Yoshlar o‘rtasida mamlakatimiz boy tarixini, uning betakror madaniyati va milliy gadriyatlarini keng targ‘ib etish, j
jahon ilm-fani va adabiyoti yutuglarini yetkazish uchun zarur muhit va shart-sharoit yaratish zarur. /
Shavkat MIRZIYOYEV
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O°‘zbekiston davlat san’at va madaniyat institutining ma’naviy-ma’rifiy, ilmiy, axborot gazetasi

Insoniyat o ‘z taraqqiyoti davomida hamisha ulug® zotlarning ilmu-
tafakkuri, aql-zakovatidan bahramand bo‘lib kelgan, ular qoldirgan
buyuk meroslaridan iftixor qilgan o‘tbek xalqining ham shunday
iftixorga loyiq ulug‘ zotlari bo‘lgan. Ana shunday ulug‘ zotlardan
biri buyuk davlat arbobi va ma’rifatparvar inson Amir Temur ibn

Tarag ‘ay Muhammad Bahodirdir.

AMIR, TEMUR.MADANIYAT: VA
| M-FAN, HOMILY.SI

Amir Temur tomonidan barpo etil-
gan markazlashgan davlat mamlakat
igtisodiyotining yaxshilanishiga va
taraqqiy etishi, shaharlarning mus-
tahkamlanishiga, karvon yo‘llarining
tiklanishi,  savdo-sotigning  ken-
gayishi, hunarmandchilikning, gish-
loq xofjaligining taraqqiy topishiga
zamin hozirladi. Bularning barchasi
madaniyat va ilm-fanning ravnaq to-
pishiga imkon yaratdi.

Mamlakatda madaniyat  va
ilm-fanning gullab, keng miqyosda
yuksalishi uchun siyosiy va igtisodiy
shart-sharoitning o‘zigina yetarli
emas edi. Bunga boy madaniy me-
rosning mavjudligi, ma’naviy zamin
ham talab gilinardi. Movarounnahr
va Xuroson boy madaniy an’analari
hamda gadriyatlari bilan shuhrat go-
zongan markaz bo‘lib, Amir Temur
davriga kelib yanada gullab yashna-
di. Mamlakatda yaratilgan ijtimoiy
— igtisodiy  shart-sharoitlar Eron,
Arab mamlakatlari, Hindiston, Xi-
toy va Yevropaning ko‘pgina dav-
latlari bilan madaniy alogalarni
rivoj topishida asosiy rol o‘ynaydi.

Amir Temur shaharlarga e’tiborini
garatib, dastlab o°zi tug‘ilib o‘sgan
yurti Shahrisabzda mahobatli Ogsa-
roy va ko‘rkam masjidlar, poytaxt
Samarqandda ulug‘vor, hashamatli
binolar, Turkistonda, Damashq va
Tabrizda masjidu madrasalar barpo
etishda bosh-qosh bo‘ldi. Bu davr-
da Samargand va Hirotdan tashqa-
ri Buxoro, Xiva, Shahrisabz, Balx,
Mashhad, Sheroz kabi ko‘plab
madaniy markazlar mavjud bo‘lib,
bu markazlarga jahonning ko‘plab
ilm-fan egalari yig‘ilgan edi.

Amir Temur saroyining rassomlari
ulug‘vor me’morlik yodgorliklari-
ning, devorlarga solingan nagshlar-
ning hamda gisman bizning kunlar-
imizgacha yetib kelgan miniatyura
bezaklari  bo‘lgan yuzlab qo‘l-
yozmalarning ijodkorlari — Jahon-
gir Buxoriy va boshgalar bo‘lgan.
Bularning barchasi Amir Temurni
temuriylar davri  Renessansining
asoschisi deyishga dalil bo‘ladi.

Shuningdek, o‘tmishda  an’ana-
viy teatr, go‘g‘irchogbozlik, rags,
xalg sirki, go‘shigchilikning barcha
shakllari, turlari “Tomosha” degan
birgina istiloh bilan ifodalangan. Asli
arabcha bu so‘z “Qarash, ko‘zdan
kechirish” degan ma’nolarni anglata-
di. Ammo Markaziy Osiyo mintaga-
sida uning ma’no doirasi juda keng
bo‘lib, ko‘pchilikka mo‘ljallangan
hamda ko‘ruvchi va tinglovchini qu-
vontiradigan yoki qayg‘urtiradigan,
ba’zan hatto jumbushga soladigan
ijjrolar, maydon ma’rakalari, maro-
simlar bilan bog‘liq namoyishlar va
o‘yinlar — barchasi “Tomosha” deb
yuritilgan. Turkiychada “O‘yin” ata-
masi ham ishlatilgan. Birog uning
go‘llash doirasi haddan tashqgari juda
keng bo‘lib, ermak mashg‘ulotlar,
badantarbiya va sportga alogador so-
halarni ham oz ichiga olgan.

Amir Temur Movarounnahrda
ilgaritdan mavjud an’analarni davom
ettirgan holda, o‘zining har bir g‘ala-
basini bayram, to‘y bilan nishonla-
gan. Har bir aziz mehmonni ziyofat
va bazm bilan siylagan. Oilaviy ma-
rosimlarni ham sozanda, xonanda va
raggosu-raqgossalarsiz, umuman ol-
ganda o‘yinchilarning katta-katta gu-
ruhlarini jalb etgan holda o‘tkazishni
yogtirgan. Uning davrida xalq
bayramlari juda ham keng ko‘lamda
nishonlanganligini tarixiy manbalar-
dan topishimiz mumkin.

Xos bazmlarda magom kuylari
chalingan. Bu kuylarga raqqos va
raggosalar xirom etgan, masxara
va mugallidlar kuldirgan, bayram-
larda katta maydon va ma’rakalar-
ga yarasha tomoshalar Kko‘rsatil-
gan. Maydon tomoshalari orasida
ot bilan bajariladigan poyga, uloq
chopish (Ko‘pkari), otdan ag‘da-
rish, chavgon, gabog o‘yin kabilar,
haqgoniy kuch sinovi hisoblanmish
kurash (Gushtirlik), qilich, nayza,
gurzi va boshqga jangovar qurol va
aslahalar bilan o‘tadigan bellashuv-
lar, shuningdek, go‘chqor, xo‘roz
urishtirish kabi gadimiy o‘yin va mu-
sobaqalar yetakchilik gilgan.
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Amir Temurning tug‘ilgan shahri
Shahrisabz o‘rta asrlarda «Kubba-
tul ilm val adab» degan mugaddas
nomga sazovor bo‘lganligi tarix-
dan yaxshi ma’lum. Tarixiy ma’lu-
motlarning  guvohlik  berishicha,
Shahrisabzda o‘z davrining mash-
hur islom namoyondalari yashagan
bo‘lib, ulardan biri Abu Muhammad
Obdon Keshiy edi. XIV-XV asrlar-
da Abdulloh Samargandiy, Abu Ab-
dulloh Muhammad Buxoriy va Abul
Husayn Muslim Nishopuriylar ham
Shahrisabzda yashab islom tarigatini
rivojlantirganlar.

Amir Temur olimlar bilan suh-
bat va bahslar uyushtirishni yax-
shi ko‘rgan, g‘oliblarga gimmat-
baho tuhfalar bergan. Sohibgiron
hayotlik paytidayoq uning sa-
royidagi olimlar ilmiy kashfiy-
otlar bilan shuhrat gozonganlar.
Bular qatoriga nasta’liq xatining

kashfiyotchisi Abdulqodir Ma-
rog‘iniy  (1334-1435), buyuk
riyoziyotchi  G‘iyosiddin  Jam-

shid, munajjim Sayyid Sharif
Jurjoniy (1339-1413), faylasuf
va qomusiy olim Sa’diddin
Taftazoniy (1322-1392), Xoja
Muhammad Porso (1420 yilda
vafot etgan) va boshgalarni ki-
ritish mumkin.

