software systems designed to perform various
actions, and it can cope with several tasks that the human mind can perform. In the 1990 s, a new
page was opened in the development of artificial intelligence. In 1997, an IBM computer named Deep
Blue became the first computer in history to beat world chess champion Garry Kasparov. Another
bright example of artificial intelligence is the IBM Watson supercomputer, which answers questions
in a specific language based on its database. Also, programs such as Siri, a mobile assistant that has
become a constant companion of many, and Prisma, a photo processor, can be noted as one of the
achievements of Acrtificial Intelligence. By now, artificial intelligence has become widely popular
and covers almost all aspects of our daily life. For example, residents of the Chinese city of Inchuan
do not need bank cards. All processes related to calculations are carried out by artificial intelligence
by clarifying the image of a person’s face.

Benefit or harm? The debate about artificial intelligence has been going on for almost 50
years. Experts have not yet concluded. Some worry that mass unemployment could rise as a result of
their increasing popularity. Another group of experts insists that artificial intelligence should be
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treated positively. Even among IT billionaires, there are different views. In particular, the founder of
SpaceX, Elon Musk, is confident that artificial intelligence will destroy the entire civilization.
According to Musk, "Artificial intelligence is the main threat to human civilization. artificial
intelligence will cause massive labor problems. The reason is that robots can do everything better
than us. In the pursuit of cutting-edge technology, companies can lose sight of the dangers posed by
artificial intelligence." Also, the head of Microsoft, Bill Gates, will touch on its damage. "A few
decades from now, when robots start doing most of the work, Al will become so powerful that it will
eventually start to worry us. | agree with Elon Musk in this regard. But | can't understand why this
question does not concern others,"” says Gates. It is not surprising that by "others™ Gates meant Mark
Zuckerberg, the owner of Facebook. Because Mark expressed his positive attitude towards artificial
intelligence: "New technologies can always be created for good or evil.

We will see the positive result of the wide spread of artificial intelligence in the next 5-10
years," he said, objecting to Elon Musk's opinion. Today, in some countries, the use of robot-nurses,
driverless vehicles, and the service of drones delivering orders has been established. Even some tasks
of police officers are performed by special robots. Scientists are trying to make their appearance as
human as possible. In addition, artificial intelligence has already become a constant assistant of
journalists. For example, robots "working™ at the Associated Press write financial reports. The use of
artificial intelligence has increased the number of news items in this publication from 300 to 4,400
each quarter. According to Swiss Re insurance company, 4.7 million people may be unemployed by
2020. It was also said that unemployment could threaten treasurers, postal workers, accountants and
office workers. Artificial intelligence can easily perform their tasks.

Anrtificial intelligence - in medicine In addition to the above, the fact that the majority of
consumers do not trust robots is one of the obstacles to the popularization of artificial intelligence. It
will take some time for people to accept self-driving cars or airplanes, of course. However, the
opposite is true of the young generation growing up surrounded by modern technologies, and this
process does not worry them so much. Despite all the objections and criticisms, artificial intelligence
continues to develop and help people. Its importance is increasing, especially in medicine. Now robots
are able to perform relatively complex surgical operations. The unique cooperation of robot-doctors
with medical personnel has greatly increased efficiency. Medtronis, in cooperation with IBM, is
developing a special program for patients with diabetes. This software will be able to detect an
emergency drop in blood sugar 3 hours before. For this, medical data of 600 anonymous patients with
this disease were studied. This means that now people will have the opportunity to regularly monitor
their health through special programs on mobile devices. As you can see, the role of artificial
intelligence in our life is deepening day by day. Debates on the question of whether they are a victory
or a defeat for humanity will continue for a long time. Most importantly, in the words of the fantastic
writer Ishag Azimov, the motto of creating robots should be to avoid harming people. In conclusion,
the role of artificial intelligence in society, industry, science and human life is significant.
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MUSIQALI TEATR AKTYORLIGI YO‘NALISHI TALABALARINI O‘QITISHDA BA’ZI
MASALALAR

Yuldasheva D.
"Vokal" kafedrasi o'gituvchisi

O zbekiston davlat san’at va madaniyat instituti

Annomayusa: B cratee TOBOpUTCS O UTEHUM JIUTEpaTypbl B  (OPMUPOBAHUU
HCIIOJIHUTCIIbCKOI'O MACTEPCTBAa CTYACHTOB (baKyaneTa ((TeanaJ'IBHOG HCKYCCTBO», a TaKXE O
OCBCIIICHUU Yepe3 MPOM3BEACHHS BHYTPCHHUX MEPSIKUBAHUN TepoeB ClieHbl. OOCYKIAI0TCI TaKKe
HCEKOTOPBIC MECTOANYCCKUEC PCKOMCHIAINHU.