IIm ahlining vakillari, aynigsa, ta-
rixchilar, tibbiyot va nujum sohalari
bilimdonlari (tarixchi Xofizi Abru,
diplomatlar Shamsiddin Olmaligiy
va mavlono Abdulloh al Keshiy,
munajjim Abdulloh Lison, tabib
mavlono Fazlulloh Tabriziy va
boshqalar) Sohibgironga safarlarda
hamrohlik  qgilganlar.  Sa’diddin
Taftazoniy va Sharif Jurjoniy Amir
Temur saltanatidagi qgomusiy olimlar

edi. Amir Temur tarix fanini, ayniqgsa,
xalqglar, elatlar tarixini juda yaxshi
bilgan, o‘zi muntazam tashkil qilib
turgan ilmiy majlislardagi muno-
zaralarda faol gqatnashgan. Xofizi
Abruning ta’kidlashicha, bunday
ilmiy bahslarda Sohibgiron o‘zini
juda oddiy tutarkanki, davradagilar
uning hukmdor ekanligini ham
unutib ko‘yarkanlar. Arab tarixchi
olimi ibn Xaldun ham Damashq
ostonasida Amir Temur bilan
uchrashib suhbatlashganida, uning
bilim doirasining kengligiga tahsin
aytganligini manbalar orgali bilamiz.

Amir Temur saltanatida fanning
turli sohalari bilan bir qatorda,
amaliy san’at, xattotlik san’ati,
kitobot, adabiyot kabi sohalari
ham rivojlandi. U o‘z saltanatidagi
barcha xalg, elatlarning madaniyati,
san’ati rivojiga ham e’tibor
bergan. Amir Temur davriga kelib
Movarounnahrda kitobot madaniyati
yutuglarining  sintezlashuvi  sodir
bo‘ladi. Ustalarning ilhom bilan
ijod qilishiga shart-sharoit yaratildi,
dunyoda eng yaxshi qog‘oz ishlab
chiqarildi. O‘rta Osiyoda qo‘lyozma
kitoblarning ajoyib namunalari ya-
ratildi.

Amir Temurning Buyuk ipak yo*-
lini har tomonlama rivojlantirish
yuzasidan qilgan say-harakatlari
Sharq va G arb orasida erkin axborot
almashuviga, kitob ishlab chigarish
va uning to‘sigsiz olib o‘tilishi orgali
axborot makonining kengayishiga
ta’sir ko‘rsatdi. Bu ilm-fan rivoj to-
pishiga, madaniyat yuksalishiga, in-
soniyat sivilizatsiyasini gullab yash-
nashiga muhim zamin bo‘ldi.

Bo‘ri QODIROQV,

IImiy-tadqiqot bo‘limi boshlig‘i,

tarix fanlari nomzodi, dotsent
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17 anpesb KyHn Y36eKHCTOH 1aBIaT CaHbaT Ba
MaJaHHAT HHCTHTYTH AHKYMAHJIAP 32012 Y306eKucTon
Pecnyonukacu Ipesnpentununar 2017 iina 31 maiinarn
MIK-3022 conam “MagaHusaT Ba CAaHbAT COXACHHU STHAAA
PHBOKJIAHTHPHII Ba TAKOMHJUIAIITHPUIITA JOUP Yopa-
TagoupJap Tyrpucuaa’ru sa 2017 iina 20 anpesgaru
MK-3151 connm “Oumii MabJIyMOT/IN MyTaxaccucJap
Taiiépaam cupaTHHU OIIMPHIIIA HKTHCOAUET cOXaIapH
BAa TAPMOKJIAPHMHUHT HINTHPOKHHH SIHAJA KeHI Al THPHII
4Yopa-Tag0up/Iapu TYFPUCHIA”TH KAPOPJIapH HKPOCHHHU
TabMHHJIAI MaKcaauAa “IceTpaja Ba OMMaBHii TOMoO-
maJjap canbatu” kadeapacu TOMOHHIAH “JcTpaga

CaHBATHHHU PUBOXKIAHTHPULIIA MAJTAKAIH KaApJIap
TaiiépJamHuHr 1013ap0 Myammoaapu” mas3ycnaa Pec-
my0aIuKa HIIMHIi-aMaJnii ceMuHapu 0yan6 yrau.

Vina V36eKucTon MajgaHusT Ba3UPJINIH, “3736eKKOHuepT”
JIaBIIaT Myaccacact, TOMIKeHT MaJaHUAT OOMIKApMACHTa KapallIi
MaJaHUAT Yimapu pax0ap Xomumiapu, Tearpiaap paxOapiapw,
PecniyOnika  ScTpaga  LUPK  KOJWIEXKH, TOIIKEHT MaJaHHsT
KoJutekH, beko0bos1 canbat KoJuIeKH YKUTYBUMIIapH Ba Tasiabanapy,
MHCTHTYTHMH3 paxOapisaTd Ba Kadenpamapu xampa “Dcrpana
Ba OMMAaBUH ToMomamap caHbati’ Kadenpacu mpodeccop-
YKUTYBYMIIAPU HIITHPOK STAMIAP.

CeMHHApHM KUPHII CY3HM OWIIAaH WHCTUTYT WIMHH HIUIApH
Oyiinua IPOPEKTOpH,
qouent I'D.Xamukynosa oun® Oepau. CemuHap jpoupacuia
“Dcrpaga Ba OMMaBHil ToMoIIanap canbaru’ Kadempacu JOIeHTH
T.M.Pammnos “DcTpaJHOe HCKYCCTBO - IIEPCHIEKTUBBL H (PAKTOPBI
pasButus” MaB3ycuaa, beko0o caHbaT KOJUIEKH UIIUTA0 YHKAPHULIT
TabIuMU OYiinda aupexrop ypunoocapu [I.A./xypaesa “Dcrpana
CaHBATUHUHT  PHUBOXNJIAHMIINIA — TabIUMJArd  Myammonap”
MaB3ycH/a, TOIIKEHT MajaHusT Kowiexu noueHtH A.Tynaranos
“Onuit TabIuM TH3UMHUra Taiépramina ypra Maxcyc kacO-XyHap
KOJJIEXWHHUHT YpHU~ MaB3ycuaa Ba PecryOnmka scTpama LUpK
Koiexu “DcTpama  akTEépAMrd  caHbaru® OYIMMH  OONUIHFU
K.PBunpnanos “CoBpeMeHHas MOTPEOHOCTh  yUPEKACHHUI
cepbl KyJIbTypbl M HCKYCCTB - IIOJITOTOBKA TaJIaHTIIMBBIX KaJpoB”
MaB3ylapuza Mabpysa Kuuauinap. CeMuHapa 5cTpaja caHbaTuaa

CaHBATUIYHOCHUK  (aHIapy  HOM30.H,
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ICTPAJA CAHBATUHU PUBOXKJTAHTUPUILITA

manaxkaiu Kaopaap mauépaauiHune 0013apo myammonapu

Kajpiap Taiépnami Oyiinya TabIUMIard MyaMMOJIAPHUHT SUUMHU
103aCH/IaH COXa MyTaXacCHCIapd TOMOHHWJAAH Kyruiad Takiudg
Ba wucrakmap Owimupuiamn. OTM Ba komiexmap ypracuiua
MHHOBAIIMOH XaMKOPJIMKHM SHaJla KydalTUpHIL, Y epla TablIiM
oJaéTraH MKTHIOPIIH Taadanap OuilaH MILIAL, TeJaror Kajapiap
eTuITUpHO Oepuin Oyiinya MyaMMOJIApHU XaJl 3THII 3apypiurua
TYFpucuaa GUuKpIap OUIIUPHUITIH.

OuMK MYJIOKOT Tap3uia YTKa3WwiraH MasKyp CeMHHapiaa
Mabpy3ajapaa Kyrapuirad Macananap Oyitnua kyruiab Kummarin
Macnaxamiap Ounaupuiub, XycycaH peciyOnMKaMu3 MaJaHusT
yimapuna Tanabanmap aManu€Tn JaBpuna  ko3ara  KenaérraH
KaMYMWIMKIIAp, KeNaKakJa KWIMHHIIN JIO3UM OYiraH HIUIapHA
KaitagaH KypuO YHKHII Ba PEKATAITUPHULI 3aPYPIUTHHH OLIKOp
IT/IH.

Kadenpa nounenrn Temyp PammmoB scTpaja caHbaTHHHHT
y3ura YHHHD akTEPIMK  MakTabu
PHUBOXKJIQHUIIMHUHT 3aMOHABUIl TEHICHIMSIIAPU, Ma3Kyp COXaza

XOCJIUTH, JKaHPIIAPH,
TabIMM OCPHIINHUHT J073ap0d MyamMMolapH Ba HCTHKOOIH
103acual Mabpys3a Ykuau. Mabpysaga KyTapuwiran MyaMmosap
¥3 mon3apOiIury Ba MyXUMIIUTH OMIIaH KaTTa axaMHUsT Kach dTIH.

TomkeHT MajaHMAT Kouleku jgoueHTH A.TymaraHoB 3
Mabpy3acuaa Oyrynru &unuiapia OwiuM Ba Tadakkyp erapiu
9KaHJIMTUHHU, aMMO YJIap/ia HeAaroruk Ta)XpUOaHUHT €THIIMACIIHTT
cOoXa/1a 103ara KUY MyMKHH OYJIraH KaMUHJIMKIIApHU OJIIMHIaH
Kypa OWIMAaciuK, KeHHMHYaJIMK sHajga Kyriad MyaMMOJapHHU
KEITHPUO YMKAPHIIN MyMKHHJIUTUra aJOXU/a TYXTAIHO YTAu.

“¥ 36eKKOHLEPT” JaBIAT Myaccacacl MabCyJl Xonumu Matiy6a
Temyp Ku3M OCTpaja KYIIMKYWIUIH CaHbATHAA XaBackop
KYUIMKYMIApHUHT Ky Taiinb 6opaéTranu, iy MyHocabar Ounan caé3
KYUIMKJIAPHUHT JAyHEra KelnaéTraHu Xycycuaa KylOHHO Tarmupiiu.
DcTpajia caHbaTHHUHT Oy WYHAIIMIIH KellaKaK/Ja PHBOXKIAHUILIN
YUyH V36exucron Pecniyonukacu Ilpesunentununr 2018 iinn
5 anpenaaru [TK-3652-conmu “Y36exucton E3ysumnap yrommacu

(1) AOJIMSITUHM  sIHa/la ~ TaKOMUJUIAIITUPHUIIT qopa—Ta)16HpnapH

TYFPUCHIA TH KApOpHra TASHTaH XOJMAa E3yBUmiap yiomIMacH
OMnaH XaMKOPJIMK KWIMII, KYIIUKIAp SpPaTUIl Ba JUIUIOM
CINEKTAKIUIAPMHY CaxaHAJAITUPHIIAA OaJuuil JKMXATAAH eTyK
acapnapiaH (oiIanaHuIl 3apypiurd Xycycuaa XaMm Takiauduap
O IpHIIH.

CemuHapma WHCTHTYT 1podeccopu, ycTtosumms ApceH
VcmonsioB o4MK 0axc Ba MyHO3apa Tap3uia YTKaswiraH Maskyp
CeMHHAp XyCycUIard WINK (UKpIapUHU OMIAMPHO, Melaroruk
(haOMMATHUHT HAKA/1ap MabCYIHUATIN Ba MAIIAKKATIH SKaHJIUTHHH
anoxuza Tabkuiaau. by coXaHu TaHiaraH MHCOH HaKajap KeHr
Kaj0 Ba IOKCAaK caxoBar COXMOM OYJIMIIN JIO3MMIIUTH XaKHUIa
ranupud yraum.

PecrryOnuka wmnmuif-amanuii ceMuHapu Kode-Opeilik Xamua
MHCTUTYT Ba KOJUISK Tajabalapy MINTHPOKUIA TALIKUI STUIITaH
caxHa acapiapy HaMOMHIIN OMIaH §3 SIKYHUHH TOTI/IH.

®appyx JTAMBEPIUEB,
“JcTpana Ba OMMaBHii TOMIIAJIAp CAHbATH”
Kadeapacu MyaupH B.0, T1OLEHT

QOO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO OO G OO OO OO OO OO OO OO OO OO OO OO OO OO OO0

Vibekncron Pecny6aukacu Ipesuaentn Illaskar Mupomonosnd Mupsuées
V36eKnCTOH HKOAKOP 3HETHIAPH BAKMJLIAPH OUIAH yupanIyBa UIyH/IAi 1eran yIu:
“Ana0MéT Ba CAHBATHUHI HAKA/IAP KYIPATJIM Ky4ra 3ra 3KaHH XaKu/1a cu3iek 3yKKo
HHCOHJIAP Xy3ypHIa Cy3 IOPUTHIITa, OYUFHHU aifiTcamM, MeH OMPO3 TOpTHHAMAH”.
Japxakukar, [Ipe3nieHTUMU3 TabKUJIaTaHUAEK aa0UET ¢Y3 caHBATH OYJIraHIUTH

YUYH Xap KaHJail KypoaaaH Kypa XaMm KyIpaTiu Ky4y xucodnanagu. Heraku y

HHCOHHU TapOMANANIN, YHUHI KeJa’KaruHU OeJrwjiaiau, YHM XaKMKHIi HHCOH
OyJIMIIMIa KyMaKjIamaau, AyHéKapalmHu KeHraiiTupaau, arpogaaruniaapra o0yiaran
OarpuKeHITUKHU MycTaxkamiaiiin. LyHuHr yuyyH XaM YyTMHIIAaru Ba 3aMOHAaBUIl
MUJIJIMI Ba Kapow agu6/iap KaapJaHaau Ba yJIAPHUHT HXKOAMI MepocH Ypranuiaau

KO30K XAJIK OKMHH

WIIUTATHIIL, YHTA HUCOATaH JOMM 9b-
THOOpAa OynuiHu yKTHpaad. OKuH
V3 cy3u OmnaH Y3 rOpTAolUIapHra
sximwiap ¢asunaru, xaiipu Oapaka-

Xamaa z[)”'cmﬂa aJIoOKaJsIap ssHa/la MyCTaxXKaMJIaHaHu.

2018 itun 16 maptna Ipesunentumus-
HuHT “Byrok K030K moupu Ba Mytadpaku-
pu Abait KyHOHOOEB MXKOAUNA MEPOCHUHU
KEHT ¥PraHuIl Ba TAPFUO KYIIUII TYFPUCH-
na”ru Kapopu swi10s xumanu. (Y36exuc-
TOH afabuéru Ba caHpard raszeracu. 2018
vun 16 mapt Nel2) XKymianan yHaa mryH-
nait neitunanu: “Byrok mabpudarmapsap
roup Ba MyTadakKUp 33TYIHK Ba TYCTIUK
Kyituncu Abaii KyHoHOOeBHUHT 1apadiu
HOMH Ba Ooil mxomuii Mepocu Hagdakar
KO30K XaJIKW, aifHu maiTaa, OyTyH TypKUi
XaJIKJIap, )KymiaiaH y30eK XaJIKUHUHT XaM
Kanbuga 6e3aBoi smabd KkeaMoxaa”.