Summary: The article talks about the reading of literature in shaping the performance skills of
the students of the "Theatre Art" faculty, and about illuminating the inner experiences of the
characters of the stage through the works. Some methodological guidelines are also discussed.

Knroueswvie cnosa: nuanas3oH, TeMOp, TMHAMUKA, METO/I, AUPUKEP, apUeTTa, apuo30, POMAHC,
yoT.

Keywords: range, timbre, dynamics, method, conductor, arietta, arioso, romance, duet.

Shaxsning kamol topishida shaxsiy mutolaa muhim ahamiyatga ega. Aynigsa badiiy adabiyot
mutolaasi talabalarning dunyoqarashini shakllanishi hamda takomillashuvida mustaqil fikrlashda
olamdagi vogea-hodisalarga o‘z munosabatini bildirishda nihoyatda qo‘l keladi. Odamzod faqat
kitoblar orqaligina o‘z tafakkurini kengaytira oladi. Mamlakatimizni 2017-2021 vyillarda
rivojlantirishning beshta ustuvor yo‘nalishi bo‘yicha Harakatlar strategiyasi doirasida o‘tgan davr
mobaynida davlat va jamiyat hayotining barcha sohalarini tubdan isloh etishga qaratilgan ko‘plab
gonun va Uzbekiston Respublikasi Prezidenti garorlari gabul gilindi.

Ma’lumki, diyorimiz azaldan ilm-fan markazi bo‘lib, dunyo sivilizatsiyasiga o‘z hissasini
qo‘shib kelgan. Yangi O‘zbekistonning 2022-2026-yillarga mo‘ljallangan taraqqiyot strategiyasi va
uni —Inson qadrini ulug‘lash va faol mahalla yililda amalga oshirishga oid Davlat dasturi
Prezidentimiz farmoni bilan tasdiglanib, e’lon gilingach, hech qancha vaqt o‘tmasdan, 2-fevral kuni
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yana bir muhim hujjat “Madaniyat va san’at sohasini yanada rivojlantirishga doir qo‘shimcha chora-
tadbirlar to‘g‘risida”gi garorini imzolanishi davlatimiz rahbari tomonidan ma’naviyat, madaniyat,
san’at sohalariga jiddiy e’tibor garatilayotganini yana bir bor tasdig‘idir. Bizning oliygoximiz ham
ilm, fan, madaniyat va ma’rifat o‘chog‘idir.Ushbu maskanda talabalarimiz 24- bakalavr ta’lim
yunalishlarida taxsil olib kelmoqdalar, shular orasida “Teatr san’ati” fakultetining musiqali teatr
aktyorligi yo‘nalishi ko‘p yillar davomida talabalarga bilim berib kelmoqdalar. Zamonning shiddatli
tezlashishi va globallashuviga garamay ustoz, shogird an’analari, qadriyatlari hamon davom etib
kelmoqda. Musiqiy bilim, mumtoz adabiyotlardan xabardor bo‘lish yoshlarni ma’naviy, ahloqiy
hayotida bevosita insoniylik fazilatlarini urgatib va komil inson bulib yetishishida xizmati cheksiz va
beqiyosdir. Ko‘p yillardan beri o‘zining professional yuqori malakali professor- o°qituvchilarimiz
“Vokal ” fanidan ta’lim berib uz kasb sir asrorlarini mahorat ila o‘rgatib kelishyabti.”Vokal” faninig
asosiy vazifasi qo‘shiqchilik san’at vositalari orgali yoshlarni estetik va vatanga muhabbat ruhida
tarbiyalashdan iboratdir. Yuzlab yosh iste’dodlarni tarbiyalashda, ularni mustaqqil hayotda o‘rnilarini
topishga yordam berib kelmoqdalar. Musiqali drama yo‘nalashida o‘qiyotgan talabalari uchun
musiqiy ta’limning o‘rni ganday