By OyioK aJuIOMaHUHT WKOAWHH ypra-
HUII ¥30eK Ba KO30K XaJKJIApPUHUHT y3a-
PO AYCTIMK Ba XaMKOPJIMK alOKaTapHHU
SIHTH OOCKM4ra KyTapaau. XalkiIapuMu3
ypTacumard KOHAOLIUTUK MYyHOCAOaTHHU
siHAJa MycTaxkamuaian. Byrok Amumep
HaBowiiHHHT aHbaHaJIapUHH JaBOM OT-
TUpraH XojJa IIoup ¥3 acapiapuaa ymy-
MHUHCOHUH KaApHATIap Ba MeXp-OKHOaT
TyUFynapuHu Kyinaan. baaunii sxuxatnan
€TyK acapiapd yMyMTYpKuil aqaOuér pas-
Hakura ynkaH xucca kyuyiu.llly masHoma
KO30K XaJIKu aanou AGaii KyHOHOOEBHUHT
YDKOAUHM YPraHuIl OM3HUHT SHI' MYXUM
OaHanmMMITAIAK OypuIuMHU3IaH OUpPU XHCO0-
naHaau. AOail KO30K KJIAacCHK amaOuéTH-
HUHT OYIOK BaKWJUIApHIAH OWpPH, OKHH,
OyrOK 1Ioup XucoOnmaHaau. Y maapacajia
VKb topran uornapunaék ¢ope, apao,
TypK TWUIAPUHM ypranau Ba Oy THiLIap-
naru OyrooK Mepocnap OwiiaH TaHHILJIH.
Kagumru toHoH moupu l'omep y3uHMHT
“Unnana” Ba “Onucces”nexk Oyrook acap-
JIApUHU E3UII1JIaH aBBaJl WIXOM MabOyaiIa-
pHUIaH Ky4-KyBBaT Ba aKJI-3aKOBaT CypraH

smu. Uy moup cunrapu agub Adaii xam
HIebPIAPUHUHT Oupuaa eTTu Hadap Oyrok
CY3 yCTaJapUHUHT TabappyK HOMIJIAPUHH
XypMmar OuJIaH THAra ojap 3KaH, yIapHUHT
PYXH MOKJIapuJaH Y3UHUHI XaéT Uyiu Ba
WOKOZL KYJIM, CY3u, KajlaMHM Y4yH Majaf,
(aiizy ¢pyTyBBar cypad myHuaai é3anu:

@yzynuii, Hlamcuii, Canxanuii,

Haeouii, Cavouii, Dupoaecuii,

Xyoarca Xoghus — cuz xammanzus,

Maoao 6epune, Kunmane ocuii!

Hloupuunr ymoy cy3napu HaBoniHuHr
“Uynnaca 6y itymna Husomuil iy, K§1-
naca Xycpas Owna XKomwuit kynym”, “Ka-
pam aitab MKKH KYJIyM KyJJacaHrus, cy3
WKJIMMHU COPH MEHHU Hynaacanru3” CHHTa-
pu axoiub moxOalTiapuHu €ara cona-
. Xap MKKaja WKOAKOp — Oy XOJaTHHH
Hagownitauar “C¥3 ukimmumura”, “y3uu Ou-
WUKIIap urura OOFanr” CHHTapH cy3iapu
OusiaH aHIal OJIMII MyMKHH.

Bytox mompHUHT WxOmMH Mepocu-
HUHT aHYarvHa KUCMH XaJIKHH, aifHHKca
€UUIapHU  D3TYIUKKA, OaFpUKCHIIIUKKA,
TYFPUIMKKA, MOIAMH—MabHABUH 0001-
JUKKa, WIM-Mabpudarra, MaJaHUsTIa,
yMyMaH VY3JIMKHH aHIJalra yopJaiian.
Wxonkopuunr Oy npawbBamiapu “Haxmes
cy3map” MaXMyaCHHH TAlIKWJI 3Taju.
Acapra [OKJIaHTaH Foslap LIOUp sllaraH
JIaBp Y4YyHTHHA 3Mac, OalKu XO3Upru 3a-
MOH YYyH XaM J0J13ap0 SKaHJIUTUHHU Tab-
KuJyIan Jio3uM. bymap AGail KYHIIIUHUHT
TyOWIaH YMKKaH cysnapaup. Pamsuii 00-
paznap opkanu Abail xap KUM y3 cy3umaH
Orox OYJHIIM JIO3UMIIUTHHHU TabKHJJIaM-
IH, CYy37mapiard HyKCOHY MajoMatriapiaH
CaKJIaHUINTa YaKUPaad, YMyMaH CY3HH
Ockopra COBypMaciuK, YHH ¥y3 YpHUja

cu, éMoHnap Kacodaru Ba oaruHu
AHIJIaTUIITra HWHTUWIMIIKA ~ XO3UPTHU
KyHJIapUMM3]a XaM ¥3 1013apOauru-
HU WYKOTraH sMac.

Ko3ok agabuii Tvmu Ba anabucTu-

HUHT acocuucH cudaruaa Abait ¥3
XaJIKMIa MypoxKaaT KUJIau:

Cy3um — y3ea, munzinoeuu cem
xam mysai,

bexyoa zanoan cyxbam Kypma-
2auMmaH.

By Ounan moup Kemaxxak aBlIo
XaM YHUHT CY3JapHHH YKHO—ypra-
HUIIMTA yMUJ KWIA0. Y3 GUKpHHE
IIOWpPOHA Tap3/a “ABIoIapuMra cy3 KO-
cun”, “Kabyn kypca cyzumun, Kum tanuca
ury osicut”, est Oaauuit udoaa Kumau.

“Haxnust cy3nap” acapu y30eK KUTOO-
xoHnapura “Hacuxariap” HoMu Ouial
Mmauxyp. bynu oupunuu IIpesunent 1.Ka-
puMoBHUHT “Amnumep Hapouit 600omu3
Oymamumu, Pynakuii, AGaii, MaxTymKynu
éxu Tyxraryn kaOu yiyr 3omiap 6ynaaumu
— yJIapHUHT 0ap4acH ¥3 ¥KoIu OniaH Ha-
(akar UKKY Japé OpIUFUIATH XaTKIapHH,
Oanku OyTyH OamapusT (ap3aHIapuHu
JIOUMO  MeXp—Myxabbarra, aycr-Oupo-
nmap OYnuO smmamra qabBaT dTraHu 0exku3
sMac”, CHHrapu cy3napujaaH aHriab oyu-
MIMMH3 MYMKHH.

A0 cy3 uHCOH XaéTuaa Faiipar, ropax,
aKJI, WIMHUHT YPHU Ba OJaMIapYUINKHUHT
(azunaTrHu 0aéH KWIUIIUHKA TabKHJUIaN-
. Acapna AbGail aifHaH HYTK, Cy3 OwiiaH
OOFIIMK MHTOK CAaHBAaTUHHHI T'y3aj Hamy-
HacuHU siparanu. lly xabu TYpT pamsuii
00pa3HUHT ¥3apo MyHO3apacu OpKajlu UH-
coH xaétuya Oy TYPT YHCYPHUHT aXaMUSITH
XaKHJa ranupuirad. Acapia, IyHHHTIIEK,
nOpar onui Ba MOpar Kypcarwil, uopar
Hazapy lo3acuiaH cabokiap 0aéH ITha-

nu. bomika cy3 pamziapuaa mOUp MHCOH
xaéTuna MyXdM YpHUH TyTraH WHCO( Ba
agonar, (aswiar, MyoMana MaJaHUATH,
JIUH, YBTUKOJ, IaBJIATHH HIO0pa KHJIMII
yCyiiapu Xakuaa GuKp-Mynoxasanap Oui-
JTAPHIIATH.

AGait “Vnau” mespuna maitramoap,
9p IOHOCH, BAIMIYIUIOX, Kekca Owuiinap,
Oeaks OKHWHJIAp, HOIOHIAp, OoTUpap,
OWIMKJIAP, MabIIyKalap CHHTapu caj-
Ouii Ba WKOOWIT 0Opa3mapHU KeNTHpaIH
Ba YJIAPHHUHT XapaKTepUHH sIpaTUIIIA
“bano—odar tunra, cysra OOFIMK” JIeraH
cy3napu HapouitHuar “Tunra sbTHOOp-
CU3 — »ara 3bTHOOpPCH3” XHMKMarura yx-
mab xeragu. oup xankura “Tepan Vii,
TepaH WJIM WYJIUHT O4CHH!” Jiesi XUTOO Ku-
nanu. YHUHT Oy XUTOOM Xo3uprada QyHE
XaJIKJIapUHU OTOXJIMK Ba XaMXKHUXATIUKKA
YaKUPMOKIA.

Cy3 Ouitan untaniia HaBouiHUHT aHb-
aHanapu Hamo&H Oynaau. [lloupHuHr cy3-
napura acocnanu0 Abaiinu HaBowuii anba-
HaJJapyHU JaBOM OTTHPraH IIOTrupAn )166
aNTHUIIT MyMKHH.

Xamaam UCMOMUJIOB,
V3JICMU nouentu, ¢.¢.H.
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«CYB» XAKIACY3y

IOproommvu3 Tomonuaan 2018 iina “daon TagdMpKOPINK, MHHHOBAIMOH FosjIap
Ba TEXHOJOIHSUIAPHU KYJJIa0 KyBBamIam iuian” ne6 3bJI0H KUJIHHIAHU 0esKH3ra sMmac.
HMucTtuTyTHMH31a XaM HHHOBAIMOH AAPCJapHH TAIIKWI KWIMIITAa aJ0XHAA YBTHOOD
KapaTwiMokaa. Kynu keda mHCTHTYTHMH3 AXO0poT pecypc mapkasuaa “Tunnap Ba
anaduér” xadeapacu gouentn X.McMoniaoB ToMOHUIAH c¥3 Ba 0aguuii cy3 MaB3ycuaa
yTKa3uaraH ceMHHAP-MAIIFYJI0TH HHHOBAMOH EHIAIIUIITa MUCOJI 0YJ1a 0JI/IH.

Ionp DpxuH BoxumoB aifTraHujex,
“JlyHEHUHT OSHT aXu0, OHI CHPIH Ba
cexpnu caéxamiapugaH OWpH Cc¥y3 omammra
caéxaraup. Heraku, cy3 sparunuimnax
MyBKH3a. ABBaI cy3 Oynran, neiunany,
MyKaJac KuToOnapia... CY3HHHT WIAN3Ura
€TraH KHIIH )lyHéHI/IHI/Il" Tarura €TraHuackK
Oaxpa Tomaau. VIHCOHUWSAT Tapuxu cy3nap
KucMaruaa simupuHnO Erap skan”. JlomeHT
X.Ucmomnor “Cy3 Ba Oajauuii cy3” xakuja
Oaradcr TyuryHIa Oepam.

CeMMHap-MAIIFyA0THAA HIITHPOK  OT-
ran “CaxHa HyTKH~ Kadenpacu karra YKu-
TYBUMCH, TaHMKIN cyXxaHaoH b.Marnues
V3TapuHUHT cy3 Oopacuaaru Kapamuiapud Ba
¢bukpnapunu Tanadbanap OusaH 6axam Kypau.
Xap Kaiicu aaBpja, Kalcu MWIIAT, Kalcu
UpK OYNuIIMAaH KaTbU Ha3ap, WHCOHHAT
Ccy3 BOCHTAacHM OpKalM CyxOaTiamaan
Ba  MYJIOKOTra  KHMpuinagu.  bupruna
CY3HMHI KyapaTH Harikacuga OyTyH ojiam

sipayirarinru Oapuammsra MabiayM. (Sparran

CTPATEI'US JEMCTBUI:

“span” apabuama “KyH” meraH cy3napu Ha-
TIKacuia OyTyH KOMHOT sipairad.) ByHnan
KeJn0 YMKAZAMKH, CY3 Y30K Tapuxra osra
OyiraH OUp XUJIKATAUD.

CeMuHap-MalIFyln0T ¥3 ongura KyHdras
MaKcaara JpHIIIN Ba Tanabamapuma cysra
HHUcOaTaH Myxa00ar yifroTa onau.

[Illy mapca MabIyMKH, HHCOH KajOura
OpMail eTuIaauraH MaH3wi Oy KYHTHIL.
Kyuruman sca nrydxacus cy3 cexpu OpKain
3a6T sragu. [y MabHOMa, Y36eKHCTOH XK
moupu DpkuH Boxunosuuar “HyTk xakuga”
1e0 HOMJIaHTaH IIChPHJIAH Tapya KeNTHPHILI
MYMKHH:

Maszmyn dezan myncanca,
Cy3 — omunzan yK oyacun.
Huwonza mezmaii Konzan,
bumma yx xam iyK oyacun.
C. TOLIMIYJIATOBA
“MexTumomnii Maganuii ¢paoausat”
TabJIUM iyHATUIIH 2-60CKHY
Tanadacu

HAYKA U OBPA3OBAHME (ITPOBJIEMbBI 1 UX PEIIIEHUE)

25 anpens 2018 zooa e I'ocyoapcm-
6eHHOM UHCHUMYMmE UCKYCCME U K)-
bmypul  Y30ekucmana cocmoanacv Ha-
YUHO  npaKmuyeckas  Kon@epenyus
«Cmpamecus  Oeilicmeuil: Hayka U
oopazoeanue (npoodnemsl u ux peuienue).

[IpoBeneHne koH(MEpeHIMU ObLIO WHHU-
LIUUPOBAHO PYKOBOACTBOM HHCTUTYTa CO-
BMecTHO ¢ otaenoM Hayku. Tema HayuHO#
KoH(pepeHIH 00yCIIOBICHA MOBBIIICHHBIM
HHTEPECOM MOJIOJCKH, 3aHHMAromencs
Haykoil, k Crpareruu OEWCTBHH MO MATH
MPHOPUTETHBIM HampaBiIeHHAM B Pecry6mm-
ke Y30ekucran pacuntanubie Ha 2017-2021
TOJIBI.

OCHOBHBIMH HaripaBJICHUSIMU B HPEJI-
CTaBJICHHBIX JOKJIaJax IPO3BYYaad TEMBI,
3aTparuBalollie BaXKHbIE U aKTyaJlbHbIC
BOIIPOCHI pa3BHUTHs Hameid PecryOmuku B
pamkax paszpaborannoil Crparernn. Mo-
JIONICKb 3aHMMAIOINAsiCsl HAayYHBIMH H3bI-
CKaHWSIMH U TI€/Iar0T Y, MPUHSBIINE yIacTHE
Ha KOH(EPEeHINH, JOKA3aI! Ty UCTHHY, 9TO
3aHIMAaThCS BOIIPOCAMH HAYYHBIX OTKPBITHI
HEBO3MOKHO H30JIMPOBAHHO OT TEX MpOIiec-
COB, KOTOPbI€ aKTUBHO TNPOHMCXOIAT CPEnu
HAac, B HallIel CTpaHe.

[InenapHoe 3aceraHue HayuyHOH KOH-
(depeHIMM W JIOKJIAAbl, 3aYUTaHHBIE Ha
HeM, ObUIM OTMEYeHBI OOJBIIOW 3aHHTE-
PECOBaHHOCTBIO U COINPHYACTHOCTBIO JIOK-
JIaJJYMKOB K MPOBOAUMEIM pedopmam, mpo-
JICMOHCTPUPOBAHA BBICOKAsl IIOJIUTUKO-IIpa-
BOBasi aKTHBHOCTb.