Bu sohani egallamoqchi bo‘lgan talabalar musiqiy qobiliyatga, eshitish, kuylash, tasavvur,
tafakkur, his-tuyg‘u, usulni his qilish, tanlagan kasbini tubdan tushinish va xurmat qilish, eslab qolish
qobiliyati, maqgsadi sari intilishi va albatta intizom zarur. Buni tagida esa o‘qish jarayonida va kelajak
faoliyatida juda katta mehnat yotadi. Eng avvalo professional ustozda ta’lim olishi, ustozni talabadagi
igtidorni ko‘ra olishi, to‘g‘ri baholashi, tug‘ri yo‘naltirilishi lozim. Ovoz diapazoni ustida ish olib
borib to‘g‘ri asarlar bilan taminlashi lozim. Musiqali teatr aktyorlariga musiqali dramalardan
qo‘shiglar, ariozo, ariyettalar ariyalar, duetlar, triolar, romanslar va turli repertuarlar bilan boyitib
dars jarayonini olib borishadi. Oliygoximiz talabalari ya’ni ushbu fakultetda ta’lim olayotgan
talabalar aksariyati Uzbekiston respublikasi teatrlari buylab o‘z ish faoliyatlarini olib borishadi.
Xammamizga ma’lumki musiqali drama teatrlarida barcha sahnaviy ko‘rinishlar jonli ijroda
namoyish etiladi. Musiqiy teatr aktyori yosh, ko‘rkam, buy bastlari kelishgan, ovoz imkoniyatlari
ya’ni diapazoni keng, diqqatni jamlayoladigan, eslab qolish qobiliyati kuchli bo‘lishi, tinmay oz
ustida ishlashi, izlanishi, ijodida yangilikka intilishi kerak. Jonli orkestr tomonidan ijro etiladigan
musiqiy dramalarni ijro etishda aktyor ba’zi muammolarga duch keladi.Kuylash — tabiiy jarayon
bulib ijrochidan tovushning ravon jaranglashi, zalning har bir joyida eshitilishi talab giliniladi.
Dirijyor ko‘rsatmalariga tuliq rioya qilgan holda auftakt - asarni o‘z vaqtida boshlanishini, usulni
saglagan holda ijro etishni, orkestrdan ajralmagan holatda toza kuylashi, asarni ritmini, ulchovini,
dinamik belgilarini, kuychanligini his gila bilishi lozim. Aktyor nafagat kuylanayotgan asar
gaxramonini e’tiborga oladi, shu bilan birga sahna xarakatlarini ham o‘z ichiga qamrab oladi. Orkestr
bosimida o0‘z ovozi bilan yorib utish qobiliyatiga ovoz kuchiga ega bulishi lozim. Xammamizga
ma’lumki teatlarda barcha librettolar klavirlarga yozilib boriladi bu esa ijrochidan musiqiy
savodxonligni talab etadi. Musiqali teatr aktyorligi ta’lim olayotgan talabalar aksariyati musigaviy
savodi yo‘q ekanligi bizga ma’lum, vaholanki sahnada qo‘yilayotgan asarlar o‘z ichiga zamon
qaxramonlarini jalb etgan xolda ariyalar, romanslar kuylanadi. Aktyor o‘z ustida mustaqqil ish olib
borishi, ovoz gizdirish mashqlarini o°zi bajarishi albatta magsadga muvofiq bo‘lar edi.Buning uchun
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4 yil mobaynida bakalavriat o°‘qish yunalishlari davrida solfedjio, fortepiano fanlarini o‘quv
jarayoniga kiritilsa magsadga muvofiq bular edi. Musigali dramaga yozilgan pyesalarni mutoala qilib
0‘z asar qahramonini yaratishda alohida o‘rin tutadi. Har bir o‘quvchi va talaba kuproq o‘z
yo‘nalishiga oid kitoblar mutolaa qilsagina haqiqiy zamon gaxramonini yaratar edi.

Xulosa qilib aytganda kitob bilan mutolaa gilgan talaba, o‘quvchi inson sifatida tafakkurining
to‘g‘ri shakllanishida o‘rni beqiyosdir. Oliygohimizning axborot-resurs markazi tizimi faol yo‘lga
qo‘yilgan. Barcha turdagi jahon, klassika, mumtoz adabiyotlar turli tillarda tarjima qilingan holatda
elektron tizimida mavjud.

Abdulla Oripov aytganlaridek- “Dengiz ortin yoritadi ilk bor Beruniyning aql mash’ali”

Kutubxona ziyo maskani, ilm-ma’rifat o‘chog‘i sifatida o‘z mavqeyini oshirib boraveradi.
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