Tax kak mpe3uaeHTOM PecnyOnuku
V36ekucran IllaBkatom Mep3ueeBbiM B [0-
CYAapCTBEHHOH MporpamMMe MO peaan3aluu
Crparteruu IEHCTBUI MO MATH NPUOPHUTET-
HBIM HampaBlIeHUsAM pa3ButHsi PecryOiu-
ku Y36ekuctan B 2017-2021 romax (manee

— TocymapcTBeHHass mporpamma) COINIaCHO
npuiIokeHnto Ne, OBUTO TIOPYUYCHO «...MPO-
BOIWTH OTKPBITBIE MEPOTPHATHA B pamMax
TocynapcTBeHHON nporpamMmsbl, —IIHPOKO-
IO M aKTMBHOTO y4YacTHs B HHX MOJOJEXKH,
TBOPYECKHX U HAYYHBIX YUPEXKIEHHI», TO
MOXKHO C YBEPEHHOCTBIO CKa3arh, 4To [ocy-
JIAPCTBEHHBIH WHCTHTYT MCKYCCTB M KYJIBTY-
pBl Y30ekucrana, He CTOUT B CTOPOHE, a 3a-
HUMAeT aKTHBHYIO ITO3HIUIO B PeaH3alin
JTAHHOTO TIoCTaHOBIeHU. HyXKHO OTMETHTH
BBICOKOE JKEJIAHHE MOJIOACKH OBITH ydacT-
HUKaMH KOH(EpeHIUH, jKeJlaHue BBICKA3aTh
CBOM BOTIPOCHI M PEUIOKEHNUS 110 UX pellie-
HUI0. DTO BBICOKAs! OL[EHKA MPOBOANMBIM pe-
(dopmam B cTpaHe.

Ha muieHapHOM 3aceaHnu ObLIM 3aciy-
IaHbl JoKnaabl: . YmapanueBoi, crapiiero
kapenpbl  «OOILICCTBEHHO-TY-
MaHUTApHBIX HAyK», Ha TeMy «Xapakariap
CTpaTerHsICH — MUJUIHI FOS aCOCH», JTOKJIa]

rejarora

W. Menuky3ueBa negarora, 3aBeAyOLLEro
Kadenpoit «3ByKOpeKHccypa M OIeparop-
CKOE MaCTePCTBOY, Ha TeMy «Y36eK KiuHeMa-
Torpaduscuia TaCBUPHHA €4MM MyaMMOIla-
pw», noxnax L. CapubaeBoii, mokTopanTa 1
Kypca, Ha TeMy «Vcmons3oBaHne oOpa3oBa-
TeNbHBIX (OPM O0YUEHHUS B BBICUIMX y4eO-
HBIX 3aBEICHUSAX TBOPYECKOIO XapaKTepa
U JIOKJIaJl Ha aHDITMHCKOM sI3bIKe «Semiotics
of sond: Toward a cinema theatre and televi-
SiONy, BBITIOJIHEHHBIN JOKTOpaHTOM | Kypca
Mapxoseim C. Kaskzast Tema Oblita packpbita
BBICTYIAIOIIVIMH, B PaKypce BBINOIHACMON
TocymapcTBeHHOM TPOTPaMMEL.

Pa3BepHyTa mmpoxas IUCKycCHS H B
CEKUHOHHBIX BBICTYIUICHUSX CpPEAU JIOK-
JTQTYMKOB U TocTeil koH(pepeHImU. B xome
o0cyxaeHnit OblT 0003HAYEHBI T€ KHMBBHIC
TEMBI, KOTOpPBIC TaK BOJHYIOT TBOPYECKYIO
MOJIOZIeKDb H JAeATeNel UCKycCTBa U KyJbTY-
PBL, a TaK ke ObUIM NPEUIOKEHBI Pa3INUHbIC
BapUaHThl UX PEIICHUH, U MOIXOJ0B K pea-
JIU3AIMU PETIoKeHH. Bee mokiianbt Obutu
HACTOJIBKO MHTEPECHBI, YTO 00CYXKICHUE BbI-
LUIO 32 paMKH ayAUTOpUH. YUYacTHHKaMH,
TOCTSIMH ¥ PyKOBOJICTBOM MHCTHTYTa, pellie-
HO JIaTh JalibHEHIIee pa3BUTHE TeMaM, Ja0bl
palMoOHAaJbHBIC TPEAJIOKEHHUS HE OCTAUCHh
TOJIBKO B CTEHAX MHCTUTYTA.

Haraabssa FOCYIIOBA,

“ZZTYOILA®

asl go‘shiglar milliy tanlovi

O¢zbekiston Respublikasi Madaniyat
vazirligi hamda  “O‘zbekkonsert”
davlat muassasasi tomonidan joriy
yilning 25-yanvar kuni Respublikada ilk
marotaba “Zuvola” asl qo‘shiqlar milliy
tanlovi e’lon qilingan edi.

Mazkur tanlovga shoirlar, bastakorlar
hamda professional xonandalar tomonidan
yuborilgan qo‘shiglarning matni, musiqasi
hamda xonandalarning ijro mahoratlariga
katta  e’tibor  qaratildi.  Taqdirlash
marosimini Madaniyat vazirining birinchi
o‘rinbosari Ozodbek Nazarbekov ochib
berdi.

Tanlov Toshkent shahri va viloyatlarida
jjod qilib kelayotgan juda ko‘plab
xonandalar, ijodkorlar turli janr va
yo‘nalishida qo‘shiqlar yo‘llashdi.

“Zuvola” asl qo‘shiglar milliy
tanlovining datlabki to‘rtta g‘oliblari
aniglandi  va ularning har  biriga
20 million so‘m miqdoridagi pul
mukofotlari topshirildi. G*oliblar orasida
institutimizning “Xalq ijodiyoti” fakulteti
2-bosqich talabalari Aziza Mamadaliyeva

va Yulduz Abdurahmonova “Mayda-
mayda” taronasi uchun, “Teatr san’ati”
fakulteti 3-bosqich talabasi Mahliyo Omon
“Diyor madhi” taronasi uchun 20 million
so‘mlik mukofotga munosib deb topildi.

Zuvolasi pishig deb  topilgan
Aziza Mamadalieva  va  Yulduz
Abdurahmonovalarga ~ “Mayda-mayda”
qo‘shig‘i uchun diplom, pul mukofotidan
tashqari televidenie va radioda o‘z ijod
namunalarini taqdim etishi uchun bir yillik
bepul litsenziya taqdim etildi.

G‘oliblarimizga san’atning asl milliy
ko‘rinishini namoyish etib, yanada yuk-
sak pog’onalarini zabt etishdan char-
chamasliklarini  tilab, ijodiy zafarlar
hamroh bo‘lsin deymiz.

Yana shuni eslatib o‘tish joizki, tanlov
joriy yilning 20-mayiga qadar davom etadi.
G‘olib talabalarimiz safi yanada ortishini
kutib qolamiz!

Azizabegim MAVLONOVA,
“Teatrshunoslik” ta’lim yo‘nalishi
2-bosqich talabasi

nokropant II kypca

MATRIABIIT RAMOIIOT HmimA

V36eKncTon AaBIaT cambaT Ba MAaJAHMAT MHCTHTYTHHHHr daproHa MUHTAKABMii
¢unuanm xxamoacu capo0Ju MIUIAPHU AaBOM 3TTHpHIIMOKAA. 2018 iina 15 deBpannb
KyHH punauan jupexropu llamMcuaaue YCMOHOB peKuCCEPIUTuAa TanépiaHran, JHHUH
JKCTPEMHU3M BAa TEPPOPU3MHMHI OJIJIMHH OJHIIra Kapatwirad “Xason OyJran ymp”
crnexTakaud KyKoH maxap MycHKaJ/Iu IpaMa TeaTpuia HAMOMMIN dTHJITAaH JIH.

Vrranm my Mymmar mumia cuexTakib KykoH maxap 12-MeXpHOOHIMK —yitu TapOus-
JaHyBUMIIApH, peciryOnukana siroHa 0yiaran KykoH maxap Maxcyc eHrHi caHOaT KacO-XyHap
KoJeku Xamzaa KYKoH maxpugarda Maktad Ba KOJJISK YKyBUMIIApUIa Xalpus TapuKacuia
Hamoitn 316 kenmuHMoKa. CriekTakigaH yKyBumnnap Baranra myxa60ar, ora-oHara Xypmar,
JyCTra cajjoKar TyHFyJIapHHU y3JIapuia XUC STUILIAPH IIyOXacus.

Ouman )amMoacu X03Upru KyHaa MUIIUN 030[UTMK pyxuaard “bek” crekrakiau yctuua
KH3FUH IKOIWH Hiutap onub 6opmoxna. Criekrakis E3yBun MaHcypxyrka XomKaeB KalaMura
Mancy6 “IllepmyxammanOex” acapd acocuaa CaxHAJAMNTHPHIMOKIA. YHAQ Y3IUTHHH
THKIIAIIra XapakaT Kuiarad Oup Heda ynyr 6o6omapumus: [llepmyxammandex, MagamMuHOeEK,
Karra Ba Knunk Opraii Ba 1ty kabu BaTaHnapBap HHCOHIAP GaoauATH XaKUaa XUKOS KHITa/Iu.

Juiamypon MAJIOJIMMOB,

V3JICMM ®aprona MHHTAKABHI (GUIHAIA

MabHaBHAT-MaBPU(PAT Ba HKTHAOP/IH €1L1ap OHJIAH HILIALI OYIUMH 00LLTHFH
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Respublikamizning barcha oliy ta’lim muassasalari tarkibida Vazirlar Mahkamasining

2017-yil 18-iyuldagi

O¢zbekiston Respublikasining “Ta’lim to‘g‘risida”gi qonun va

“Kadrlar tayyorlash milliy dasturi” hamda O‘zbekiston Respublikasi Prezidentining “Oliy
ta’lim tizimini yanada rivojlantirish chora-tadbirlari to‘g‘risida” 2017-yil 20-apreldagi
PQ-2909-son qarori talablari asosida, ta’lim sifatini ijtimoiy-iqtisodiy sohalarda olib
borilayotgan islohotlarning talablariga muvofiq, uzluksiz ta’lim tizimida ta’lim sifatini
nazorat qilishni yanada takomillashtirish, kadrlar tayyorlash sifati va o‘quv jarayoni
samaradorligini xolisona baholanishini nazorat qilish maqsadida, Ta’lim sifatini nazorat

qilish davlat inspeksiyasi tashkil etildi.

“SON2AEMASESTEATRSDAV.Ry TALLA BT

Institut tarkibidagi “Talim sifatini nazorat
qilish bo‘limi”ning Nizomi va ish rejasi
rektorning 2017-yil 16-dekabrdagi 172-
MXI buyrug‘i bilan tasdiglandi. Bo‘limning
asosly vazifasi — ta’lim-tarbiya jarayoni,
professor-o‘qituvchilar ~ tarkibi,  ta’lim
tizimida kadrlar tayyorlash va ularning
malakasini oshirish sifati hamda mulkchilik
shakli va idoraviy bo‘ysunishidan qat’i
nazar, ta’lim muassasalarini attestatsiya va
davlat akkreditatsiyasidan o‘tkazish, ta’lim-
tarbiya sifatini nazorat qilish bo‘yicha davlat
siyosatini amalga oshirishdan iboratdir.

Davlat inspeksiyasi hamda institut
rektorining buyruglari asosida institutimiz
tarkibida Ta’lim sifatini nazorat qilish

bo‘limi oz faoliyatini boshladi. Bo‘limning
asosiy vazifalari yuqoridagi gonun talablari

borilayotgan  ta’lim nazorat
gilishdan iborat.

Bo‘lim faoliyatini yo‘lga qo‘yishda,
institut veb saytida “Ta’lim sifati” rukni,
bo‘lim faoliyati to‘g‘risidagi ma’lumot
va bo‘limning vertual gabulxonasi tashkil
etildi. Bunda talabalar hamda professor-
o‘qituvchilar  istalgan  vaqtda  ta’lim
sifatini oshirish bo‘yicha o‘zlarining fikr
mulohazalarini bildirishlari, ta’lim jarayonida
yo‘l qo‘yilayotgan kamchiliklarni bartaraf

jarayonini

etish bo‘yicha takliflarini  bildirishlari
mumkin.
Bundan tashgari davlat inspeksiyasi

hamda rektor tomonidan bo‘limga ta’lim
sifatini oshirish bo‘yicha katta mas’uliyat
yuklangan ya’'ni institutda faoliyat olib
borayotgan pedagog-o‘gituvchilar tomonidan
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I Tangqidiy tahlil qat’iy tartib intizom va shaxsiy javobgarlik har bir

rahbar faoliyatining kundalik qoidasi bo ‘lishi kerak.

bo‘yicha Institut kengashiga takliflar berish,
iqtidorli talabalarni rag‘batlantirish, ularga
magistratura, doktaranturalarda o‘qishlarini
davom ettirishlari uchun takliflar berishdir.
Ma’lumki institutimizdagi ta’lim
yo‘nalishlarining deyarli barchasi ijodiy
jarayon bilan bog‘lig. O‘rganishlarimiz

davomida shu narsa ma’lum bo‘ldiki,
bugungacha ta’lim jarayoniga ishlab
chigarish korxonalari ya’ni san’at va

madaniyat muassasalari, teatrlar, madaniyat
uylari, istirohat bog‘lari, madaniyat va aholi
dam olish maskanlari fagatgina amaliyot
bazasi sifatida, jalb qilib kelingan. Ta’lim
sifatini nazorat qgilish inspeksiyasi tomonidan
qo‘yilayotgan yangi talab kadrlar iste’molchi
sifatida ishlab chigarish korxonalari esa
bevosita ta’lim jarayonida ishtirok etishi
kerak. Oldimizdagi eng katta vazifa mana shu
mexanizmni yo‘lga qo‘yish, uning talablarini
ishlab chigish, ta’lim jarayonida qo‘llash va
ijrosini nazoratga olish.

Prezidantimizning Ta’lim sifatini nazorat
qgilish davlat inspeksiyasi hamda uning oliy
ta’lim muassasalari tarkibidagi bo‘limlari
oldiga qo‘yayotgan talablari, butun dunyo

SH.Mirziyoyev

Buning uchun har bir pedagog o‘z ustida
tinimsiz ishlashi, izlanishi, yangiliklarga
intilishi va eng muhimi ta’lim sifatini
oshirishga e’tibor qaratishi lozim.

“Tanqgid qilish kerak. Tangidning tagi
natija. Tanqidning ham ma’nosi bor,
ma’rifati, ma’naviyati bor. Tanqid foydali
bo‘lishi kerak. Ura-ura bo‘lishi kerak emas”
— deydi yurtboshimiz.

Ushbu fikrdan kelib chiqib aytib
o‘tishim mumkin 2017-2018 o‘quv Vyili
birinchi  semestri  yakunlari  bo‘yicha
“Talim sifatini nazorat qilish bo‘limi”
tomonidan fakultetlarda yuritilayotgan kurs
jurnallarining xolati o‘rganildi. Tekshirish
davomida juda ko‘p kamchiliklarimiz
aniglandi. Ayrim pedagoglarimiz xaligacha
jurnalni  to‘g‘ri  yuritolmaydi. Reyting
ballarini  xisoblashda oddiy arifmetik
elementlarni bajara olmasliklari aniglandi.
Balki bu arzimagan xatodir, ammo mana shu
arzimagan xato ertaga katta muammolarni
olib kelmasligiga hech kim kafolot bermaydi.

Olim DADAMIRZAYEYV,
O¢zbekiston davlat san’at va

doirasidan chigmagan holda institut rektori
rahbarligida

berilayotgan ta’lim sifatini

ta’lim  muassasasida olib  aniglangan kamchiliklarni

“AGHCHIQ DANAK™

“Odob-axloq qoidalari” yuzasidan institutda o‘rnatilgan tartibga amal
gilmayotgan talaba-yoshlarning nomlari institutning ma’naviy-ma’rifiy,
ilmiy, axborot gazetasi “Ijodiy parvoz”ning “Achchiq danak” ruknida
berib borilishi barchamizga ma’lum. Ushbu sahifada nomlari Kkeltirilgan
talabalar bilan tushintirish ishlari olib borilishi hamda dekanatlar
tomonidan tushuntirish xatlari olinishi natijasida quyidagi talabalarda ijobiy
o‘zgarishlar, ya’ni darslarga o‘z vaqtida, formada qatnashib kelmoqdalar.
Jumladan:

Abzalov Samandar, Kino, televideniye va radio san’ati fakulteti San"atshunoslik
(Teatrshunoslik) yo ‘nalishi 4-bosqich talabasi;

Xolmatova Asalxon, Xalq ijodiyoti fakulteti “Xalq ashula va rags ansambliga
rahbarlik” ta’lim yo ‘nalishi 3-bosqich talabasi;

Azimov Mirxodi, Kino, televideniye va radio san’ati fakulteti Kasb ta’limi:
“Madaniyat va san’at muassasalarini tashkil etish va boshqarish” yo ‘nalishi
1-bosqich talabasi;

Bayanov Hamroz Baxtiyor o ‘g ‘li, Kino, televideniye va radio san’ati fakulteti
Kasb ta’limi: “Madaniyat va san’at muassasalarini tashkil etish va boshgarish™
vo ‘nalishi 1-bosgich talabasi;

Matrasulov Murodbek, Xalq ijodiyoti (Xalg ashula va rags ansambiliga
rahbarlik) ta’lim yo ‘nalishi 1-bosqich talabasi;

Ro‘zimurodov Ilyosjon  Xalq ijodiyoti fakulteti “Cholg‘u jamoalariga
rahbarlik” ta’lim yo ‘nalishi 3-bosqich talabasi;

Sagdiyev Sardor, Kino, televideniye va radio san’ati fakulteti ““Televideniye va
radio rejissyorligi” ta’lim yo ‘nalishi 2-bosqich talabasi;

Nishonboyev Kozim Teatr san’ati fakulteti ““Estrada va ommaviy tomoshalar
rejissyorligi” ta’lim yo ‘nalishi 4-bosqich talabasi

Botirov Dadaboy, Xalq ijodiyoti fakulteti “Xalq ashula va rags ansambiliga
rahbarlik” ta’lim yo ‘nalishi 2-bosqich talabasi

Gazetaning 2017-yil dekabr 56-sonida chiqqan talabalarga TTJga
kechikib kelganliklari uchun dekanatlari tomonidan qayta takrorlanmaslik
uchun tushuntirish xatlari olindi va hozirda ushbu talabalar TTJga
kechikmasdan kelmoqdalar.

Chagqgonov Oybek, Xalq ijodiyoti fakulteti “Xalq ashula va rags ansambliga
rahbarlik” ta’lim yo ‘nalishi 4-bosqich talabasi;

Iboddullayev Habibulla, Xalq ijodiyoti fakulteti “Ijtimoiy madaniy faoliyat™
ta’lim yo ‘nalishi 2-bosqich talabasi.

Gazetaning 2018-yil fevral 58-sonida nomlari keltirilgan 2 nafar talabamiz
fanlardan qarzdorligi sababli keyingi yili o‘qishlarini davom ettiradilar.
Ular:

Kino, televideniye va radio san’ati fakulteti “Televideniye varadio rejissyorligi’
vo ‘nalishi 3-bosqich talabalari: Iskandarov Sardor, Qahhorov Furqat.

Barcha talaba-yoshlarni institutda o ‘rnatilgan“Odob-axloq qoidalari’ga
amal gqilishlarini, ularga yaratilgan imkoniyatlardan to‘liq foydalanishlarini

chin dildan istab qolamiz.

Ma’naviyat va ma’rifat bo‘limi

aniqlash va
bartaraf etish

— Sog‘indingmi?
— Ha.

— Yaxshi ko‘rasanmi?

— Judayam.

— Ofziga aytganmisan?

— Xafa qgilganmisan?

— Ko‘p marta.

— Nima uchun?

— Meni tushunmaydi, deb o‘ylardim?
— Kechirim so‘raysanmi?

— Hozir qayerda u?

qgilyapti.
— Aytadigan gaping yo‘qmi?

* * %

Uydan  shoshib  chigib

mashinadan tushdi.
— Qayoqqga?

talablariga javob bera oladigan o‘z kasbining
yetuk mutaxassislarini yetishtirib chiqgarish.

— Uyda, jonimning sog‘ligini so‘rab duo

— Bor...Onajon, sizni yaxshi ko‘raman.

mashinaga
o‘tirdi. O‘rtog‘i bilan so‘rashdi-yu yana tez

madaniyat instituti tarkibidagi “Ta’lim
sifatini nozorat qilish bo‘limi” boshlig‘i

— Hozir, bir dagiga.
— Shoshyapmiz, axir.

— Tez chigaman.

— Hamma narsani tayyorladim, demab-
miding?

— Bir narsani unutibman.

— Tag‘in nima?

Yigit jilmayib javob berdi-da uyga kirib ketdi.
— Volidamning duolari!
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— Sochlaringiz ogarib ketibdi!

— Ofzimga yarashib turibdi...

— Ularni men oqartirdim-a?

— Yo‘q bolam, hayot menga ko‘mirdek
sochlar o‘rniga kumush tolalarni berdi.

Menga (balki o°ziga ham) taskin berish uchun
aytilgan bu gaplardan yuragim mayda zarralarga
bo‘linib ketdi.

Majnuna CHO‘LIYEVA,
“Sahna va ekran san’ati dramaturgiyasi”
ta’lim yo‘nalishi 1-bosqich talabasi

“Ruq’a nima?

O‘tmishda olim, shoir va o‘z davrining
bilimdonlari shaxsiy munosabat bilan
yozilgan xatlarni avaylab saqlashni odat
gilganlar. Davlat idoralarida esa maxsus
dabirlar(kotiblar) ish olib borgan. Boshqa
mamlakat podsholariga, hokim yoki,
umuman, nufuzli shaxslarga mazkur
dabirlar xat yozganlar. Bunday xatlar,
odatda, ruq’a yoki insho deb atalgan.

Ruq’a yoki inshoning ma’nosi nima?
Rugq’a arabcha so‘z bo‘lib, “G‘iyos ul-lug‘ot”
kitobining muallifi u hagda shunday yozadi:
“Ruq’a — libos yoki qog‘oz parchasi, ruqqo’
esa ruq’aning ko‘pligi bo‘lib, narsalarning
parchasini yoki bir parcha gisqa xatni

bildiradi. Yana u Ibn Mugla’ ijod gilgan olti xatdan
birining nomidir”. Yana o‘sha kitobning guvohlik
berishicha, ruq’ani anglatadigan muraqqa’ so‘zi
yamalgan, yirtilgan hirqa to‘nni hamda rasmlar va
nagshlar bilan bezatilgan Kkitobni ham bildiradi.
Insho esa o‘zidan biror narsani ijod qilish, to‘qish va
yozishni bildiradi.

Demak, ruq’a bir parcha xat, insho esa biror narsaga
bag‘ishlangan maktubdir.

Biror kimsaning qo‘lida to‘plangan va yig‘ilgan
ruq’alar, odatda, ruqqo’, ruq’aot yoki muraqqa’ deb
atalsa, insholar esa munshaot deb atalgan. Kitob
shaklida to‘plangan maktublar xuddi ana shu nomlar
bilan atalgan. Bu so‘z gqadimgi manbalar va Alisher
Navoiyning yozishmalarida uchrab turadi.

O‘zbekiston davlat san’at va madaniyat instituti O‘zbekiston xalq artisti, taniqli rejissyor
Shuhrat ABBOSOVning
vafoti munosabati bilan marhumning oila a’zolariga va yaqinlariga chuqur ta’ziya izhor etadi.
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